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‘ poet is necessary for the study of hls ‘poeim. |

";‘Shlp named the Deutschland.

Cha.pter One

‘.INTRODUCTION
The Wreck of the Deutschland 1s the most famous poenm writtenﬂ‘~

| gby Gerard Manley Hopkins. Some background knowledge abcut the .

i
Gerard Manley Hopklns was born in Stratford, Essex, on. July 28

dff1844. HIB father was once a Brltlsh consul general in Hawai1. .
Vﬂls famlly was Angl:.can.-l ‘ S )
As a boy, he studied in Cholmondeley grammar school, nghgate.‘

‘Belng a very ‘good student, he was sent to Ball1ol College, Oxford,

in 1863.' Agaln in thls instltutlon he showed h1s genlus and won

l a double f1rst when he left it.

Hopkins was recelved into the Roman Cathollc Church in 1866

‘: and two years later, in 1868 he 301ned the Soclety of Jesus.

At the tlme when he. dec1ded to become ‘a prlest he burned all hls"

‘uverses for he thought wr1t1ng poems was not fit for his vocat10n.2

In sp1te of that, 1n 1875, two years before he wag. ordalned f,

“prlest he Has told by his rector to. wrlte a poem 1n commemoration'
"of f1ve Fran01scan nuns. who had beconme. casualties ‘in a Shlp acci -
dent in the. mouth of the Thames.. Those nuns had been exlled from

‘-Germany by the Falks Laws, and Here on their way to Amerlca in a o

3

Subsequently Hopklns worked ag a par1sh pr1est 1n several

iplaces, i.e. in London, Oxford, Liverpool, and Glasgow. Later he
also taught classlcs in Stonyhurst College, Lancashlre, and 1n.

| 1844 became a professor in Unlversity College, Dublln.

- He spent the last years of h1s life in Ireland. ‘on June 8

”?n1889, he died of typh01d fever, and was bur1ed in the Glasnevin ‘

"‘cemetery.

Bes1des being: famous for hls very or1g1nal thoughts, Hopklns 8

'1s also: famous for his Sprung Rhythm, thch ‘Was: revolutlonary in :

terms of the prosody of the Victorian age.

Though, to my m1nd, modern readers are’ more concerned w1th :‘ L
e the ‘meaning: or 1deas 4in a poem than wlth the scannlng of 1t there
‘ 1s a r1sk of belng consldered odd when we say that we are studylng‘
' Hopklns but are ignorant of Sprnng Rhythm. A short discusslon of

: Sprnng Rhythm, therefore, ‘is necessary | ‘ '

lNote- Blographlcal 1nformat10n are mostly taken from the

ffEncyclopaedia Br1ttan1ca Vol‘VIII, pp.682—683, except for thoae
'a‘other footnoted. S ¥ .

Geoffrey Grlgson, Gerard Manley ngklns (LOndon, 1955), P 9

‘ 3H.H Gardner, Gerard Manley . Hopkins. A gtudy. of Poetlc Idlo— fh-:
y racy 1n relatlon to Poetic Tradltzon (London' l949), p 38

<




"‘foot"

“'10gaoedic rhythm'

SPRUNG _RHYTHM

“Backﬁround

’ Envllsh llterature in HOpkins' time had the tradltlon 1n the
prosody of the 'Runnlng Rhythm!'. ‘The prlnciple of measurement in
1t 1s 'feet' A foot may be of two or three . syllables with one ,_‘

stressed syllable.- The stressed syllable is called the 'stress'

,‘and the unstressed ones the. 'slacks' " When the stress 1s on the
;‘first syllable, the foot is called a 'falllng ‘foot'; when on the

‘last 8 'rlslng foot'; and when in between two slacks s 'rocklng

To ease the scannlng, the stress was always to be ‘put on the :

’flrst syllable of & foot. Thus there are only two varlations in -

the klnds of foot,‘1.e. the 'accentual trochee' and - 'acoentual

dactyl' ~ These two are often mlxed, of whlch the result is the :

4

. To clar1fy these technlcal terms, let us take some words and

the names of the foot in each of them as examples.

.Sﬁn day I ‘trochee
‘fat t4ck : ~iamb -
”béaﬁftl(ful] dactyl
"‘ﬁn der go u‘:ahapest‘ l L RTR “7

- Thus we can conclude that when the foot has two syllables, we may
bhave a trochee or an iambj; and when it has. three syllables, we may
'have a dactyl or an anapest.‘ But because the stress 1s always to o
"be put on the flrst syllable, He w111 only have a trochee or a

dactyl 1n the varlatlons of the klnds of foot.

‘ These Tules were strongly held 1n wr1t1ng Engllsh verse, but

Hopklns felt them to be restrlctlng his or1g1nal expresslon. ,So

. he: experlmented 1n uslng new princlples in ertlng hisg verse.

'bfThose prlnclples form a scannzng system which has become famous

as. the !Sprung‘Rhythm' -The 'Deutschland' was wr:tten 1n 1t.

.Pr1n01glesr

The pr1n01ple of Sprung Rhythm is the puttlng of l stress or"

,a slack on unexpected places in a foot, where we would‘have expect—

- ed to hear (reversely) a slack or. a stress if we Judge them by the

rest of ‘the measure. By thus taklng the readers by surprlse, the

"ypoet W1shes to awaken them from the dull contznuous rhythm of the

‘ rest, and get the deelred strength of effects.‘

4H H. Gardner, Poems and Prose of Gerard Manl_y Hopklns

.(London, 1953), pp.71-8.




 The above explamation reflects Gardner's view about Sprung
thythm. He says that . : | ' |

CSprung Rhythm 15, in effect, a syncopated rhythm, and ,
 stands in the same relation to the regular’ syllablc B
. 'metres as the prevalent ayncopatlon of mogern music
'dance stands to the regular music rhythm.

Further he found that the main rule of Sprung Rhythm is
~ "one stress makea one foot, no matter how many or how few the

: syllables“6are in that foot.

“3 Practlcal Applicatlon - o h'w “{ :

One should not worry too much about the trouble of findlng lv
out by himself the dlstributlon of stresses through the‘entire |
poem. In the Editor'a Notes followzng ‘the poem, Profeseor Claude

,,Coller Abbott and Mr.Humphry Houae have taken ‘the trouble for us, rgy

and come out with these following helpful hints.7:'~ .
l. In the ten stanzas of Part the Flrst the ‘first llne
of each stanZa has two strong etresees, eege ‘
The frown of his face : (st.3) , '
E 1 am soft sift (st.4) | N
f2. In Part the Second, the first line of each atanza hae !
. three strong stresses, Cage T . i
Into the #now she sweepe, (st 13)
One stlrred from the rigging to ‘save. (st 16)
3, The distrlbution of stresees in lines 2 to 8 of each
| stanza throughout ‘the whole poem 15 the same, namely
| | 3-4-3—5-5—4-6 ERE -
' :4. In the 'Deutgchland' there are no outridlng feet.8

e He have already learned how many stressee there should be in i

"j‘each llne of the stanzas of the poem, but we st;ll have the problem “;.:
- of where to put those stressee in the 11ne‘; wh;ch syllablee should o

-become the stresses, and whlch ones should become the elacks.
 Again, Gardner has done the trouble .of. searchlng the Tules-
and as a result had come out with a good prlnclple. He says that

ooe stressed sgllables are usually lon E,Ielther by nature f
- or by position ‘ S : A o

-f5w;ﬂ.caru;er,‘A Studyfof‘Poetic‘Idioeyncran,'p,léO.f-

Ty JHe Gardner, Poema “and Prose, p.216.

-8An outrldlng foot, oT- & Hanger, is one, two or three alack
eyllables added to a foot but mot included into the: counting of
nomlnal ancelon (H.H. Gardner, Poems and Prose, p.lO) :

gﬁ H Gardner, Poems and Proae, p.xxxli
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A

‘?;Hls slmple rule can show us the WaY to recognlze the stressed

vsyllables, whlch at the same tlme means show1ng the unstressed

‘ones.‘Let us take some lxnes of the _poenm as, an example.
I am soft sift
In an hourglass - at the w;11 L
Fast but eee - = (st.4. 11.1-3) ..

'rExplanatlon- = the stress on I and 'slft' in line 1- are glven _

“-by conslderlng thelr p051t10ns. lhe reasou 1s that
. in Part the First the stresses of the first line
hof each stanza are always on the first and the J':*
* last syllables.. o o
~ ‘hourglass' and 'Wwall' get the1r stresses by nature

f'because the rest of the words in llne 2 are pre -

posltlons,'l.e. in and at, and. 1ndef1n1te article,‘ R

) i.e._an, which normally are not stressed.:-'
";h'Fast' gets 1ts stress: by 1ts posltlon. It is- the i
| 'flrst word and behlnd a comma, 80 1t must be
fstressed. : '

| If we are doubtful whlch of any two syllables that seem to be

7;of Blmllar 1mportance, or to have the same p0331b111ties of hav1ng

a stress “each, we may give ome of them a half stiress ( ). Another

solution is to give quick, equal stresses to them and indlcates :

o the case with the mark ;"‘ﬂ, as Hopkins hlmself had noted. -

An example of half stress 1s 1n
One strlrred from the rlgglng to save
The wild woman-kind below : _ (st 16, 11, 1—2)

i?'and that of the quick, egqual stresses is in

,
- W1ry and whlte-flery and wh1r1u1nd—aw1velled snow

. | (st. 13. 1.7) ‘
Encouraglng is the faot that the edltor of Hopkins' poems, ‘ \"

¥r. Robert Brldges, has left the original- half stresses that Hopkins j" e
‘hlmself had put in his manuscript -for example in ) ‘

And flve»llved and. leaved favour and pr1de,‘

A | oo (st 23, 1. 6)
7 Finally, 1t Wwill be better if we gee the concrete use of the f }f
.rules above in one stanza of the 'Deutschl:a.x‘xd”10 ‘ ‘ '__
Hope had grown grey'halrs. . 3‘
7 Eope had mourning on,‘ o >3:3:
Trenched with tears, carved with csres, f’47'
23

Hope was twelve hours gone-

‘IONotef the numbers on the rlght show the number of stresses

- there should be in. each llne. The stanza is stanza 15,
- Part the Second. : c ‘




oo o and llves at last were washxng away- 4
| f??'; . fTo the shrouds they took ~ they shook in the hurllng and
- ‘ir . S ﬁ‘ R . . ' horrlble alrs.;

: ‘;%? "“,‘ . That is all the 1nformat10n about oprung Rhythm that we can
\; “i*“ HWEglve. Let us. now start studyzng the contents of the wreck of the
‘ %Deutsohland by maklng a paraphrase.

‘ And frlghtful a nlghtfall folded rueful a day 5'

Nor rescue, only rocket and 11ghtsh1p, shOne,»fVS"




”“a?Dxffzcult Words -

; Chapter Two"
P A R A P H R A s E

- THE _WRECK LOF THE_ DEUTSCHLAND

To the -
Happy memory of five Franciscan Nuns ‘
‘exiles by the Falk LaWs:
drowned between midnight. and morning of '
Dec.7th, 1875 :

PART THE  FIRST
T .‘
Thou maatering me ‘
God: giver of breath and bread"u‘;,;‘
v world's atrand, sway of the sea;.
| Lord of living and dead,“' ;
Thou hast bound bones ‘and veina in me, fastened me flesh, ”
And after 1t almost unmade, Hhat wzth dread,
Thy dozng. and dost thou tOuoh me afreah”

Over agaln I feel thy flnger and find thee. !

1.3 atrand = sandy shore of a lake, sea, or river

‘Qﬁand, are you now toueh1ng me - agazn? gee feel your touch‘
\“qugfxnd that it is you. -

Bway = rule, control

: Paraphrase

You master me,. God. You give me lzfe and food, you have power

_Hej'over the earth and the sea. You are , the master of all human beings,~'
o both 11v1ng and dead. fk S o THRE TN L ﬂ : [‘M
. You have created me, and after that ahaken ne wzth great fear,

'againtand Ik




»

2
I did‘sey*yes |
0 at llghtnlng and lashed rod;
Theu heardst me truer than tongue confess
Thy terror, 0] Chrlst 0 -God;
xThou knowest the walls, altar and hour and nlght
The swoon of a heart that the sWweep and the hurl of thee trod
| ~Hard dOWn w1th a horror of belght

And the mldrlff astrain with leanlng of,. 1dced with fire of strese.

"Difficult Words

1.2 lash = strike violentiy

‘ rod = stick used for punlehment
1.6 swoon = faint
| hurl =‘v1qlent thfow
trod =“pp..ef"te treed', which means to put thelfeet ddwh‘on‘.,
1.8 mldrlff ‘= diaphragm, abdomen ‘ ) o
laced = etrlng or cord put thrOugh small holes in shoes, etc.:

put two thlngs together w1th a rope-

Paraphrase

I surrender to any suffer1ng that comes to me. YOu know better :

what I mean with your. frlghtnnlng power that I can confess, 0 Chrlst,
0 God._‘ ' - o
- You know the walls (of this room), and the time T have spent
in prayer. You know the weaknass of the (human) heart that cannot
bear your frightenlng power.

And I feel my body like belng knitted’ Hlth strlnge made of

fire when I am aware of your power.‘ .




3
) ~The frown of his‘face‘t
Before me, the hurtle of hell 7' SR
Behlnd, where, where was a, . where was a place9

I Whlrled out wings that gpell o t,'{“'

VAnd fled w1th a fllng of the heart to the heart of the HostJ

My heart, but you were dovewznged, 1 can tell,‘fﬂr

Carrler—W1tted, I am bold to hoast

To flash from the flame to the flame then, tower from the grace

to the grace.,*

lefzcult Words

‘me in such a state, that 1 am llke one who stands on a narrow path‘

1.2 hurtle = cause to rush or fly v1olently | ‘” :‘Q Ry -
'1.4 ‘spel = period of stress ' ’ | |
_h _;to whirl = to move" round and round

1.5 fled = pp. of 'fleef = hurry/run aWay from ceom

 fling = rush “ o . "‘ '
‘1;7 carrler "= carrler plgeon —~ pigeon used to carry message, . for
) it can find 1ts way home from 2 dlstant place .
._‘Paraphrase - . - ‘ :

h‘ L The. hard way I have 1o go . through 1f I Want to: follow Chrlst
and the threat of hell for. those who do not follow Him have put '

‘where a hlgh mountaln wall ls in front of him and a deep ravine

‘behlnd, 80 that I almost.do not. know where to place myeelf.‘

. But 1t is as if I stretch my w1ngs during: that txme to fly

faway rushlng to the heart of the Lord.

I can tell you that my heart has as 1t were the W1ngs of a .

' dove. - I dare say that hav1ng a heart 11ke a dove, it then Jumps

 out

from w1th1n my sp1r1t to the sp1r1t of God rlses frOm human n

. grace to God's grace.

| .
-8

llw H. Gardner, Poems and Prose of Gerard Manley Hopklns‘

(London, 1954), Pe 217. o




| I am soft sift

PRI TR “ ‘ In an hourglass - at the wall

\ ‘-‘: R ‘ Fast but mlned with a motlon, - drlft,/

f" o B _  -+ And it crowds and it combs to the fall'

L I steady ag a water in, a well, to'a p01se, to a. pane,

But roped w1th always, all the way ‘down from the tall
' Fells of flanks of the voel, !a vein '

‘ | , ‘ Of the gospel proffer, a preasure, a prlnciple, Christ 8 glft.
B ‘ \

ﬁlfflcult'words :

1. 1 81ft = very flne graln of sand
1.3 fagt = firmly f1xed

1.4 comb = curl ... (for\ﬁave)]
1.5 poise’=‘béiance,'eqailibfium-'
pane = slngle sheet of’ glass in a w1ndow
1.6{roped -twisgted, made to. become llke ‘a rope12
1.7 voel = bare hill (Welsh)
fell = a plece of land on a mountaln
. flank = side of a mountain '

'.1,8'proffer_= offer,-glft .

| faraghrase c ‘ o ‘

o ‘ .My body:.is like the sand in an hourglass, whlch seems to be

- firm, becuuse ‘it does not move near the edge of: the glass, ‘but;,
whichy in fact, always runs_down‘1n its oentre., Jy body decays
ftowards death. o o A

7 At the same tlme, my faith is bulldlng 1tself up to become
steady and calm as ‘the water surface in a vell, whlch looks llke

a window pane. iy f&lth is always refllled,fe like water in a

‘ mountaln well is refllled through underground channels by raln

;, f‘  water from the land on top of it and from the side - , by the TIft‘

! l " of the Gospel. ‘ ' o
That gift from Chr1st is a pressure or mov1ng power, a pr1nc1p1e

for me.

12 13Ibld., D 217-,'




To the stars, lovely—asunder

5

I kiss my hand

Starllght -waftlng ‘him out of 1t and

Glow, glory in thunder,

Kiss my hand to the dappled—w1th—damson west

_ blnce, tho! he 1s under the world's splendour and wonder,

His mystery must be 1nstressed, gtressed;

Difficult Words

1.2 asunder = two thlngs apart ... into pleces

fi

1.3 to waft

water coe

damson'= small dark-purple plum

1.6 splendour = glory

- further grace.

Paraphrase

carry lightly or smoothly through the a1r or over

N

(1.5 dappled = marked with rOunded patches of dlfferent .colours -

21.7 1nstressed, stressed = God's power though 1y1ng under nature:
: cannot but enter our belng either by .

1llum1nat10n or an act of falth. " The:

'gtress' of the influencing power of

cod must be kept alive (1.e instress—

ed)“by our readiness to|respond to

And the: truth of this

10

~For I greet him the days I meet h1m, and bless when I understand.‘

process should be emph391zed (stressed).

I am awed by the stars, their beautlfully scattered llghts,

which reveal God's nature.

This glory. of God is 8o powerful that

in some way or other, it thunders out of the stars, as it were.

The same kind of: awe also rises when I see the purple-spotted

sunset.

However, though. God's glory reveals itself in natural pheno- |

mena, 1t will finally penetrate into our souls. And when thls

glory lives in our SOulB, we muet respond to it so that we will

meet in our lives.

141vid., p.217.

!

‘be ready to resgpond to‘the further glory of God which we will

14
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f6 - | f‘\”"“w .
‘ Not out of hls bllse ew‘f' 'Ithi
' Sprlnge the stress felt - ‘ RS ‘i.:W
Nor. first from heaven (and few know thls) T
H Sw1ngs the stroke dealt - R ‘ﬂ ‘
’ otroke and a stress that’ stare and storms dellver,’ RPN T jtf ‘
That guilt is- hushed by, hearts are. flushed by and melt.—_“ ) ‘glwl‘“ o
But it rldes time 11ke riding a river “‘ o S ﬂ‘”‘f*
(4nd here the falthful waver, the taithless fable and’ mlqs) Swell
.leflcult Words _ : ”.“,__
1 b hushed by = qulted, made 31lent _ Y?Q ‘-: e‘
flushed by = 1) washed away, 2) become red o f:f?{”
1.8 fable = false statement or account » | ’e“.‘;“ j "
- waver = people who wave thelr hands to cheer ‘,'_‘”f_;::e |
Paraphrase" _ ' _ B e odt*
The mov1ng power that we. feel when we'see stars’or stbrms;l’ S . ; f_
~_the power that wlpes out gullt (created by other people in- us), f,?‘j « ti
"that conquers the human heart does not come malnly from oeaut1fu1 ‘ ,'1 :"Q ‘
thlngs, ag is commonly tbought by man,'nor does it come down ’ }of_eg‘
'dlrectly from heaven. ‘ | ‘f:f-of
© But startlng from Chrlst S 11fe, 1t takee time’ to reach us. effo
At thls paradox1ca1 p01nt the fa1thfu1 cheer but the fa1th; 4'«51
‘ less tell false tales and miss. Christ's message. K ’ }
3 - |




‘ T ‘
| It dates from day
Of his going in Galilee; <
Warm-lald grave of a womb-life grey, :
o Manger, maiden's knee: ’ ' S
The dense and the driven Pasalon; and frlghtful sweat-‘7‘<
Thence the discharge of it, there its swelling ‘to be,"
Though felt before, though in high flood yet -
: What none would have known of 1t, Only the heart, belng hard at bay,

 Difficult VWords |
\f 1l 2 Galllee = the place where Christ started teaching people

1. 3 womb = organ in a woman where. a baby is carried before blrth
l.4 manger = a box. from -which horses and cattle feed
1.5 the Paasion = the suffering and death of Jesus ‘ .
1.8 at bay = (of an animal) forced to face its attackers and show .
deflance- (fig) in-a desperate poeltlon, compelled

1o struggle fleroely

’Paraghraa

- The power dlscussed in the former stanza started to 1nfluence -
nNman from the time Christ beoame man; it came’ from hls subm1831on to -
:: the'condition‘of human life in. the womh of the v1rg1n, and in the
mangers | . R | "

Above all Chrlst felt the power of God during his paeeion_

when He prayed in Gethsemane. S
From there the power goes out over the world, even though it .
has been felt befors. Nobody would be able to acknowledge it, put )

‘the heart is drlven to do so.




‘ Paraghrase

8-‘
I8 out wlth 1t: Oh,- §

We lagh w1th the best or worst
Hord laatl How a lnsh—kept plu-h-oapbed sloe

: W111, mouthed to flesh-burst,\
Gushl - flush. the man, the being w1th it, sonr or aweet,
.Brlm, in a flash, full! - Hither then, last or flrst, o

‘To hero of Calvary, Christ,'s feet -

Never aak 1f meaning 1%, Wantlng it, warned of 1t -‘men gO.~

Diffzcult Words

1. 2 lash = bound, part ‘of a wh;p w1th whlch strokes are given

1. 3 pluah = klnd of 8ilk or cotton cloth w1th a soft surface ‘
gloe = small, bluish-black: wilﬂ plum, frult of the backthorn

1. 5 flush = QWAY with coe

1 6 brimful(l) = full to- the brlm

- We always keep the best or the worat ti11 the last moment.‘
The contact with God'a mystery is llke the eat1ng of a plum,

_‘gfull of Julce, which only in man's mouth 1s broken and then
“‘tasted fully' it filla the whole man's belng completely w1th ita ‘

aweet or sour taste. In such a brief 1nstance our heart w111

_fully be in oontaot W1th Hlm, full of Hlm.

- Just like this man will be driven to aeek Chrlst, ‘the: Hero
of Calvary, w1thout any further backward or forward con31derations.
He w1ll Just go. ' N

?f( I3ng




Difficult Words

'_~\Paraghras ‘

9
L:Be'sdored‘among men,
God, three-numbered from,‘ ;
erng thy rebel,: dogged 1n den, -
Man's malice, with wrecklng ‘and storm.

‘ Beyond saying sweet, past telllng of tongne,

Thou art lightning and love, I found it, a winter and warm-‘:.‘

Father: and fondler of heart thou hast" wrung.‘ 

Hast thy dark descendzng and most art merclfnl then.‘_

1.3 to wring = to tw1st and squeeze tightly
dogged = obstlnate, stubborn“
den = animal's hlddon lying place
1.4 malzce = activo ill will, d031re to harm others
wrecking = destructlon ‘

1. 7 fondler = somebody who touches lovingly

(Here starts a prayer to God) o 7"3 Lo
Be .adored Klng. oh, God- Father, -Son, and Holy Ghost.
Destroy man'g stubbornness, which dwells 1n his prlson—llke;-
heart. ‘ - ‘
] You are more beautiful than words can tell. You. are fiorce
and, at the same tlme, kind. You are bltterly cold and hotly. warm._
| You' are the loving father of the heart that you put to trlal-

!

you conme in darkness but show your mercy then.‘

14




| .10
, o Wlth an anv11—ding
. And with. fire in’ h1m force thy will |
Or rather, rather then,,steallng as Sprlng |
Through him, melt ‘him but master him still- t
IWhether at once, as once at a crash Paul,
d‘VOr as Austln, a llngeringbout ‘sweet’ skill,‘
Make mercy in all of us, out of us all
Mastery, ‘but be adored, but be adored King.

D1ff1cu1t Words

l.1 anvil = large, heavy block of iron on whlch heated metal

is formed 1nto shape

dlng = the sound of two bells atriking alternately

. 1.2 to forge'n to shape by heat1ng and hammerlng

_1 5 crash Paul, iee, the converslon of Saul, whlch happened in

‘a moment

gradual 15

-Paraghrase

Lo Sometimes God enters the - soul wlth an ex01t1ng or terrlble

“v'blow, llke a smlth ‘who shape iron with fire and hammerlng.‘In

other. 1nstances He enters the goul like Sprlng that slowly and

the same time- masters hlm.

1.6 Austln, i.e. St.Augustlne of Hlppo, whoee converslon was o

_subtly creeps into nature. He melts man 8 heart like snow and at

The example of the former case 15 that of at Paul whoae con -

verslon happened in a moment, whereas the latter. 1s that of

- St. Augustine of. Hlppo (354—430) whoae conversion was gradual.

Which ever way you will take,vGod, please, be merclful and-

master ug all. Be our Klngl

,1511:1:1.\,., P.217.
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' PART - THE SECOND =
B S
'Sone find me a sword' some ;
. The flange and the rail~ flame,
Fang, or flood' goee Death on. drum,l'
And stroms bugle his fame.,

But we dream We are rooted in. earth - Dust:

Flesh falls w1th1n sight of us, we, though ‘our flower the same,

Wave with the meadow, forget that there mst

The gour scythe crlnge, and the blear share come.

,D1fflcu1t Words

.1.2 flange = outslde Tim of 2 wheel to keep 1t 1J position“;

rail = rallway - X.. L j, ‘,

1;3 fang - canine = long, sharp tooth of dogs,

snake '8 pOlSOn teeth

1.4 to bugle = to blow musical wind instrument (11ke a small trumpet)

used for mllltary sign

1.7 headoﬁ"w grassland,'esp. kept for hay

1.8 scythe

cringe = to move the'body back or down in fear .

.8lightly curved hlade to~cut grass

R ~or fall, cause to crlngel
blear = dlm-31ghted, fxlmy
‘ share = blade of a plough

_Paraghraae

- Some poeple find me (death) at the $ip of a sword. Some others

find me on the rails, knocked down by a traln. Stlll others flnd o

me in a flre, or are killed. by w11d animala, or are drowned.
In any of those ways can death overcome mane - . ‘
| Ironzcally, we think we are eternal, though we are. dust. We
gee around us people dylng, yet though our nature is the same we

are still happy, 11ke the wav1ng meadow that forgets someday ‘a

,scythe or the fllmy blade. of a plough must ocut off the grass. .

lélbide' p.218. ‘




. Paraghrase

17

12
' On Saturday sailed from Bremen, -
© American-outward-bound,
Take settler and. aeamen, tell men with women,
' Two hundred souls in the round -

O Féther, not under thy feathers-nor ever as‘guessing ‘
The goal was a ahoal, of & fourtih the doom to be drowned- :
. Yet. did the dark side of the bay of thy blessing

Not .vault them, the millions of ronnds of thy mercy not reeve ‘even
them in 7

- Difficult Words -

1.5 a shoal = shallow place in the sea, especially wheré there‘ére
' sand banksj (flg.) hidden dangers |
1.6 vault = to cover '

17

to reeve = to rope'together

»

On Saturday a ship called the 'Deutschland' eailed from Bremen

‘bound for Amerlca. It carried two hundred men and women, conslstlng _

__of the shlp 's crew and people who wanted to settle in America.‘

Who would have known or guessed, 0 God, that the end of thls ‘

‘trlp was to be only a sandbank near the a]:u:»re'P One fourth of the

passongers were to be killed.

Yet is it not true that the myster1ous side of your power

guarded them, that you roped them together with your‘lnflnlto mercy?

17Ibid;,>p;218.




‘ Paraghrase

| wuii’18 
13
~ Into the enovs shé‘sWéops,
Hnrllng the haven behind,

The Deutachland, on Snnday, and 80 the sky keeps,
For the infinite air is unklnd,

And the sea: flint—flake, black-backed in the regular blow,'

Slttlng Eastnortheast, in curaed quarter, the w1nd°- ‘

. Wiry and white-fiery and whlrIW1nd—sW1velled snow

Spins. 1o the w1dow—mak1ng unchllding nnfatherlng deeps.

Difficult Words

1.5 flint = a very hard kind of stone ,
flake'z small, light, leaf-like piece

1.7 wiry = 1ike wire

‘ fiery = flamlng, looklng like fire ‘
y wh1r1 wlnd-sW1ve11ed = whirl = move qulckly round and round

. gwivel = turn round as. on sw1ve1 :

On Sunday, the 'Deutschland' went to sea 1n a snowstorm,

1eav1ng the port behlnd her. The sky remaln cloudy and the W1nd

did not turn. - The small waves 1ooked like small pLeces of stoneq,f

'black on top, formlng a regular pattern (because of the blow1ng

Hlnd)

From East~north—east blew the threatenlng w1nd.‘ The énow

"'looked 11ke wire and whlte flame, spinning round, making its way

to the gea wh1ch woulq‘be the klller of husbands, ch11dren, ‘and

 fathers.




193’

| 14
She drove in the dsrk to leeward,
‘She struck - not & reef or a rock ‘
But the combs of a smother of sand nlght drew her
' Dead to the Kentish Knock; |

‘And she beat the bank down with her. bows and the r1de of her keel:

' The breakers rolled on her beam ‘with ruanus shock-‘“
And canvas and compass, the whorl and the wheel

Idle for ever to waft her or W1nd her W1th thege she endured.

leflcult WOrds

l.l leeward = on or to the sheltered gide .
1.4 the Kentish Knock = sandbank in the Thames estuary |
~1eH keel timber or steel structure on which the frame work of
a ship is built up ' |
1.6 beam = horlzontal cross—tlmber in.a Bhlp, 301n1ng the SldeS‘
' and supportlng the deck '
. bow = curved parts of the ship! 8 body o
1.7 the whorl = the screw—propeller (which was lost) 8

1.8 wind =~steer (nautical uses)

'Paraphrase

: The'Deutschland' saxled in. the darkness too’ far from its course}

-.and struck, not a reef or a rock, but a2 smooth sandbank.
‘ In the night she was pulled right on to the Kentlsh Knock.
The frOnt part of the ship struck the bank, and the bottom part
hit it again and agaln. .The waves rolled on to the Bhlp s beam -
and "ruined it with their shocks. Then the sa11 and compass, the
‘screw-propeller and the wheel :did not functlon anymore. These
part of the ship could no longer move OT steer it.

All of this the 'Deutshland' underwent durlng the nlght.

18 pid., p.218.




Hope had grown grey ha1rs,‘
Hope had’ mourn1ng on,
Trenched with tears, carved §1th cares,
ﬂope wag twelve hOurs gone,
‘And frlghtful 3 n1ghtfall folded: rueful a day
Nor rescue, only rooket and 11ght3hip, shone,

And lives at last were hashlng avay:

" To the shrouds they took, - they shook in the hurllng and horr1b1e airse

pifficult Words

1. 3 trench = a word play on 'drench'
o drench’ w1th tears = full of tears
”carve = to make or form (uaually a statue) by cuttlng wood, .or

stOne; or brass, etc.

1.5 rueful = expreqs1ng regret

1.8 sbrouds = rOpes supportlng a ship's masts

1.6 rocket = rocket sent up by -3 shlp to ask. for help“

‘Paraphrase

The passengers' hope wWasg almOSt gone, as ‘a. man 8 llfe has

' almost ended when he becomes old (grey ha1red) Hope, cut up with

tears and carved W1th sorrows as 1t were, wasg gone dur1ng twelve

hours of dayllght.

} : Then the frightful n1ght closed the mornful day. ‘There canme -

no help, pnly the 11ght of a llghtsh1p and of thelr own : rockets
hone. \ '
They died one by one as they held the shlp s ropes and shook

in’the twisting winds. "




21

16
One gtirred from the rlgglng to save
The w11d woman—k1nd below, B ,
' W1th a rope 8 end round the man,rhandy and brave -
| He wag p1tchod to his death at a blow,_ .
For all-his dreadnought breast and bralds of thew-
They could tell h1m for hours, dandled the to and fro ‘;;
| Through the cobbled foam—fleece, what could he do

’Wlth the burl fo the fountains of alr, buck and the flood of the wave?

leflcult WOrds

1. 1 rigging = all the ropes whlch support a Ehlp 8 masts and salls
1.4 pitched = sent to - ‘
‘1.5 dreadnought = type of heav1ly armed battleshlp in ‘the early

part of the twentleth century ‘
" braids = halr woven together SR

. thew = musc’es, bodily strength

11.6 dandle = move a Chlld up and down in one g knee or arm

1.7 cobbled = put ‘together Toughly

_fleece = wooly cover1ng of a sheep or slmllar anlmal

‘1;8 burl = burly, adj. big and strong

buck = to jump with the four feet together and w1th the back

arched, eg. & horse that throws the rlder to the ground;

Paraphrase

Prom among the ropes ‘of the ship, a man moved to gave the _
terr1f1ed women below him, in the wild sea. Wlth a‘rope's end
put around his body, he tried to go down. bravely.

.But in splte of his broad—chested body, and all his physxcml

' strength he was put to dedth at one stroke by the waves.

People could see his body for hours moving up and down in the

_boiling‘Waves,,whlchllooked like a,rough gheepts fleece because of

the foam.
 Vhat oould he do, in fact, against the strong burst of w1nd
and the flood of water, which was like a wild horse irying to

throw its rider to the ground?
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| They fought w1th God's cold -
’ And they could not and fell to the deck
‘(Crushed them) or water (and drowued them) or rolled:
With the sea—romp over the wrecke..
nght roared, with the heart-break hearxng a heart-broke rabble,
'The. woman 's walllng, the cryxng of a chxld wlthout check -

. Till a lioness arose breastlng the babble,

.A prophetees towered in the tumult, a v1rg1nal tonpue told.

lefloult Words

1. 4 sea—romp = eee to romp = (of a ch1ld) to play about, runnlng,
- jumping, etc., rather roughly : ‘
-~ to win something easlly o
1.5 rabble = dlsorderly crowd ' o :
el 6 babble =1) confused talk, 2) gentle ‘sound of water flowzng
.‘ s over stones R
Paraphrase . , o _ S ‘
d d The paqqengers fought agalnst the coldness of the night (whlch
is Supposed to be God'e, for He owns nature). And they could not “.dv
JWln, 80 they fell to -the deck which crushed them. Some others ‘ o
| fell into the water which drowned them. Stlll others were Tolled
over the shlp 8 Hreck by the ‘sea’ water, that Jumped JOyfully as if
it knew that it had won the battle already. ‘
‘The W1nd produced a loud clamOurlng sound wh1le the noise of =
the heart-broken crowd was heard"the women's walllng, and the
crylng of the children out—of—control t1ll suddenly a new spirit.
arose, which was like a lloness, a prophetess, a voice out of

b ,heaven,yovercomlng,all the noise..

RN
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Ah, touched 1n your bower of bone 3
Are you! turned for an exqu1site smart,‘ o
Have you! make words break from me here all alone,'
Do you! - mother of belng in’ me, heart.
0 unteachably after ev11 but: utterlng truth,
r’tWhy tears. 1s it? tears-'such a melting, a madrlgal start!

Never—elder1ng revel and Tiver of youth,

- What can 1t be, this glee? the good you have there of your oWn°

. Difficult Words ‘ o e R “u' “ ,ﬂ

1.1 bower = prlvate slttlng room of a woman

“fl.2 exquls1te = of great excellence, keenly felt

smart - sbarp pazn, bod1ly or mental

1.5 after = in pursult of’ 19 3
) 1.6 madrlgal = l) short love poem Jo
| o 2) part-song for several voxces w1thout 1nstrumental‘

, accompan1ment

:revel - (occa361on of) merry maklng, joyous fest1v1ty

f ‘1.85tpls\glee‘£ though sad the poet's heart feels Joy - too, because

~of the nun' 8 fortltude and falthzo

Paraphrase . ‘ . ‘
The poet speaka to hlmself 0y heart, in your dwelllng (chest)
you are touched, aren't you° You keenly feel a sharp paln, don't

;)rou'> And that is why you make the words: (the poem) come out of me,

“don't you°

Heart the essence ‘of - my belng in me, you can no more be taught

"1n thznking out evil, but you can utter truth.. Are you really crylng '

‘k(as 1f the poet himself could hardly ‘believe what had really

happened w1th h1m)‘P th do you cry for such a beaut1ful start
(eternal llfe), the beg1nn1ng ag it’ were of a love story9-‘

“You, heart that 15 always young and Joyful,‘what do’ you feel

~ now? what good is hOWn to you?

19'201b1d., p. 218. B

.':23N .
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Slster, a s1ster call1ng
A master, her master and mlne!f—
: And the 1nboard seas TUR . sw1rling and hawllng,
_ ‘ The rash smart sloggerlng brlne
':‘Bllnds her; but she’ that weather sees one thlng, one;
'Has one fetch_ln her: she rearaehereelf to divine’

. Ears, and the call of the tall nun

To the mén in the tops and the tackle rode over the storm's brawling.

lefxcult wOrds

1. 3 to Berl = move or flow at varylng speeds, w1th tw1sts and turns

, to hawl homophOne of 'to haul"- $o pull. with great effort

1.4 rash = t00 hasty, too hold . ’ ’
slogger1ng = to glog = h1t hard and w11d1y

: brlne = salt water

1.6 fetch = stratapem, dev1ce'

'1.8 tackle_: set of ropes and pulleys for work1ng a shlp 8 sail

‘ebfawling‘ to brawl no1sy quarelling

~.
i

‘-Paraphrase ; o
Llsten.‘ A s1ster wag calllng a master who is. also my master;‘

\ The sea water crushed the Bhlp n01511y, and blinded her.

But in that tumult ghe could stlll see, as’ always 1n her llfe,

one thlng (1.e. her master, Chr1st), which llfted her up above all

‘sufferlng.

Thus motlvated, her v01ce reached the men on board and on the

ship's ropes and sails and overcame the noise of the b0111ng waves.’"‘




'lefflcult Words

20 .
She was flrst of a f1ve and came
“ Of a coifed slste hood. ;*
(0 Deutschland, double a desperate namel
¥ world wlde of. its good'
But Gertrude, llly, and Luther, are two of a town, -
~ Christ's 111y and beast of the waste wood:
‘ From. lrfe's dawn 1t is drawn down, ~5y' o |

Abel is Caln 8 brother and breast they have sucked the same.)

l.2° 001f = close flttlng cap coverlng the top, back and gides of
. the head = Lo S ‘

1. 5 Gertrude = Cathollc salnt and mystlc (1256-1302) of E:slehen,r
birth place of Luther21t R

L Paraphrase

She" (the nun) was the flrst of the flve nuns, all comlng from

a certaln convent.

. 'Deutschland' wag’ a doubly bad name,_flrst it is the name of

1‘the country that made the Falk Laws (whlch forced those nuns to

leave ‘the country), and secondly it is the name: of the Shlp on whloh
they became casualtles.‘ ‘ ‘ :

‘ut_there_arewalso salnta born in that country, for example

‘Gertrude}"oh‘the other hand, Martln Luther, a protestant, was;

also bcrn 1n that land, even 1n the same town w1th Gertrude.

fThe former is compared to a llly, the symbol of v1rg1n1ty, and

the latter to a Wlld anlmal from. the wood. (Note' at that tlme

Cathollcs ‘and Protestants were enemies. )

Certrude ‘and. Luther are further parallelled w1th Abel and

‘ Cain (the sons of Adam and Eve) who sucked the same breastsﬁw
,(that of Eve) but who had dlfferent characters; one Was, good and

the other Has_bad.‘ ‘. e -

?lipid., p.218.
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Loathed for 2 love men knew 1n them, o
: Banned by the land of their birth,.
Rhlne refused them. Thanes would rTuin them-'
Surf, snow, river and earth

“Gnashed: but thou art above, thou :Orion of light-
Thy unchancelling pozslng palms were welghlng the worth

_ Thou martyr—master- in thy sight '
Storm flakes ware scroll—leaved flowers, lily shoWerse— sweet

heaven was astrew in them,

Difficult Words‘
1.1 to loathe = to feel dlsgust dlsllke

1.2 ban = order with authority that SOmethlng must not be done -

1.5 to. gnash = (of the teeth) . strlke together‘(ihurage)‘

“Orlon = the constellation named after the giant hunter

‘1;6‘unchance111ng steady, unwavering - a 001nage from France

word 'chanceler' meanlng 'unsteady 22

' poising = making balance

"1.8_scroll—1eaved = roll of paper for wrltlng On. «ee

. astrew = to‘strew = to scatter somethlng over a plece

Paraphrase

Hated for the love (Chr1stian Love) people knew the nuns had

and forced by the1r country's. laws, the nuns were banned from

Germany, symbollzed by the Rhine. ?he Thames (symbollz1ng England) B

would be- the place of thelr dewth.

It was ag if- the eurf, snow, r1ver, and earth were teeth

crushlng them. But you (Chrlst), the glant of llght, ‘were not like

them.; ‘Your steady Judgement ‘knew the truth.; You. are the master
of the martyTs. In your sight (1n frOnt of you) stormy snow flakes

became like flowers w1tb folded leavee or 11ke showers of 1111es.

- And the sweet‘heaven was promised in them.

Note =

‘Fanher FoJ.v an neeck $.J. in’ hls analys1s of th1s poem has

stated that the "Rhine is: the symbol of hwinan opp051tlon whereas

_ the Thames ;s the symbol of nature's enm1ty.23[

2 Ibld., P 218 ‘ ‘ ‘ _ AT R
3Erans Josef van Beeck S. J. . -The Wreck. of the Deutschland:
An Analytic Commentary on the first Kajor Poem by Gerard Manley
Hopking, S.J. (Amsterdum, 1958)1 Pe 35 Unpubllsbed.v :
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1.8 fleece =fwooly covering of a sheep

‘ Paraphrase

22- |
Flve! the flndlng and sake

And c1pher of suff ring Chrlst._ﬁ
' Mark, the mark 15 of man's make '
_ And the word of it Sacrlflced. s ,
But he scores it in scarlet hlmself on his omn bespoken, b\
:‘Before-tlme-taken, dearest prized and. prlced -7 ‘ |

Gtigma, 31gnal, clnquef01l token .

:‘For letterlng of the lamb's fleece, ruddylng of the rose—flake. o

Difflcult Hords

" l.2. cxpher = number

1.5 bespoken = order in advance-‘be ev1dence of ...§ o
1,7 stlgma =, marks resembling those made by the nalls on. the body
‘ of Jesus at the crucifixion | ' ‘ '_
c1nquef01l plant with- leaves d1v1djd into f1ve parts and

‘with gsmall yellow flowe

‘ﬂruddy = red, as show1ng good health = TR
R 24

B red rose is: the tradltlonal symbol of martyrdom

Five is the number of wounds Chrlst recelved on the cross.

_The 'five!' nuns are the symbol of Christ' s salvatlon and through -
those f1ve wounds in His, body Chrlst fulfllled God's plan to save )

f}human be1ngs.

Thoae wounds are marks made by ‘man, but, actu lly God hlmself

=Lplanned 1t.. He hlmself drew this number 1n blood, right after the

first eln commltted, in His. dearest son, as a stlgma, llke a five-

fold 31gn on the fleece of the lamb, (Chrlst), or of the. martyrs.

‘24W,H.Gardner5 Poems and Prose, p.218;”_ S o f
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Joy fall to thee,,ffther Franc1s,‘
Drawn to the Llfe that d1ed'

Wlth the gnarls of the nalls in thee, nlche of the lance, his

Lovescape cru01f1ed
s And seal of -his: seraph—arrlval! and these thy daughters
ind’ f1ve—11ved and leaved favour and prlde, i

Are s1sterly sealed in wild waters,

"To bathe in his. fall—gold ‘mercies, %o breathe in hls all-fire glances.

leflcult Words

‘1. 1 Father Franc1s = St Fran01s of Assisi, the founder of the

Franc1scans.-

.1 3 n1che = weapon W1th a long wooden shaft and p01nted steel head

used by a horseman
gnarl(ed) nails = deformed hands ’
1.5 seal = somethlng attached to a document to show that 1t 1s
genulne -
seraph,=‘ange1

leaved = like leaves

Paraphraae N

May you be happy, Fr. Fran01s, because you Were attracted by

‘the Cross, and w1th the stlgmata you recelved at the end of your

life,- you were almost 11ke Christ- hlmself. Your st1gma would

assure you the happlness at the end of your life. .

"And these five nuns of your order, who had 11ved and been- 11ke
leaves of’ pr1de to you, are also assured of thelr happlness because
through the1r sufferlngs they made themselvee one w1th Chrlst.

Therefore the sufferlng 1s in. fact God's mercy. .




e PR “5_. Away in the loveabl‘ west,‘r“ S S h‘, ' BREREA ;:J
! ' ' | On a pastoral fore‘ ad ‘of Wales}‘ - ' ]
T was under a roof here, I was at rest,

T And they the prey of. the gales,;‘;
‘bhe to the black—-about alr, 1o’ the breaker, the thlckly

Falling flakes, to the throng that catches and qualls '
Has calllng 10 Chriet, Chrlst, come qulckly'- '

‘ The cross to her she calls Christ to her, chr1stens her wild—worst Best.‘

D1ff1cu1t Words

1. 2 paetoral = of shepherds and country llfe
1. 5 gale = strong w1nd ‘

|
|
6 throng = crowd “1";‘ Lo ’_“ R -.x  ;o -ﬁ"{‘“ .l
' qua1l = to feel or show fear . ’ ‘ ST : . o R

|

“Paraghrase

Far away in: the beautlful west, on a rural h111 in Hales, f-‘ 

i L I vasg staylng peacefully at home.‘

' On the contrarj, he nuns on’ the 'Deutschland' were fa111ng é o SR
. ‘v1ct1m to the strong w1nds. In the darsness, among the waves and ‘ .'?.o .]
the ‘snow that Was falllng thlckly, and amidst . the w11d and. terri -
‘ "fled crowd, the nun was heard calllng out 'O Chrlst 0 Chrlst, come
o qulokly!' L ‘{ "‘ ST L .j S o N
| She inv1ted Chrlst's cross to- her, and therefore she brlngs ' ' '

out the best in her.‘




'Difficult‘ﬁords‘

n'gﬁf,fvﬁ

The magesty: what d1d ehe mean°:

‘ Breathe, arch and orlglnal Breath.ftr _
Is it love 1n her of the belng as her lover had heen° :
Breathe, body of - lovely Death. _ _
They Were else-m1nded then, altogether, the ‘men i
Woke thee with a He are. perLshlng 1n the weather of Gennesareth

Or is it that she cried for the crown then, g'

‘The keener to come at the comfort for feellng the combatlng keenv,'

1. 2 arch 1nnocent, pure.
1.5 tha men, see HMatt 8: 9520
'1 8 to combat “to be ready to flght

o keen = eagerness, strong feellng towards 50meth1ng f‘

oParaphrase

help.

tafter death the more long1np for heaven as. she felt the forcee

arch & GOmbat1ng, i.e. the Holy Spirlt25 a

T

C0, God, what aia she mean by calllng Ghrlst°
Holy Ghost tell me the mean1ng of. 1t. :
Is it because she wanted to be 51m11ar to Chrlst her 1over'7

"Insplre me, 0, Sp1r1t of Chrlst | death

',The men who wer w1th you were qulte d:fferent when the storm

‘attacked them on the 1ake of Gennesareth because they crled for"

or d1d the nun long for the glory whlch she was’ sure to meet

of nature beatlng her’ down°

25 26lbld., p. 218.: .
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FOr ‘how to the heart's cheerlng
The down—dugged ground—hugged grey : il;f. B
Hovers off, the Jay—blue heavens appearlng e

-0f p1ed and- peeled May!

. With belled flre and the moth—soft Mllky Way,

What by your meagure is the heaven of des1re,

‘The treasure never eyeslght got, nor was ever guessed what for

the heamng'P

Difficult Words | ‘
1.2 dowh—dugged -"‘ dug = & bag—llke part of an anlmal body from

whlch mllk 1s exerted

" of a dug
‘t° hug COf 2 Shlp) to keep c103e to shore h"~7”

horlzon '

‘.‘l.3ito hover = to remain. at One place in the alr .
v ‘Jay = a klnd of European bxrd whoae feathers have g beaut1ful

‘ _‘. _' blue colour ' R ‘

- SR 1.4 pied, peeled = patterned w1th strlps

| 1;5 hoary = grey- or white with’ age -

1.6 belled—flre = small f1re shaped llke a bell

/ ' The sky Wthh flrst was cloudy almost to the ground-*or the‘~
beautlful blue colored sky 11ke the feathers of a Jay, w1th blue

: of the stars and the. Nllky Way, are asked to reveal the beauty of("
| heeven to the heart. ‘ o ‘
‘ What is in fact your heaven', whloh is never seen by eyes

or-heurd by ears?

'31h'

Blue—beatlng and hoary-glow helght- or nlght, st111 hlgher,‘..l”

So the cloud is. hanglng in the sky like the shape“‘

ground—hugged = desor1b1ng the cloud wh1ch kept close o the dd

N | moth—soft = soft in looklng ‘because the great number of s1m11ar .
| - grain L ' ' L
Paraphrase .

and whlte patches, and united colors; or the nlght with the light -




ﬂ27o :‘_, |
‘ No,ybut it was not these.

‘ - The Jadlng and Jar ‘of the cart, -
‘d-Tlme's tasklng, it is fathers that asklng for ease =
L Of the sodden—uith—lts—sorrow1ng heart,

Not danger, eleotrlcal horror-fthen further 1t flnds
The appea11ng of the P3591on 13 tenderer 1n prayer apart-
Other, 1 gather, 1n measure her m1nd'

‘Burden, in W1nd's burly and beat of endragOned seas.c‘o

leflcult Words

1.2 Jade = worn out, exhausted

Jar 3 shock, thrlll, unpleasant sound -

'1 4 sodden = soaked thrOugh _ o .
1.8 burly = b;g, atrong, sol1dly bullt SRR ‘_"‘fk -

endragoned &= 11ke a dragon -

Paraghrase “ | ‘ |
| Apparently, these (stanza 26) were - not the motlves of the‘
51ster's call. ’ ‘ g ‘ Co ‘

It 13 deCay and tlredness in: old age which calls for a

' relief from the burden of llfe, of the heart full of paln and

' sadness, not danger, or sudden fear. -

Moreover it appears that to be conform to Chrlst in hls L

”pa331on 18 the frult of a. medltatlon 1n solltude. : :
I thlnk that her mind 15 motlvated by ‘other reasons (that she-
:;dhas a dlfferent frame of m1nd) amidst the tumult and beat of the

 waves.




- D:l.ff:l.cult Words

. .6 cast = to threw, er “to- shape

 _Paraghrase"

| 28
But how ahall I ooe mako mo room thero
o Reach me & oo thcy, como faster -H;“
Strlke you the szght of it? look at it loom there, ;‘
Thlng that she'... there thenl the Master,‘ -
'I se, the only one, christ, Klng, He;d ‘ RO
" He was to cure the - extromity where he had cast her;
o . Do, deal, lord it wlth 11v1ng end dead; ‘
Let h1m ride, her pride, in’ hls triumph, despatch and have done
. with hlB doom there. ‘

1 3 to loom = (fig.) appear’ great and £i11 the main
| ' ~ appear dzstlnctly and 1n kY throatening way

1. 8 doom = ruln, ‘death ‘
despatch = send off, flnlah, get through qulckly

i But how shall 1 descrlbe what she sees° Ch, 1mag1nat10n, ‘be

B

qulcker. Do you gee that? look at the scene, the th1ng she sees.“ 

; That was the thing: she 1onged for-‘Christ hlmself.-He appear—f‘ 
 ed:like a K1ng, the Head. He came to s1lence the storms and all

| sorrows dn Wthh he had put her.,

Please, Lord, overcome the sufferlng and be master of liv1ng'-

B  and dead. Let the nun's pride have 1ts trlumph and let her over—‘-

00me death (meanlng to bocome one Hlth Chrlst's glory after o

~his ressurrectlon)




' Tarpelan-faet but a blown beacon of light..

”l 2 single—eye = an applicatlon of the sentence "When the eye is

fvl 3 unshapeable = confused, 1nexplioable

‘:1 8 Tarpeian = the name of a rock in Rome

- Paraghras '

' beacon of light on- the Tarpeian TOCK. She ahows Christ to the

'world.

l}ééﬂfl‘

3 Ah! there was a heart rlghtl

There wWas Blngle eyel »
| Read the unshapeeble shock n1ght
RN ‘d‘ And knew the who and the why;
Wordlng it how bnt by h1m that present and past,
Heaven and earth are word of, worded by° -

The Slmon Peter of a eoull to the blast

Difficult Words

! single, thy whole body 1e full of 1ight"
Luke 11, 34 7 '

1 7 Slmon Peter = one of apostlee to whom Christ aaid that :
- ‘He would bulld His church upon 'thls rock'
(= Peter) - ‘

blaet = explotlon, strong and sudden rush of wlnd

. beacon = f;re l;t on a hlll top a8 ‘& signal

The nun really could see th1ngs w1th a. 81mp1e hearth and a

‘throng belief. Therefore she could see the sufferlng 1n the rlght
- way, 1dent1fy1ng 1t w1th Chrlst h1mself because she: belleves that d

the’ "word of God outslde God 13 the created world" 8 hence

1nclud1ng the wild sea/nature.‘Chrzst, who 1s present all the t1me,

lived in her. é
Such a relatlonshlp between a human belng and Chrlst is :

eimllar to that of Simon Peter. Thua, ‘she, to the world ‘is 11ke a.

28F J.van Beeck S,J.,_The-Wreck,,p;BO

c




Jesu, heart's hght, TR
‘ Jesu, maid's son, B S
What Was the feast followed the n1ght
‘_ ~Thou hadst -glory or this nun? -
Feast of the one womaﬁ‘uithout sta1n.
For 80 conceived, so to concelve thee ig. done;

But here was heart-throe, birth of a bra;n,

Word, that heard and kept thee and uttered thee outrlght.-‘

"‘Difflcult Words

1. 3 feast = religloue anniveraary or festlval

1.5 staln = d1rty mark, or patch of colour.

e 6 conceive = from the idea in the mand ‘ ‘ ‘ ;
-1 7 heart—throe = aharp paln, eep. of child birth, therefore the 's.'is'ﬁf

pain of birth whlch bringe forth Joy

Paraghrase , . ‘ _
Jesus, the llght of the heart, ‘the son of Mary, what k1nd of

feast wWag held to glorlfy the nun 8 soul? The feast of the woman

w;thout gin, 1.e. our Lady.

Fbr whlle Mary concelved you in her womb, thls ‘pun conce1ved

iyou in her m;nd. She also had the- pa1n, as d1d Mary when ehe -
o brought you in ‘the world, when ghe bore you ‘in her soul. mhere, ‘
in the nun's life, you were kept alive and shinlng all the tlme.




Well, she has thee for the paln, for the fff:‘*
. Pat1ence-'but pity of the reet of theml §
Heart, go and bleed at'a b1tterer vein fer the_
Comfortless unconfeesed of them - ?‘“' ‘
, ‘No not uncomforted- lovely-felicitous Prcv1dence ‘ g
' tFinger cf a tender ef, 0 of a feathery delicacy, the breast of the
Maiden could ebey 80, be a bell to, r1ng of it, and o
Startle the poor sheep back: 1s the ah1pwrack then a harvest,

- doee‘tempeet,car:y the}gra;n for thee? .

 pifficult Wcrde 1~-,

“the w1nd bring the graln back to you’ ht e

1. 5 felicitous = well chosen _‘_",‘ B

Providence - God- God'e care for human beings and all he hae

created o

“( 1;8‘wrack = seaweed thrown up on’ the ehore by the wavee

' tempest = v1clent starm“(fig.) v1olent agltatlon‘

i;3 vein'= blcod veseel

:I.S,tender = loving

feathery = full of feather
»-dellcacy = eubtlety

H el,Bestartle = cause to' move or Jump |

“cParthrase

Christ is the revward for the nun's eufferlng and patzence.

e Pleaee, Christ, ‘take p1ty on the cthera. My heart (the author
: :saye) ehould become bltter at the thcught of the people who could

- a\_get ne. comfort frcm confeseing the1r sins — but no, I am wrong, .*"’

they are not uncomforted- May Prcv1dence,_whlch 19 the ‘token cf

a tenderness and dellcacy 1ike the feathers of a b1rd, and wh1ch i

" the nun accepted 1n such a uay, be 11ke a bell to bring these s
~ . poor people ba.ck. 1 . S \ | T

In that way, 15 thla ehlpwreck then not like a harveet doesn't

4




I admzra thee, master of the. tides
: Of the Ybro-flood, of the year's fall"
The recurb and the rocovery ‘of the gulf's 81d08, . :
 The girth of it and the wharf of it and the wa11-~‘=

"'Stanch1ng, quenchzng ecoan @f & motlonable mlnd-'

o ‘Ground of ‘being, and granzte of 1t-‘paat all |
. Grasp Ged, threned behind o

nDifficﬁit’Herdn ERA f" S ‘;‘Q

Noah (014" Teatamant, Gen.Vll)
- or the primal Water (Gen.I,Z)

e : S - forward . SRR |
.4 girth - leather or cloth band. tlghtoned round the body of .

; horse to keep the sadle ‘in plaoe

for loadlng ar unloadlng cargo .
Lo 5 to stanch = stop the flow of '3‘~‘ o
o ta quench - to aatiufy (thirst)
P ' R ta put ‘an ‘end to (hope)
‘:" ; 1. 8 s@veroignty = power wzthout 11m1t
to heed = pay attent1on to o
“tor bodo = foretell
%0 ab1de = rest, remain, stay, wait for
Gt
tParaghrase : ‘
, I adore you, God, the maeter of the tldes, of the Delugo of-
.lzfe, of the seasons of the year. You are the power that controls;
and’ ohecks the waves, like a wall. By so do;ng, you are like the'}'
bsea that checks the mot1en of the. waves, only here the waves are
~ our. restless minds.‘V » ‘ ‘ ‘, , g
R Ovorpower1ng a11 powers, you are the: ground of man's being.
‘:Ibur power grasps evoryth1ng, even death. You are the King, the
-unllmlted power that takeu care .but: staya in the baokground, that

 knows. the future but let thlngs ve themaelves.‘, s

294, gardner, Poems and Prose, p.219.

o ‘Death w1th & soverelgnty that heeds but h:des, boden but abzdes;ff o
1.2 Yore-floed 29 = ‘the Doluge - the grest flood at the timo of_V‘ e

1.3 recurb - cnrb back - to hold a horse s0, that it cannot moand;7 ;f;f “ﬁ£f?

wharf =, wooden or. stone structure at whioh sh;ps are. moored' j7 ' "‘

S TN




, ‘Paraggrase

33 ‘
Hith“a mercy-that'entfidee
: The all of water, an ark. ‘ .
For the 11etener- for “the lingerer wzth a leve glideu
Lower than death and the dark-~

A vein for the visitlng of the paet—prayer, pent in- prleon, o

JThe-%aut-breath penltent upirlte - the uttermost mark
Our paeeien-plunged giant rieen,

The Chriet f the Father compaeeienate, fetched in the eterm of his

_ strzdee.”

o Difficnlt Words |
1ol to outride = 10 rlde better or faster than

le2 ark - covered ehip 1n which Noah and his. fam;ly were saved

 from the Flood f

-‘1.3_to 1inger = to continue eomething though weak and perhaps' ‘

uselees -"-'

te glide = move along smoothly or contznually

| ‘1§5 pent = shut up in

1.6 penitent = ahowzng regret, feellng regret '
1.8 compasslonate = showlng p1ty or talerance for others'

ufferings

You have a merOy that is auperlor to the wavee. You (God)

are the protectlon for those who 1leten t0 ‘you. Your love '

penetrates even to the hesitant and to those who are in purgatory. ‘

You are. ever a. source of inspiration to: those who are past

,;prayer, whose mlnd seems to be langulshing 1n the prlson of their |
‘mlnd- those- who ‘show repentance ‘only at the last moment - the last
_‘beacon, which the gzant of sufferlng, death and ressurrectlon,"‘

‘Chrlst, reached in his stormy way through 11fe.~




o”;1 8 released = free mov1ng

' Paraghras =

. Now burn, new born to the world,
Double—natured name, ' ' 2
The heaven—flung, heart-fleshed, maiden-furled
eracle-in-Mary—of—flame,

! ‘Mld-numbered He 1n three of the thunder-throne,

Not a dooms—day dazzle in hls comlng nor dark as he came-" |

K1nd, but royally reclaiming h1s own-“f-

f1re hard—hurled.

' Difflcult Words _ o | o
/1.1 to burn = be allght, be on fire i

1.3 to furl = (of sazls, flage, etc ) roll up-

.6 dazzle = make eomebody unable to eee clearly or act normallyﬁﬂn'

_ becauue of too. much light R
doomsday = ‘the Day of: Judgement the !nd of the world

hurled = thrown V1olent1y t o _ .
flash = send out a sudden brlght 11ght‘f~'

‘shire = country o

‘ Please, be a heacon of l1ght com1ng back to the world, Chr1st-‘ g

who were sent from heaven, the Sp1r1t who was made flesh (man),

the one who was born 1o’ the world through the womb of the V1rg1n._“””
. He is the second of the three d13t1nct flgures.;-‘ .

In the event of the wreck of the - 'Deutschland', Chr1st came

".not llke & stroke of 11ghtn1ng.

A releaeed shower, let flash to the ahlre, not a 11ghtn1ng of o

and shine for us all, you who have double nature, i.e. God and Man;fff

‘ without slgn of dooms—day or fr1ghten1ng terror, or great fire.\__"“ R

‘Inetead He. came royally 11ke a shower that came down upon the landidht,'lr?”




| 3B
S Dame, at our door ['= SR e i‘_f ‘%._J;J S ;ﬂ e‘if‘
Drowned, and nmong our shaala, | ‘ : | o =
| Remember us in the roads, the heaven—haven of the Reward-
‘ | ' Our Klng back, oh, upon English souls! , ‘
Let ‘him eaeter in- us, be a dayeprlng to the d1mneas of us,
o o be a cr1meon~creeseted east,

More br1ghten1ng her, are-dear Britaln, as his reign rolls,

ide, roge, prlnce, hero cf us, hlgh—prlest,

"';VOur hearts® charity 8 hearth's fire, our thoughts' chlvalry 8
| | : S throng B Lord.

leflcult Wordu

i1 2 Shoals = shallew place 4in the sea, esp. where there are sandbanks.;ei"

"fl 3 heaven—haven = beautlful harbour

flg. place ef safety or’ rest

1 5 easter = rise S ; R . ,‘e" ,"*{
‘1 6 roll = tnrnlng over and - over |
| rare—dear = very much’ 1oved:‘ A o .f‘ T  .; “e b€7 ' o
‘”'1 8 throng = crowd - j‘[:gg o “- ?.___-,’ ‘ "[  U :4 ; -’r?
chlvalry ‘ all the knlghts of a country |
‘Para rase

O, Lady (the poet speaka to ‘the one her01c nun) that. was

drowned near our (Brltazn's) beach, please, remember us in heaven, |
o - the place of peace, as the reward of your life. N“', SRR {e ’ o L
{ 'e- " ‘ Let Christ rise:in the hearts of Engllsh people. Let Hlm ' '
| ’work h1s 3a1vat1on in us. Let h1m rise agaln in us, be as brlght

1 I sprlngday in our dim hearts, be the reddish glowlng east

Let these hsppen whlle the klngdom of God spreads. Let H1m

|

that brlghtene England mere and more as the time passes."_ e : w
- be a prlnce, a rose, K hlgh pr1est, the" fire of love in’ our hearts,.

e J

1

the Lord of Qur - people's m1nds. R TR B R }'”‘
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Chapter Three
‘ANALI§IS‘ OF THE POEM

 *in which flvn Franciscan nnns wore killed. :* f L

e ~Introduct10n

Tho a1m of this chapter is to study what the poem ia ab@nt.f

"*That melns we will hawe to. answer suoh queatlon as ‘"Yhat doou i
‘ H@pkins toll us 1n thia peam?“or, "How is the story going on°" s
Q and “What is Hopkzns"purpose 1n presantlng the poem to ua?" '

The next po:nt that will bo helpful in reading thxs chapter‘

ia an explanation ef the method of analysis used in lt. Thera

1 are three steps we Hlll take. The first step is to have an over— ‘j‘ 3  -
| all view of: the poem, tho next one. 19 to analyse the atanzaa ono‘ L
by ane and connoct;ng the 1deas 1n them 1nto one. string nf thought,‘,  \"f
 ~ 8nd the 1ast atop ia try;ng to make up our. mxnds -about what we
‘.‘ ‘w111 have to. say aftor studylng the 'oem so far, which will be“
“‘3f'the fourth chapter.‘uwf ‘ SR ‘

Let uu now bogln with the overall V1ew of the poem.

“‘ " -
¥l

‘;f_Overall view of tho posa  “

‘ The whole poem tells ua about Hopkzns's experience in his e
"”fgrewzng rolutlonship with God. Hlﬂ great interest in abaerving
F“”the relatienahip betwoon God and. man in general has led him 1nt0 :
"deep thought about his own rolationshlp with Christ ”which a8 :fa
‘1n1tlated by the event of the wreck ef a ship named, _ i

‘start analysing each stanza of the poom carcfully, uhieh wc wzll

"\do now., .

Thia averall v;ew of the poem will not be olear unless wefﬁff 3 o




: ‘ficare of what He hae created.

‘“”f.that God. 1nc1udea in hzmself all that earth contalna. ‘”;.

‘wx“‘ﬂx.e. all power 1n naiure, and that‘H

‘Analysxs of. the Peem

‘Stanza 1 , : , , |

Hopklna opens the poem w1th declarlng that God rules hlB llfe
Thou master1ng me |

_Then he confinues.to‘describe ‘the‘ene"whp rules his life. Hef‘

 says that God is the o e RN

i ‘ ...‘glver of breath and bread,5

‘ The use of the word 'breath’ reminds us’ of & passage in Genes1s 2, 7}7“1

which runs B "‘y“ B | |

And the Lord god took some'so11 from the ground and
formed a man out of" it; he breathed llf&—glVlng breath
_into his nestrlla and the man began to live, . ‘

lThus by calling God as the 'glver of breath" Hopkins meana that
bGod is the g1ver of life. ' : o o :

"4 man needs food to. live on. Tbat needwqfulife ;sbdompfggsedju»
”.finto one word by HOPkins, 1.e. 'bread' 'Moredvef*the‘uee”of.thisi7‘ ,
,\dword brings an aaﬂociatlon w1th the famous prayer Our Father, onejfb "‘  _ »
Of WhOBQ llnea runa S g - ““ C R

- kt Give us this dﬁy eur da1ly bread.< :
: So the complete meaning of the lzne is that Ged is the giver]ddbfb; b
A;of life and besides that He: prov1des the need of 11fe., Gad take,ffdf";bl}f

In the next two lines, 11. 3-4, Hopklns contlnues to talk abeutﬁﬁ& ;

'*mastery. He says that Ged 13

Uorld'u etrand, suay ef—the sea,'
Lcrd of ‘living-and dead'” S

A atrand 13 the Bhore of & lake or sea. It 13 the border of a ;f’b .

:(bxg) p1ece of land. So, the phrase 'Berld's atrand' c@nn:t

Hith GOde

all that power.‘sb]&“ : : = |
Beeldes nature, God has also power over man : That 13 What : \:b*‘biwl*w
Hopk1ns means by calllng Hlm the 'Lerd of 11v1ng and deads : ‘,‘ﬁ,‘,‘
The fxrst four lines of stadza 1 deacr;be God'n mastary over il
 his creation in a general way. Even so, startlng from lzne 5, d "
Hopklns applles this truth to. hlB peraonal 11fe. Hls reallzat1on S  v]w
‘;of the truth makes h1m declare that S f‘~““va ‘1"d‘ ﬁw

Thou (God) hast bound bonea and veina in me, fastened Ly

‘me fleah, B |
And after it almost unmade, what wzth dread ol |
“Thy d01ng and dost thou touch me. afresh? L e T b




_ Here Hopklns repeats what he has sa1d in the former l1nes,‘
11.e. that God creates nature and that He has mastery over hls _
creatlon, and appl1es thhs to his personal life.

- God has 'bound bOnes and velns ( in h1m. This means that

God has created hlm as an 1nd1v1dual, and when he is almost 'un-;,-"

"hmade'5 meaning when he. has almost lost control over hlmself, God

. will come agaln with His unexpected action to.save him.

The phrase "What with dread,/thy d01ng- and’ dost thou touchh,“

me’ afresh¢" expresses the. unexpectedness of God's sav1ng actlon S

V.upon him and the questlon mark at the end of. 1t especlally stress—,_'

es the surprlse of the perscn recelving the savlng action. ‘
All through the poem Hopklns triea to descrlbe the process of

l“God' "touohlng action to save. man's soul. . : ‘

‘ Unfortunately he fails. to understand the savrng process, but

succeeds in recognls1ng the flnal result of the sav1ng actlon 1n

‘vhlmself, in hlB heart. -

“In the 1ast l1ne the success bursts out of h1m f”\

Over again 1 feel thy flnger and flnd thee.:f L

| stenza 2

“bullt 1n h1m an acceptance of salutary suffer1ng._ He says

I did say yes .
0 at llghtnlng and lashed rod f‘

'llghtnlng' together with- 'lashed rod' have a very strong 1mage of
””fr1ghten1ng terror whlch he faces w1th a bold acceptance expressed

~in’ Just ‘one word, i.e. yes' .

‘In the: follow1ng lines Hopklns gives us the reason ‘why he has u

icOme:to such an '1nhuman' attltude.‘ Normally a human be1ng says’
‘no' to. every unpleasantness that comes to him, but slnce Hopklns‘
belleves that Chrlst knows better about these dreadful powers than

Hopkins can tell, and because he is sure that Christ w111 not glve'

- h1m more‘than what he can bear30, he respectfully 8aYS 'yes' to the -
frlghtenlng power of God that materlallzes in human 11fe as suffer— 

‘¥31ng.

The above 1dea is descrlbed in llnes 3 & 4

Thou ‘heardst me ‘truer than tongue confess‘
Thy terror, 0 Chrlst 0 God

N

, -
30 l Corlnthlans lO 13 ‘
Ceeey ‘and he will not: allow you to be tested beyond yOur

‘ power to rema1n flrm-‘;..,

In. thls stanza, Hopklns explains how his bellef in Chrlst hasrj




~ ing. He says to Christ

"meaning that Ghrlat knows exactly haw hard " a human heart Hlll be :
“hit when faclng hlB dreadful power, in the agOny of lonely prayer :
” day and nlght.‘_;; L *y*" PR S R ‘

fly sald that Christ always knowu “truer- than (hxs) tongue (can)

;confess . nevertheless he reports what his body feels., He says
that | | | | /

]; Thls ten51on is: Just what he feels about hls relatlonshlp with .
Chrtst through hlB belief. R [‘—‘ >h_j'”;'xrn‘” WA ,hl,“J
“Stanza 3

8 thlngs he ‘has to face. Should ‘he’ does so, he w111 ‘gome. to an.

7‘ Hopklns knows that he has to follow Chrlnt, but the. way is very L
| edxffxoult. The frown of God's face symbollzes the dlfficnlties,‘:f‘”"'fhf"“*'
‘yet 1f he does not face - them, there 1s behind hlm 'the hurtle of L
PR R & \_(A\

ufdhe comes to thls polnt. From the tone of those 11nea ene can

'_‘word 'where' in line 3.. Doesn't a person chome’lm"t'

| Li?ﬁf}to utter uorde when he is under euch prese‘

we shall know in the later etanzas, the human hear'"

edr°l° in thﬁ acceptance or. rofugal of Ged. :‘:x,;jxw_g“‘u“g

44 e

: The rest of the stanza 1s only ‘a restatement of hlE reason—e

f

Thou knowest the walls, altar and hour and nlght .

The swoou of a. heart that the sweep and the hurl of
thee trod

Hard down w1th a horror of he1ght~-

Hopklns cannot explaln this knowledge of Ghrlst, as he former-

And the m1dr1ff astra;n w1th lean1ng of, laoed w1th f1re f_
~ ‘ ‘of stress j '

A man oannot depend only upon hlmself to g0 through the hard e

ony szmxlar 1o that expressed in these llnes by Hopk1ns. _ o L
‘The frown of his face ~ . . o S el
. Before me, the hurtle of hell SR R AR T A
Behlnd, where, where wag a, Where waa a place? S ‘ N

S° what: should he do? H0pk1ns is under a terr:ble atreg W

But Hopkine does net etop in his agony. ~He:
further, not W1th hls mlnd, but 1n hls heart.,_nk‘ﬂ‘ ‘
heart knows' where to fly. It flies to Christ, eymbollzed in the f?f:
Holy Bread.‘ That ‘is what he means: when he says o _t“ ‘ E

I wh1rled ‘out wlngs that spell ,f]»d* ‘f‘ﬂ“;ﬁtf‘1ﬁﬂ :h‘it °
And fled with a fllng of the heart to the heartvof ;het~' . ti ,lf
o ost. .

In. llnes 4 to 6 Hopkins investxgates hls heart beoause,ﬂah




‘stanza 4

'\Here 13 Hopklns' apprec1atlon of hla own heart..

m'heart ‘but you were’ dovew1nged, I can toll,
Carrier wltted,‘l ‘@m, bold to boast, - »
5 To flash from the flame to the flame then, from the
‘ grace to the grace. .

One thing to be noted here 1s ‘that 'dove' 1s the symbol of

V?‘the Eoly Ghost.7 Thus when Hopkins speaks about his: 'dovewxnged"‘
5heart - We can take it to mean his heart that has already been 4
' f1lled with ‘the Holy Spirlt whlch brlngs him to Chrlst (the Host R
 the flame, the grace). ' ‘ e S

-

_ The natural be1ng of & man contrasted to the belng of a man‘

that has been f111ed with. Chrlst's splrit is the subaect of dis—‘\

In the flrst four llnes, he describes hls human belng. i” PEER

- I am goft sift- ‘ : :
In an’ hourglass - at’ the wall
Fast, but mined. with a motlon, a drlft,\
And 1t crowds and 1t combs to. the fall;

'fThe meanlng is that 1f 1n one'a llfe, one depends solely upon ono-‘
"self, one: w1ll not be able to stand life. However steady one. mlght“
o seem to be, one's 1nner belng w1ll be eroded by one's age or, in .‘7“

',general by one's life.

It is worth notlng that in thOse 11nes Hopklns is successful
in maklng an 1nner contrast between the sound of tho poem and its

meanlng. What I- mean is that 1t is 1mposslb1e to read those 11nes

"1n the way & s1ck man groans. The beats of the rhythm and the

all1teratlons of aome words-(see the example) w111 make us’ read

it very strongly, like a ‘marching eold1er, caused by the strength

-~ of the recurrent consonants.

Forzexample 'soft! and '51ft' each has a -tress- aga1n 1n

'mlned' and motlon ' and, 'crowds' and 'combs' - Lastly, the. con—«

‘sonant . 't' in 'gift’ and 'drlft' has a very strong determlned '

deffeot. All of them make the tone of the: 11nes strong.

In splte of all those sound offects,‘when we thlnk of the

meanlng of the words, we will flnd out ‘that all of them have a

- eslmllar tOne of inner’ self destruct1on. That ig. what I mean by

;‘saylng theat HOpklns is successful in making so’ subtle a contrast

between the meanlng and sound of the poem.

Now let us cont1nue examinzng the second part of tbe stanza. I

I steady as ‘& water in a well to a p01se, to a pane,

But roped with, always, all the way down frOm the tall

‘Fells or flanks of the voel, a vein. .

Of the gospel proffer, a pressure, a: prlnclple, Chrlst s
: g1ft.




‘t Stanza 5

 .In thoee lines, Hopklns explains his be;ng that hae been unlted _,,’bl
tw1th Chrlst 8 splrlt. In ccntrast w;th the explanat1cn of his 0

v'farmer being, his be1ng at. present is very steady ‘ It does nok
"crowd and comb' to death but steady to a 'poise' because 1t has

"been connected w1th the ve1n cf the Gospel or chr1st B spirzt.

If we see nature B beauty, we can always refer to itsucreatcrr
Nature is the expression of ch, that is what he means by saying
'waft1ng h1m out of it L |

The first five lznes cf stanza 5

I kiss my hand -

Te the stars, 1ovely - asunder

Starllght, wafting him’ out. of it ‘and

Glow,. glory in thunder: .. ' : >
Kiss my hand to the dapple—w1th—damaon weet~ ‘

fHopklna admlres nature'e beauty wh1ch 1nd1rectly HhOWB thewgreatér‘ie“

ness of God's creating power.-t
' But ‘for- Hopk1na,'contact w1th God only through appreczation

. of nature's beauty is 1nsuff101ent. He says 3 ‘ ‘ ‘
Slnce, tho' he is. under the world's splendour and wcnder,‘,

His mystery must be inetressed, stressed-

‘mean1ng that thOugh man can reach ‘God through His creat1on, @ real |

lealoque Wlth Him Wlll need scmetbzgg epecial.

That 'ecmething' 13 an’ acceptance of. hls mwstery W1th1n our ‘

belng, whlch acceptance, in 1ts turn, needs’ the humility of our

"heart. Hopkins dlrectly shows his hum111ty in the last 11ne cf

- stanza 5. He says

For 1. greet h1m tho daya I meet h1m, and blees when I
. understand.

' By gaying that he will be blessed when he understands, H0pk1ns

1ndlcates that he, thcugh definltely a devctee, does not feel

. that he has & fair knowledge of. God. THe admite that there is

still much to be understood and lived through. -In this humble -
statement lies his hum1lity., ‘ o L L,

In fact, ‘only by hav1ng such a sp1r1tua1 attltude man w111

get God's grace.

Stanza 6
' The real source of God's influence upon man lles nowhere
but in Chrlst. Thig is the point Hopkzns makes 1n stanza 6.

Not. out of his.bliss

. 3prings the stress felt

~ Nor first from heaven (and few know thls)
'Sw1ngs the stroke dealt -

People often: thlnk that God's 1nf1uence shlnes out from hlB perfect—‘: .

Ve

- “ion'e
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or frem heaven. Only eome ef them knew the real eeurce of Ged' |

“ f_‘”spirit.‘

CImc the fellewing linee Hepk:ne seems. to 1nterrnpt hie main

dieoouree by expla:ning what kind of 1nf1uence or eplrit he meane." 

He centinuee w:th R \ ) .
Steke and a etreee that stare and eterme del:ver,

| That guilt is hushed by, hearts are flushed by and'melt. R

» Thie meane that the 1nfluence of the epirlt is what we feel when‘
: seelng etars or starm, or. that which can Hipe our gullty feel;ng,
“which can freahen ('fluehed ) and seften ('melt') our heart.‘[“

.By saylng

" But 1t ridee t1me like riding & river
(And here the faithful waver,
the faithless fable and miss).

- Hopkins continuee with explaining the eeurce of the epirit., f"'N

Nevertheless here he actnally only preparee the readure far

‘his real explanatlen of that eource, which he givee in stanza 7.“‘5{__

‘He saye that the 1nfluence or ep1r1t 1e expreeeed in the ‘

L slew pregreee ef tlme. Thle statement 1mpliee that there must be‘h't”

\‘k‘d ooncrete eource of 1nfluence- and it is olear, if we read the

fellewxng etanza, that: whnt he meane by the startlng pnint of the

1nfluence ie Chrlet's life, though he dees not state it in thle 73]1t7{‘1

: etanza.

- Yet, flret Hopkine explains the poseible reactlon of man o

' after acknowledglng that realty,‘i.e. God's spirit reachee human_'
‘be1ngs through Chrlgt, Co ‘ S L

Hhen the mystery of redemptlen is presented to man, sume ofjf

‘ them, these whe belleve, will weloeme the news and some ethers,;'”

the unbelievers, will reJect 1t.;

"lStanza*

It datee from dny
Of his geing in Galllee-

g Thla is the real anewer to the qneatlon ef the seurce of God'

spirit that reaches ue. The 1nf1uence comesn to us through Chr1st' '

11fe~-his hely mzesion to reduem human beings from ‘sin.
‘The life of Christ 13 explalned as : L

Harm—laid grave of a womb—llfe grey,

s Whlch meane that Chrlet 1u already deatlned te d1e for the sake:
"of mankind from the time he entered kis mether's womb. -

The next two llnes

" Manger, mazden s knee L ‘ ‘
The dense and the drlven Passlon, and frlghtful sWeat'




d‘are raforences te eeme 1mpertant evente in Chriet'e life._'Manger'
- 'nnd *maiden's knee' refer to Christ's birth in the manger and
- ‘Hhry' ebedience te Ged'e plan of giving the Savieur te the Werld _
threugh her. The next 1ine, eepecially the phraee-'frlghtfhl S
V'sweat', refere to the last mcments of Chriet's life when' he prayed

in Gethsemnne. ‘ = ‘
‘ In the laet three 1inee of thie etanza

’2

‘Phence the discharge of it, there its swelling to bg,‘:l”

- Though- felt befere, theugh in high floed yet ~
. What none wculd ‘have knewn of it, enly the heart,
' ‘ being. hard at bay, L

‘Hopklns points te a very important 1dea in thls peem. In the firet

line of the lines queted abeve, he ence again atresaee the truth

‘thet God'e influence npon man started from Christ'e life. In the .
S secend 1ine, he arguee“that what reslly man has felt are the tonohw fy[f>kl
' es of God's 1nf1uence because they are abundant. Then in the third |
‘ fline he says that in epzte ef 111 that nebedy in able to accept the
_truth that the real relaticnehip between man and God is poesible j[‘
'only threugh Chrlat except through the heart which ie driven to =  ‘e R

' Awarde th1s truth.

‘Stanza 8

Thze stanza is a dzrect continuat:en of the former one and‘

Is eut Hlth itl Oh,
We lash with the best or worst
Word lastl ses . ‘

In the rest of the etanza, Hopk1ne compares the meetlng of

‘_Ged and man thrcugh the heart with the prccesa of the breaking ef

.‘a‘plnm_in a man s mouth. He says

ess How @ luah—kept plueh-capped sloe '
Will, ‘mouthed te flesh-burshy

.detailed deeoript1cn ef the prooees ef gettzng in teuch w1th Gon‘lﬂ N

. The heart has reascns which the mlnd hae not, and thc best (or fi*‘f
‘wcret) word is npoken through. it. B : ‘

" Gush? — flush the man, the belng w;th 1t, sour or. sweet

Brlm, in a flaah, fnllt - soe

~ gour and aweet taste will suddenly and in ne time £i11 the man. ‘

The important thlng Hcpkins wants to stress here is the overall

csuddenness -of-the plum 8 taste fullellng the man. It is very

_fast, even 1t seems that the .procees. happens anst 1n a flash.

The process of contact between man and God's splrit is

"‘.“exactly like that. It also happens 1n a flash. After that mcment

Mthe man B soul w111 sense the power of God, and

-w‘eWhen a fresh wild plum 13 taken lnto a man's mouth and bltten, its .




T...,_ H1ther then, laet or flret,
To Hero. of, Calvary, Ghrlet,'s feet -

Never ask ifr meanlng 1t, wantzng 1t, warhe& ef it ~ men go._ ftp*f

. That meane that the noment after ‘the . illum1natlcn by the spzr;t i
‘man will follew Chrlst, unite hlmeelf with Hlm. Maybe his 1ntellect
"hae not been able yet to graep the leaning of the new 11fe,‘st111 "br
he will simply liaten te the vcice ef his heart and fbllew Chriet. L

"7Stanza 2
‘ Once the finger cf God has touched a man's heart, he will feel
EHie Splrit and will automatically admlre Hime - Stanza 9 ie the

veice of a ‘man who hae Ged living within him..

Be adered ameng man,

ch, three-numbered form; L ,

‘Wring thy ‘rebel, degged in den,‘w‘- o
" Man's malice, with wrecking and sterm,

L New the man, having accepted God in him, prays fer hlmaelf and fer
‘hls fellew human beings. He wishee that God's apirlt entere hia
f_ own and hle fellow human belngs' stubborn hearta- 1f necessary,

‘rﬂ‘by glvxng them a ehcck.)‘

-.In the follewlng linee the man expreeses hia new perception -

‘jcf God. He says 1hat

Beyend saying sweet, past telllng of tongne,
Thcu art llghtnlng and love, I found 1t, S w1nter and
: . : warm-'

‘lmeaning that ncw he feels God to be a real 11v1ng spirlt 1n h1m°
a ap1rit whlch glvee both pleasant and yet unpleaeant feellng5.~f

g In short, the nature of the sp1rit can never be descrlbed. It is
‘more than anything he can tell. ‘

Neverthelese the relatlonahlp between snch a man and God canxf?

be compared te the relatlcnehip between a father and SOn. Here it

":18 very: clear that Hopklne takes the teach1ng ef Chrlst, for He

1alWays refers to God as His- Father who 1a in heaven.~

‘That is what this line means
Father and fondler of heart e
The end- cf thls stanza is agaln a prayer for human belngs.

o thou hast ‘Wrung: - ‘ : :
Haet thy dark descendlng and mcat are . merciful then.3

The: mean1ng is that because God ‘has - been willlng to eave human

beinge by g1v1ng Hls sp1r1t, the man wishes that many people willx‘
- also find Him and beccme merciful. ,-- '

Befcre clesing the dlecusalen of thls stanza, I weuld like

to. comment ‘on my uslng the werd 'man' 1nstead cf uslng 'Hopklns"

as I d1d inthe prev1eus stanzas.
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. owWay God shall

Though Hopkis- does use 'I' in llne 6 (I fonnd it, ...) the

ewhole atanza has. a general tone,‘meanlng that anybody who has felt‘,"‘
‘:the preaence of God in h1m wxll say what Hopklns says in th1s |

“stanza. So 'I' here dOes not refer part1cularly Yo Hopklna but

to man in general.

The next etanza 15 also the wlsh of euch a man, 8 man who ,_‘

.‘has God 11v1ng in h1m.

R  With an anvil-ding ST :
A ‘And w1th flre in him forge thy W1ll :

Ged may enter a man s soul W1th 2 violent shock ('anv11-d1ng' and

'fire'), but the entrance m1nght happen in another way, i. e.‘-

or rather,’ rather than, stealing a8 Sprlng :
Through hlm, ...‘ = ‘ ‘

. mean1ng in 8 smoeth way as the soft comlng of Spr;ng, this Hould
‘be much preferred. ) - R :
The smoothness of the entrance of God'e sp1r1t 1n MGH‘S soul _,“A'

‘d°°3 not mean We&kness of the 1nfluence, for even in auch a smoothﬂ_f L

;..., melt ‘him but master him. stlll 'ﬂ

‘,‘meanlng that by smoothly un1t1ng H1s Sp1r1t Hlth man s aonl, He"‘

1‘13 stlll masterlng ‘him.

The ‘lines -

' Whether at once, a8 once at a crash Paul,,
Or as Austln, a. llngerlng out sweet. Sklll,
Make mercy in all of wus, out of us all
Mastery, but be adored, but be ‘adored King.

means that in spxte of the wish that God w111 master man’ smoothly,_"

the way He will take does ‘not really matter. He might . touch ‘man's

| heart suddenly as He d1d ulth Sa1nt Paul, -oT gradually as He: d1d
with Salnt Augustlne; but Hopk1ns hopes that God w111 be merclful .

towards manklnd, w111 master us, and will be con51dered K1ng.

'Preface to 1part the Second' :

.that the mOst important thlng 1s the procees of un1t1ng man '8

-llfe and God's splrlt in man's heart. Only man s heart : that

In the flrst stanza Hopk1ns pnts forward the theme of the .
poem, namely that be31des being the ‘¢creator of the unlverse and

man, God alsoc takes care of indiv1dual human: belngs. ‘He 'touches'

 them in critical moments to freshen the w1ther1ng of thelr souls. "'

In stanzas 2 to 9, Hopkins develops. the jdea’ by explain1ng
that God is- always g1v1ng him: mercy, and. that the startlng p01nt “
or the ‘source of . the flowing Spirit of God ‘is Chrlbt, and lastly :




'often ’hard at bay' can say 'yes' or 'no' ‘ _ ;
‘ ', In Part the Second the awaraness of- the prooess of the work—‘
_1ng Sp1r1t of God in man is. glven illustratlons. HOpklnB explains"
'fhow he 1s able to peroelve God's act1ve lnfluence by med:tatlng
' npon the event of the Hreck of the 'Deutachland' ST
Now let us enJoy how artlstioally HOpklnB presents his expe—‘ﬂ“

- rienoe to hls readers.

_Stanza 11 , ) o ‘ .
Hopkins beglns w1th polntlng exactly at the weakness of hnman o
fheings. Normally men Hill net think about death, espe01a11y when ;
-they are ‘young and healthy, hough they always see the1r fellow

‘men dying.

" *Seme find me a. sword-‘some IR
' The flange .and the rail; flame,,-g “u~
‘”Fang, or flood' goes. death on: drum,

And ‘storms bugle hls ‘Pame:

‘A man may flnd his death 1n thousands of ways. In splte of all
: fthat the horror of death does not seem ‘to threathen everybody
‘Most men seems to forget that they are slmllarly mortal.‘ That

_15 what these following llnes ‘mean.

But we dream we are rooted in earth - Dust! o
Flesh falls W1th1n slght of us, we, though our flower -
I the same, '
Have W1th the meadow, forget that there must,
The sour scythe crlnge, and: the blear share come.,

Thls stanza'actually is'a proparatlon for the next one,

: because just after saylng that men often forget that they can
o ‘dlﬂ, Hopk1ns glves an example of how the passengers of the

\'Deutschland' who were on thelr way to Amerlca found thelr death

off the shore of England. T ,'. R
] So We ‘can Say that th1s stanza functlons ag. a comparison,
1t helpe show more plalnly to us how death can catch us beyond

&

our expectatlon.
Stanza 12

1l te 4‘are plaln etory, telllng us about the settlng of place
and time.
On Saturday sa1led from. Bremen,
Alerlcan-outward—bound,

Take settler and seamen, teil men W1th women
Two hundred gsouls in the round -

The poem contlnues w1th

O Father, not: under thy feathers nor ever as guess1ng

The goal was a shoal, of ‘a fourth the: doom to be drowned,‘

In thls stanza the atory of the 'Deutschland' beglns.‘ Liheért“ o




L tanza 14
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Here inia‘state"of“eicitement hecaﬁsetof'being ehddenlyrreﬁinded‘j:-

of ‘the fact that the Deutschland had ‘a fatal a001dent Hopkins

’;remembers Ged.; He wonders how such an acczdent can posszbly ‘
’happen- doesn't God take care of Hls creatures° ThlB wonder is

;_The theme of these follow1ng laat lines

Yet did the dark 51de of - the bay of thy ble331ng
Not ‘vault them, the milllons of rounds of thy mercy not
: - reeve even. them 1n°

That ‘question should not be judge ds a sign of Hopkine' doubt in
God, explained in. Part the: first. Instead the qnest1on is a start—

ing polnt for him to make a deep appre01ation of the menn1ng of. the'

‘acc1dent ‘and of the myster;ous way God works st salvatlon. ‘

Stanza 13

y There is nothlng important as to the development of thought 1n .
‘thls stanza. What it contalns is the story of the Deutschland,‘r
‘still we must accept that thls stanza is a beautlful and poetlc

“‘deacrlptlon of the frlghtenzng weather at the time of the dlsaster.fw

’ Because 1t is not necessary to repeat what we have sa1d in

the paraphrase,:let us go on~exam1n1ng the‘next‘stanza,

This stanza contlnues the story about the Bhlp. ’it describes'

the process how the Shlp suddenly struck the sandbank and how all

© of its equlpment wag put out of order.

There 1s ‘no 1mportant development of thought 1n thls stanza. :

‘What need be oxpla1ned about 1t is all in the. paraphrase. -

tanza 12

After descrlblng the: phy31cal aspect of the wreck in the two

" previous stanzas, Hopklns now tackles the psycholoplcal aspect of

the shlpwreck.

Hope had grown grey halrs

Hope ‘had mourning on, :

‘Preriched with tears, carved with cares,
HOpe was twelve hours gone,

;.Hopklns person1f1es the hope of the passengers by sayln thét it-is
like an old man (' grey halr'), meaning that 1t is approaoh1ng its

- death. Whatever they did,’ thelr hopes 81mply sl1pped out of the1r
-hearts. '

It seems.that the suffering those people had'tO“endure'is.not'

yet enough, for after that there is ‘still to come .

"And frlghtful a ‘nightfall folded roeful a day j“u"

Nor Tescue, only rocket and llghtshlp, shone,

4

-SO there is’ qt111 one 1ong frlghtful nlght for them to spend before'




. of man.
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‘ they diod. Durlng that torriblo night there was ne reacne, thoy

5 could cnly see the light of their own rocket. which thay flred toﬁ' " €‘-' |
i ask for holp. and the sign. ef a lightship. o

The merciloas deatk at last came te kill tho passengors. Ih
'the last lino Hopklns 111ustrates the llfelesa sconery aftar the

‘coming of death te the shlp. Thore are many corpsos dandling te Viﬂyw
~ and fre around 1t.“ . ‘ :

And 11ves at last were. washing away: L
T the shrouds they took, - they shoek in the hurling ‘
and horrlblg airq. :

'Stanza 16

f Bog1nning with thls stanza, Hopkins directs his attontion to‘

the passengers whe are struggling ﬁgainst ‘the' destruct1vo pewera o
.of nature. First he observes a man, whe iﬂ\trying %0 holp tho ol n

_ e
‘wamen, was killcd by the waves.: S

: One stirred frem the rigging te save
The wild woman-—kind belew,

'With a repe's end round the man., handy and bruve -‘f ““

. He wae pitched to- his. death at a blow,“ L .-
Fer all his droadnought breast and. braids of thew-i

) ‘Hapkinl makes a good comparison between the pawcr of nature and
-“human strength by saying that the man Was. killod 'at a blow'
“in splte of his 'dreadnought breast and braids of thow' '

FﬂllOWIBg are the lines ‘that dramat1ca11y illustratea the

U‘terrible uceno after the man's failure te help his fellow‘r"

passengers.‘

Through the cebbled fo.m-flaece,
The meaning is that the other passengers could see his. corpse
belng awept in all- dlrectiens by the waves for. a long txmo.
Lastly Hmpklns ende thls stanza Hlth a refloction of

L esey what could he do f
With the burl of the fbuntaln ef air, buck and the fleod
ef the wave’ X

‘meaning that he 15 made to realxze that in. fact man 8 strength |

'cannot be compared to nature's pawer. Or we can also 83y that

those 11nea exprels his realizatlon of the physical weakness

- tanza 11
' Thxs ltanza has a 51m11ar thene to the prev;ous one, ‘namely .
- Hopkinms's reallzatlen that physlcal atrength is nothing comparod‘ ‘”

_te the power of nature.m

They could tell hmm f@r hours, dandled the to and freo




tThoy feught w;th God's oold -"ML"
- And they ceuld not and. foll ‘to the deck -

" (Crushed them) er water" (and drowned them)—or rollod if..f

. 'Hith the sea-romp over the wreck. : ,
“,: Tho differenco is 1n the subjact of obsorvation. If 1n the
uvious atanza 'tho man' is the obaoct of obsorvation, here the ;f‘

'gpassengers as & wholo are the object.'

i

, . “In tha aecand part of thls stanza, Hepkzns puts ferward z new{ )

’ffand 1mportant idea, 1.e. the existance of a 'lieness' and

'a pruphoteas'

: Night raared, with the heart-break hearzng a heart-broke;ﬂ

‘ . Tabble, .
VThe weman s wa111ng, the cry1ng of ch11d without check -
" Till a lioness arese breasting. the ‘babble,

"u A prophetess taweroa in the tumult, a virginal tonguo told.“ R

The meanlng of those lines is that tho deatructive praeess of

| naturo went on. hammering upen the helpless passengera untll aome-;“ifﬂif‘”

thlng e came, that Ghanged the sltuatzen. Yot Hopk1ns doea not }pp"” *

explain what is exactly that '110nesa' or 'prepheteus', instoad

he talka about quite a. different thing in tho fmllow;ng stanza.

Stanza 18

This is an important stanza because it epens a new term of
relationahip between Hopk1ns and G@d.

Ah, touchod in your bower ef bone .:Q

~Are yonl turned for an ezquisite ‘gmarty

Have youl make words break from me hers all alone,
 De yeu! ~ mother of being in me, heart.‘ e

After hav1ng a: deep medxtation about how weak man g8 power is comp ‘ 3 

pared te naturo's power, and how' unexpectedly death can . avercome,”
llfe, Hopkins -] heart is shaken. ‘
- He feels ‘BOMe nNew. reaction growing in hls heart Wthh did :

not exiat bofore he. made the reflect;on basod on the ah1pwrock.‘

' In this stanga, prkins moved as it were eut of himself andl‘ o

examlnes closely the reactlons af his heart towards the tragedy.r
That is why he personlfles hle own heart and calls 1t Syou'.
Another important thing te note ia that Hepklns conslders
hlB heart as hlB 'mother of. be1ng' Obv1ously the heart playa n
the most 1mp0rtant rmle in one's belng, in une'a 1ifa, aceording -
to him. o ‘ e o o
Now what 13 the reactlon of Hepkzns 8 heart after 1ts belng..
touched by the horror of the wreck° In the foll@wing lines he ‘]
explalns thoae reactlons. - ‘

0 unteachably after ev11, ‘but utterlng truth,l‘
Why tears! is it? tears; such a meltlng, a madrlgal start'
Never-eldering revel ‘and river of-youth, .
: What can it be,- thls glee’ the goed you have there of
: your own? 3

Tsa




,T ﬁy saying '0 unteachably after eVil, bnt uttering trnth' Hopkins
‘fclarifiee‘that Within the human heart, that ie basically sinfnl.., K

there ia a gcod charncteriatic, nanely that it alee alwaye sees

‘lthe trnth. So beside haVing a tendency tcwarda eVil, it also hae

. "the geed of goednees.‘

The firet reactien ef Hopkine'e heart is crying, that is why

vuhe aeka it twhy tearsd is it?’,neaning to. say "Ia crying the preper“
~reaction tc the event?" "Emve yeu. thcught mcre deoply abeut your ‘

. reaction?“, or: “Shall you cry, or give another reaction?"

The questien in the last line ferces the ‘heart (which is per—

"‘aenified) to make an- even deeper reflection ‘about: the spiritual .
, ‘aspect of the event, which will give a aense of the intimate re - - *.f
- lationehip between man and Ged. The study of ‘the meaning of the ‘ ,
‘jwreck will be dealt with in the fellew1ng etanza, which we will

s analyse.‘

stenma 19

Sister, a 81ster calling . aA”~»‘l" lt”w' R Tfi'fk J"
A magter, her maeter and minel - u-“ J'r S

, 'Hcpkins directs his attention te & eieter, one cf the pussengers.
H-,The sister called the name cf Chriet, whc ie her Ged and uleo

:Hcpkins's. L‘

_And the inboard seas rTun swirling and howling,_ :
'The rash smart sloggering brine T
BllndB her r Y .

"Her calling cf Christ was cnt shcrt by the wild wave that ran over
‘her; the salt water blinded her. But in epite of her physical o
inability to see things around her, her spiritual eye still functiune."_ﬁj

" eeej but she that weather sees one thing, ene;
Has one fetch in her 3 e ‘ :

-

S0 in. that tumult the nun 8 heart sees cne thing, that thing which

’15 her last atrength.k

PRppy ahe rears herself to: diVine

- Ears, and: the call of the tall nun

 To the men in the ‘tops. and and tackle rcde over . the
etorms brawling.

What ' she did, in fact, Has lifting heraelf up . tc divine heights. -
Her- awareness that she has Chriet in her has. added a new. meaning
tow#rda her human life, towards her physical destruction. And

that spirit made her voice lcud enough to overcome the ncise cf

: the seq so that ‘she cculd be. heard by : the other people on- the ship.

As we see, Hcpkins studies the ‘behaviour of a.nun (the tall
nun) and based on that reflection he triea to explain the. perscnal o
relaticnship between ‘man and ch. In the fOIIOWIng stanzas, he

makes ‘even deeper.reflecticns upon‘the hun and her sufferings,‘”




" S L

' :ltryzng to know and explain hew Ged werks in man, ueing the languagei
T of . the intellect. _ s . ” : o

“hstanza 20

_ Semetimes we can eee twe eppaeite aspects frem & s1ngle thing...:’
“_Thls is the theme of Hopkine’s monolegue in thls etanza. S

~She wae firet of a five and” came"
Of L coifed eisterheed.;-

,These lines are a deecrlption of the nun. She is ene anong the L
f'five nuns. Who Were drowued 1n the event of the Wreck. They came
L from a certain convent in Deutschland. ‘ . K ,‘

| Then Hopkins seon makee a reflectlon on the werd 'Deutechland'
‘He says ‘ e ‘ U “' _‘ '
(0, Deutechland, double a. desperate name!

‘ o world W1de of ite good'~' ' ‘ u:‘ ‘ -

‘ meanlng that the word 'Deutschland' at the eame time may brlng ‘
 ,.forth gcod and bad assoc1atlons. The reason why 1t 15 se 19 ex - 7‘
: hplalned in. theee llnes ‘ ' o

But Gertrude, Lllx and Luther, are two of a town,
Chrlst'a 111y and beast of the waete wood!

‘ xThe word 'Deutschland' brlngs about a good a33001at1en 1n the mlnd i
w'1f we remember Gertrude who is a Cathollc salnt' on the contrary.'

ih‘lt Wlll bring about a bad aseoclatlon if. we remember Luther, the
"founder of the Protestant Chruch. I wlll also bring a good as— ok

e001at10n 1f we remember the nun, and a bad one 1f we remember i

‘].the unfortunate shlp. ,-'

In the laet two 11nes he comee to another palr of " centrastlng
a99001at10ne, now 1t concerns the etory of the Creatlon.~

"Prom life's dawn 1t is drawn down,
Abel 1s Caln 8 brether and breast they have sucked the
: same.j

Th;s means that euch a contraet can be traced to the beg1nn1ng
of the Horld sxnce the first famlly l1ved on thle planet.}7
‘ Abel and Caln were Adam & sons who had Opposlte characters, '
one was good and the other was bad. The fact that they have drunk ‘
\the eame m11k from the1r mother, Eve, does not neceesarlly cause :
fthem to have elmllar charactere.s_ AR B
" This 1sia11 about thig stanza, Let‘s_centinue(enamining"then

'next one,

"stanza 21 . A ‘ , ;
A comparlson between Gmd's Judgement and human Judgement 1q,‘
“‘the subaect of discussion in thls stanza. ‘ ' o

Leathed for a love' men - knew in them, |

Banned by the land of their birth, L

Rhlne refused them, Thames would Tuin them, f.
|

Cos6




“Stanza 22

"1'57b17°“

~.Surfy snow, river and earth ‘
: G‘nashed cos -

Becauee of thelr Chr1stzan1ty the nuns had to leave thelr ceuntry.‘

Thelr people dld not- 11ke the1r rellglon.‘ On thelr way abroad,
they met w1th the accldent, wh1ch killed them. v

So it is as if all the world (nature and man) were hunters

o and they.were‘the prey. Have they really done anything wrong to

human beings¢ The‘pos1t1ve or negatlve answer to that. questlon '

‘.Wlll reflect on man's Judgement, wh1ch actually 1s always bound to

somethzng. Man S Judgement is never absolute, 1t is always relat-‘
1ve, but God's Judgement is dlfferent in’ 1ts essence, "

" ees: but: thou art above, thou oriOn of llght-

e "Thy. unchancelllng p0151ng palms were welghlng the worth, ‘
'JGod w111 Judge thlngs in HlB own way, He w111 always see the truth 7“
.('welghlng the worth'). ‘ ’ e

" Thou martyr—master..in thy 51ght o L
Storm flakes were scroll-leaved flowers, 111y showers‘-‘
, SWeet heaven was astrew in them.f

f .In God's slght, suffer1ng ( storm flakes') may mean someth1ng

which has almost an epP051te meanlnR, -for. 'scroll—leaved flowers'ﬂf*t

symbolizes a happy thlng. It 'is clear that in HlB eyes the suf— .

. ferlng W111 functlon as a way toward heaven or happ1ness. ‘f‘*”

"Five! the f1nd1ng and sake co
And cipher of suffering Chrlst.;_

Here Hopklns"medltation has reached a quite subtle degree. 'He

medltates on . the 81m1lar1ty between ‘the number of the nuns, 1.e."

‘f1ve, and the number of wounds Christ recelved on the cToss.

So, 1f Chrlst through hls suffer1ng, symbollzed by his f1ve -

wounds, has saved humdn belngs, the nuns’ sufferlng mlght also be

a klnd of sacrlflce for the achlevement of a more valuable goal, a5

It seems ‘that Hapklns w111 net’ Judgo or say what God meana .
by allowing the- sufferlng to the nuns. He dare net pretend to f -

- knew. God'e plan w1th the nuns. Therefere in the rest uf the etanzn,

" he Just mﬁkee 2 reflectlon upon the mean1ng of Christ'e aacrlflce ,

for human beings, which has been dencrzbod 1n the ecr1ptures

Mark, the mark is ef man's make .
And the werd of it sacr1f1ced.

'Mark' is the mark of the wounds on Chrlat's body. Thua 1t is

. the symbel eof Christ suffering. 50 the meaning of those lineg i

that Christ'u sufferings were. cansed by man, and the whele event
ef the cruc1fixion was called @ eacrlfice.~ _ ‘ ‘

i But all of the happenlngs 1n Chrlst's life were ultlmately
planned by God. Thls is- the messuge of these followlng llnes.




o But he sceres it in’ scarlet himself en hze own bespeken,'
‘fBefere-time-taken, dearest prize and pr1ced--
- Stigma, sigmnal, cinquefoil teken ‘ N o
_;”Fbr letterxng ef the lamb's fleeoe, ruddying of the rese~
: ) i la-ke .

"God hlmeelf hae planned the salvatien 1n the beginning of the werld
'('Before-time-taken'), the salvatlon that has a culminatzen 1n :

ih.chriet's snfferlngs on the crese ('etlgma')

" Stamza 23 . 'J‘ﬂ-f‘ LU h““ e

The martydom of . the nuns, members of the Francxecan congregat1on,

madds +to the greatnese of St. Francia, the founder of the erder.

 Joy fall to. thee, Father Franc:.s,j
Dravwn to the life that ‘died;
-Hlth the gnarla of the naile in thee, niche of the 1ance,‘

_Levescnpe crucified T
~And seal -of h1s seraph-arrival leee

‘ Father Francis also recexved wounds in- hze hands, feet, and heart-"
‘;;five altogether like Christ hlmeelf.‘Thie suffering wldens the -
- spread of . Chrletianlty and brlngs happiness to him, Therefere ‘

fHopkins greete him with eaylng "Joy fall i1 ] thee,-r Francis"-r:“

; hmeanlng that he Wishes happlness will come to the saznt.-,

‘... and theae thy daughters f‘ , -
'And five-lived and leaved favour and prida,, X
.- Are sisterly sealed in wild watere, . B O L
To bathe in his fa;lrgold mercies, - to. breathe in hlﬂ all— _
R R e R e e B fire. glances.; ‘

‘Siﬁilariy‘these five‘ﬁhns ére the‘pride of the Franciscans, h‘ ‘

e because they got the1r martyrdom in the w11d sea, and are thus mere .
oL slmllar to St Franczs and to Christ. In’ thle way can they receive o ;5NA

‘.God'a mercy and be happy 1n heaven.

\‘stanzahzg

when he says'

Avay in the loveeble west, | -
'On a pastoral ferehead of Wales,
I wag under a roof ‘here; I wag. at rest,

Hopk1ns suddenly becomes aware of the reullty that he was safe in

»hlB room, 1n the mlddle of a. beautlful paatoral scene.

His . comfortable condltlon ig 1n sharp contraat ‘with the con -

~-dition at the time of the wreck. He expresses it wzth

~And they the prey of the gales;

This flash of awareness doesnot stay very long in HOpklns 8

| ‘mind, for 1n the folloW1ng 11nee he goes on medltatlng about the_

“‘meanlng of the tall nun' 's reactlon to her sufferlngs.

14

‘be.‘ﬁghtk'

' The awarenesl ef hie phyelcal exlstence cemeq‘béek;toeﬂbpkins‘h"r




She to the blaok—ahout air, to the breaker, the thlckly
Falling flakes, to the throng that catches and qnalle
. Nas . calling 'O Ghriat, Chrlat, come quickly' : .

,Confronted WIth the dreadful anger of the w1nd and sea that crunhede
‘ her, the nun d1d not loee hope. Her bellef in Chr1et ‘went on 11v1ng g
lualln her, in. spite ef the fact that physlcally she was approachlng e
:l‘her end. That is Hhat makea her oall to Christ in that tumult.‘““:

~Hopkins ends the stanza W1th the line s

w1ld—worst best.

‘meaning that her bellef in Chrlst really saves her and lifts up
her sufferlng to become 2 holy sacrlflce for .he Kmngdcm of God. o"

‘,She has been’ successful in bearlng her. cross by unitlng her suf -

ferlng W1th Chrlst'u.

"‘Stanza 22
L Stanza 25, 26 and 27, are closely related. They express the‘i§
- most personal preparatlon of, Hopklns'a heart towards the reallza-‘f:v

T ltlon of "God's touch" which 13 descrlbed 1n stanza 28.

/,'The ma;esty! what did she mean?
Breathe, arch and ériginal Breath. C
~Is it leve in her of the being as her lover had been?
Breathe, body of lovely Death. - )

i~lThe questlon in- the first and third lines expresses one poss1ble

‘ motlve for the nun to call to Chrlet. Is 1t true that the motlve

of her- calling to Chrlst is her eagernese to become as holy as_t

‘Chrlst to: cOnform her belng to Chr1at's being'P

If 1t is so,

- They were else~m1nded then, altogether, the men
Woke thee with & we are perlshlng in the weather of‘
Gennesareth.‘ S

7"The men whom Hopklns refers to are the apostles in the Bible story
h of Matthew 8 2. ‘Their motlve of calllng Chrlst durlng the storm

on the lake of Gennesareth was fright. They were afrald of physlcal

- death, therefore they asked help from Chrlst.

The: nun's motlve of calllng Chrlst is not frlght of physlcal
death, because the apostles were"else—mlnded'

-0r is it that she. cried for the. crown then,""‘
The keener to. come "at the comfort for feeling the
S combatlng keen? .

i The - message of those last 11nes 1s that Becond alternatlve. The 31‘
= alternatlve is that maybe the nun was eager to get the prlze ('the;o"‘

;,_crOWn') for martyrdom.

“He have aklpped the second and fourth llnes of thls stanza for

the sake of contlnulty of the thought Now 1t is tlme to note that

those seemlngly loosely connected phrases are an expresslon of . -

The cross to her uhe calle Christ to her, Christens her‘ﬁ‘;‘-




”'-;_beoeming & martyr, here he pute forWard the reason why he hau ‘come.
“"to such a oonolnsion- EEAE SENE R

~.ible what the. power of heaven 1tse1f can do to it. That 15 Hhat

"“fzﬁopkine'e serioue manner of asking thoso queetione.eﬁcff},‘f; 3 i.:
T Ey saying "Breathe,‘... etc. , Hopkine is’ trying to make - con-‘:h *
' ":: tact with the Holy Spitit so. “that the Splrlt mlght help h:ul to find
‘f;out the real motive ef the nun s calling. : ; “‘ ' ‘ R
' Thus these lines ‘are: very important 1n oolouring the tone of ;"

“ ‘,Lthe stanze. It glves & eerious tone to the queetione eo that they

_oannot bo ooneidered as’ purely rhetorical- S

'Stdnzat26
Thie etanza continuee the reaeoning of the former stanza. When jm:‘

*iin stanza 25, Hopkins guealee two alternativee, whioh in general G

‘\‘mean that maybe the nun is eager to get the bliss of heaven by her

_For how. to the heart's cheering

‘The down-dugged’ groundrhugged grey
. Hovers off, the. Jay-blue heavena appearing
ot pied and peeled May: S

f,The beautiful scenery of the sky in the morning, spotted here and
v“‘hthere With clonds oan contribute eo much to the cheerfulness of
SRR the heart.‘ o ‘ SR . R

With belled. fire and the moth-eoft Milky Wny, =

gtThe night s beauty alse exerta power that makes the heart cheerful .,,“'

If the beanty of the morning ‘and. night, both of which are f

7: God's creations, can create happinees in the heart it is inexpress—

Hopkine meane by ‘ > e , B e
What by your measure is the heaven of desire, o
The treasure never eyeelght got, nor Was ever. guessed

S ‘ . what for. the humr:.ug‘P

‘,‘so the above reasoning ls the foundation for the guess that maybe ”f-u(

che nun 15 eager to obtain heaven'a Joy. Yet 1n the follouing

atanza the opinion 13 changed. .ru_ - d- Sy

'”‘StenszZ,

< Noy. but it was not theae o
~ . The: Jddlng and jar of the cart, : -
. Time's. :tasking, it is fathers that asklng for ease’ S
Of the eodden—w1th—1ts sorrow1ng hearts, ‘ :
“Not danger, electrical horror-‘... ‘

rAfter deeper consideration, Hopkins cOmes to a new concluslon, 1.e.'
- "no, but it was not these" meaning that the supposition that the
ﬁfnun 13 eager to get heavenly happiness 19 wrong. =
\ The conclu51on 1s based on his reflection that such a mTtive 5{5“““
-of searching for heaven s joy 18 more likely to arise from tired—r Ry

.f-ness in: old age (The Jading and jar of the cart,/Time s tasking)

Blue-beating and hoary glow height' or night, etill h;ghgr,‘_:h_‘7l'




";vﬂoHer mot;ve for call:ng to Gh is

‘ﬂjreufferlngs.t~'

»Hln prayer.-

ax,language of the intellect. g

"Stanza 28

~ he can.“‘

cce, then f‘ur'thel‘ it findﬂ R
The eppealing of Passion 1s tenderer in prayer gpart,

“Moreover the suppoeition that her calling to Chrlst is because cf
”her eagerne:s to become similar to Chr;et in ‘her martyrdom is not \}"“
"very true, for man can simply get 1n touch with Chrlst's passion |

Other, I gather, in messiire her: mind' :
Burden, 1n wlnd'e burly and beat of endragoned seas.

|

There is a certain met1ve, a certain drlve, in her m1nd whlch Hopklns v

eannot exprese. In the mldst of theee eterms and wildawaves,‘there

is somethlng else touchlng her mlnd. Thls ie 1nexpresslble in the

Thls is also a very 1mportant stanza for here Hopk1ns expreeses.‘fV”
.“the feel of the 'touch1ng f1nger of God' to the human heart.; fﬁ%f:_"'t ok
7The language 1s not clear but 1n thie stanza he has put all hls

effort to show to the readers hxs deepest feeling in the best way

-"But how shall I Y make me room . there

- Reach me a ... Fancy, come faster — .= e
"7 .. strike you the 31ght of ‘it? look‘at 1t loom there,

g Thlng that. she ... there then!- : ‘ ‘

lAfter saylng that there must be a unique motlve in the nun 8 mlnd

"H_'at the end of stanza 27 ("Other,: gather, 1n her mlnd's burden")

Hopkins feels that he w1ll not be able to express what he knows g
‘about the motive of the nun, ‘yet his, Heart feels 1t.‘The lines

above are. 1n00mplete sentences, all of which express the dxfflcult*'l

ies Hopk1ns 1s trylng to overcome in: telling hlB readers exactly

SR what the nun sees with her heart 8. eye- the thing that has' . ‘*
*fhpossessed her, and that Hopk;ns, at last, also sees. TR
All of the subtle forces giv1ng the nun eplrltual strength in s ;

s her physlcal destructlon, finally are summed up in

f'... there then! The Mhster L
Ipse, the only one, Christ, Klng, Head-

| It csn be sensed that Hopkins 8 concluding expres91on- "Christ,(‘er‘
Klng, Head" has a ‘tone of generallzatlon. Whet I mean is that those;::‘
; three words clearly do not express completely all that HOpklns wantsfs
7 to tell us. They are symbols, representlng deep sp;rltual meanlngs.'
: Hopklns 8 heart is full of the splritual 1mage of Chrlst, but thcseq“

words are the only s1mple Hords he can utter. They are the top of

the 1ntellectual expre581on.'

is meither to run from damger mor




| te her, i.e.

;: ‘sufferlngs with her ap;ritual streng¢h.,‘

""of Christ..‘l

‘_expre381on of God as Chr1st dld because she had been unlted w1thvln

‘ :hlmo

So we should forego our intellectual deV1cee 1n catehing what

5 '_he means, and start uelng our heart's ear, er spirltnal yess, to
o fgrasp the content of his diecourae in those linea. But for the sake
f ‘rof eimplic1ty, 1et us Just refer to that very subtle splrlt aa ,
‘ 'Ghrlst', as Hopkins does.‘_,uR~=- ‘ ' |

In the rest of the stanza, Hopklns tella us - what Chr1st will dn

He was to cure the extrem;ty where he had cast her-,
meanlng that Chr1st wlll cend her suffering. This- 1s not to say that

Chr1et w111 save her, or put an end to. the storm, or organlze otherirf ,
kinda of physical rescue, but it meana that He will enter her heart‘,_'_n“'f

.and give new. epirzt to her 80 that ahe can overcome the physical

In the last two lines are Hopkine's wiahes towards the cemi ‘f

Do deal lord it W1th 11V1ng and dead-"'w” ﬁ'f .
: Let him rzde, her pride, ‘in his triumph, despatch nnd
L S have done wlth hlﬂ doom there

/Z‘Hopklne wlshes that Cﬁriet Hill ceme over the spirlt of the nun, _
‘“3ewbecome her master, stop her sufferlnga, and glve her what ehe ]:fﬁif“”e

‘:wants.

 Sfanza 2

Here Hopk1ne descrlbes the condltlen of the nun after Chrlst'e

peentraned 1nto her soul.

Ah! there was @ heart rlghtl
There wae slngle eye.

Thls means that the nun now 15 full of Chrlet's sp1r1t- or, like o
jthe descrlptlon in Luke 11 34 (-.. Hhen your eye is a;ngle, your
rwhole bedy 1s .also full of llght' ...).-"” ' '

o Read the unshapeable shock night.
“And knew the who and the why. : R
- Wording it how but by him that present and paat, o
Heaven and earth are word of,. worded by? =

f~Those llnes mean that having Chrlet's sp1r1t 1n her, the nun can eee |
:the world in a dlfferent way from the way she saw it before- thus A

: the world (mean1ng the people, the suffering, etc. ). has a new mean- ‘

1ny to her. v ‘ S
How d1d she see the world *l'.h'sm'P Of course ahe saw 1t as the:'

i

The Szmon Peter of a soul! to the blast

Tarpelan-faet but a blow beacon of 11ght.lf" S '~‘V? xl‘“
".Thus the soul of the nun, wh1ch has been unlted to Chrlst'st'Vl'

'fsplrlt, will’ sh1ne out Chr1et's love to all human belngs,‘like

the Church 1tself, bu1lt on the rock, symbollzed by Slmon Peter.‘fp

Vit i e e




. Stanza 30

- the’ 'pr1nc1p1e' of Chr1et1anity, 1.e. Chrlst hlmself

;‘ one. day befere the feaet of the Immaoulate Conoeptlon of Our Lady.

This fact eeems to have arleen an assoc1atlon between those two _7

‘,{Jevente. ' ‘ | ‘ | -
"-glorlfied Our Lady. The’ tone of the stanza will gave us a senee

| 3that Hopklne has a strong expectat1on that the nun w111 recelve

"such glory from God for he eays in these followlng linea

_ Chr1st through phys1ca1 sufferlng, the nun’ bore Chrlst through “;‘

mental suffer1np ('heart—throe') Her strong belief in Chr1st

-salvation for all men.,

Stanzo £ A B N

_for all human belngs.

in thls stanza, Hopklns trlee to 1mag1ne how chrlst w111 accept

f_the nun e will1ngnede to eubmit herself to the 'gospel proffer' ‘to

" Jesu, heart's llght ‘ "‘_~';

Jeeu, mald's son, ’

“What was the feast follewed the night
Thou hadst glory of th1e<nun? - -
‘Feast of the one woman w1thout Btaln.:

" In the first 11ne, Hopklns calls Jeeus the,'heart'e light'
referring ‘to what He wlll do to human soul, 1.e. glving light or.
happineee. Then in the second line, he oalls Him the 'mald'e son'

The emphaels here ia on. the fact that He was born from a woman

without e1n- a woman who had an epeneheartedneao towarde God lake o
‘:‘the nun s attitude. ‘ ‘ SR o "«‘h“: _e“_
R Moreover the wreck of the 'Dentechland' happened on December 7,ﬂd

Fbr Bo concelve' go to concelve thee is done-
~But here was a heart—throe, ‘birth of a brain, -

: Word, that heard and kept thee and uttered thee outrlght.‘w
" meanlng that Hopklns gees a s1m11ar1ty between the relationshlp of f;‘_
fGod with Our Lady and of God w1th ‘the nun, namely whereas Mary boreV

jproved by her w1111ngness to unlte herself with Chrlet 1n tlmes of e

sufferlng, ig like worde said to human beinga, W1thness1ng Chrlst'

When in the preV1ous stanzas Hopklns concentrates on the nun,

here he beg1ngs to spread hls attentlon towards the other passe -

ngers. The. shift of attentlon from personal scope (the nun) to ge—f\"

neral scope (other passengers) also s1gn1f1es the meaning of ‘the

salvatlon. ‘Christ! s salvatlon is not for certa1n people only but

‘ hell, she_ has thee for the paln,.for the -

' Patience; but pity of the rest of them!
Heart, go and bleed at & bitterer vein for the
'Comfortless unconfessed: of them -

No not uncomforted‘ ...‘ ‘

‘He asks Jeeus whether He w111 also glorlfy the nun as He once osiet”




 ‘eThe meaning is that whzle the nun can un;te herself to Chrlet
 Jethrough her pain. and patience, which thun makes hér. able te enjoy
“ffGed's blzes, ‘the other paeeengere are not like her.‘f L '

il They dld not. unlte themeelvee ulth Chr1st in their eufferings.‘

S They did not change their minds frem the human way af thlnking into
e.hChrlst;B Way of thingking.‘j‘ : ' oy

Therefere they must be the more pit1ed, especzally not for

"_the:r physical sufferings but for their mental sufferings. ‘The b1g—l].‘
:,gest suffering they must bear actually ie ‘their ewn stubhorn hearts,

- which remain so ‘even $ill. the tlme of thelr death.,‘ o
The rest ‘of. the ‘stanza, which runs

T eww? lovely—feliciteus Providence'“

‘fFinger of &, tender of, D of R feathery delxcacy, the ;e;;ﬁe

‘ . breast of. the
ﬂf.ﬂalden ceuld obey ee, be * bell %o, ring of 1t, and
‘Startle ‘the poor sheep bagkl ‘is the ship wrack: then

: & harvest, ‘does. tempest carry the grain T

means. that Hopkins wishes thnt God'e care will save those other

. “paeeengers. The euffer1ngs of the nuns, Hopkins wiehee, Hlll be‘Wdf
f5,11ke a bell calllng then back to Christ. He hopea that by witneesing]‘*
"“"how the nnn faced her euffering, how ehe Called Chriet 1n her cri —j;

tlcal monent, the other peopie wzll aleo remember Chriet, unite ~

e

:'1themse1vee W1th h1m, and by so d@ing, Hlll also get heavenly jOy i
‘ l'fl‘-lke the nu,ng, T b TR L :‘ oy
,‘e If th1ngs happened in that way, the shlpwreck would be likg“‘iu‘A
a harveet for the K1ngdom of God. ' SR ‘ Pl

| stonsa 32 ;‘
L Though 1t seeme long, thle stanza has only ene diacourse namexy:]~
“’fthat the poet approaching the. end of the poem renllzes the power of

L aed as immanent in nature.'

‘ In the firet half of the etanza

I admire thes, master of the tadee,
. Of the Yore-flood, ef the year's fall;

‘The recurb and the récovery of the zulf's sides,
. The girth of. 1t and the wharf of it and - the wallj

| the power of God ie eald to be behind the wildneas of the sea.“.lf

And in the second half,‘

Stanchlng and. quenching ocean of B metlonable mind-‘
Ground of being, and granite of it- past all

“'Grasp God, throned behind. |
g'Death w1th a. sovereignty that heeds but h1des, bodea but
. ‘ o abldes-‘

the power ef God isg sald to embrace men's 11fe, death, and hlB

belng. | S o TR ‘ '. o “,. ;” ” L

E The 1mportant po1nt expressed in th1a stanza is the explana—

tlon of. the relatlonshlp between God's power and man e free will.




‘('abides') unless man himself freoly open h:s heart to Hln.

”‘T”chis stanza. Hepkms says that

o Chr1st is

‘ﬁ purgatory.‘

ﬁﬂstanza 3

God's power ia much suporior to human power ('heed') but 1t

”‘t:daes nat farce its way through ('hidea') It knows all abeut the'
future of a man ('bedoa') but it holdu 1tself from 1nterforenco tlf'

n

ThlB kind of relationahip is un1que, and in sharp contrast

‘_\n‘w1th the relationahip betweon God and nature described in the first\ )
;:half of ‘the stanza.vThere in tha natura—qca relationship, God'
: pawer slmply warks beh1nd it leaving out the quest:en of nature'

.willingnoss te accept 1t or not, which in fact naturo does not have.’{"

" stansa

Chriat's 1eve for human beings iu the sub;oct of d:scussien in

- With a mercy. that outrides tft3
) The all of-water n;“" o

oon' an ark X .
For the listener-’

't;meaning the one who glves protect:on to those wha fallow hlm.;huft”

By saylng that Chriat is. also an 'ark'

Ceee} ' for the llngerer with a love glldes'(
Lewor than.death and the dark- :

“.Hmpkins means that Chr1st's love also reaches those who are in

32

Chriat 13 aleso & scurce of 1nsp1ration fer those who recegnize

/t'hlm at the very moment of the1r death. That is what Hapklnu meana -““

by saying that Christ 13

A ve1n for the visiting ef the past prayer, pent in prisan
.The last breath ponltent splrlta ‘ ,

The last 11ne ef

" ves ='the uttermost mark :
- OQur. ‘passion-plunged giant risen

_ The Christ of the Father compassiehate, fetohed in the L

storm of hls strides. o

are expresslng that Chrlst also met sufferlngs 1n hls llfe. -

‘The physlcal and splritual com1ng of Chrlst to this world 19

the subJect dlscussed in. thls stanza.

o a ..
s

3_lW.H Gardner, Poems and . Prose of Gerard Manley Hopklns ,"‘V

‘tﬁ(Harmondsworth, 1954), p.219. SR R . i

v

-3 .H Gardnor, Poems and Proae, p.219 Coel ",'ﬁ
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‘ D@uble~naturo name, Ny
The heaven~flung, haart—fleahed, malden—furled S
"Miracle-in—Mary—of-flamo, : e T
Mid' numbered He in three of the thunder-thrane~“ R

; Those lines tell us about how Chrlst came into Hhry s body through
‘,che miracle ef the Holy Ghoat and how Ho 13 now burn1ng in the
.“soul of the Chrlstians.‘fff L e RN AL TSP

3

R ‘ Nat & dooma—day dazzle in hza com1ng nor dnrk ‘as ho came-‘"
|- ‘ “; Klnd, but royally treclaiming his ewn; :
S A released shawer, let flash to the shire, not a l1ghtn1ng
‘ - oef f1re hard—hurled.‘

}»i:f‘ -"These l1nes 1llustrate the way Christ comes into semoone's llfo."rl ‘” l«
fﬁl‘l ¢\ Bis influence 13 not frightening nor does it brlng about the air .7 SR
' ef vielence., . : % ‘ : “",] o
| ijj”?_Instoad. kis influcnco oemea liko a King who sTlOiously GtOPa into'flV 8

o l'l“the heart of a man' er 1iko a. showor coning down upen the landf lﬁM

“#

st 'z'af 35 o
o Thza very last etaaza 13 tko pure cxpress1on ef Hapkxns'a wish

,~.“_.

_¥lf” an 1nvocatien to- the nun. .

}u,":.l‘- L “}Damc, at our door ' T
IR ., Drewned, and among our. shoale, , ‘ : ‘ o
-,Remember us in the roards, tha heawon-haven ef the Reward-w'

: 1_‘He wishes that the nun, . who' is supposed to have ach;eved heaven '8
| Jey, will pray for her fellow Christlans in England 50 that they
o can. also have such Joy. o | i |
R Our Klng back, oh, upon Engllsh sonlsl . , i
"Hopklns also wisheg that Chrlatzanlty, cspecially Cathol1oium, yill
ﬂ;grow mere proaperously on English soil. [ERE R A “"‘J,".*u“ “‘“
~ The rest of the stanza contalns a salute tewards Chrzat but
when in the former part 1t is goneral. here tha salute 15 given  l,;

5“lpersona11y

o Let h1m easter in us, bo & dayspring o the dIMHOSB of us,
: be & crimsen~cresseted sast,

; _‘Prlde, roge, prince, here of us, hlgh-prlast,, R e
o Our hearts' charlty 8 hearth's fire, ‘our theughts' - .
- . o v ,"ch1valry 8 throng'u Lord, =

‘kHopklns w:shea thmt Chr1st's spirzt will be in the _human heart soll;~‘
f”that it will’ cheers the heart’ whenever it is gloomy ('a dayaprlngti
10 the d1mness of us, ) Christ spir1t should be masterlng both
 the mind and body of man (cf. the last l1ne) Co

| “‘-Now burn, Tew bern to the world "”“‘l:f“V'fil.- . ‘ffl'% L

More brightening her, rafe-dear Britain, as his. relgn rells,l,“




