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INTRODUCTION

I. Graham Greene (1904 - ,...)

T would like to introduce Graham Greene so as to pot
some knowledge of the background of his life. For this nresen-
tation, I depend much on Graham Greene's autobiography, A Sorxt
of Life, It is important to know Greene's biog}aphy, especinl-
ly his childhood and adolescencegbecause his early life has
inflﬁenced his later life and this is apparent in his work.

Groham Greene was born on October 2, 1904 at Berithanm-
sted, Ilertfordshire. He was the son of Charles Henry Greens,
history and classics master, and later headmaster of lerlkhan-
sted public school. He was educated at Berkhamsted School
from 1912 to 1922. His family lived in a house called Btedohunti,
one of the boarding houses of Berkhamsted School until he
reached the aée of six. Later when his father became the hood-
master in 1910, his family moved to the 3chool House. But of
thirteen he went back to St. John's as a boarder.

He began to read when he was small, and as the son of
the headmaster, he had a chance to read a lot of books during
the holidays. le often played truant and spent the time
reading books he had stolen from a local store. The books ho
read when he was young influenced his later life.

By

“"The influence of early books is profound. Jo nuch
of the future lies on the shelves: early rcadin:

has more influence on conduct than any religious

1)

teaching."
llorrible facts happening in his childhood impressed
him very much: he found a dead dog which had been run over
at a country crossroads, and later a Jack-in-the-Green ; and

saw a nan trying to kill himself by cutting his throat.

1) Graham Greene, A Sort of Life (Bodley Head, London, 10727,
n
r

o 15.



"They are significant for me because they renmain, the
stray symbols of a dream after the story has suni

back into the unconscious, and they cry for rescue

3
lilze the survivors of a shipwreck." 1

Dreams have always had an importance for him, and tihey
provided him with entertainment given cheap. He shad extra-sensocry
perception, and some of his dreams proved to be true. When he wos
five, he drecamt of a shipwreck on the April night, which appeared
to be the Titanic disaster. And later in 1921 he wrote from his
psyche-analyst's that he dreamt about a shipwreck going down in
the Irish Bea. He dreamt about it on Saturday night and since
there were no papers there, he had not known that there was
really a ship sinking in the Irish Sea, that was the Rowan, just
after Saturday midnight., He knew about it later when he was looli-
ing at an old paper, and looking at his dream diary, he found
that the accident happened on the same day. And again in 194k
he dreamed of a V.l missile some weeks before the first attack
and when it happened, the form it made was the same as it was in
his drean, Greene said that two novels and several short stories
have emerged from his dreams although he did not explain which
stories .and what the dreams Qere.

ilis life was quite happy until he reached the age of
thirteen, and had to move to the dormitory of 3t. John's. lie
felt ne had no privacy there and he had the feeling of despainr
that frequently masked itself as boredom. His friends were
suspicious of him since he was the son of the headmaster, but
he could not be friendly without having the feeling that he
was betraying his parents. He felt like the son of a traitor.

T had left civilization behind and entered a

savage country in which I was a foreigner and a

1) Graham Greene, A 3ort of Life (Bodley Head, London, 19727,
De DD




suspect, quite literally a hinted creature, known Lo
have dubious associates. Was my father not the head-
master? I was like the son of a quisling in a countwry
under occupation. I was surrounded by the Iforcos of

resistance, and yet I couldn't join them without

1)

betraying my father and my brother'.
515 escape from resistance was through solitude. He
grew clever 2t evasion by truancy, and spent the time reading.
Finally when boredom had reached and intolerable depth and he
could not bear it any longer, he ran away from Berkhamsted
School, and started the six months' psychoanalysis that taupght
him "a correct orientation and wrung him dry". At the age of

~

I
L%

sixteen, he repeated experiments with Russian roulette, pullin
the trigger of a revolver with one of its six chambers loaded,
not knowing whether he would shoot himself with the loaded
chamber or not.

Grecne went to Balliol College, Oxford, in 1922-1925,
and once won a history exhibition of fifty pounds. In 1924 he
offered his services as a propagandist of Germany, and nmeanwhile
he also became the correspondent of a right-wing journal ownecd
by the Duke of Northumberland, called the Patriot, in Tricer,

He played a kind of double-agent until his services were no
longer required.

fireene was unemployed more than six months after leaving
Oxford. Then he worked on the Nottingham journal in 1922—1936,
but found that he earned nothing and learned very little on the
Journal, so he left. He worked on the Times as a sub-editor in
1926-193G, and felt happy there. He married Vivien Dayrell-
Browning on October 1927, and his marriape was a hanpy onc,. iic
stopped working on the Times a few months after his novel, “he

Man Jithin, was published. Later he regretted this decision for

. - ) . PN
1) Graham Ureene, A Sort of Life (Bodley Head, Londen, 1972),
H
po ‘*‘O -




the earlier books had been financial failures, or near failures,

and he was living on a three-year allowance from his publisher

Ile established his reputation with his fourth novel,

Stamboul Train. In 1935 he made a journey across Liberia des;
cribed in Journey Without Maps. Greene had always assumed that
death was desirable, but after almost dying on his dangerous
trek through ILiberia, he discovered in himself a passionate
interest in living. On his return he was appointed film critic
of the Spectator. In 1926 he had been received into the Romon
Catholic Church, and was commissioned to visit lexico in 1938
and report the religious persecution there. As a result he wrotc
The Lawless Hoads and, later, The Power and the Glory.

Brighton Rock was published in 1938, the first of a
series known as Fhe "Catholic novels!, Before Brighton Roclk,
Greene did not deal much with religious themes, they were leflt
undeveloped in his previous novels, But Brighton Rock in rccne's
first attempt in the religious. In 1940 he became literary editor
of the Spectator. The next year he undertook work for the Fereisn
office and served out in Sierra Leone in 1941-3. One of his maior
post-war novels, The Heart of the Matter, is set in West Airica
and is considered by many to be his finest book. This was follou-
ed by The End of the Affair, The Quiet American, a stery set in
Vietnam, QOur lan in Havana, and A Burnt-Cut Case. The Comedians
and twelve other novels have been filmed plus two of his short
stories, and The Third Man was written as a film-treatment. In
1967 he published a collection of short stories under the title
May ¥e Borrow Your Husband? His latest publication is The [Human
Factor (1977). It takes a long time for him to finish a book
now, but he still shows his potential in writing.
Except for his earliest, Greene's novels arec all set
in the contemporary world and often deal with very topical

subjects. The majority of Greene's works arise out of a single



milieu, known as Greeneland, in which the key word is éﬁodinoss,
with the sense of failure it sugzgests,

Greene has written in all some thirty"novels, tentertain-
ments', plays, children's bdoks, and collection of essays and
short stories. He was made a Companion of Honmour in 1966 and

he also received many other prizes and recognitions.



II.

List of lorks by Graham Greene

Novels and Entertainments

The Man Within.

London (Heinemann) 1929.
The Hame of Action.

London (Heinemann) 1930.
Rumouir at Nightfall.

London (Heinemann) 1931.
Stamboul Train.

London (Heinemann) 1934,

5. It's a Battlefield.
London (Heinemann) 1934,
6. The Bear Iell TFree.

London (Grayson) 1935.

The Basenent Room.

London (Cresset Press), 1935. Reprinted in a dif-
ferent selection as Nineteen Stories. London (iHeinec-
mann) 1947 and as Twenty-Cne Stories. London (Heine-

mann) 1954 and finally in Collected Stories (Ileinemonn)

1972.
8. England liade le.

London (Heinemann) 1935.
9. A Gun for Sale,

London (iHeinemann) 1936.
10. Brighton Rock.

London (Heinemann) 1938.
11. The Confidental Agent.

London (Heinemann) 1939.
12. The Power and the Glory.

London (Heinemann) 1940.
13. The liinistry of Fear:

London (Heinemann) 1943,



14, The Heart of the Matter.
London (Heinemann) 1948,
15. The Third Man and The Fallen Idol.
London (Heinemann) 1950.
16. The End of the Affair.
London (Heinemann) 1951.
17. The Guiet American.
| London (Heinemann) 1955.
18. Loser Rakes all.
London (Heinemann) 1955.
19. Our Man in Havana.
London (Heinemann) 1958.
20. A Burnt-Out Case.
London (Heinemann) 1961.
21, The Comediang.
London (The Bodley Head) 1966,
22+ Travels With Mt Aunt.
London (The Bodley Head) 1969.
23, The Honorary Consul.
London (The Bodley Head) 1973.
24 . The Iuman Factor.

London (The Bodley Head) 1977.

B. Plays
1l. Three Plays.

London (Heinemann, Mercury Books) 1961. This compriscs
The Living Room (1953), The Potting Shed (1958) and
The Complaisant Lover (1959).

2. Carving a Statue.

London (The Bodley Head) 1964.
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C. Miscellaneous

1. Babbling April.
Oxford (Basil Blackwell) 1925.

2. The 0ld School (Id.)
London (Cape) 1934,

3. Journey ¥Without Maps.
(London (Heinemann) 1936.

4. The Lawless Roads.
London (Longmans) 1939.

5. British Dramatists.
London (Collins) 1942,

6. Why do I write?
London (Percival Marshall) 1948,

7. The Lost Childhood.
London (Eyre & Spottiswoode) 1951. Enlarged with a
further selection of magazine articles and reports,
and reprinted as Collected Essays. (The Bodley Head)
1969.

8. The Spy's Bedside Book. (Ed. with Hugh Greene)
London (Hart-Davis) 1957.

9. In Scarch of a Character.
London (Bodley Head) 1962.

10. Ford Maddox Ford (ed.).
London (Bodley Head) 1962.

11. Introduction to Three Novels.
Stockholm (Nortstedts) 1962,

l2. A Sense of Reality.
London (The Bodley Head) 1963.

13. lay Ve Dorrow Your Husband?

Londen (The Bodley Head) 1967.



14, A Sort of Tife. An Autobiography.
London (The Bodley Head) 1971.
15+ The Pleasure-~Dome.
Collected film criticism 1935-40.
4de John Russel Taylor.

London (Secker & Warburg) 1972.

D. Uncollected Writings

1. "Across the Border," in Penguin New Writing, No.’0, 1947,

DDe 64-06,
2. "La Civilisation Chretienne, est-elle en peril? in ILa

Tableronde, No. 2, Feb. 1948, pp. 211-23.

3, "Pious ILL. The Paradox of the Pope," in The tlonth, Dec.l951L

PPe 527=37.

L, "The Londoners. Notes From a Journal of the Blitz 19hC-1941,"

in The Month, Nov., 1952, pp. 278-87.

5. Introduction to NORMAN DOUGLAS: Venus the Kitchen.
London (Chatto & Windus) 1952.

6. "The Glory of lary, written in homage."

Dublin (Clonmore & Reynolds) 1952.

7. "An Open Letter to Charlie Chaplin," in The lfew Statesnan,

22 Sept. 1952,

8. "London Diary," in The New Statesman, 22 Nov. 1957.

9. "Kenya as see it," in The Sunday Times, 27 Sept. and
1953.

10. "The General and the Spy," in The ILondon Magazine, 1,
dug. 1954,

11. "A& feuw Pipes," in The London Magazine, 1, Mo. 11, Dec.

12, "Decision in Asia. The Battle of Don Bien Phu,' in The

Times, 3 larch 1963.

ST R,
Sunday

13. "Security in Room 51," in The Sunday Times, 14 July 19063.

14, "Nightmare Republic. Haiti," in The Sunday Telegraph,

1963.

o]
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15. "Graham Greene in Goa,'" in The Sunday Times, 1 larch 196L,

16. "The Rude lechanicals," in The New Statesman, 1 May 1964,

17. "Incident in Sinai," in The Sunday Telegraph, 29 Cct. 1967.

18. "Graham Greene takes the Orient Express," in The Listener,
21 Nov. 1968.

19. "Regina v. Sir James Barrie,' in The Spectator, & Hov. 1969,

20, "Chile: The Dangerous Edge," in The Observer Colour Sunple-

ment, 2 Jan. 1972.

BE. Books for Children

l. The Little Train.

London (Parrish). 1947,
2. The Little Fire Engine.

London (Parrish). 1950,
3. The Little Horse Bus.

London (Parrish). 1952.
4, The Iittle Steam Roller.

London (Parrish). 1953,
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I7T. Ain of the thesis

The aim of this thesis is to make a tentative analysis
of some of Graham Greene's literary works. It deals with four
novels of Grsham Greene, namely: OUR MAN IN HAVAITA, TRAV..LS
WITIH 1Y AULT, THES QUILKT AMERICAN and THE COMEDIANS. The bools
are chosen 25 the material for this study because of the sane
theme recurring in these novels. The books deal with a person
or persons opposing a system or an institution or agency, in
this case intelligence agencies. And Greene wants to show that
those agencies are useless and usually do harm rather than 1700d
The aims of the agencies are good but they do not always work out
as expecteds Greene treats this theme in serious as well as funny
ways. He deals with it seriously in The Quiet American and The
Comedians, while in the other two books he does it in a funny wary.

The titlé of this thesis is Greene's Abuse of Violence.

As the title supggests this thesis wants to show Greene's idea
~about the world we live in, that there is still injustice and
intolerance. Those things bother Greene very much, and fireccne
says what is in his mind through his novels. Greene chooses the
troubled areas in the world as the settings of his novels to suitb
his purpose: Iaiti, Vietnam, South America. The situalion there
is already bad and it may become worse because of the agenciecs
working there. The novels mostly deal with the agencies and the
men worliing for them. The men are just a means of the apgencics
to achieve their aims; the agencies treat them as instruments
rather than human beings.

Greene cannot remain silent seeing that injustice and
intolerance still exist. As a sensitive and intclligent writer
of great talent, Greene shows those things that disturb himn
in his novels. The writer chooses four of his novels because in
these four novels Greene deals with the same theme but in dif-

ferent weys, which are all interesting to observe.



CHAPTER ONE

A SHORT SURVEY OF THE BOOKS SELECTED

Graham Greene is known as a contemporary writer, iiis
novels arc set in the contemporary world and offten deal with

very topical subjects,

"Besides being a masterly story-teller, Grabham
Greene is a highly topical writer with a strong
sense for news. The most disturbed areas of the
world have in the different phases of his
authorship served as the background for his
novels; the social and political affairs of the
1950's are reflected in his novels of that

. 1)
PErioG eecevocoensal

The books particularly chosen for his study also deal
with topical sﬁbjects - 'Our Man in Havana': the scene is
Havana, Cuba just before the Castro revolution; 'Travels With
My Aunt': the scene is Paris, Istanbul, Paraguay, etcj 'The
Quiet American': the scene is Vietnam during the war against
the TFrench; and the scene of 'The Comedians' is Haiti under
the dictatorship of president Francois Duvalier. The novels
represent the political and social situations of the secttings

Creene usces for the background of his novels, and his uvitiag

shows the violent world in which we live,

[
j—)
.

this chapter I would like to give summeries ol the

four novels and their backgrounds.

1) J.D. destbroek and Drs. A.K. van Overbeeke, ighroads of

English and American Literature (s'Gravenhage - Rottardom,

1965), pe 112,




Ll

1. Our llan in Havana

lire Wormold is an Englishman who lives in iiavana, Uubuay,
and sells vacuum cleaners. He is asked by the British Secret
Service agent, Hawthorne, to become his sub-apgent., 4t first he
does not lmow what to answer, but he needs a lot of noney for
his daughter, FKilly, so he accepts the offer.

He recruits agents to ensure the British 3ecret Service
that he really does his job. And he accepts a lolt of money wilh-
out doing much for it. He recruits his agent from the nares'
list of his daughter's book and others just from his imcgina-
tion. lie also sends a drawing, saying that it is the arawing of
a military installation in mountains of Oriente Province, e
British Secret Service and other Secret Servicdg from othernr
countries all are interested in the drawing since the robels nve
also from the mountain fortress of Oriente Province. They do not
know that it is just a drawing of parts of a vacuum cleancr.

lire Wormold becomes confused when the British Secrot
Service sends him two assistants, thinking that he will not be
able to hiundle his work ali by himself. He has become inportunt
in the cyes of the British Secret Service. Thev tale the drawing
seriously and expect him to send photographs of the unilitacy
installation. Iir. Wormold is afraid that they will lmow that
there are not any agents at all, so he tries to diumios hio

imaginary agents,. ¥

irst he tries to dismiss an imaginary agent
named Raul by maling up an accident in which the agent is supnoucd
to be lmilleds Without his knowing, a man under that nawme, oul,
exicts. The Secret Services from other countries besides the
British also want to take Raul to their sides since he is oadd

soing to take the photographs of the installation. They

cause an accident to threaten Raul but he dies in the accids

and the aoccident is exacily like Mr. Wormold's imagilnative onc.



r

Mre. Vormold's agents whose names he has got from books or merel:
from his imagination are also threatened because the other
Secret bervices want more details of the drawing. 3o although

it is not his purpose, he involves many innocent peonle ho
subsequently become the victims of his game. Mr. ‘ormold him-
self is almost poisoned. His best friend, Dr. Hasselbacher, is
murdered because he warns Mr. Wormold that he is going to be
poisoneds lre Wormold takes revenge on Dr. Hasselbacher's
murderer by using the gun he has stolen from Captain Scpura,

the head police officer who has fallen in love with Hilly,

The British Embassy wants to get rid of lMr. Wormold
because of the trouble he has made and sends him back to T.ondon.
50 Hre Yormold and Milly go back to England. The British Seccret
Service is veryuaﬁsamed and angry when they find out that i
have been made fools of by Mr. Wormold., But they are ashamed
and afraid to admit it, so they just say that the reportsz from
Havana for the last six months are totally unreliable, They
thenh give other work to Mr. Wormold to save their faces. iir.
Wormold nimself gets on very well with his secretary, the
assistanlt he pot from the British Secret Service, and »nlans

to live together with her.

The bacliground

The background of this novel is historical. the scene

of Our llon in iHavana is Cuba just before the Castro Hevolution.

"Our lian in Havana, which was treated as on
arusing secret-service fantasy when 1t first

. . ~ ERPEUUURIR
appeared (Greene himself called it a fairy-story),

.

I

turned out to be in many details a true fore-

shadowing of the kind of political activity whiclh
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wvas to reach the front page with Castro's

1)

coup six months later.”

Fidel Castro seized power by force on January, 1959,
And Greene shows the situation in Havana before Castro scized
power, and from the book we can see that the situation in
Cuba at that time was tense.

"but tourists were sadly reduced nowadays in number,
for the President's régime was creaking dangerously
towards its end." (p. 25)

"but one tourist had recently been killed by a
stray bullet while he was taking a photograph of

a picturesque beggar .V.{p. 25)

So we see that a revolution seemed to be about to tnle
place in Cuba, and the revolutionaries led by Fidel Castro
were in the mountain fortress of Oriente Province.

"Cuba was in state of virtual civil war after 1957
28 & well-armed force of reveolutionaries led by

Pidel Castro (q.v.) carried on widespread guerilla

warfare Ifrom the mountain fortress of Criente

2)

Province."
Groham Greene is very sensitive to the social and poli-
tical situation and he took the situation in Cuba as the bacl-
ground of his story. At that time the president's régine
seemed about to crack and Fidel Castre then replaced him after
being successful in his revolution. The countries that sided
with the VWest were afraid that Cuba would become a communisi
country and the communists were also afraid to lose Cuba. 5o

all of them always wanted to know what was going on in Cuba,

and tried to win Cuba over., Cuba is a small country but it

1) Philip Stratford, Faith and Fiction: Creative Process in Groenc

and llauriac (University of Notre Dame Press, Hotre Danec,

Indiana, 1964), pp. 3 - 4.

Cpmy O

2) "Cuba', Encyclopaedia Britannica (Chicago, 197C), VI, (V0.




is very important,

"Of course we are only a small country, but wve
lie very close to the American coast. And we

point at your own Jamaica base. If a country is
surrounded, as Russia is, it will try to punch

a hole through from inside!'" (p. 150)

vThe situation in Havana served Greene well as a high-—
ly topical writer. It is like other Greene settings; =a
troubled, corrupt place on the edge of war. The city is {ull
of terror, and it accepts murder and cruelty as Tacts of
modern pelitics.

¥

2e Travels Yith My Aunt

The story tells mostly about the adventures ienry
Pulling has with his aunt, Augusta. They meet for the first
time in over fifty years at what Henry supposes to be his
mother's funeral. Henry is a retired bank manager and he
accorpanied his aunt to Brighton, Paris, Istanbul and Para-
guaye is aunt behaves freely and has many men in her 1ifo:
Curran, Dambreuse, Henry's father, Visconti and Wordswortih.
The one she loves best, Mr. Visconti, is still alive and he
is in need of nmoney. So Aunt Augusta goes to Paraguay where
Mre Visconti lives to help him. Mr. Visconti has a bad revu-
tation. Interpol searches him since he is said to be a war cii-
minal although what he did was cheating the Germans during the
German occupation in Rome. And CIA also looks for him to get
Leonardo da Vinci's picture, McWaway, which is actually falic.
That is why lir. Visconti has moved to Paraguay as he wants to
avold them. But the CIA agent is able to find him and he wants
to buy the picture without knowing that it is false, and ilr.
Visconti sells it gladly as it costs a lot of money. ¥With the

~

help of Aunt Augusta, Mr. Visconti establishes an import-ecxport




!
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business to cover up his dirty business that is smuggling cipa-

rettes and whisky. So at last Henry, Aunt Augusta and lir. Vig-

conti live together in Paraguay to run the business.

The background

This novel does not deal with a certain country. The
scene here is more or less international. The settiné}plﬂcc
moves from one to another country: Paris, Paraguay, ILstanbul,
Heathrow, Rome, Boulogne, Brighton. But it still shows the
sficial situation of the world we live in. Greene makes us sce
that life is full of absurdity. We must accept bigamy, smur-
gling, bribary etc. as something in the'daily rounde

Greene also touches on the social and political situa-

tion in Paraguay.
"Paraguay is very peaceful, only an occaslicnal gun-
shot after dark." (p. 219)
"ot here it isn't. Tomorrow you may be shct in
the street by a policeman because you haven't
understood Guarani, or a man may knife you in a

contina because you can't speak Spanish and he

thinks you are acting in a superior way.'" (n. 22°
Paraguay was under the dictatorship of General 2alircdo
Stroesgner, the candidate of the Colorado Party, who seized

pover in Loy 1954 and was reelected in February 1963. fnd firoone

1

touched on his dictatorshipn.

Mlet's quite a tough dictator, so they tell me."

(p. 192)

]
P
3
.

In Paracuay smuggling seems to be sometiilng con

"Jt's the national industry of Parapuay, 'ic said.
'It brings in nearly as much as the wmate and a lot
more than hiding war criminals with Swiss bani

accounts." (p. 207)




3« The Quiet American

Thomas Fowler is an American journalist posted in Indo-
China to write for a London paper. He has a Vietnemese min-
tress named Phuong. He cannot marry her because his anplo-
Catholic wife refuses a divorce. His life is disturbed hy
the coming of Pyle, a young American employed in the lcononic
Aid Mission. Pyle falls in love with Phuong, and since he cu

offer her more security than Fowler can Phuong lcaves louler

T

and lives with Pyle.

Fovler has always believed that he can just report on
life without getting involved. But he cannot stand aside any-
more when he sces that the war is cruel and Pyle is responsible
for many deaths. Fyle takes motive for action from the worls
of a journalist named York Harding. He gets hold of an idea
and then tries to change every situation to fit the idea,

York says that what the LDast needs is a Third TForce leading

to a national democracy which is free from either cormmunisn

or colonialism. Pyle takes General Thé and his folowers as the
Third T'orce and supplies them with material for maliing bombs.
Fowler sces that this causes the deaths of many innocent necoinle,
and that there will be more and more. Knowing that Pyle in
rosponsible and yet will not change his mind, Fowler arran:es
for Pyle's death although Fyle has saved his 1life once. iylo

is murdered by a Chinese communist on his way to meet roulewr.
And it is coincidental that Pylets death draws Vhuong bacit Lo

Fowler and Fowler's wife agrees to a divorce.

The baclyround

The scene of The Yuiet American is Vietnam during the

war agpainst the French. In this novel we see how bad the



situation is of a country that is in war. Many innocent peonle,

worien, children get killed.

The choice of the American nationality for Pyle is not
without purpose. It shows what Greene thinks about American
foreign policy in Indo-China. Pyle's innocence seemns to be
America's innocence in interfering in the political affairs
in Indo-China.

"The way Greene shocks one into taking a position

that is disreputable to take in a sophisticated
gathering is again illustrated in 'The Quiet
American's. Greene's tale of Pyle, the innocent
American, "impregnably armoured by his good
intentions and his ignorance," a man who must blane

even the violence he causes on the Communicts, haos

not been very sympathetically received. It is %oo
clear that the mnarrator, Fowler, though he sharcs

only some of Greene's views, as Greene has pointed
in a letter printed in the New York Times, does
believe American foreign policy in Indo-China =and
elsewhere is dominated by an innocence that is "lile
o dunb leper who has lost his bell, wandering the

world, meaning no harm,'" dominated too by diplonatic

alter Yevery situation to fit the idea."

L, The Comedians

my PR R

The story begins on the Medea, a cargo-shipn ol the oyl
Netherlands Steamship Company, bound for Haiti and Fort nn
Prince from ¥hiladelphia and Wew York, where lr. Jones, lir,
Brovn and Hre and Hrs. Smith as passangers. Brown owns a hotel
which he has inherited from his mother in Port au Frince aond
he has a nmistress named Martha, the wife of a South Americrn
ambasgsadore. iir. and Mrs. Smith are on a wmission for building

up a vepctarian centre in Haiti. They come with high hopes ana

1) larvey Curtis Webster, The World of Grahanm (Greone (obort

Oe Zvans, ed., University of Xentucky Press,

. -
19673, Pe 23.

eXinglion,




refuse to face the reality of Haiti. But later they realizec
that the situation there is really terrible and the linister
only wants to get profit from the project.

lire Jones is arranging to deceive the president but
the plot is discovered. On the run he seeks refuge in Hartho's
embassy. Because of jealousy, Brown prompts Jones into a
revolutionary escapade. Jones always boasts of being a mi¢1i€ant,
so Brown scts a trap for him by contacting him with the revoluti-
onaries. Drown makes him leave the embassy and join the revoluti-
onary escapade, Yhile others believe and admire Jones, Droun
suspects that Jones is only boasting, which is true. Jones
diez when the revolutionary group falls into an ambush.

Hartha's husband is tranferred to Lima because he hano
given asylum to Jones. And Brown moves to 3Sante Domingo. The
president's men, the Tontons Macoute, are after him because
he has helped Jones join the revolutionary escapade against
the presidents So he stays in Santo Domingo and becomes a

partner in an undertaker business.

The background

The background of this novel is historical. The setting

of nlace is laiti. He became the president in September 1957
after o povular election. He was a black physician who had
studied at cne time in the United States. He ruled the country
as a dictator and he exiled or murdered those who were susnected
of plotting against him. The Tontons Ha%coute, a pgroun of armod
thugs, terrorized political opponents and at the sane time nreor-
ed on business men and property owners. Duvalier's policics

led to controversies with other governments. Some forei;n dinlo-

matic reonresentatives left Haiti after receiving offensive
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treatment.

In 1961 President Duvalier dissolved the Senate and
the Chamber of Deputies and appointed a National Assenbly of
55 menberse In 1964 this body approved a new constitution
which made Duvalier president for life and gave him noWeY
to dissolve the National Assembly and rule by decree in caase
of emergency.
flost of the elite nominally, at least, are Homan
Catholics, while the country's people's religion is voodoo,

a mixture of African superstitibns with some elements derived

from Catholicism. Voodoo priest and priestesses, and

sorcerers of various types, have much influence.

1)"laiti", Incyclopaedia Britannica (Chicago, 1970), %, e 1120,
4] b

1125,




CHAPTER TWO

THE TIHEME CF THE COMEDIAN
Greene divided his work into two categories namely the

entertainments and the novels. Of the four books used 'Cur
Man in Havana' and 'Travels With My Aunt”® are included in
the entertainments, while the other two 'The Quiet Amevican!®
and 'The Comedians' are included in the novels. The distinc-
tion between the categories is superficial since the themes
and technigues are, more or less, the same., Only the novels
deal more seriously with life than the entertainments. Greene
himself seemed to have had the same difficulty in maintaining
a distinction., In 1955 radio interview he said that the entcr-
tainments stresses physical action rather than psychic inward-
ness:

"In one's entertainments one is primarily interest-

ed in having an exciting story as in a physical

action, with just enough character to give the

interest to the action, because you can't be

)
ne

interested in the actions of a mere dummy. In

. . 1
character and the action takes a minor part."

In 1961 he gave a statement on the subject which had a dif-

ferent emphasis.

"The strain of writing a novel, which keeps the
author confined for a period of years with hisg
depressive self, is extreme and I have always
sought relief in "entertainments" - for a melodrama
as much as a farce is an expression of a maniac

2)

mood,"

1) Peter Wolfe, Graham Greene the Entertainer (Southern

Tllinois University Press, 197%), p. 5.

2) Ibide, ppe 5 - 6.
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We see that the novels demanded more from him than %he
entertainments. And if we compare the two entertainments and
the two novels, we will see that the novels deal more serious-
ly with life. We find that the characters in the entertainments
are comic figures while in the novels the characters are not
only comic but also tragic. We can laugh when we read the actions
happening in the entertainments but we are filled with pity
besides laughter for the characters in the novels. The heroes
in the novels are dominated by forces outside themselves. They
are like puppets of forces stronger than themselves. They ave
tragi-comic figures in a world the implications of which they
do not understand. The forces are beyond their power, They can-
not chanpe themselves even if they want to.

The themg recurring in these four novels is shown in the
motto taken from Thomas Hardy:

Aspects are within us

and who seems

Host kingly is the King.
The motto suits what Greene wants to show in the novels well.
The novels are a version of human comedy. Life is a comedy;
people are like clowns, People count upon appearance rather
than reality. Ye do not know how we will appear in the cyos
of others and vise versa, since we do not know whether the
appearance of others are genuine or not. And often, an apwear-
ance or even the hint of one becomes reality. ‘e may becoue
what we inagine ourselves to be.

"ispects are within us" at any time, greatness can
flare out of anybody and change the surrounding
human landscape. Life is a miracle when it seens
least miraculous; art's great value is the ability

1
to disclose the miracle energizing the commonplace''.

~

1) Peter Wolfe, Graham Greene the Entertainer (Southern

Illinois University Press, 1972), p. 161
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Greene treats the theme of the comedian in two WAY S
The word ‘comedian' comes from the word 'comedy'! and if we
look up the meaning of the word 'comedy' in the Incyclopacdia
Britannica, we will find many usages of it.
"As used in the 20th century to describe
contemporary drama, it applies to plays written
in a light and humerous style, with laughable
incidents and characters., cttesenerans
English popular comedy, happy in its outcome,
. oy )
can nmevertheless include danger and bloodshed',
50 we sec that in comedy we might find tragedy. In Grecnc's
novel 'The Ing of the Affair', there is a passape as follows:
"We are not hurt only by tragedy; the grotesque
too carries weapons, undignified ridiculous
weapons't,
And in 'Carving a Statue', Greene says in his preface that
he has always believed that farce and tragedy are more closc-
. 2) tha T
ly allied than comedy and tragedy. If we look at the four
novels we will see that Greene deals with the theme of comedian
in two ways. In the entertainments Greene deals with the thenc
in a light and humorous style. The herces and the heroine nre
comic figures, and they make us laugh by what they do to the
agenciess. But in the novels we find another version of the
comedion. The heroes in the novels draw our pity rather than
laughter. They are so overwhelmed by their ideas thabt they con-
not see the reality clearly. They are chialdlike but that is
what they are; they cannot change what they are., They do not

seem to really have grown up. They are very occupied by their

1) "Comedy', Imcyclopaedia Britannica (Chicago, 1970), VI,

ppe 120y 129,

2) Pe

1

ct

er Wolfe, Graham Greene the Intertainer (Southern
3

Pt
M

nois University Press, 1972), p. 7.

L




thoughts and they stick to them. They cannot sce the reality;
they only lnow that they must do what they think is right and
should be done. And it is tragic that they have to pay for

their ideas with their lives. We may laugh at them but af the

joy
W
ot
o
=
o}
e
H

same time we feel pity. They do not seem to realize t}
thoughts are wrong and we cannot blame them; they are trapgi-

riven their

€

comic figures. They are innocent people and will be
peace, and Greene shows in the novels that the place of the
innocents is not in our world. It is impossible to live in
the world and still be innocent,

The main characters in these novels act as comedians
and their lives vary from comic or tragi-comic to tragic. Ue
shall deal with this theme in the novels one by one thorough-
ly, considering the character of the comedian, and whether

his life ends in a comic, tragi-comic or tragic way.

1., Our Han in Havana

YWormold

Yormold is the name of the hero in 'Our Han in Havana',
He is an Inglishman of forty-five who has been selling vacuun
cleaners in Havana for fifteen years., He is deserted by a wiic
he still loves. His business fails because guerilla attecks
have stopped cervice on all public utilities in Havana, ond
nobody wants a new electrical appliance when there is no
electricity to run it.

His daughter, Milly, is a very spoiled girl, and runs
into many heavy expenses which her father must nay. ¥Woruold
can never resist her request, or we may say that he is too
wealt against her. He is troubled by the thought of Hilly's
future if he dies, and was also afraid to disappoint Hilly
anytime she asks something. He is afraid that she might losc

her faith wvhile he has promised his wife to keep HMNilly a




Catholic, And she uses her belief in religion as a nmeans %o
get what she wants from her father. Anytime her f:ither scens
to object to her expenses, she says that she will not be-

lieve in prayer anymore and this makes him weak towards her.

She becones maddeningly pious when it suits her purucse.

"I said two novenhas to make it come right bhut

<

they have not worked. I was so careful too. I

A1
1

wvas in a state of grace all the time I saic

then.

I'1ll never believe in a novenna again. Illevor.
llever. NMilly, I'm sorry". (p. 22)

Howthorne's offer of the job as an agent cnables
dorrold to get more money. As he gets money from the Britich
Secret Scervice, he feels that he ought to give'something in
return. Iie then uses his imagination in order to obtain
information ané also more money. He starts with something

he remecmvers.

"IT it is secret enough, you alone know it. All
you need is a little imagination, lr. YWormold',
(pe 58)

5o lire Yormold begins to recruit imaginary apgents; he
gets sone names from the list of Country Club menbers, and
oth"s are imaginary. He develops the imaginary agents until
it seems that they really exist. This would have continued for-
ever il thie British Secret Service had not thougnt that e
would not be able to manage his job alone, and sent tuvo por-

sons to help him. He gets confused because they want to

contact the imaginary agents themselves. 5o he tries to

the agents disanpear by framing accidents. By coincidence

E§

there 15 a man having the same name as his imaginary agent,
Raul, vwho has the same characteristics as he hns described

and who also dies in an accident similar to the one he has
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imagined. So his imagination becomes reality and he escapes
suspicion. His enemies trace the names he uses for his inma-~
ginary agents and shoot one of the men as a warning. They evoen
want to kill Vormold by poisoning him but he is able to cscane.
At last ihe British Secret Service realizes that it has been
deceiveds Wormold then is moved back to his native country,
ftnglande. And this is what he has hoped for a long time,

"then he would retire with Milly to fngland,

where there would be no Captain Segura and no

vholf-whistles." (p. 23)

Another point of his character is that he igs loyal to
his best Iriend, Hasselbacher, even when the latter is dis-
vovered to be on the enemy's side. Wormold respects him as a
human being and knows and appreciates his faults, temptations
and idiosyncrasies. Hasselbacher becomes the victim of his

lies and is killed because he warns Mr. Wormold about the

=
O

poison prepared for him. Wormold wants to take revenge but
only ltills Carter in self-defence after having 'proved con-

judpes; he hac

clupively to himself that he wasn't one of the
no vocation for violence!'. (p. 203) One cannot kill another
human bheinr, and Wormold finds that Carter is also a man, and
not just a machine.

Then he falls in love with Beatrice, the sccretary sent
from Londen, because she 1s also a human being and not just o
machine of the British Secret Service. She too opposes any-~
thing that disregards the importance of the individuzl.

"T don't care a damn about men who are loyal To

the people who pay them, to organizations ee...

I don't even think that my country means all that
muche There are many countries in our blcod, aren't
there, but only one person. Would the world be in
the mess it is if we're loyal to love and not Lo

countries?" (p. 189)
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And Wormold does all the spyying because he loves Hilly, and
not for his country or other things.

Wornold's personality has a clownish side. The book's
epigraph, from Ceorge Herbert, 'And the sad man is the cock of
all his jests,' refers to Wormold's character. Yormold is al~
ways verried by the lack of money, and he still misses his
wifc. Ile feels like a permanent tourist in Havana. e feels
at a distance from the materials and techniques of his trade.
He can neither fix nor build a vacuum cleaner.

"I'm not much of a mechanic. When I touch one of
these things it somehow seems to give up working',

(pe 13)

Not only the fact that he is an Englishman who lives in a

Latin country makes him feel a stranger, but his different

religion also distracts him from his daughter's Catholicism.

"He thought sadly, But I am a stranger. He vas
unable to follow her into her strange world of
candles and lace and holy water and genuflections.

Sometimes he felt that he had no child. (p. 15)
But he enjoys practical jokes. We can compare hin to

~

igure of a clown.

127

the

"The cruel come and go ... But the clown whom he
had seen last year with Milly at the circus - that
clown was permanent, for his act never changed.
That was the way of life, the clown was unaffected
by the vagaries of public men and the enormoua

discoveries of the great', (p. 32)
For him, the political happenings in the world are un-

real.
"That evening was real, but not Hawthorne, mystcriou:n
and absurd, not the cruelties of police-stations
and governments, the scientists who tested the ncw
H-bomb on Christmas Island, Kruschev who wrote notes:

~

these seemed less real to him than the inefficient

o

tortures of a school dormitory". (p. 31)




Without having a choice, the political happening will affect
peoples They use people, and will produce casualties. Caly a

clown passes the time with indifference; he is unaffectled by

life oround him. Ie never learns from experience and will

11l ro-
peat the same mistake. He does not make great things, but
what lactsc is comic and fun keeps people alive.

"The ability to make laugh grows in imporiance

in Greene's later fiction. Civilization, toco,

is not shaped by spectacular public events bui

1

by our need for fun and laughter',. )

Wormold has played the clown in his attitude to the whole co-

pionage farce that he has helped to set afoot. He remains un-—
comnitted and he can even see himself and his own actions in
the light of comedy.

He becomes committed because of Dr. Hasselbacher's
death. It makes him see the reality, although he does not
leave his principles. He does not kill Carter for the sake of
Capitalism, Communism or Social Democracy or the welfare state
but just because the latter has killed Dr. Hasselbacher,

The motto taken from Thomas Hardy applies to Wormeld's
Intelligence Work. Wormold is not a real spy; his reports arc

just lies and he has no sub-agents. But he plays his part well,

6]

(]

Even the Pritish Secret Service believes him. The important
thing in spying is the appearance one makes, so that his lto-
ries are believed. Appearances count more for the spying than
reality.

'Our lian in Ilavana' conveys the argument; we are wvhat
we imarine ourselves to be, Wormold is not a spy bulb he nlays
1

his part as a spy and he plays well. He cannot escape involve-

ment in the end. He kills Carter as a consequency of his work

1) Peter Yolfe, Graham Greene the Intertainer (Southern Illinois
University Press, 1972), p. 157.
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as a spy although the reason is not his country or some othor
organizations, but friendship.

And his imaginative characters also become real. e
even wonders when his literary spy ring becomes reality. "Lan
we vrite human beings into existence?" (p. 115) The existonce
of somebody depends on our belief of his existence. I we bo-
lievg he exists, he will exist,., It is like what ilasselbachor
says: "You would not exist if I didn't believe you existed,
nor would those dollars. I believe, therefore you are'. (p. 30)
Wormold's imaginative character, Raul, turns out to be real,
and Raul even undergoes an accident similar to the one Worrold
has imapined. It is as if Wormold has more power than he can

~

ife.

=

handle- namely the Godlike power to give and take away

]

He gives Rauluexistence in his literary spy-ring, develons
him and then he can take away his existence,

Wormold is a broken-hearted and sad man but he is a
joker, e goes on playing the fool in order to stay alive olw
though he lnows that the joke may recoil on the joker hinmsclf.
We lmow that he is almost killed for his jokes. We can sir
that he is a good comedian. He is successful in maliing a fool

of others and also making us laugh. He is a comic figurec.

2e Travels Vith My Aunt

a., aunt fugusta

P .

She is already old but her desire to live and enjoy

life is still strong; she is also a great traveller. She con-
siders that life should not be treated too seriocusiy. To live
is to enjoy life; and laws are something serious, but she =loays
with then. She prefers not to know about laws, so that she con
say that che does not know that she is doing something ille;-1.

"I have never planned anything illegal in ny

'Aunt Aupgusta said. '"How could I plan anything of




the kind when I have never read any of the laus

and have no idea what they are?" (p. &3)

Smugzling, bigamy etc. are not extraordinary for her. ind she

knows how to handle a situation. We can see how many times

she is able Lo save herself because of her clevernecss. ~he

knows vhat te do, for example when she is smupggling noney t

Q

Paris, or when she is smuggling quite a large gold ingot into

Istanbul. She easily deceives the police officer by putting

the ingot in z candle. The police officer, Colonel

Hakim, who

is an inportant man, does not know that she has put the in;ot

there., It is ridiculous that Henry, who is not used to conmit-

ting crimes, is cleverer than Colonel Hakin. Henry can guess

rightly where his aunt has put the ingot.

And funt fugusta is not a stranger to bigamy. She aluays

behaves freely and carelessly; she even has a "boyfriend!,

Wordsworth, at her age. And she used to have many men in her

life; Curran, Dambreuse, Henry's father, Visconti; and sowme

of thom were already married. Aunt Augusta herself did not

get married., She only gets married for the first time with

Mre. Visconti after they meet again in Paraguay and

ready nore than seventy years old,

she

1S o

L]

She 1s a carefree woman but she always thinks of {the poo

points the men have. She never thinks bad of themn,

and lools

at everything from the funny and happy point of view. Lhe i

also clever at telling stories in detail as if thi

[

eliac

what happened although she had not always experienced the

sunt fugusta is very much helped by her apne

aramnce

e
i

t :l-:;.

e ILG

here again we are deceived by appearances. Aunt Aupgusta ic

o las
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ready old but her desire to enjoy 1life has not ended yet. Tecople

take her for an old and weak woman, but they are w

TONE

Tio
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does not end just because she is old. She dares to do anything

that is beyond veople's imagination. She mmugrles

money

oy

i
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and a large gold ingot into Istanbul, and she accepts illeral
acts as something common. We cannot imagine that Aunt jiugusta
would still enjoy her relationship with men. Yet she has nany
"boyfriends' and enjoys her sexual life. We do not expect such
a thing from a very old lady. What is inside her is differcnt
from her physique. She is old but . her heart is still young and
she enjoys herself in anything she does.

Aunt Augusta enjoys and faces in a comic way. 3he always
takes everything easy and vhat is important for her is enjoy-
ing life without caring whether her life is considered as bad

or goods TFor her life is interesting and she feels satisfied
with it, although it is disresputable for others, Whether ve
feel that life is long or not does not depend on how long we
live but on what we do., If there are many things we do and

enjoy in life; we will feel that life is long and satisfyinge.

But if our life is monotonous, we do not know what life is fox

and will feel that life is boring and short.

be lMre Visconti

e is a suitable match for Aunt Augusta. Ile makes a
living by cheating people: his business in Rome with the arabs
and the Vatican, his business with pictures, etce. So we can
say thalt he deceives big agencies and countries, and it counses
him Lo be searched by them. But like Aunt Augusta, he is
flexible to the situation. He is clever in avoiding Tromn bo-
ing arrcsted; he always finds a means to escape. He has nany

4.

ways to save his life without caring for other people. ie cven

does not hesitate ro sacrifice other people for his

T

we can cay that he is egoistic and cruel. We can sce thic in

the way he saved himself from the Germans. He tried to get o

<t
[

into the CGerman general wife's car by asking her to leuav

hushand behind and so she let her husband be captures by the



bR
Allies.

Together with Aunt Augusta, they make a good couples.

They still continue making a living by committing illegs!

1

spting cigarettes and whisky into Parspuay.

pars
6]
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In the following we will find the other theme of the
conedlaon. liere we pity the heroes rather than laugh at thom.

They are tragic figures; they die for actions they do not

3, The Quiet fAmerican

e can consider him as a comedian because of his naivctgﬁ
He feels he has a duty to help the people so he does the kille
ing with the best intentions without understanding the situation
wells It is iyonical that he kills people to make them pgood

T

and happys ¥Ye can take the lines from Byron in Don Juan; Canto
T

I, Stanzma CIHAII, the motto of the book:

This is the patent age of new inventions
Tor killing bodies and for saving souls.

All propagated with the best intentions.

Pyle thiniis that he does something good by interfeving in the
ware. Lut hie only takes motive for action from the worlks of Yori:
Harding, o journalist. He gets hold of an idea that vhat Indo-
China needs is a Third Force which is free from either comaunian
or coloninlism. He then alters every situation in Indo-China Lo
fit the idea. He does not learn from the real situation bhut only;
from boolise. He does a lot of harm under the cover of food inten-
tions. And he is still naive even after what he has zeen when
General Thé's bombs have gone off in the square. le ic only din-
appointed that everything did not go as he expected, but he does

not regret or realize what he has caused.

¢ 1l

"'Blcood,' I said. aven't you ever seen it belorce

d, 'Y must get them cleaned before I sce




I don't think he knew what he was saying. lc was seo-
ing a real war for the first times; he had printed
down into Phat Diem in a kind of schoolboy droam,

and anyway in his eyes soldiers didn't count¥"(»,161)
"!That's in confidence, Thomas. I dealt with hin
ceverely', He spoke like the captain of a school-
team who has found one of his boys breaking his

training." (p. 174)

N
(2%}

How can one possibly act calmly after all that has hapnenecd
He doees not feel responsible for what he has caused. e remain

innocent and continues to have a relationship with General Thé.

"In many ways Pyle's innocénce is really ignorance.

z

Since it acts on other people - for Pyle
1)

-
£

e

no

longer a child - it is unforgivable."
Pyle even asks Fowler, his rival in love, to play straight with
him in Phuong's case. Everything seems simple for him. He scens
not to understand that there is nothing as simple as that, le
easily trust other people,

Pyle likes to do heroic things; he is courageous, !

=

e
dares to go to Phat Diem alone in spite of the road and situn-
tion. And he also saves Fowler's life. He brings members of
the patrol to rescue Fowler at his own risk when they are caupht
in a Vietninb ambush. He does not care that he mipht get illed
by the Viets.

S0 Pyle thinks that he does something good and hevoic
for the Viets buat actually what he does is harmful. e i roi-
ponsible for many deaths, but he does not realize it. It ig
very ironical. And his life ends in a tragic way. e ig murderzd
by a Chinese communist on his way to meet Fowler because he
still sticks to his idea. He appears to be innocent but it is

ignorance rather than innocence.

1) David Pryce-Jones, Graham Greene: The Religious Leap (..

Horman Jeffares,ed., Oliver and Boyd, Zdinburgh, 1963), n.0L.




It is a pity that Pyle dies for something he does not
understand. He seems to be moved by forces outside himself

which overpower him. Pyle is no longer a child but he d

)

oCo
not seem to sece the world as it is. His illusion which cones
from Yorl larding is dangerous. He just follows the idea viith-
out suiting it with the real situation. He is overpowered by

the idea rather than by his own mind; and he must pay it with

his life.

b Fouler

e may say that Fowler is a comedian. He always thinks
that he is uninvolved but actually he is deeply involved noral-
ly and emotionally. ile just does not admit it. He covers it
with his statement that he only wants to have peace of mind
and it is not done out of pity. We will see this more clear-
ly in Chapter IV, In that chapter we analyze this character

more thoroughly.

4, The Comecdians

4s the title supggests, in this novel we find many conc-
dians. oot characters in this novel are comedians and cvon
their nanes show the comedy: Jones, Smith and Brown; thoir
names are interchangea®ble like appearances.

"Brown, Smith, Jones," interchangeable like comic

masks, "personify the little comedies of their

1)
nanies.'

The situation which involve the three characlters seems dmproba-
ble, and people often interchange their names.

"'YJoutve got the name wrong,' I said, I'n Lroun,

ones.'" (p. 11)

<y

not «

Tt was like meeting an unknown brother -~ Joncs

)
[is]
T

1" 3

Brouwn, the names were almost interchangsable,
g
so was our status, ...." (p. 239)

o3
]
5

1) Doavid Pryce-~Jones, Graham Greene: Dimension of the ilind
(0liver and Boyd, Fdinburgh, 1973), p. 110,




Each character is playing a part; each character becomes whot
people make him out to be from his appearance, which may be
different from what he is or what he thinks of himself.

'ILife is a comedy, not the tragedy for which I
had been prepared, and it seemed to me that we
were all, on this beat with a Greek nane (why

should a Dutch line name its boat in Greek?),

driven by an authoritive practical joker tova

the extreme point of comedy.'" (p. 34)

a. llr, and lrse. Smith

Hre and lirs. Smith are playing a comedy because they
refuse to face the realities of Haiti which is clearly visible
to everybody. They are too kind to condemn people so they malie
fools of themselves.

x

it first they think that people are just trying to scarc

e

them. Bult they still refuse to believe the worst even after

~

they have experienced injustice themselves. They defend tihe

~

people of Haiti, eventhough they see terrible eveuts. They
do not realize that what they do admits the facts: they nalke o
petition to a minister for Jones' release from prison, ond lird.

ey

Smith dares to tell the Tontons Mafcoute directly what
are, soncthing most people are afraid to say. Cnly after they
learn that they are wrong they admit that they hove been conice

so far.
"11'n sorry about the centre. But, you know, iir.
Smith, it would never have done.'
'T recalize that now. Perhaps we seem rather conidc
figmures to you, lir. DBrown.!
'ilot comic,' I said with sincerr:y, 'hovoic.'!

(pe 209)
BDut they are couragecus. Although the situation scens

improbable, they still have the courage and belief in cuorcying

out their missions. They believe in the success of their micalon




namely building up a vegetarian centre and they come with

high hopes. They are resolute in their mission and dare to
face anything that might prevent it. Unfortunately in Ilaiti
they are not faced with difficulties but with an impossible
situation caused by an authority which is only interested in

noneY e

b. Brown

Brown is educated as a Catholic. He even considers him-
self as having a vocation at one time but then he looses his
faithe Ile thinks of himself as faithless and uninvolved.

"How strangely one must appear to other peonle.
I had left involvement behind me, I was certain.
I had felt myself not merely incapable of that,
but even of guilt." (p. 312)

"Somehow years ago I had forgotten how to be
involved in anything. Somehow somewhere I hzd
lost completely the capacity to be concerncd,”
(p. 193)

Brown also makes a fool of himself by saying that he

is uninvolved. lie does not realize that he too is playing o »mart.

He is not merely a narrator who tells the events in Haiti,

but he is angapged. He can still be moved emotinally and

A

physically.
"I wasn't unduly troubled. In a way I was touchcd.!
(ps 91)
"I suppose I was playing a part - the part of an
Inglishman concerned over the fate of a fellow
country man, ....." (p. 112)
People see him differently from the way he seces hinselfl.
His appearance is not the same as what he supposes himseli o

be. liartha sees him as a novelist creating roles for the rest

of then to play, and also as a failed priest. Cther people s

o
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to understand his actions better than he himself does. aAnd it

is also because of his attachment to Martha that he helps Jonas



escape irom Port-au-Prince., He is jealous of Jones snd is
afraid that llartha loves Jones.

Brown is very much influenced by his own thoughts. ile
adjusts everything to his own thoughts.

"Po you nothing exists except in your own thouphta,

Hot me, not Jones. We're what you choose to mule

us,' (p. 250)

And so he believes that lartha loves Jones and it makes hin
jealous and angry. iis thoughts play an important role for hisn
actions. And unfortunately his thoughts tend to be bad rather
than good,

Brown plays his part as the comedian in feoling hincelf.
He malkos o fool of himself by believing that he is untouched
while he is very much so. We can laugh at him for wvhat he be-
lieves but is.untrue. He always says that he is uninvolved
but his actions deny it. They show the opposite., It is ridiculous
that he méhes a false statement of himself. And it is 2lso his
wrong thinking on Jones and Martha that makes him move fron

Haiti ]

Ce JoOnes

Jones 1c also a comedian. He always boasts of bein: o

mejor and having fought against the Japanese in Burna, and of
being able to smell water like a native., He is playing nis
part o a military man.

M iive me fifty commandos,' he said, 'and T'd go

through the country like a dose of salt.' .....

I had a reputation, you know, for bein; nble to

31

. . SN
snell water like a native.'' (p. 3U)
Peonle always listen and believe what Jomes says. Jones

plays his part very well, Actually Jones only imagines thin

but he performs well and enjoys the admiration people

hime.
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"Hle seemed in the throes of a private enjoyment,

as 1T the whole affair were his own invention, and

vhen he applauded it was with a self-cingcmotulo

glee «......" (p. 38)

"But perhaps a few opportunites for o man of

imagination?" (p. 44)

Joncs divides the world into two parts -

the tartse. His idea of a toff is that a toff has a

he

ot
(@]

N

i
@
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job or a good income, and he has a stake somewherc. ind his

of

fal

idea

here znd there - in sallon - bars'.

tart is that a tart improvises and "picks a living

he is o tart. But he is playing a toff and he is

well that

tart but he plays

~r
pel

admit
ful in

recosnis
and also

ambiguous

like himnm,

Jones! pa

Philadedphia and the message that the chargé has received sl

that

BN
LT

tects

that

&

there is

ople see him as a toff. He considers

.
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it

as

from the

HtECH £

a comedian.

a tart easily from Jones'

report about Jones.

as a toff and peocple see him =

Jones

Jones himself

difficult to play a toff but he
being one. Only Brown, who used
talk and

secems

And Brown often wonders whether Jones

~

SOy

playing

to

to

"and wondering, are you and I both comedians?’

ll’.].

N
~
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fron

sonething suspicious about Jones

the way he dresses and speaks.

indd

life seems awmbiguous. The cable from the owners

-1 RS
that

"T thought of him as someone who, having paclicd in

a hurry, had brought the wrong uniform, ior hce

certainly did not mean to be aonspicious.’™ (

"illis slong, I was to find, was always

of date as though he had studied it in

of popular usag

(pe. 12)

>
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but not in the late
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Jones admits his boasting to Brown only when he soces
that he cannot escape from the situation he has run into,. iie
knows that he may get killed anytime so he feels thnt he vonts
to confess, He has lied many times and wants to confoss {or »a-
liefs He was never in the army; he was rejected becauvse of
flat Teet, Hie even never saw a man die. And it is & man called
Charters, not Jones, who could smell water. When the end of
his adventure is approaching, he feels a confession is needed.

"playing at soldiers. I can understand why poonle
want to confess, Death's a bloody serious affair.
A man doesn't feel quite worthy of it. Iike a deco-

ration." (p. 286)

Jones wants to be a soldier, but he is rcjected, so he
likes playing at soldiers, And at last he has a chance to bLom
come vhat he wants to be. What he imagines comes into reality
although he has to pay it with his life. His other dream is
making noney and making golf-clubs, He has even made a plon Tor
it. Actually Jones is a coward. He is even scared of womcnh.

He has only the courage to touch women whom he pays. lie doos
not dare to do it with good women although he wants to. and what
he says about hartha which makes Brown jealous is just a lic.

"'what I said about Martha =~ there wasn't o word
of truth in it. She's only one of the fifty women
I haven't had the courage to touch ....

T haven't had a single woman in my life I haven't

oy

paid - or at least promised to pay.'" (p. &

But Jones has a characteristic that attracts other
peoples lle has an ability to make them laugh.

'le nmade me laugh,' she said. It was a sentcnce
which was fo be repeated to me disquietingly in

other circumstances." (p. 164)




"'Darling, he makes us laugh, that's all'.' (p.2h0)

“'The men loved him. He made them laugh'." (-,

Jones dies not for the sake of the revolution but for
being a comedian. It is his part. He enjoys people adniring
him and loughing at his jokes; and he is ready to keev it. 5o
actually we should pity Jones, He is not abpe to pget what he
want; 50 he just imagines things. But although Jones dics, he
might enjoy the death because he is able to make his dream cone
true in the end., His life ends tragically but it is also conic
because he does not die for the same reason as what people
think. He diecs for his character. People are deceived by his

appearance and cleverness in making believe. His life is

[

tragic but it is also comic, It is tragic that he should die

-

but he iz successful in being a comedian. People do not reolize
his being a comedian even after his death.

"I said to him, 'Why are you dying, Jones?!

'It's in my part, old man, it's in ny vpart. But I've

got the comic line - you should hear the whole

theatre laugh when I say it. The ladies in particular.!

"What is 1t?!

"That's the trouble. I've forgotten it.!

'Jones, you must remember,'®

'I've got it now. I have to say - just loolk at those

bloody rocks - "This is a good place," and evc. yone

langhs till the tears come. Then you say, "o hold

the bastards up?" and I reply, "I didn't nmean thet?.!

(pps 212 = 313)

It i5 ridiculous that a coward like Jones is able to

deccive the most powerful man in the country, Fapa Doc or

President I'rancois Duvalier, Papa Doc is a powerful and ciumaol

man but he is easily deceived by Jones, and that malies
Doc furicus. &ind Captain Concasseur, the one who contacts

Jones uwith ¥Yana Doc has to take the blame. He has to spend



nights in a police-station, while he is very proud and casily

angrye Ile has never been insulted before and of course he is

A

very angry and ashamed to be treated that way. So he trics Lo

L0

do his best in order to rehabilitate himself and gain the
president's trust againe It is not surprising that the vsresidont

and the Tontons Hascoute are very furious and ashamed of Llhori-

selves. And so they are after Jones, but Jones is able to o

himself with Brown's help. Brown arranges for Jones' leaving

Port-au-Frince and joining the revolutionary. Jones' succoss

e

n escnping from the Tontons lMascoute is a mockery agninst the
president and the Tontons Mascoute. It is a pity that Jonosg
dies when he is already safe from the Tontons lacoute's pursuit,
and his death is because of his flat feet.

It is ridiculous that the revolutionary have % beliefl
in Jones and take him for a hero. They do not knou that Jones
is not like what they think. Jones really gives inspiration
to them; they admire and love him. And Jones succeeds in
keeping his part as a comedian till the end of his life.

Jones 15 the best comedian among the characters. fe
plays his part very well and he is very proud and surc of
himnselfs. iie becomes the part he is playing. And his being a
conedian is not in vainj; he amuses and attracts other reonlic,.
mven the revolutinaries have a belief in him. lle pives then
hope for fighting apgainst the régime.

dJe should not be ashamed of being a comedian as for oo
we are not bad men. We should not feel cheap, useless and sceli-
pityine for beinp comedians. The important thing is thal wue
should become good comedians so that we can change the wvorld

£

for the better.



CHAPTER THREE

TH:Z OFTICIAL AGENCIES (THAT FAIL(ARE THYARTED) AND ¥im

ALy

Greene never writes his novels without purpose. In all

these four novels he includes official agencies: Secrot Scrvices

%D 4

especially the British Secret Service in 'Our llan in Havann';

the Central Intelligence Agency in 'Travels With Iy sunt'; the

Lan)

5
Lconomic Aid Mission in 'The Quiet American'; and the Tontons
Ilacoute in 'The Comedians'.

Through these novels we are able to know Grcene's re-
action against this kind of agency. Greene has the idea that
these agencies are different from what they are meant to be.
lie is very cynical about them, and in each of these novels he
nalkkes a mockery of them. He thinks that they do more harm than
good. They are successful in doing harm to people. Feople work-
ing for the agency are not humane; they are just machincs of
the agency. And they do not treat people as human beings but
rather as instruments to get what they want. We can sce uhot

]

suifering they have caused in all these four novasls. And (reene
looks down upon them. In his novels he treats them as an obijecct
of mockery; they are easily deceived and made fools of by amo-
~teurs. He makes us laugh at the agents and agencies which ore

pood for nothing. They do not really work for the salie of Th
people but rather for their own careers ox ideas which noon
nothing. The agencies disregard the importance of the indivi-

dual, and we can see this through what Beatrice, the charncter

in 'Our Man in Havana' says:
'"'T don't care a damn about men who arc loyal to
the people who pay them, to organizations ...

I don't even think my country means all that nuch,

b3



There are many countries in our blood, aren't there,
but only one person. Would the world be in the
mess it is if we're loyal to love and not to

countries?'" (p. 189)

l. Our Man in Havana

This novel is satirical, It satirizes spying in general,
and especially British secarity at a time when Soviet infiltra-

torslike Ottc Funch and Kim Philby had thrown British security

1)

into worldwide disrepute.
Spying appeals to liars and traitor. Greene's treatment
of espionage is really satirical.

"Greene endorses the following disclaimers agninst
sples ans spying, from John le Carréfs The Svy Uho
Came in from the Cold:

There's only one law in this game eeeo..
What do you think spies are: priests, saints and
martyrs? They're a squalid procession of vain fools,
traitors too; yes pansies, sadists and drunkards,
people who play cowboy and Indians to brighten
their rotten lives.
N
Everywhere's the same, people cheated and nislecad,

whole lives thrown away, people shot and in prison,

~

whole groups and classes of men writien oif for

nothing."

.-.
=
o]

John Le Carre, The Spy Who Came in from th

3\
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Cold (New York, 1964), pp. 2k6, 240,
Intelligence work seems unreal. The spy plays un every-

thing to cheat his masters who pay him. He will %ill if he thinks

it necessary to keep up his appearance as o spy or Lo mointain

}._J
~

Peter Wolfe, Graham Greene the intertainer (Houthern
University Press, 1973), pp. 147-1%43.
2) Ibid., p. 150.
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l1is prestige. It seems that Intelligence work deals more with
surmise than certainty, rumour than fact, and the unszid than

the verified. And Intelligence work based on lics nay cause

distrust between nations which results in internationa tencion.

If we bother to look at the responsibilities of the
British Intelligence, we can see how heavy their responsibilities
are, but it is funny to see that its agents ave fools. Iritish
Intelligence is responsible for:

1) coordinating intelligence in the threc fighting
services

2) intelligence work common to all three Tighting
services

3) economic and scientific intelligence

4) intelligence relating to guided missiles and

other new weapons.,
Greene uses Wormold, the character in 'Our Man in Ifavana' as
a device to mock the agency.

"Our Man in Havana is written in 1958 and it locls

at the postwar world of political intripgue, and the
struggle for the world power between the United
States and the U.3.S.R. and does not favour what

is seen as the U.S. tendency to equate 'good!

2)

with material progress".
The United States tend to equate 'good' with matcrial
progress. For the sake of the country people should do any-
thing the country requires which is meant for the goodness of
the country. What is more important actually is its people and
not the country itself. The material progress of the country

does not always mean the progress of its peonle's havpinenis.

1) "Intelligence", Encyclopaedia Britannica (Chicaso, 197C),
2) "Cuba', Ibid., X, 878.




and vords like peace, justice, or freedom are only words used
45 @ neans by some people to achieve their purwose, without
reelly meaning them. For policians or secret agents, their
careers are more important than what they mean when they say
thoce words.

dormold is willing to work for the Bristicsh Scceret Scrvice
nolt for the sake of his country, ingland, but for the salie of
niv Lawily, especially Milly, He loves [Milly although she is
a spoiled and erratic girl, and Milly is more important than
the country. He feels that he must earn a lot of money for her
luture. 4And he kills Carter, Dr. Hasselbacher's murder, not be-

o

causce Carter is the enmy's agent, but because he is faithiul to
idlaspelibacher whom he respects as a human being with his faults
und weaknesses. He works for love and humanity.

Lspionage does not see people as human beings. It does
not rcgard human decency or privacy, let alone sacredness vwhile
chere is something special and sacred about everybody, if we
only trouble to look. We must see people as humans who have
fears, hopes, and also a family. Murder denies this uniquencss,
If wve take the trouble to perceive other people, we will make
our world more vital.

The world of espionage is cruel. The government does
not care about their citizens. Military secrets are mor3y im-
portint than human life although the secrets may be untrue as
siwown in this novel. Human life seems unimportant to them.
ey will do everything; they will even sacrifice other people
to get what they want. People are just like playthings for them
in achieving their purposes.

And nowadays everybody is a potential agent or victime

Lormold who does not know anything about spying is chosen as an
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agent. dnd Yormold's sub-agents are imaginary, but the Secret
Service believe him. And so he involves innocent veople in his
vorke The innocent people: Raul, Cifuentes, Hasselbacher, Teresa,
become his victims without their being aware of it. They do not
Imow what is going on but they are likked or threatenecd,

Wormold gets a lot of money by being a secret agent,
but although he is innocent, he sacrifices many people for his
solles reople like Raul, Cifuentes, Terssa, Hasselbacher and so
on becore the victims of his actions. Yor him, it mcans money,
but for others it means threats, difficulties or even deathe.

ide pets progress in his material wealth, but his progress is

Fornt

aidd highly. The progress means bad luck for the victimse.

Our Man in Havana mocks the Secret Services in a way
by showing how easily they are deceived. They are clever and
noverful agencies but Wormold who is just a vacuum cleaner
seller and who even does not know well the material, can de-
ceive them without their being aware of it. And it is quite a
tine before they realize that they have been made fools of.
They take Wormold's reports seriously, and they do everything
in a cruel way because of the false reports.

But although the Secret Service fails, meaning that it
cun be deceived by a person such as Wormold, it is successful
in another respect. It wins in harming the people. Hany people
dic Tor it, and in 'Our Man in Havana' we sce that they die
for nothing. They are merely innocent people involved in a
disadvantageous situation. Their deaths are just for enriching
~oritolde YWorlmold becomes rich because of them and they pay it
vith their lives. So actually people said to die for the Secret
services that should serve the countries die for nothing. They
are

owerless against the big and powerful agencies that can

L

do anything they want.
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de Wravels vith My Aunt

In this novel Greene deals with Central Intelligence
Loency (CIA) and also Interpol. What the agencies do in this
novel is ridiculous; they do not know according to Greene what

L

they are supposed to do. They are big organizations but they

i aldso easily decelved.

WYe'd better see first what the functicn of the CIii is,
JTL was established in 1947 to work under the Hational Security
wouncll., The functions of the agency are;

1) to advice the National Security Council on
security matters;

2) to coordinate all departments and agencies in
relation to intelligence;

3) to correlate, evaluate, and distribute intelligence
information to the appropriate agencies;

4) to deal with certain matters common to all
intelligence agencies;

5) to perform such other intelligence functions

as the National Security Council may direct.

But if we see what the agency does in 'Travels With My
Sunt'y we will see a very different thing. The CIA agent, lir.
C*'Toole, looks for HMr. Visconti but his purpose is not one of
the ClLi functions. He is looking for licCoy, a Leonardo picture,
vhich is in Mr. Visconti's hands. CIA does not know that it is
just a copy, and the U,S5., government has agreed to pay ten
tiousand dollars for it. So we see how careless and stupid CIA
men are, and they also do not know what functions CIA hase

And Greene does not only ridicule CIA; he also does the
same thing to Interpol (International Criminal Police Organiza-

tion).

1) Yintelligence", Incyclopaedia Britannica (Chicagd, 1970,

XTI, 349
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Hinterpod is a body which exists to focilitate

the co-operation of the criminal police forces

of its approximately 90 affiliated countries in
their fight against international crime., Princival-
ly, interpol's opponent is the international
c¢riminal, who falls into one of three nain
catepories, ¥irst, criminals who operate in more
than one country, crossing national frontiers to
commit their crimes. Prominent examples arc zmugglers,
dealing mainly in gold and narcotic drugs. Secondly,
criminals who do not travel at all but uvhose crimes
affect other countries. Thirdly, criminals who
commit a crime in one country and flee to another
in an attempt to evade the cousequences of theilr

¢ 1)

actions,!

Wwe will laugh at Interpol if we see what they search
Tor. liry, Visconti whom Interpol traces is considercd a war
criminal, whereas we know what he has done is just cheating
the irabs and the Vatican in business. He was not involved in
the war at all; he is too big a coward to get involved in the
war, and yet he is considered as a war criminal. And the Inter-
pol men also do not really know what they are doing, why they
are looking for Mr. Visconti. They do it just for their files.

"4t least,' the inspector said, 'we now have a
postcard from Panama.'
'It's something for the files,' Detective-Sergeant
Sparrow explained to me.'" (p. 182)

And it is funny that the Interpol does everything just

for tracing a man like Mr. Visconti but ignore war criminals

such as Martin Bormann and Dr. Mengele while people know vhere

"It's absurd of them to treat Mr., Visconti like a
common war criminal. There are:lots of such nmen

hidden around here. Martin Bormann is just across

1) "International Criminal Police Organization', Lncyclopaedia

Britannica (Chicago, 1970), XII, kl2.
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the border in Brazil and the unspeakable Dr.
tiengele of Auschwitz is said to be with the arny

near the Bolivian border. Why doesn't Interpcl do

anything about them?" (p. 218)
20 here Greene mocks both CIA and Iﬁterpol for uvhat they
0, ''hey do nothing important, and their men also do not really
Lnow what they should do. And they are easily deccived by lire

. . . . - Y I ..
Visconti. e se¢lls a fake picture of Leonardo to the Cfﬁﬁﬁ%h§
3
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Lut the CIA man does not know that ib i1igs fake.

Je Whe ulet American

In this novel, Greene shows his dislike fowr

[ S

2he choilce of the American nationality for Pyle in not withe

out purpose. It shows what Greene thinks about American foreign
wolicy in Indo-China. Pyle's "innocence' seems to bhe fmerica's
“innocence' in interfering in the political affairs of Indo-China.

"It is too clear that the narrator, Fowler, though

he shares only some of Greene's views, as Greene

has pointed out in a letter printed in the liewv York
Times, does believe that American foreign policy

in Indo~China and elsewhere is dominated by an
innocence that is "like a dumb leper who has lost

his bell, wandering the world, meaning no harm,"
dominated too by diplomatic correspondents '"who

get hold of an idea 2 and then alter "every situation
to fit the idea." D

America's representative in this novel is Pyle through
his cconomic Aid Mission. According to Greene, his nission does

nore harm than good. He causes the death of many people sacri-

l.l‘v

ced for his purpose. Pyle's idea about Vietnam is wrong but

he holds on to 1it. He Jjust places Vietnam where Yorlk Harding

1

tilorvey Curtis Webster, The World of Graham Greene (Robert O.

svans, ede, University of Kentucky Press, Lexington, 1967),

'_;_). e




says 1t 1s and he does not try to know the situation Ifrom what
vinsel{ observes. He covers his mission with good intentions,
and Jrcene chooses a passage from Byron and Clough as enigraphs
for his bock to serve as an ironical observation of Pyle's
isuion and his nmistakes,

"The lines from Byron occur in Don Juan, Canto I,
Stanza CX¥. II:

This is the patent age of new inventions

For killing bodies and for saving souls,

411 propagated with the best inteutions.
The lines follows immediately after a stanza in
which Byron indulges some high spirited satirical
junketing at the expense of America. iAlong with even
more libellous statements, Byron sug _ests that it
might be a good thing if the population of America
were to be thinned.

With war, or plaugue, or famine -~ anyvay

So that civilization they may learn
It is hard to ignore the bearing of this remark on
Greene's presentation of Alden Pyle, which is also
in keeping, both in theme and tone, with Byron's
frequent emphasis in his satirical verse on the
connection between ‘'good intentions', and so to

speak, the road to hell." 1)

In The Guiet American Alden Pyle is represented as a man
vith simple humanitarian 'good intentions' and a totally un-~

deqq b mm
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ed moral intelligence. He helps General Thé bomb civilians
vith explosive bicycle pumps. Wwhich is one of the age's nevest
Tinventions for killing bodies'.

"The epigraphs from Byron thus underlines Greene's
sardonic commentary on a combination of qualities

now distressingly prevalent: i.e., the high development
of moral intelligence, so that the skill too often
gets used for 'killing bodies' instead of helping to

make them good and happy."” 2)

1) Miriam Allot, The Moral 3ituation in The Quiet American (RPobert
'y Lvans, ed., University of Kentucky Fress, lLexington, 1967,
e 1924

2) Ibid., p. 193.
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Pyle (or America) thinks that he does good by interiering
in the var through his mission. His mission is aiding the econome-
ical problems in Vietnam but what Pyle does is another thing. He
uses his mission as a device to help General Thé and His follow=-
ers to build up his own idea namely the Third Force, And he sacri-
fices many innocent people for it. He fails in helping the people
@5 he thinks he does, and he is murdered since he sticks to his
idem, but he succeeds in doing harm to the people. He causes many
deaths and thinks that it is allright since they die for the sake
of the nalional. They die for his wrong idea covered with the best

intentions,.

e The Comedians

"The Comedians' is essentially a political novel. Here
“reene deals with the social and political situation in Haiti
under the dictatorship of President francois Duvalier, who was

el
(&8

.se called Papa Doc or Baron Samedi, the god of death, The
situation in Haiti is so horrible that Greene calls it the
Hightmare Republic. People always live in fright, and peovle's
escape is through superstition, Voodoo. Greene describes how
bad the situation in Haiti is by telling the incidents that

haopened there,

"Port-au-Prince was a very different place a few
years ago. It was, I suppose, just as corrupt;

it was even dirtier; it contained as many beggars,
but at least the beggars had some hope, for the
tourists were there. Now when a man says to you,
*I'm starving, you believe him". (p. 72)

"Violent deaths are natural deaths here. He died

of his environment", (p. 105)
The president is cruel and so are the president's nen,
the Yontons Mascoute., They terrify the people. People are afraid

ci thenm; the Tontons Macoute do whatever they like to the people.



““hey are the ones who have power to rule the people; they torture
he people as if the people's lives are meaningless. Actually
ag the president's men, they should serve and protcct the wneople,
but wvhat they do is the opposite. They mistreat the pecple and
ioreipmers, especially the ones suspected of plotting against
the president. What they say or do is the rule and everybody
has to obey them., They also try to get money from the people
for theumselves.

¥rom the facts above we can see how bad the situation in
Yaiti really is. The people can never live in peaces One does
not linow what will happen to him, whether he has a chance to
live longer or not since everybody can be the victim of the
‘ontons Macoute anytime, Deaths, especially violent deaths seem
to be something natural.

I think we can trust Greene because he has experienced
sorte of the events he narrates in the story as he states in the
nreface,

"Poor Haiti itself and the character of Doctor
Duvalier's rule are not invented, the latter not
even blackened for dramatic effect. Impossible to
deepen that night. The Tontons liacoute are full of
men more evil than Concasseur; the interrupted
funeral is drawn from fact; many a Joseph linmps
the streets of Port-au-Prince after his spell of
torture, and, though I have never met the young
Philipot, I have met guerillas as courageous and
as ill-trained in that former lunatic-asylun near
Santo Domingo. Only in Santo Domingo have things
changed since I began this book - for the worse,"
ind I do not think that Greene dared to take’risk by
telling stories which were untrue about Duvalier. He clearly

stoutes that the story is about the president which made Duvalier

very angrye. Duvalier soon recognized that he was the subject of



e

o

the story and he took revenge by having somebody write un o
book of nonsense on Greene,

5o although in the end of the book the Tontons liacoute
fail to arrest Jones and Brown, they still have the nower o
rule and harm the people. The fact that they fail to arrest
Jones and Brown does not change their position. They still

exist and are still free to do anything they like to the wnecple.



CHAPTER FOUR

Tliz OBSIRVERS

1

In these novels Greene used two different methodsn; ir
'Cur Han in Havana' he uses the omniscient author while in the
other three he uses the first person narrator. In the thice
novels the first person narrator acts as an observer of vhat
has happened while he himself is involved in it. They are
Pulling of 'Travels With My Aunt'; Fowler of 'The tdet inerican'
and Brown of 'The Comedians'.

If we see the three'characters, we will find that they
are similar. They are all middle-aged and unmarried; if not,
they live separately from their wives; and they are exiles.
Pulling is an iEnglishman but he lives in Paraguay; iowler is an
Inglish journalist but he stays in Vietnam; and Brown is a lionaco
citizen but he has left Monaco and lives in Haiti. And they have
onec tiiing in common. They consider themselves as faithless or
do not believe in God, except Pulling. Pulling is a Chriztion
although he has no religious convictions. He goes to church just
because it gives him "a stable family air' and he enjoys ‘the

more poetic aspects of Christianity'". (Graham Greene, Yrovels

With My Aunt, p. 170)

lienry Pulling

Pulling is a good man, and committing crimes 1o sonc-
thing extraordinary for him. Smuggling and smoking marijucna
are ncw and shocking experiences for him, and it is Tunny to
sce that, while he is shocked, his o0ld aunt is accustomcd to such
things. Pulling meets his aunt, who is actually his nmother, at
his supposed mother's funeral. After that he accompanies hio

aunt to many places: Brighton, Paris, Istanbul and Taraguay,
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experiences which enrich him as a man, He then sces 1ife brichter
and riore enjoyable. Before Aunt Augusta entered his Iife, it had
bcen monotonous. Now he faces another kind of 1life which is
completely different from the one he used to have. iliz uresent
life with Aunt Augusta is exciting, although it is full of danzers
as well, which he himself admits.

"I would never have travelled with my aunt:

I would have been saved from much, though I

suppose I would have missed much £t00 esees! (0.2306)
Iiis peaceful life_in Southwood is quite happy, but compared with
the life he has with Aunt Augusta it seemed boring. Hic past
life was absorbed with work, and he did not think of anything
outside his work much., Because he sees that his aunt's lifc i
not a good one and he wants to prove to himself that his past
life was a happy one, he begins to think of the things that
connect him with his past life as a bank manager nanely the

mermory of Miss Keene. But after some time he realizes that he

t because

&}

does not really want to marry Miss Keene., It is Ju
of the atmosphere.

".. and of the evening when I had nearly pronogcd
to her.

'You are suffering from lomelgkness,' my aunt said.
'That's all. You won't be lonely here.'" (v. 24=225)
"*T have been happy,' I said, 'but I have been so

bored for so long.'" (p. 256)

Thomas Fowler

e s

Fowler has always believed that he is ncutral. ile thinlo
that he can just report on life without pgettiing involwved.

"!You can rule me out,' I said. 'I'm not invoived.
Not involved,' I repeated., It had becen an article

of my creed. The human condition being what it waum,
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let them fight, let them love, let them murder, I
would not be involved, My fellow journalists called
themselves ceorrespondents; I preferred the title
of reporter. I wrote what I saw; I took no action

- even an opinion is a kind of action", (p.27)
This attitude is dictated by age and despair., Fowler
feels that he is already old and he is afraid of losing his
quiet life. And this attitude makes him cynical and his cynicism
gsours his belief in human Beings and God; Fowler does not
believe in Gos.

"From childhood j had never believed in permanence
and yet I had longed for it. Always I was afraid
of losing happiness. This month, next year, Phuong
would leave me. If not next year, in three years.
Death was the only absolute value in my world.
Lose life and one would lose nothing again forever.
1 envied those who could believe in a God and T
distrusted them ...." (p.344)

His escape from this frustration is through opium.

"Detachment reaches into his personal habits. He
smokes opium because "it calms the nerves and stills
the emotions," and lives with an Indo-China girl,
Phuong, who provides him with the same kind of
rassive Bastern pleasure: "she wass the hiss of steam,

the clink of a cup, she was a certain hour of the

1)

ngiht and the promise of the rest",
Fowler is disturbed only by an onslaught against his
selfish complacency., He cannot bear to see or hear pain, although
he explains that the reason is not pity but the fact that he
wants to‘have peace of mind. He does nof realize that he is
involved emotionally., He always considers himself as tough and

unaffected, and he wants the state of death. But when the

1) Philip Stratford, Faith and Fiction: The Novelist and

Commitment (University of Notre Dame, Notre Dame, indiana,

1967), p.309.
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opportunity comes, he feels afraid.

"Even thoguh my reason wanted the state of death,
I was afraid like a virgin of the act". (p.51)

And Fowler cannot remain standing aloof, He is emotion-
ally involved and has to take sides. One cannot remain not
involved "if ene is to remain human", Other people answer
Fowler's "I won't be involved" with:

"'Sooner or later,' ,...' one has to take sides.
If one is to remain human'". (p.172)

His involvement begins when his 1life is endangered in
a Vietminh attack on a Vietnamese watchiower, It makes him see
what he is: "a frightened fool who could not recognize his own
trembling”. (p.106) He cannot free himself from the feceling of
pity for innocent people who die in the war when he sees what
the bomb explosion in the centre of Saigon causes, Wars always
involve innocent people and these people sacrifice their lives

only for some people's idea. And this feeling haunts him constant-

ly.
"Unfortunately the innocent are always involved
in any conflict. Always, everywhere, there ig some
voice crying from a tower". (p.118)

Brown

Brown in this novel is not just an observer. He is very
much involved in the actions, Like Fowler, he arranges for Jones'
leaving the embassy and as a conseguence, Jones' death. He is
jealous of Jones because Jones and Martha are very intimate,
and he is annoyed by Jones' boasting about Martha. Jones stays
in Martha's house since he has sought refuge there while Brown
cannot easily visit Martha because of her husband. Martha seems
to enjoy Jones' company and Brown is afraid that she will fall

in love with Jones.
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Brown admires the dedicated: Dr, Magiot and Mr. Smitha.
He wants to be a better man but he cannote. It is impossible to
change one's personality although one wants to. He comes to t
the place where he is because he is taken by the situation and
he Just adjusts hinmself to the situation,

"Brown is a beachcomber~type character., He had
been washed up on the beach in Haiti, He is a
person who could not be better than he is,
although he would like to. At the end of the
novel, which is black comedy, he becomes an
undertaker: he is just washed up on another

Bhore" ™ 1)

COMPARISON BETWEEN THE THREL OBSERVERS

If we compare Pulling with Fowler and 3rown, we will
see a different functiome Pulling, the character in the enter-
tainment *'Travels With My Aunt' does not do much. He acts more
like an observer or narrator rather than one involved. Hhat
he does in the novel is, more or less, tell what his aunt does
and from what he knows, we can follow the story of his aunt.
But he himself remains passive. He never takes any important
decisionsi he just follows his aunt,

In the novels the characters have different roles.

They are very much involved in the plots§ they take actions

and rust be responsible for it. Fowler is responsible for Pyle's
death while Brown is responsible for Jones' death although

they have different reasons. Fowler does not do it merely for
private reasons. He cannot bear to see Pyle cause death to
innocent people and there will be more and more pcople killed,
so he arranges for Pyle's death. Brown's reasons are different.
He is burned by jealousy towards Jones. Both Fowler and DBrown
kill other people who seem to be their close friends. Outside

they are friend but inside they are eneniese.

1) Gene D, Phillips, Graham Greene: On the sereen (Samuel

Hynes, ed., Frentice Hall, Inc., Englewood Cliffs, New Yersey,
1973), pelT4.



60

Fowler and Brown always believe that they are faithless
and uninvolved, But we see clearly that they are very much involved,
They are not just observers but they take rart. Only in Fowler
we gee doubt in the end of the story, while we do not find the
same thing with Brown. Brown remains faithless to the end.

Fowler changes although he did not realize that he might
change, Before the coming of Pyle, Fowler has always believed
that he is a non-believer and never deserves God and is not
involved., But Pyle brings a change to him.

"Still important cemsideration must be given to the
change in Yowler for there is g change, Wwhere
before the coming of Pyle he had insights that
paradoxically paralyzed belief and action, he
ends as a persen in doubt, the doubt of a new

awareness. Pyle has taught him that non-commitment

is no guarantee of noninvolvement, ...1)

Fyle brings him a new awareness, He takes upon himself the burden
of guilt frem which he ¢ annot be set free. He is even capable

of feeling pity and sorrew for the lost young Pyle. Pyle's

place is not in the war.

"I thought of the first day and Pyle sitting
beside me at the Continental with his eye on the
soda~fountain across the way. Everything had gone
right with me since he died, but how I wished
there existed someone to whom I could say that T

was sorry". (p.187)
The cne to whom Fowler could say that he was sorry could
only be God., It cannot be Pyle because Pyle is dead. It must be

God, Thus at last Fowler feels that he acknowledges God although

not very explicitly.

1) Dominick P, Consele, Style and Stylistica in Five Novels

(Robert O, Evans, ed., University of Kentucky Press, Lexington,

1967), Pe94.
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"Fowler is forced to take sides against his neutral
convictions and the process makes him assume values
beyond his arbitrary and subjective reaction. He

is responsible for Pyle's death in the name of
higher ends. what can those higher ends be unless
posited by God?" 1)

Fawler is forced te become a leader writer in the end, and we
remember him say:

"God exists only for leader writers". (p.60)
Greene uses this to give its ironical effect, It shows that
Fo?ler is opened to a new awareness, namely belief, He says that
God enly exists for leader writers and he becomes a leader writer

later,

1) David Pryce-Jones, Graham Greene: Writers and Critics

(A. Norman Jeffares, ed., Oliver and Boyd, Edinburgh, 1973),

P.93.



CHAFTER FIVE

CONCLUSION

Here we come to the final chapter. From what we have
done so far, we can say that Greene's novels are not easy to
understand, They are specific and sometimes we hesitate to say
what is meant by Greene in his novels. And I take Bishop Blougham's
apology which Greene chooses as an epigraph for all his novels,
I think it may help us to know his view better.

"Our interest is on the dangerous edge of things
The honest thief, the tender murderer, the super-
stitious atheist, demi~ rep

That loves and saves her soul in new French books
We watch while these in equilibrium keep ‘
the giddy line midway", 1)

From the quotation Greene has chosen we can see what
Greene thinks about the present-day world through his novels. It
represents the world in which we live., Contrasts are found in
it: the HONEST thief, the TENDAR murderer, the SUPERSTITIOUS
atheist, DEMI-rep. The contrasts show that there is no man who
is wholly bad., There must be something good in him, A thief can
indeed be honest, and a murderer can be tender-hearted, etc.
Through the analogy CGreene wants to show that there is no really
thoroughly evil man, that most people who are considered evil
have gsome good in them. A man who is considered evil is not real-
ly evil at heart, but rather the victim of circumstances; and
Greene shows this through the characters in his novels,

The characters in Greene's novels who are considered

bad are not really that bad. It is the circumstances that force

1) Graham Greene, A Sort of Life (Bodley Head, London, 1972),

P.85.
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them to do the thing which is considered bad although they do
not really mean it to be bad.

If we look at the previous chapters, we see that the
circumstances cause the characters to become the victims of
the agencies. Wormold becomes an agent because of his social
condition namely the lack of money; Aunt Augusta, because of
her psychological need to get fun and satisfaction from life;
Pyle, because of his view taken from York Harding; and Jones
becomes the victim because of his ambition, Unfortunately not
all of the characters realize their actions. And actually no one
really works for the agencies, They do things called for the
agencies for themselves, But they do not realize that by doing
so they become the victims of the agencies which have no heart;
the agencies are like machines and will do anything to get what
they aim, even if they have te kill people working for them,
What the people do for the agencies may reflect upon themselves,

1 the entertainments the heroines and her@es are the
victims of the agencies but they also get profit from them. They
make fools of the agencies and what they do benefit themselves.
Wormold, Aunt Augusta and Visconti get a lot of money from the
agencies; Wormold gets money from being a false agent, and Aunt
Augusta and Visconti from cheating people. They make the agencies
pay for thetricks the agencies play on them. That is why they seem
to be comic figures rather than tragic ones for they also play with
the agencies. They make the agencies their victims for making
money. And theyare able to continue living from the profit they
get from the agencies,

Now if we look at the novels, we will find another kind.
In the novels the ¢ haracters become the victims of the agencies
more than those in the entertainments. They are forced by some-

thing outside their nature. r.yle is =0 cbsessed by his view taken



from York Harding that he becomes blind to the real situation
and 80 he becomes the victim of the game, Pyle is innocent of
what he has caused, He does not want to do harm but what he has
caused is just harm. The difficulty is that he does net realize
it. He thinka that his view, if it is carried out well, will
improve the situation, And Jones is very much like Pyle in this
case, He, too, is innocent of what he may cause. He is very
much obsessed by his ideas and does not see the reality. Jones
does not realize whom he opposes and what trouble he may face.
He wants to make his ideas real, which is impossible,

Both Pyle and Jones are tragic figures for they have
to pay with their lives for the game of which they are not aware.
In Jones' case, it is also comic because Jones is able to make
fools of the president and the Tontons Macoute, and is also able
to escape while we know what the president and his followers are.

However, the characters always loose and_the agencies
always win in the end. The characters may play with the agencies
and make fools of them but the agencies always win. They continue
existing and doing the same thing. Nothing can stop them, even
if the men working for them die. They will find other peoplekto
replace the dead. They are too powerful to fight against, And in
these novels they s=till show some power on the characters:
Wormold is moved to England to conceal their shame; Aunt Augusta
and Visconti have to avoid being taken prisoner, and in Pyle's
and Jones' cases, it is more tragic: they have to die for their
wrong views. Pyle dies for what is America's though about Vietnam
through York Harding's book, which is wrong. And in Jones' case
the president, Duvalier and the Tontons Macoute are able to make

Jones get out of the country although they fail to arrest him,
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And Jones dies on the way to escape.

So we see that the agencies always win in the end no
matter what they have caused. It is tragic since the agencies
often prove to do harm rather than good, Agencies are made to
make people live better but they are usually misused and cause
harm, Greene uses the troubled areas in the world for the set-
tings of places of his novels and the agencies operate there.
Greene may want to show that the areas may get more troubled
if the agencies work there through their men., As an experienced
writer who has made a lot of journeys, Greene makes himself a
committed writer, He deals with the troubled world: Cuba, Havana,
Haiti, Indo~China, and his political preference ias stated clear=-
1ly: pro-Castro in Cuba, anti-Duvalier in Haiti, anti-America in
Vietnam.

We should appreciate Greene's sensitivity in seeing
the world around him, his courage in speaking out what he has
seen and experienced without being afraid of threats addressed
to him. He observes people with keen interest, intelligence and
sympathy without putting aside his sense of humour, So we can

put him among the major writers for his fine work,
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