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am in relation vith sducetie:
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m acts as M’ she ware a. mm
I% &a not on




. should not put o atroog emphasd an







stadents will not know the m* wnloos
#51ly*s dvesm and the ‘merdosn m@lﬁw, On which the @,@
is written. 0 be sble {0 v Y we

§o PLIXS ARG ONLY SUITLBLE POR ADVIHCED STUDINYS.




gtudents. ¥ith o play performence
with some four or five students. The problem lie:
feot that o tescher cennot direet the whols class for o play
porformences If he divects o play with some four siuden

~only, what would he do with the rest of the students?

is solution to the problem s teacher com give o pley
toxt to every students. They ore o w ged o :wm ite The
W tazt ig uped =28 ususl rezding Bbx
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e gtraeturss wmmmwm
arget lenguage, (2) that the patterns of the students
eulture interfere with his understending of ths cultural

14 begin with gat%m that have ‘Ww
reioultdes in terms of lang s

1, IENGUISTIC

& plw ymm%aa in the classrocm
&iﬁwwa@ the studenis. 4 mmm of suscess Ly X
‘o Pfurther am@m* If we present the simple patt
- the stuients may get the foeling of suscess trough the fex
fexperience they get from being sble o wnderstend
patterns. On the other hendy if we begin with the aiffienl
~ omes they may be frustrated through the ezperience of
foilure in understanding the pattems, They will feel like
faping o wall thet is too high for them %o olls

\%t;% W 8 am W@' text 1s tho ame with
14), Bation, I.S.Fy, lectures. |




Donon. O g@m for & @m avn DO
the aﬁuﬁmﬁa. & foctball M‘&mg ﬁff ;

If the situation mmw in the play, the
and the theme are m&meﬁa' foniliay
aotivated to learn, They will like to memorize the play end
later perform it. When they pley, or in this cese leamns,
- the memory of a past experience, using




eny forn of w&m'
Wt m mm’ LRI
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The writer is pot interested in discus




.i.t ﬁs e mt m it mw m $1lusions of ot
G m m geens, Po must nake m
- v ‘ !.‘-z ,'*‘f«'-‘j-;.; M ‘m W sl
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Xife.

heme is the central ides of the pluy.
This is the msin problem or the central ilea sround which

- How is the’ “’aww developed? Will it be wriitien
ily or gmdmlw or in whol way?
slized on the stoge.

mvorsation of the

In writing a ploy, of course, we are nol supposed o

follow these e¢lements

SHES 20 YRITING & FLi¥.
In writing a play, approsch !

first thing o teacher
writing of a play is that our stulends should 1

of ﬂm Ploy need to be explained.
To work o the deteils of the idess slreedy -
‘*F‘«' rination W the ﬁmm# oo M anviched throush




. . dlalogus of th

29

may be outdoor sctivities.

ginary bub vealistic situstion is created by
Beans of picturesy & chart, a set of instructions or
mhmgelsa.’i‘halwmrismm mwrita aylaaham&
on the situation, He is helped by Meaa ar snhjecta

| given but he must tske care of the structure himself, He
must suit his style to the audiemce he is wrﬁ.‘km Tory
to the subject matter he is writing.18).

- The central idea of a play {i&a&m m be mede into
plays ere given in ahamer VI) is given to the studenbm.
Their duty is to mrk it over either m&mm;_g 1ty
groups. They have to determine their own chas

racters, plot

| The class may be divided into groups mmtmg of
h@ya mﬁ giamla determined by the .mmbe!* of characters,
in the play they a:m going m write. OF u@m% the Waehw
has a:twady given them an idaa 0 be made into a yiam.ﬁm
details have clresdy beem discussed together. The duty of
the group is %0 work over the lines. They rmza% dmﬂ.ﬁem
is speaking ﬁmtw and what he will say. Then, who will
speak the next line =nd what will he or she saxtm
- %o the firet spesker. This continues wntil the whole
e play is built wp. In this way the whole
class will write geversl plays with the same theme. The
teacher may read all of the plays written at home and
decide which one is the best. Some good play compositions
are tywﬁ for the whole class to lezrm wnd later
e) Individusl free writing.
mmm atuﬂm‘ha masr be shle tsa write some Play
nance or motivation, For the

~

- bexts if ‘ﬁa@g sre given a ¢

L s



Aetic expressions or sendefice ocwnstrustione sve
i ‘;CJWH‘{ Wﬁ,w mm ﬂﬁmﬂw % x‘m;w,";:,:é-;”-u

aye for school produstism should |

bime atfared for 5 2lase period L linmited




w mm“ But the $
bing W &mw ke does not mm the o
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m:m,mmwmmmwmmmmm :

M sxswsspnnsese DONER
SohBasnsrnesnsnsnn 26 yenya , ‘
. M%&mwwmwm»ww ehoat 40 yeave old, cerious 1

taring fron o Wt m m sling of o

, are W‘t for a Mm}ﬂ |
Jobn & $ell me cxactly what's tix matter with 3
M '3 "u‘ snake z
in ma mw
 Jack ¢ x’w, & o

e, T em not making & Je
o a Wﬁ ! mﬁ m ﬁ* W *“ T
m:zmxzm&ma%%maammmm

mm&!mwmm
&mﬁiim%m%}%mmm%&m




Jack ¢ Olees m’ v Ahdak it ok e
smake to wake Wu ﬁwman
Jobn 3 OKe T will esll for the doetor, them,

Jack ¢ Ave }“@m aure? ?‘5" L & an alfeeld the doeto
reing nowe Ok ite faile..s o Q\W tongue is
smach. Oh God §% w1l be the end of

Jokn s %hat ehell I do mow, What should T de? I will go
and get the doctor.










Jack a ana we do nrt 1
Jim : wait o minud




men 3 Do you went coffes?

Jack 1 It*s tou bot,
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m 2 @@m;; I think wo ought % eud owr Luph Wm The
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bk Fﬂmﬁiw ﬁ@“& in sile . g

some more riod, ten.

dobn & Yos. I $hink the fish 3o sood
Fim 3¢ Can I hove the chisbes, pleswe
{3 pleYs up the ehieh

dack & Heoter, O

't you ume your eyeo? ! Fvpm
% "%ﬁ R i P

7 trounasra. Do you B

¢ I am sorry, wire Bud I didu¥t do it on purp




dim @ So what now. Tidn
wonan & Oh, now, no, den't stert a fisht, Folice, oh
helpt | | "
Jotm ¢ {bolddng & ottls of boor) Teil his %o zo outs I
will temch him {threstening Jock with ke bottle
of beer) Jmck hite Six in the stomach
puinfuily)

The

wmum ¢ Ch, stop thot,
ol ¢ You, kov dare ¥08 Birlecsceny Stope {Jmck hi:

Bim with e 20t4le of beor io hs bhund
samay: ¢ I Sidn*¢ expect all this Yo heppen

ory painful. ﬁﬁ; I an gickeesss
wman ¢ Cot up, 1ot me muws you. Uait a sdnw
the table} %ake this pills
diz 1T en aloost alright now. Well, I an OF now
T w11 osll e police. M”&gmu@mﬁ%**wmmmﬁ@‘““*
waltolrue afier the too Doyols )
2n 3 Seitesssweitsce.you 't pag,
riee, one chickan, one coffes sni
beer sache




& rich mem once told & poor £
0 big Pieids bn & i the Pan
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_ mmww m t&m case W are m:mg o explolt :
M M ﬁmm m ﬁh& :fw"ﬁ;‘:zm‘;ﬁt_., o0 g Y

in ﬁw wm aﬁ‘ o ﬁm m aﬁm&wm




mmw Msf aﬁer %hat we w bagin wr &wms&m w |
and €0 omy It is M wort e for the stuisats %o know
tmwmwwwmhmmmummemmmmw*
thmmmmwwwwwwﬂmmeummw
mmwmmmw@wwwwwmmmmmmw
ﬁmmwmmwmmwmwwmmmmﬁm_
w mmmwmmmewmemmmMmmm

mmm may m& %lm about *bha -

smmmnmwwwmwwﬂ

: mﬁ*mmammimwammmmmmw .
serve as. aamm wmmwﬂbmlmlem% '

 There are four types at ‘

 a) Casting by type. The casting ained

physieal itype of the pﬁmﬂ& ammm m wm is MW

WﬁWamMmmhwwwV‘ e

ehwmﬂaﬁim aiﬁim to those of m wm mm *;

wwmwwwmmmw@mmvﬂwf.

abilities of the actors. The best actor may be given

' w{tmmmﬂmwm_

ﬂh}a Wﬂ Mh@ Mt m . %1 13., Howuke
9 Peds ) o :







vrd

i&’e Mw m mmmm % {%m@ our voice m the of w
w&% m sane mmm hiw % v 2%

22). Via, ®., z.m émw%‘ Vol.x “a?my;amﬁ 1972, 3.5







ches should be ascompanied by the ﬁ’%m"@* Be w
ol s ‘%M Mﬁ%ﬁ amy

g m&mﬁy mﬁm i.@
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phosel with 1ts contents spresd out.
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familiar with their lines the second

motivation for the lins otos
Via believes that siress

ﬁﬁa Mﬁ




lives sre ﬁﬁﬂ@% Rrasng Lot W
s8, juncture and int




‘shunded natural

they were told to wm:ﬂw the ﬁmﬁ@m at home,

m&mﬂa words wm‘ mg@l aoed







%}m Thide

% snd then act. Here are some

gbencilled paper.

w bion of the srtuatlonw







writing of the m@m %o teash  gant teaee, %
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e 3 mm, I have to ses him, I vent W
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Hother 3 I need some paper % mw a M%am =
!oymhamm,ma? | |
. ‘i’aa.g mother, 1 have a few sheets in w
bag. Do you. need a pen to mme
Mother * No, There mmammﬁw.tht
 4om*t have any stamps. Con you ¢
| the post offiee end get some for me?
Ina @ It's time for ‘the post office to close.
1It% two o'clook
mmmamwmmm&am
want, mthw? | ‘
Hother t I need a MWWWM s‘kmpu
Ins ¢ There am% any 1 *’em»mymh shenps
- mwm&wwmmm%mmw
ﬂem%ham matmwd a five, Ia
anything ala& tha'k you meﬁ‘?
Hother : Ro. W’M %ﬂmﬁ’*ﬁ all, '
ﬂum, in. m aialm the use mf a new smm
¥ DY aﬁ.‘kﬁam. in

. BOW. ﬁu‘k thm a:w

ammaw wmt the fomitiar cnsg, To lwlp
hem, the teacher m mm m‘k pat emphasiz on m
new items. This is used to holp tm fumai stractural”
ezplanations. The stragtural explamstion is ‘heat Ppreoed
or ;m:tm by this p&ayﬁ |

e« Literature. . |
A Mg a8 a t@m eef Mmmm m a. W

Postey in ntmkmm so. ﬁmm ia mt re’ason for no%

R
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4 COEEDY

Frod SREBRTBORRE RO SIS 0N W‘g &? JeaEDE 9Lk
‘ v iy {m@} ssesvessnene Boout 16 yoars o1 -
@mm»ﬁuﬂmmwuﬁm&mmwuwommmwuw shout 14 ¥
| g 4% yooys o
mm ww&n@mwm%«ww«uw»«uwnm 33* 43 youve

Dad sesnsevesssassansronns 94







ing DAT vather them FRED) |




21y wanvs S0 the Mﬂmw uf
; w‘ng»::ﬂl‘m'tﬂ':j {mﬁ M% i Py e b

%’W 3 yﬁ@‘ﬁm And mw f':rl"?:‘ o ey et IS
0% @ This io whers the soiion isw-1%1%s oo quiet up there,
oT i :

s {going back to chair). It8s new... 2 speeial
sastng gm, ixmdtates tho pivd is TV commercials).
®ind oy heiy eolor io epeciel $







m* |




Tou went the car to date om & week mis
t Ho. | |




yoa'ee going?

ﬁ‘#m {2%00ts o

I g0 W Wuim waid "Lowi®

I have t¢ g0, and you won't let me use the
31 eight. Then 1k 4% over, ¥hat's

uvgers? (Pute poper oo tabls).

[

& wury vles .

ooy




BR 3 Dom*t you thimk
DD & How lomg will you wamt 1%?
t If I don*s hurey, I won's need
A T —

gess W} » W éidn*t she leot m e’
L M mm whe Wmm Yo nurorize e {gﬁm o)
returne ).

- I'11 4o 1% later. {Bxits).
e, ¥het eve you waiting for?

| gsn on the lsaot Wﬂ%}g
ey & Bow u «,ug m %& o «aw




1, &% is zot liksly ¢

& Ty &%ﬁm aw A
m} s wm a% the other end of the
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e put into practies, Ve "




M from veaiing itoelf,

Iet us imagine that essh of the students hes got a
steneilledtext, The tessher then tells the olass what the
help them a 1ot if the teacher explaing s bit sbout the

i ! "Gomedy is a ww thet ie humorous in

nwmm”

#IRST RBADING,

it 42 rool oloud, it must make ite m:ammm on the oar,
' through the sounds of the spolken words,

& gm& prosding will help o 1ot in clarifying the
nosning becsuse the teschey in reading the sense unils, not
the struetural wnite, pausing where he should pause mnd
reiping lowering his voige in apcordence with the
shythn of the line,

To achieve this degres, the tcacher should prepare it
well, 2t home and he should =lse keep the studente in full
soncentration on the reeding,

The aim of the rading olouvd by the teacher is ¢ enable
the stulents to catch the rhytim
every line. labor, they must mderstmnd whioh
read with en eng voice, and viieh part should be resd in o

gfbey some vesdings be ,
After the first reaiing slowd is done by the temcher,




ents get some ideas sbout the som
~ wmw 15 devoted to unisen

M.m%n




-y T poke

-, Yo erssh mwm@&mm&mﬁm&m.
wy boreier = 1 wall
= B0 mmﬁ' W%Mm

ot 2 t6 bohave ones
-s %0 bo upsst
-y T 2o shezd




Tell her that I om begy with ny bhomework, I I
5 rogeive hm wmg Lok hor $o m Bor tolovhone




P P T T T —

SRR W% ugh ahe
s x«w your desp woice, T$ won®t carry = It is because

rim, not to eut m

Back %o your W* s = o back %o what you ave

ords = be only said a 1ittis. He dives

w&y m mw chance for communication.




8,

aration Wlntumammﬂﬂw at
end of the line = there is 2 generation gap

ORI %ﬁm“wm Poci ok

af the older generation.




He is the oldest som in the femily.




5O

Ze Ehe is 16 yesrs okd.

w Lok W 3 {m 18w othep

tesses Tom, Fredy Dol ond oven hep




%lﬁ'u %’% is expectl ‘

g9 is m&. They resei qm@k}.y as soon as the

phone mm@. In the sawe way, Tom thinks £t is

- kg girl friend thet is on the phone, Rach one |
of then is only comeerned wi '&hﬁs ﬁm hmim%m |

Fred wants 4o use the eav and be 1ikes nobody %o

imterfors with ‘!é”iim:, Tot &8 wery bosy with her

finger nails and gfm likes no one %o interfere
with her business, Tonm is %w with hig Mmmrkn
While on the other hemd they, at least Tom,
unconrseiously feel the need of communi
is shown by the liness N
WWI%@ Yes, And Tom why dontt you shudy !
roou? .
7% : This is where the sciion is,. I4%s too

@‘mmmm

They stand as 2 ’%am ageinet their father, They
feel that they belons '!fm ene gemeration fighiing
 against the older gererstion. Bat later the

ﬁmiw»im movie with ﬁm‘h new giﬂ“

. There the am@amm of teasing aaeh Mker ’Mgim
- agaim fhey get the feeling of wmmmimﬁm hm

soon my Ma& it aﬁaimm \
S

- ﬁi’i} Beiween parenis and miﬁym* G ‘ ¥

the lack of w“* s betesen parents. mﬁ

¥
B

¢
L




Eﬁm iﬂ ..»'u?:\w“":;m |}

mm%m,mmwmmmﬁww

par: of the mothesr % commundest
rows the realization of the fact that the
iy ‘,;yy._ w ’m m'a’ﬁﬁ i







“no you like this w}m@g



¢) Setting,

Here is the setting as plammed by the writer of the




myifvation for saging m :mm, etos

8. IRANSEATION.
To help m mw&mm wierstand the play ¥

and that of m, Mma M%g the aclor'e

apters need aleo be




s at bWir@",

roal in veal 1ife ).
o @a‘:“:mu ﬂf

ming of the play need to be spoken

: Yes, you msy only o




Pager Up J Bight.

¥k s { %o PRED ) What 352 you went the car for?
t m } I onid no { Paper up Je

Bat the next ma in srder to give a chang ede %

smoken @M% slowly ae a cooling off of the temsi

WOTIER s E#m, don*t be se harsh, maybe there® |

vesson for him needing the W* , ‘
In most of the lines, the writer sugsests ‘

yesd not too alowly w& not oo ‘
articulets every word, emphasizi
ones, -

ani the introdsction of motion,
art of the actors apd director is




e tean to make as good a Mamma as possible.bee
fmmtheﬁa%kaaﬂmymm, they prepare for a really
interesting performance. The dress rehsarsal is meant m
 give the experience of the mlwaamm Eham m &
mml%ma%ﬁm&%bemﬁmﬁt |
a) COSTUHME ¢ We sheulﬁ sot worry too mﬁ a’eﬁanﬁ A
the aewﬂmu het the m:tum wear what
they have, A Mymmgﬁmmym
his father's pejamas, %o m!w him
awr amm* be csm put on a m&w &f
g&amam And a £irl playing the mmr
may wear a drbss that is usually used i
b) MAKE WP & By adding some artificial moustachs
and some white esolour %o hﬁa beir a
boy will identify with DAD'S role.
With slight mavkings on the face and
some white colour %o the heir a girl \‘
snough “ku MWM the

will appesr old
mﬁwm |
BRITES & If it is not teo aifficult we can
~ put a real mm, thres tables,rotten
aiwim, potted Mams, pietures and |
ing that gim the mm 8 "mw& |

ﬁa:za;; two desks may bemm tﬁe‘mﬁm

Mﬂa; a desk may become TOMYS *&abm;
ete. | o |

”@Hmﬁmammwmmt
lights, and two fw; m,g&m The fmf
li@% with m&, ymm amz grem |




the spot lights, are held high above
the sudience. It is good if we have a
mers In certain sesnes, for instance

during {the dialogues in the eolimax,
stage can 1o it Drightlyess=sonnas~




‘ Ntiannduasliians igusge befors m@y -
ough to otep inte the siage. The in with the primted

sns the stulents learn the al
 poisnt of “ﬁw 3

mﬁm mwm& Wﬁ: of ihe stulexw




OPHATC! od that @ﬁm&r%&m an Feplishk pi
is not se 4ifficult ze poopie usuelly think
Snglish and & 1ittle bit of knowled
sap direet an Brgiieh play
iish, / to chapter

L
i £ "
Ay Etip ey

fhin &m&'ﬁ TR onngs

eaching Englishe ¥e should mot just limit our getivities
to reading sloud, vocabulary i g
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