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1. Bternal truth will be neither true nor eternal unless they
nhave fresh meaning for every Rew sqcial gitvation.

(F.D. Roosevelt, Address, University
of Virginia, June 10, 1940)

2, Literature is language charged with meaninge.

(Bzra Pound,ABC of Reading,1934, ch.2)

%, What is the ghort meaning of the long speech?

4.

(J.C.,F. Von Sechiller, Piccolomini,
1799, Act. 1, Sc.2)

#Then you should say what you mean," the March Hare went on.
"I do," Alice hastily replied, ugt least- at least 1 mean
what I say- That's the sanme thing you know:" ‘

njot the same thing a bit!® said the Hatter. nijhy you
must just as well say that "I see what 1 eat'ds the same
thing as 'I eat what I seet’t ¥ ’

(Lewis Carroll, Alice's Adventures
in Wonderland, Che T.)

Humpty Dumptys nand only one for the birthday presents,
you know. there's glory for you."
. #] don‘t know what you mean by 'glory'." Alice said.
. Humpty Dumpty smiled temptuouslys: "Of.course you don® t=
till % tell you. I meant ‘there is a knockdown argument for
on” . » ’
wBut flory' does not mean 'a nice knockdown argument’."”
Alice objected. -
wyhen I use a word," Humpty Dumpty said, in a rather
gcornful tone, "it means just what L choose it to mean-
neither more or less."” ‘
#"The question ig," said Alice, "#hether you can make
words mean sO many different things.*”

(Lewis Carroll, OD. ¢cit.,Ch.8.)
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INTRODUCTION

The more I grow in thls tarning globe, the more I
realize that it i§ the common ignorance of "meanings" which
is to blame for the present distressful condition of human
race. Ever since the time of the great great grandfather
of human race, common ignorance of the meanings of life and

existence, the meanings of love and peace, and some oOther

"fundamental” meanings has céused the world's bitter sorrows

and bestial sins. It is like the symptom of a disease whése

only cure is knowledga about mesnings.
This erucial concerﬁ about meanings has greatly

motivated me to write this paper. Obviously it does not

mean that the present paper will have something to do with
the formidable "fundamental meanings® mentioned above, a-
bout which even the scientiét's and philosopher's maps of
knowledge contain far more unexplored territory than areas
of confirmed hyphothesis. I would not pretend to have ®some
kind of authority nor capability in both ‘science’ énd *phi-
losophy'. Yet it is a truth universally acknowledged that
before we reach the top of the ladder, we should first step

the first rung; just like one who should first learn the ru-

diments of music before one could properly appreciate a Beeth~

oven Symphogy.

It is trueﬁthen.that before we attempt to make any
exploration and study of the meanings of life and existence,
love and peace, etc., etc., which are truly basic for our
earthlﬁ existence, we should firgt study the meapings of

words, sentences, and discourses, which are'the building

" blocks of language and human thoughts. And yet even the

| study of “meaning" in the latter sense, which is called




semantics still baffles many linguists. According to Dr.Glo=-
ria Soepomo Poedjosoédarmo in her series of lectures on ée-
‘ mantics for\the dogtoral students of the English Department
of IKIP Sanata Dharma, it is difficult to find two linguists
who agrée cdncerning either the scope of semantics or its
place in linguistics.

From the same source we know that linguists do general-

1y agree that language has two aspects: gignifier and gisznified

(Ferdinand de Saussure), £g#m and gontent (H.A. Gleason), and
form and geaning (other 1inéuists). In this paper, the terms
linguistic form and meaningirefer to these two aspects of
language. |
Linguists of the tWéntieth eentury'tend to eoncentrate
their study on the form aspect rather than on meaning aspect
simpiy because form is more tangible and easy to analyse. The
 form of sentences can easily be diseeted into its constituents
morphemes into phonemes. While the study of meaning means in-
vestigating the intangible, which the father of American lin-
guists, Leonard Bloomfield, 1Qgica11y frowned upon. Some lin-
guists like Chomsky, Fillmore, Hayakawa, Edward Bendix do at-
tempt to study meaning; yet their ways of analysis and clas-
gifications are far from being mutually complementary;
The focug of their study varies; Paul Ziff in Seman=-

| jig Agglzg;g (1960) says that words primarily, and not utter-
ance or sentences, are generally said to have meanings. While
Edward Bendix in his wmiﬁl Analysis of g@eneral Vocabulary
has the opposite of view to that of Ziff's, in that every 1exi-
oal item has to be stated in a syntactic environment. Hayakawa
sn his book Symbol, Status, and Personality also stated that
the best way to fing out‘what a word means islnot to look it

up in a dictionary, but obgerving how it is used. 1

1, Soepomo.P., Gloria,’The Place of Semantics in Transformational
Grammar,® unpublished paper,IKIP Sanata Dharma, 1977, p.l.




The thesis of this paper is that, like what Hayakawa
gays, in order to know the intended meaning of a léxical item,
we have to comsider its syntactic environment and by analogy,
to detect the intended meaning of a sentence, we should take
account thé larger language unit, discourse; and to ideally un-
derstand a discourse we should familiar ourselves with human
experience and ideas which serve ag the ‘environment' of the
discourse.

Aim and Limiiation of Scope

The aim of this paper is to show that a linguistic'
form may have various meanings pnd that the intended meanings
are determined by the use of the linguistic forms in their re-

spective contexts. e often fail to know how the meaning of a

word for example is affected by its context. Sometimes we do

not see that the meaning of a single word is affected or decid- |

ed by its context. Or it can be a whole sentence that needs to
be interpreted along with the aeémmpanying sentences. For ex=-
ample, ,when a passage set for precis includes the sentence,
‘New towns will spring up and old towns expand,' we may write
*New industrial towns will be built®, although the context
should”have shown that the writer was envisaging the building
of new seaside holiday resorts. Hughes and Hughes, on p. 19

of Learnins and Ieaching compare children with snimalg in

two consecutive paragraphs. In the second paragraph the read-
er is intended to compare animals' play with childrents play,
becauge the Writers‘ha#e been comparing animals with children
in the previous paragraph. Readers.who do not pay attention
to the context may interpret the seecond paragraph as comparing
the plaj of intelligent and unintelligent children. An attempt
has been made in this paper to show that the intended meanings
can be detected from the contexts,

The scope of this paper is 1imited in some ways. The
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aim of this paper‘neceSSitates the limitation of the data
collection. If the aim is to show that a word may have
various meanings and the intended meaning is shown by the
contexts, culling words from every page of  the existing
dictionaries would be either a sheer nonsense Or horrible
redundancy. So in the second chapter of this paper I just
select fifty words from Hornby's The Advanced Learner's
Dictionary of Current English, (1973). The same thing
holds true for chapter threeiand four. The sentence exem-

plification in chapter threeiis deliberately chosen just

from some particular réligiohs literature, The Holy Bible,

Dhammapada, Thomas a Kempis®' Ihe Imitation gi‘Chrigt, and
Mlaharshi's irangggggggﬁal Mgdijgzion. And for the discourse

explication in chapter four, I deliberately choose only three

‘short essays of three master essayists: E. i Foster's "My

Wood", B. B. White's "The Ring of Time", and James Thurber's

"Sex ex Machina."

The Organigzation of the Iaper

I have divided this paper into five chapters. After
the acknowledgement, there comes the table of contents which
{s immediately followed by the introduction. In the introduc-
tion we find the brief illustration.of the backgrounds of the
present paper, the aim and the scope, and the organization of

the paper. As the title suggests, chapter one provides the

. theoretical backgrounds for the succeeding chapters. Here

ye find the traditional definition of a language, and the

explication of the gignificant symbols which make communication
possible., Under the subheading 'Speech Components and Language
Variety®' I depict the birth of an utterance which, according 0

Dr. Soepomo Poedjogoedarmo, undergoes a long and intricate pro-

cess oOf conditioning which factors he aptly called gpeech com-

ponents. Then we make a brief excursion to the brief discus-




sion of form and meaning. The end of chapter one shows
thaf anxﬁxﬁ.is the determinant of the intended meaning;
Chapter two is concerned with the intended meaﬁing
of a lexical item. It shows that a word may have several
meanings and that the intended meaning is determined by
its verbal context. As it was menteioned before, I culleH
fifty‘words from Hornby's dictionary as further exemplifica-
tion. Chapter three logically deals with the larger linguisg~
tie form or language unit, a sentence. It shows that the
meanings of a sentence may vary but the intended meaning
can be deteéted from- the appfopriate contexts. Fifteen
sentences selected from various religious literature are
explicated for further clarification. Chapter‘four exhi-
bits the validity of the‘preceeding analysis if they aré
applied to the largest language unit, a discourse. The
gshort essays from three well-known writers are éxplicated
ags examples. Chapter five, the final and the shortest
chapter, concludes the paper. & good conclusion brings the
reader's attention back to the central idea of the paper.
And since the conclusion is the end of the paper, it should
give the reader a sense of finality. So in the conclusion
I present no new ideas because any new material in the con-
clugion will serve only to confuse the reader. 4and I just
do not want to do so. 1 just follow the ordinary procedure
of‘paper writing: say what you are going to say, say it,
and say it again briefly. And the conélusion ig immedia=-
 tely followed by the suggestions which are by no means

complete and elaborate.




CHAPTER I
THEORETICAL PRELIMINARIES

 This chapter serves as a theeretical background for
the succeeding chapters. As the title susgests, this seem-
ingly irrelevant chapter is preliminary in its nature. The
| theory is deliberately not elaborated. BEnglish is used as
the language of exemplification, but, of course, as it grad-
ually becomes apparent, the saﬁe *analysis® could be applied .

for‘any other languanges.

A-_m;i_ml_eﬁw_ﬁaw

It is language, more obv1ously than anything else, that
dlstlnvulshes man from the rest of the animal world. At one
time it was common to define man as a thinking animal, but
we cen hardly imagine thought Without words -not thought
that is all precise, anyway. HMore recently, man has often
been described as a tool-mak1ng animal; but language itself

| is the most remarkable tool that man has invented,‘andlis the
one that makes all the others p0381b1e. The most primitive
,tools, admittedly, may have come earlier than language: the .
higher apes sometimes use sticks for digging, and have even
been observed to break gticks for this purpose. But tools of
any greater gophigtication demand the kind of human co-oper-
ation and division of labour which ig hardly possible without
language. Language, in fact, 1is the‘great machine tool which
makes human culture possible.

Other animals, it is true, communicate with one another,
or at any rate stimulate one another to aotion, by means of
cries. Many'birds utter warning calls at the approach of dan-
ger; some animals have mating calls; apes utter different'cries

expressive of anger, fear, pleasure. But these various means




of communication differ in important ways from human language.
Animals® cries are not articulate. This means, basically,
that they lack structure. ‘They lack for example, the kind of
structure given by the contrast between vowels and consonants.
They also lack the kind of structure that enables us to divide
numan utterance into words. We can change an utterance by re-
' placing one word in it by another: a sentry can say, 'Aircraft
approaching from the north®, or he can change‘one word and say
"Tanks approaching from the morth' or 'Tanks approaching from
the west.' But a bird has a gingle undivigible alarm cry, 
which means"DangerE' Thig is why the number of siénals fhat
an animal can meke is very limited, whereas in human language
the number of possible utterances ig infinite.

Language is traditionally and,conventionally defined
as a structured system of arbitrary vocal symbols by meaﬁs of

which members of a social group interact. 2

1. Lghguagg ag a System

A language consists of a number of linked sYstems,‘
and structure can be geen in it at all levels. For a start,
any language gelects a small number of vocal sounds ouf‘of
all thogse human beings are able to make and use, and uses
them as its building bricks; and the selection is different
for every language. The nunber of vocal sounds that a human
being can make (and to digtinguish between) is quite larsge -
utterly running into hundreds. But out of these possible |
gounds, most languagges are content with a mere -twenty or thir-
ty as thelr basic material. In English, if we treat the diph-

thong as independent sounds, the number is about forty—five.3

o, Jogeph Bram, Language and Society, P. 20

3, Gimson. Ae. C., An Introduction %o the Pronunciation of

Epelish, ppe 90 and 149.




A1l the speakers of znglish use what is essentially the same
system of sounds; idhen they‘pronounce the word ‘*man' they
may all use a rather different(vowel sound, but all these
sounds occupy the same positioﬁ‘in the system:'they all con-
trast, for instance with a @ifferent vowel sound in 'men',‘
but fail to contrast with the vowel gounds heard in a whole
number of other words like 'fan"and ‘can'., These forty-five
basic sodhds‘are linguistica;ly called 'phonemes‘.

System can alsO be seen in the ways in which the pho;
nemes can be combined into ﬁorphemes. A morpheme is a group
of allomorphs that are semaﬁtieally siﬁilar and in complemen-
tary distribution. *3", "iz', and wen for instance are allo-
morphs of thé same 'plural"morpheﬁe g™ gnd they are in com-
plementary distribution., "3" When wgt follows voiceless soundss
o, t, k, £, etc.; "iz" when “s" follows gibilant s, z, etc.; and
Wz when "s" follows voiced sounds:b, d, &, Vs a, etc. This
plural morpheme "s" 1is called bound-morpheme while words‘are
'free' morphemes. |

Jords may combine into sentences. When we congider
not isolated words, but whole utterances in sentences, we no-
tice such things as stress, pitch, and rhythm, which are also
systematic. Syllablesfvary in loudness, and in any’English ut-
terance of any.length there are syllables of many different
degrees of loudness; broadly speaking, however, they fall into
two groups, those‘that are relatively loud and those that are
not; we can call these gtressed and unstressed.syllables res-
pedtively. in sneglish, stress is closely linked with rhythm;
If we speak the following two sentences‘as naturally as the
native speakers of English doz

“here's a 'new 'manager at the 'works to'day.
there's a "new ‘boss ‘there totday.

we will probably find that the two sentences take about the

same time to speak. The reason for this ig not hard to see:




alspeaker of Bnglish tries to space the stressed syllables
evenly,‘that~is why, although the first gentence has eleven
syllablés, and the second only seven, the two sentences take
about the same time to speak because they both contain four
time units. In the first sentence, the interval between new
and man -is about the same time as that between man and works,
so that the sequence manager at works has to be taken very
quickly. |

"Thus it is clear thaﬁ Bnglish in sgpecific and any lan-
guage in general are systéma%ic. ind the smallest unit in a
language is phonemes which cbmbine into morphemes which form
sentences which are theabuilding blocks of a discburse, the
~largest language unit. Only morphemes, sentences, and dis-

courses have meanings.

2, Lanzguage as & Significgnt\Svmbol and Means of Communication

- Pt

Symbolization is a talent of, the human brain and nerv-
oug system to attach names, or symbols to the articles abstractQV
ed. Anthropologist Joseph Bram reminds us that:
We know, of course, that the word Ysymbol" means "things
that stand for other things.” The relationship between
gymbols and the things which they symbolize, however, is
not a self-evident or natural one. .o« Symbolg derive their
specific function from group consensus Or social convention,
and have no effect whatever (outside of their rather triv-
ial physical characteristics) on afy person not acquainted
with such consensus Or convention.

The human talent to develop. and utilize/symbols (rath-
er than signs, as with subhumans ) makes possible the appearance
of genuine speech and language. The mental ability to commu-
nicate abstract thOught in terms of symbols has made possible
the sharing and accumulating of knowledge and experience that
ig the basis of culture.

Symbolg that are adequate for thinking, however, may

prove quite-ihadequate‘for communication. Completely unique

symbolic system could, and probably have, functioned quite

4. Joseph Bram, op. cit., . 2.
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satisfactorily for subjective reasoning but the suysence of
communication is the ascription of identic«l meanings to ges-
tures or symbols by two or more interested people. Hot all

of our actions, as we have noted beforse,are gocial in mature

but may involve interaction between person and non human obw

jects. The latter kind of interaction is not communication
and does not necessarily'involve languasge, which has been
called as "...a structured syétem of arbitrary.vocaleeoos”
We need not waste timé.arguing whether the chemical
cogpound HZ0 is really waterJ alr, eau, banyu 6r agua. The
university and college student rarely misunderstands this
phese of language -~ hs ieadiiy acknowledges the logical Pro-
position that the particularisymbols designed to denote an
object are aimost always arbitraryvin ngtore. Cohsensus a
bout which symbols are tm/beiattached to which objscts is
gufficient for languagse pﬁrpbses~ i.e., communication and
reasoning about the objects in questionu
We would agree With Alice (sée page iv) that "The
question-is, whether you Qﬂn make words mean so many dif-
ferent things."” The hard fact ig that, in general, agree-

ment does not existupon the way in which words are used, and

this agreement cannot be ignored if language is to be preser=

ved., There may be instances of words héving been, to use
John Dewey's phrase,"cluttered up with the debris of man's

past experiences® %0 the point where we must abandon them

and invent new labels for our concepts, facts, and other ob~

jects. However, we often merely redefine them and agree uUp+-

on the symbolic meaning.

Symbols, resardless of their meaning
al change, do have a kind of persistency in them which
excuses people for treating them ag the object of know-
ledge., They happen to be the vehicle of knowledge, the
‘husk not the kernel. It is they which are transuitted
from person to person, from generation to generation.
The “1ife" has goue out of them though egch person aud
each generation puts mew life into theu,

5,Gaorge Boas,”Symbols and History," in R. N. Anshen, Iz

or of ‘their emotion-
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The life of a symbol is, of course, its meaning with
reference to other symbols, but it is more than this when con=-
gidered from the point of social life. In the definition of

language given above, we see once more the need for gharing

objects in common, in this iﬁstance the meaning of gestures
and symbols. Without such commonly held meanings, gestures
and symbols are obviously uselegs for purposes of communica=
tion. Some of the‘clearest writing about the natﬁrg of ges=-
tares and communication ha% been done by the philosopher and
social psychologist, George Herbert Mead (1863 - 1929).. In

his wordss

Whats esgential to communication is that the symbol should

arouse in one's self what it arouses in the other individ-

uale It must have that sort of universality to any per-
gson who finds himgelf in the same situation. There i8 a
possibility of language wherever a stimulus can affect
the individual as it affects the other. With a blind
person such as Helen Keller, it is a contact experience
that could be given to another as it is given to herself.
It is out of that sort of language that the mind of
Helen Keller was built., As she recognized, it was not
until she could get into communication with other per-
dons through symbols which could arouse in herself the
responses they arouse in other people thaz she could get
what we term a mental content, or a self.

Mead further emphasizes his>point in these words:

Gestures become significant symbdla when they implicitly
arouse in an individual making them the same responses
_ which they explicitly arouse, or are supposed to arouse,

in other individuals, the individuals to whom they are
addressed;..."7 : _

Without this common meaning, gestures cannot be significant
for all concefned, and no communication is possible. Anyone
who has been frustrated in his attempt to communicate with
Vvery young children. méntally deficient,or mentally ill per-
sons, with deaf persons, or with persons who do not speak one's
languége, need not be told the importance of significant sym-
bols for communication. ‘

That -significant symbols do indeed eall out in ﬁhe
person making the gesture the responses”...which they expli-
¢citly arouse, or are supposed to arouse...”™ in the individ-

uals addressed is often demonstrated in our daily lives.

6. G, H. Mead, Mind, Self, and Society. p. 149.
7. ibid.,p.47. ’ ’ Lo ¥
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The mother Who calls "stopt® to her youne child who is head-
ed for the street, frequently regpond to her own vocal ges-
ture by stopping herself. Young children at play often car-
ry into their action their v01ced or unvoiced zestures to-
ward other children, and not a few altercations stem from |
this very hﬁman tendency to our,owh gestures as we expect
chers to respond.

Equally convincing of the validity of Mead's pbsition
is the failure to achieve unambiguous communication when the
symbols are ill-defined. Among other problems which social
scientists have to solve is that of symbolic ambiguities.
Such terms as science, sociology, psychology, religion, demo-
eracy, etc., etc., have yet to‘attain the status of signifi-
cant symbols for all who use them. ‘As long as such hapha-
zard semantics exist, just so long will there be difficulty
in communication process and in thinking. Of the latter pro-
cess, lMead has emphasized that "Only in terms of gestures as
significant symbols 1is the existence of mind or intelligernice
possible;‘for only in terms of gestures which are significant
symbols can thinking -which is simply an internalized or im-

plicit‘conversation‘of the individual with himself by means

of such gestures -take place." 8
B. Speech Components and Lapguaze Variely

The birth of an utterance undergoes a long and intri-
‘cate procees. Pirgt of all it assumes the existence of a
1iving human creature who has normal speech organs from
whicﬁ'the meaningful sounds are modulated. Hence the qua-
1lity of the sound heard depends at least on two thingssthe
quality of the 'source' which produces it and the quality of
the respondent Who receives it. "Quality" here refers to
the quality of sense perception. e "embyo’ of the ut-

terance is, hypothetically of course, in the gource's con-

8. ibid., p. 47
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scious mind. .The 'ovum' and the *sperm' of this babyuutteré
ance is, in my opinion, beyond human comprehension, oOr to say
the least, gtill unknown to us in our present state of human
knowledgeo

Dr.'Soeﬁomo Poedjosoedarmo in hig unpublished paper

.'Komponen Tutur' calls this utterance 'embryo' “"messaze"” ,and
the process of 'conceiving and giving birth', the process
of gncodinz. This encoding process, a according to him, is in-
fluenced and condltioned by many factors which he callg Speech
gomponents. Speech components among other things include the
following-9

1. The source's intent.

5, The source's personality.

3, The source's emotional state.

4, The source's judgement as to the respondent'

relative social status. /

5., The presence of third participant.

6. Speech act.

7. Speech situation.

8. Speech faeility. ‘

9, Other speech normse.
In his "EKomponen Tutur” Dr. Soepomo elaborated those things
mentioned above.

It is apparent then that speech components presuppose
gpeech variety. If an English speaker's utterances vary
according to how they are jnfluenced by speech components,‘
we will find some English nyarieties® within different group

| Of speakers. So when we talk about "English", we must not

be misled into thinking that the label should in gone
way refer to a readily jdentifiable object in reality which
wé can iéolaté and examine in a class room as Wwe might a test

tube mixture, a piece of roeck, or a poem.n There is no such

9, Dr. Scepomo Poedjosoedarmo, 'Komponen Tatur' p. 2.

/
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objedt.' The label °®the English Language' is in‘fact only a
shorthand way of referring to something which is not, as the
name may seem‘to imply, a single homogeneous phenomenon at
all, but rather a complex of many different ‘varieties' of
1enguage in use in all kinds of sitnation in many parts of
the WOfld. Naturally, all these varieties have much more
jn common than differentiate them - they are all clearly
varieties of one language, Eﬁglish. But at he same time,
each variety is definably distinct from all the others.

One of the elearest examples is the difference between
.epoken English on the one haqd, and written English on the
other. Another example would be the range of varieties which
we tould\distinguish as regional dialects: a person gpeak dif-
ferently according to where he is from. A native speaker of
Lnglish is unlikely to confuse the types of English current
in New-York with those current throughout London area, for
instance; in the case of Javanese gpeakers, We will‘readily'
apply‘labels of?origin'to‘peeple whose accents are different
from our oﬁn,(Yogya accent) - Banyumasan, Cirebonan, Sura=
bayan, and so On. Again,‘there are-noticeable, though dis-
<imilar, differences between varieties, which are due to
the sort of person who is talking or writing and the kind
of social situation he is in, To take some examples from

gpoken English, most people would have little difficulty in

recognizing whether a dialogue they overheard (without seeing

the participants) was taking place between a mother and her
baby, betteen two scientists "'talking shop', or between two
busineSSmen over a telephone. We would also distinguish
quite easily a BBC announcer reading the news from a lawyer

- defending his client in court, and‘both these from a clergy—>
ﬁan giving a sermon, even if all we had to go by (and this

is the important point) was evidence in a tape-recorded ex-
o !
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’ tract, qith nb elues, other than the language used, as to
the status and role of the participants.

Thege are just a few exampleé of the varieties of
Engiish. We can immédiately add many more from our own ex-
perience. We may nbt bé able to say precisely what a vari-
ety is, what differentiates‘it fyom another, what types ex-
‘ist, how many there are Or whether they are all as clearly
distinguishable as the examples given above. We as the sup-
posedly educated speakers oﬁ English are, in a sense, malti-
lingual, for in the course of developing our command of lan-
guage we have encountered a‘large pumber of varieties, and,
t0 a certain extent, have learned how to use them, A parti-
cular gocial situation should mgke us respond with an appro-
priate variety of language. 39 a native speaker of‘English
uses one variety of Eﬁglish}at home, another with his friends,
a third at work, and soO On.:

Strietly gpeaking, ‘every speaker of English uses
a special English, which is different from another speaker's,
his speech is called *idiolect’, Then he uses certain speech
variety according to where he is from, his social status, his
age, his ethnic‘group, his religion, etc., etc. In our Ja-
vanese speaking gociety where speech levels dominantly em-
ployed, broadly speaking there are two kinds of Javanese va-
riantss ngoko and basa. #hen we talkvabout "styie“, we re-~
fer to those language varietleswhether it is formal, infor-
mal or literary° and the kind of speech we use, whether it
is restrlcted or elaborated. The 'occupatlonal' gituation
will produce a distihct linguistic variety. Occupational
linguistic varieties of this sort have been termed registers.

Thus we‘kndw that the 'determinants' of language va-
riety among others ares social status, geographical back=

grounds, seX, ethniec group, }and context.
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Ag the so called educated gpeakers of English, we
will be able to estimate the relative social status of the
following speakers sclely on the basis of the linguistic e-

vidence given heres

Speaker A Speaker B
I done it yesterday. | I did it yesterday.
He ain't got it. o He hasn't got it.
It was her what said it. It was her that saild it.

If we heard these speakers say these things we would guess
that B was of higher social status then A. Different social
groups use different 1inguistic varieties. In 1966, the Amer-
ican linguist, #illiam Labov published in Ihe Sceial ijailﬁl
ggj;gn of Enzlish in ng,ngk City the result of a large-gcale

survey of the speech of New York. And he found that language

markedly varies according to the soeial strata of the speakers.

As far as Javanese is concerned, we have known for a.
long time that different dialects and accents are related 1o
differences of geographical backgrounds. People from Yogya
‘speak markedly different Javanese from those coming from Su-
rabaya, Purwokerto, Cirebon, even from the neighbouring Java-
nese speakers of Bantul and Wonosari. Likewise in England
for instance, it is possible to speak of the Norfolk dialect
or the Suffolk dialect depending on where the speakers come
from; Or we apply labels of origin to people as Cockney, Scou-
ser, Geordie,etc., which all refer to the exietence of geogra-
phical dialects or speech varieties.

' It is known from linguistic research that in many so-
cieties the speech of men and women differs. In some cases
the differences are quite small and are not generally noticed°
they are probably taken for granted in the game way as, say,
gestures or facial expressions, For example, in many accents

of American English if has been found that women's vowels are
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‘more peripheral‘(more front, more back, higher or 1ower)_
than men‘s. In different parts of the Bnglish speaking
world, female speakers have been found to use formg con-

| sidered.to be *better® or ‘more correct' than those by men.
Wwhy should this be? Probably women in their gociety are more
status congscious than men. 4And men are more favourably dis-
posed‘to non~-standard 11ngu1stlc forms than women because
working class culture (whlch uses non-standard language)

has associations with mascuflnlty

If we see American fllms or watch TV which happen to
show Negro society in Amerloa we Wlll 1mmed1ate1y recognize
that the uegroes speak qulte different kind of English from
the white men do. The reason ig clear: they are from dif-
ferent ethnic groups. 1f we go for a stroll along Ifalioboro
svreet and ask a miss Hwa-Hwa there to speak Javanese, we will
f£ind that she apeaks a different kind Javanese from that of
our neighbour Hr. Abdullsh Husein bin Mohammad who is of
Arab descendant.

In our society, a man might be laughed to scorn 1if he
were to wear a skirt. This, too, has its counterpart in lan-
guage. Lo give a boxing commentary in the language of the
Bible or a sermon in legal language would be either a bad
mistake or a joke. Language, in other words, varies not
only according to the social characteristics of the sgpeaker
(gsuch as his social gstatus, seX, and ethnic group) but al-
so according to the gocial context in which he finds him-
selfa The same speaker uses differenf linguistic. varieties
in different‘sifuation and for different purposes. If a
speaker is talking to the people he works with about their
‘Work his language is iikely to be rather different from
that he will use, say, at nome with his family. The role
of the person spokeh to, and in partlcular the role rela-

tionships and relative statuses of the participants in a
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discourse belongs 1o an important feature of the social con-

text.

Form and Meaninz

Lianguage is a strucfured vocal symbel which only man
has the prerogative to employ it. Language is human and thus
predictably imperfect and limited. The first limitation is
human phisiology. Man cannot gee "light' of certain vave-
1eﬁgths, nor can he hear moqe than a limited range of goundsw -

He may use mechanical devicés to extend his ability to examine

»reallty, but instruments too, have their limits. Even under

ideal conditions, including the presenee of trained observers
and favourable conditicn of;observation, we can never see and
near all that is available. Our mervous system is so comstruct-
ed that we can only take a certain amount ofvinformation at

one time. [

A second limitation on man’s ability to observe the
world or in other words to‘use language is his psychologi-
cal nature. Here we do not refer to ways in which the organ- |
ism:is cénsfructed, but to internal determinants of perception
resulting from past experiences. Believes, attitudes, and idea
structures help determine what items we will select from our
perceptual field, and whiech we will ignore. Psychological
factors of perception operate as a complex screening device,
allowing some gtimuli to come through and others to go un-
noticed. As George A. Kelly, a psychiatriat, expresses the
idea, "Man looks at his world through transparent patterns
or templates which he creates and then attempts to fit over
the realities of which the world is composed.” 10

Thus it is needless to say that our ability to under-
stand the so called two agpects of language form and meaning
is necessarily very very limited due to our own imperfections,
and the imperfections of the language itself. so{it is no

wgonder then if no two linguists ever agree as to the scope

I0. George A. Kelly, The Psychology of Personal Constguctg,p.59.
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of semantics which 0perateé in the formidable area of mean=

ing, let alone find ‘some kind of consensus as 1o the meaning ‘ “‘

of meaning.‘
They‘do generally agreé with one another, however, -

to the méaniﬁg of the form aspect. It is thé_physicai'man_

"ifastatioﬁs,of‘language in sduﬁd patterns,'discernable‘bY‘o~‘

,‘morphemes, sentenees, and diacourses) When we use the word

ther'speakers - hearers of the‘language. structuralist

‘like Leonard Bloomfield takes 'meaning' as representing an
area of human experienee tco diverse to account for adequatan‘if

- 1y without resorting to man's knowledge of the universe and

therefare the statement of meanings, according to’ him, is‘}

‘the weak point in language study and will remain 50 until -

k'\human kn0W1edge advances very far beyon& its present state 11,‘ '“‘:

What I mean by ‘form' in thls paper is eimply the'

;symhulic representation of meaningful language units (i.e.

“ ‘f'meanimgH“here, we are talking about the relationship between 

 ;the symbolie representation and those which are being repre~

‘i:nsented, those abstract ideas and concepts. - We usually call

~ this referential meaning. We ean only detect referantial y

”meaning by obaerving how language is used in actual situations, "  ¥

- D.

;and‘this is how a child discovers the meaning of words and

sentence@ when it learns its mother tongue. Oftén as it

will be shown later, the verbal cantext by itself oan Sh@W" Sl

‘us What a word is intended to mean.

As it is mentioned before, language is a means of com~

" munication. And what is communicated is actuslly abstract

. thought in terms of gignificant symbols. Thus communication

prccess is, in faat, the process of decoding and encﬁding abhw

stract thoughts in terms of symbols. We call this abstract

- 11. Gloria Poedjosoedarmo., "The Place of Semamtics in Barly

Transformational Grammar,® p. 2.
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thougﬁt the 'message'. And what is meant by the intended
meaniﬁg in this paper 1is gimply this decoded message. The
‘contexts® are the particular situations that facilitate

the message decoding.

| Ag we will soon see in the next chapter, we can detect
the intended meaning of a lexical item by observing its verbal
context. Or in other words if we are trying to diseover the
meaning of a word in, say, sixteenth century English, we gimply
examine a large number of passagesiof sixteenth century English

in which the word occurs. But we can only discover meanings

in this way bgcause: 1. We have already learned the meanings

of other words in the passages by meeting them in actual

situations, and 2. the passages are therefore able to pre-

sent us, by what they say, with fairly clear situations or
contexts. e know that symbols derive their specific function

| from group consensus br.social convention, and have no effect
whatever on any person not‘aéquainted with such consensus or
convention, Thus for exampie if we are given extensive.tape
recordings of people talking in a completely unfamiliar lan-

‘guage, with no indication of the situations in which the utter- -

ances were made, we can never hope to discover the meaning of a

gingle word or utterance in that language. .

To ghow the context as a determinant of the intended
meaning let us try to observe thé brief three letter word
ngodh, We immediately see that it can be understood in many
different senses. Ten men may utter the word "God" as one
and the same sound, but important differences of view may
lie concealed beneath each utterance.  The word may mean a
fussy creator,‘capricious supervisor and arbitrary judge,
or a super-benevolent Supreme Creator. The word may mean

an impersonal and impartial Being who is not warmly interest~
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ed in the individual lives of his faithful devotees. It may
mean the abgstract totality of the laws of nature or'a partic~
ular individual existence, a piece of carven wood or a mould-
ed metal image. We can detect what it really means only when
we know‘the particular context in which the linguistic form
"God" is used, for example the person who utters it. In the
mind of a primitive man it is a purely animistic term, whereas
in the mind of the late Indian Philosopher, Lord Hardame, it
was an abstract and abgsolute one. Thus we will find various
'intended meanings' of "God", Like for example we will dis-

cover that, if we go through some religious literature as

" their proper contexts, there are racial gods like Jehovah,

tribal gods, Galore, personal rulers of the universe like
Vishnu, and impersonal and universal Spirits without any

form at all, and that the human kind in its primitivity,

- worshipe a Deity tataly unlike that it worships in its maturi- .

1y,




CHAPTER 1I

THE INTENDED MEANING OF A LEXICAL ITEM

If we look such words as patural, zood, looge, Lree,
and real in the blg Oxford Enzlish DRictionary for instance,
we will find that each word contains several meanings. The
coexistence of several meanings in one word, which is extreme-~
1y common, is called polysemy. For example the word 'horn'
may means ‘

1.%0ne of a pair of pointed projections on the heads

of oxen , sheep,‘goéts, ete.” |

2."0ne of these used‘as a musical'instrument."

3."Similar musical instruments as in the secéond mean-

ing, which are made of other materials such as brass."

4,.,"Some other kinds of noige-producing instruments,

like those used ip motor-cars.“

5."A person who ﬁlays such an instrument.”

There is really no danger of confusion from the co-
exigtence of these different meanings,because we can detect
the intended meaning from the eharacteristie éontexts, for
example: :et. 1. (context one): He plays the horn in the Halle.

m. 1. (intended meaning): musical instrument.

ct. 2. Jack jammed on his brakes and sounded his horne.

m, 2. the noigse-producing instrument used in cars.
et..3:.Let's take the bull by the horn.

m. 3. one of the pointed projeetidna on the head

of a bull.

1. address: et.l. Mr. Y will now gddregs the meeting.
m.l. say something in speech.
¢t.2. This letter is wrongly addressed.

m.2. write on a letter particulars of the per-
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song, town, street, number of the house,etc.,

to which it ié'to be delivered.,

ct.3. It's time we address ourselves to the busi-

negs in hand.

m.5. be busy with.

¢t.4. John pays addresses to an Indian lady but

unfortunately he is rejected.

m.4. polite eourtahip.

o, answer: ct.l. Have you answered his letter?

m.l. reply.

Cte2a Willhgnﬂygx your purpose?
m.2. fulfil,

¢t.3. This plan has not gggxgggg, we need a better one.

m.3., succeed, be satisfactory.

3, arm: c¢t.l.

m.1l.

ct.2,
Melo
etede
m.>.
ct.de
med.

ct.5e

MmeSe

She was carrying a child in her arms.
the two upper limbs of the human body, from the
ghoulder to the hands.

The aymg of his coat is torm. -~
sleevé. |
The soldiers have plenty of axrms.

weapons.

The soldier belongs to the infantry arm.
division 6f a country's military services.
Their coat of armg is the piecture of a man
holding a torch.

pictorial design.

4, bachelor: ct.l. The bachelor and the gpinster finally agree

to marry each other.

mele ﬁnmarried man.

ct.2. He got his Bachelor at Yale.

m.,2., first university degree.

ct.3. The bgchelor was killed when he was naking
love with his lady in waiting.

Me3e young knight. _

ct.4. The bachelor is killed for its fur.
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m.4. young fur seal.
5. bands ct.l. The iron mga' of the barrel got rusty.
| n.,1. flat, thin strlp of material.
¢t.2. The band of robbers terrorized the city for weeks.
n.2. Group of people doing something together under
a leader with a common purpoée.
ct.3. The Beatles is the pand I like best.
m.%, group of persons who play music together,
6. bars ctel. I prefer a har of chocolate %o a bar of soap.
m.1l. long-shaped piece of hard, stiff material.
et.2. He was placed behind prison bar.
m.2. rod or rail of wood or metal.
ot.3. Poor health may be a Dbar +o guccess in life.
m.3. barrier or Obstacle.
ct.4. Let's go to the milk bar.
| m,4, counter at which meals, etc. are served.
7. bill: ct.l. The ecagle's hill is very gharp.
m.l. horny part of a bird's mouth.
¢t.2. There are some bills to pay.
n.2. statements of charged for goods delivered.
ét 3, That theatre Dill gpoils the viev.
m.3, written or printed notice.
ch.4. Do you have a ten—dollar bill?
" m.4. bank-note.
ct.5. Where is your bill of health?
m.5. certificate. | |
8, blind: ct.l. He is plind in the right eye.
mn.l. withoutthe power o see.
¢t.2. In his blind haste, he almost rgn into the river.
m72. reckless, thoughtlesas.
ct.3. Some people think that the world is ruled by
blind forces.
m.3. NOE ruled by purpose.

ct.4. Will you pull down the blinds please?
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m.A. roll of cloth fixed on a roller and pulled
down to cover a window.
9. bloods ct.l. He gave his hlood to help his sister.
m.1l. red liquid flowing throughout the body.
ct.2. His blocd is‘up.
m.2. passion, temper.

ct.3. They are of the same blood.

B.3. relationships, family.

10. bodys ct.l. We wear clothes to keep our bodies warkf(Q

m.l. the whole physical'structure of a man.

et.2, The hody of the mbtor-car ig badly damaged.
Me2e main part of a structure.
ct.3. Large bodies of uhempleyed men marched through
the streets deménding work.
. m.3., groups of persons who do something together
and who are united in some wéy.
ct.4. A lake is a body of water.
m.4, mass, collection.
¢t.5. There are countless hea#enly hgg;gg/in the sky.
m.5. digtinet piece of matter;
11. bottom: ct.l. Thefe are some tea-leaves in the bottom of
the cup.
m.l. the lowest part of anything, inside or outside.
ot.2. She smacks the child's bottoms.
m.2. buttocks.
¢t.3, This chair needs a new bottom.
m.%. seat.
cteds We ﬁust get to the bottom of this nystery.
Medo foun@atian. ‘
12. calls ct.l. A‘gall for help was hegrd.
m.l. shout, cry. : '
¢t.2. He answered the gall of his country.
m.2. sSummons.

cet3. I paid a céll to a friend's house yesterday.

cac——
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m.3. short visit.
et.A. das the last gall two spades?
m.4, player's right or turn to make a bid at
| 'auotion‘bridge.
13. capital: ct.l. Canberra ig the gapital of Australia.
m.l. c¢ity where the government of a country
is carried on. |
ot.2. The pronown 17 is written with a capital
letter. V |
m.2. not small.
ct.3. The corpo?ation started on 2000.000 dol-
lars gapital. o
m.3. mbney with which a business is started.
ct.4. He made a gapital speech.
m.4. excellent, first-rate.
14. elean: ct.l. Make your hénds clean!
m.l. free from dirt. | |
ct.2. Give a gclean sheet of paper.
m.2. not yet used.
ct.3, lou mugt lead a glean life.
m.3. pure, innocent.
ct.4, "E" i a ship with glean 1ines;
me4. well-formed.
ct.5. A sharp knife makesa glean cut.
| m.5.'even.‘
15. course: c¢t.l. The gourge of 1ife is from cradle to the
grave.
m.l. forward movement in space ang time.
" e¢t.2., The mayor told the men t0 build a golf
m.2. ground for.

| cte%. There will be a gourse of lectures here.
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m.%. series.
ct.4. Do you often have a dinner of five courges?
m.4, one of several parts of a meal.
16. cover: ct.l. When the water boils, take the gover from
| the pan.
m.1l, 1lid.
ct.2. The book needs a new gover.
m.2. bindings.
ct.3. The land was flat and treeless and provided
no g_zg: for the troops.
m.3., place or area giving shelter or protection.
ct.4. Thhge are really murders commltted under the
g_zgx of patriotlsm.
m.4, pretence.
ct.5e ggzgxa were laid for six.
m.5. place laid at table for meals.
17. eredit: ct.l. Do you give gredit to his story?
m.1. belief. | |
¢t.2. He is a wan of highest gredit.
2.2, reputatlon.
ct.3. No ﬁrﬁdii ig given in this shop.

m.3. beliefs of others that a person, business
‘company, ete., can pay debts, etec., or
will keep a promise to pay.

¢t.4. Does this item goes among the greditg or
the debits.

m.4, record of money etc,, pessessed by, or due
) to somebody, business firm, etec..
18, crop: ct.l. Our farmers have a good grop of rice this year.
m.l. produce of grain. |
et.2. The Prime Minister's statement produced a
crop of questions.

m.2., groups of things.

¢t.%. You look as if you've hadk a prison‘gxgn.
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m.3, very short hair cut.
19, distant: ct.1l. e have a digstant view of Mt.Evefest.
m.l. far away in space. |
ct.2. She is a digtant cousin of mine.
m.2. far off in family relationship. |
ct.3., Instead of stoppihg to speak, she only pass-—
ed by with a distant nod.

m.3. reserved, not showing familiarity. |

20, division: ct.l. 50:5 is a simple problem in division.
| m.1. a bit of arithmetic.

ct.2. The diyision is marching.

‘m.2; unit of two or more brigades.

ot.3. Agitators who stir up divisions. are dangefous.

m.3, disagreements.
21, element? ct.l. Water is a compound containing the elements
of hydrogen and oxygen.

m.l. subgtance which‘has not so far been split
up into a simpler one by ordinary chemical
method. ‘

¢t.2. Ancient philosophers belie#ed that the
universe was composed of the four elements.

1.2, earth;'air, water, and fire.

¢t.3. The glemenis of geometry are easy.

Me3e beginniﬁgs of a subject.

. ot.4. There is an element of truth in his account
of what happened.

me4e suggestioﬁ, indication.

22, ends c¢t.l. The house at the gnd of the street is for sale.
m.,l1., farthest or last part.
. et2. Clgarette gnds are valuable today.
m.2.remnant., o
ct.3. At the end of the story, the hero died.
- m.3, finish. |
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ct.4. He‘é nearing his end.
n.4. death. |
ct.5. The gggg‘justify the means.
n.5. aim. | | |
5%, fair: ct.l. Everyone must have a fair share.
m.l. just.
ct.2. His knowledge of French is fair.
m.2. average. |
ct.3. Let's hope for fair weather this week.
m.3. dry and fine.
ct.4. He is in a fair way to succeed.
m.4.‘promising. | |
ct.5. She has a fair complexion.
Me5e péle. | _
ct.6. Piease make a fair copy of this letter.
m.6. clean, without blemish.
24, fast: ct.l. The post is fast in the ground.
m.l. firmly fixed.
ét.2. He is my fast friend.
m.2. steady.
ct.3., He misses the iggi.train.
m.3. quick.
ctede ily watch is five minutes fast.
m.4. showing time in advance of the correct time.
o5, foul: ct.l. I can't bear drinking a medicine with foul taste.
m.l. causing disgust. \
ct.2. He speaks foul language.
m.2. obsgcene.
ct.3. Just burn this foul rope.
m.3. entangled.
ct.4. The fire won't burn, perhaps the chimney is foul.
m.4. clogged up. |

26, generals ct.l. 1t ig a matter of general interest.




melo

ct.2.

m02.
ct.%,

me3e

27. grace: ct.l.
Mele

ct.2.

Me2e

eted.

m.3e

ctf4.

Mede

28, grades ct.l.

30

affectihg alle

Do you have a general idea of what the book

1s about? |

not in detall.

General gmith has been app01nted ambasgador.
army officer with the highest rank below Pield
Marshal.

She danced with grace.

beautiful, attractive.

He had the grace to say that he was sorry.
feeling of what is right or proper.

By the grace of our Ldrd, we are free.

God's mercy. ‘

Her Grace Elizabeth I vigited Australia.

a title.

This pupil has a high grade of intelligence.

m.,1l. degree in quality.

ct.2.

m,2,
cte 30

MeJe

An elementary school in the U.S.A. has eight
grades.

divislon of the school course.

She has an exvellent grade in poetry.

the mark or rating.

29, effects cte.l. Punishment had very 11tt1e effect on him,

Mele outcome.

c¢t.2. We had got to improve the gound effects.

Hoele 1mpression produced on the mlnd of the hearer,

Y
reader, spectator, etc.

¢t.3. That is what he gaid or words to that gﬁiggﬁa

m.%, meaning.

ct 4. The hotel keeper selze&her personal effects

because she could not pay her bill.

Medo goods,‘property.

30, handsct.ls ‘Are your gocks kﬁitted by hands of machine made?




m.1,
ct;2;
Mme2.
cto3.
me3.
ctede.
Hed.

ctede

31

part of}thé human arm beyond the wrist.
‘The property is no longer in my handg.
POSSGBSiUﬂY

The hand of an enémy has‘ been at work here.
influenée or agent.

She has & light hand at pastry.
skill. |

The factory has taken 200 extra hands.

m.S.employee‘ﬁh? works with‘hiS\hands.

cta.6.
m.6.
ct. 7.
MeTe
ct.8.
m.8.

¢t.9.

mogo

Do you.thiﬁk he had a hand at it?

share an aétivity¢

He writes é gooa hand.

héndwritiné.

The letteilis given under my hand and seal.
signature.‘

ie have only three players;we need a fourth
hand. |

member of a group of card players.

¢t.10. the audience gave the speaker a big hand.

m,10., applause.

31, heads ¢t.l. lthey cut his head off.

m.1. the part of the body which contains the eyes,

ct.2., He

noge, moutZ, and brain.

made his story up out of his own head.

m.2. power to reason.

¢t.3. He has a good head for business.

m.3. natural aptitude or talent.

ct.4. He

ig standing at the head of the gtaircase.

m040 top.o'

ct.5. The head of our government ig President Subharto.

mn.5. position of cgommand.

ct.6. The ship was down by the head.

m.6. front part.
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ct.Te The’speeeh was arranzed under five headg.
.7, main divig.ion.
32, hearts ct.l. When a man's heart étops beating, he dies.
m.l.that part of the body which pumps blood
through the system.
'ct.2. He is a man with a kind heart.
m.2. centre of emotion.
ctede Let's'juét gb to the heart of the matter.
MeSe essehce. }

cted. The land isiin good heart.
m.4, fertility.

i

33; import: We jmport wool ffom Australia.
m.l, bring in gdodé from foreign country. .
ot.2. fhat does this import?
m.2. signify. | |
ct.3. It imports to know whether his case‘is true.

m.3. be of consequence to.

' 34. index: ct.l. The increasing of luxuries was an index of

the country's prosperity.
m.l. somethin_g that indicates.
ct.2. Please see the word "Lourdes” in the index.
m.2, list of nzmes, subjeéts, references, etc.,
in ABC order, at %he end of a book.
ct.%. In b3 and x%, 3 and n are indices.
m.3%. exponent.
35, igsues ct.l, Stop the igsue of the bloods
m.l. outflowing. | |
ct.2. The igssue of a newspaper undérgoes a compli-
cated process.
Me2e publiéation.
ct.3.Let's hot argue politigal issue.
m.3.question that arises for discussion.

e
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0'1:.4;

Moo
cteSe
M5
et.l.
Mole
ct.2.
B2
cte3e

MeDe
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Helmanaged to bring the campaign into success~
ful jisgus.

result. |

The poor king died without issues.

offﬂprings.

He carved gome jades into the ornaments.
green stone. |

The old jade can hardly run or draw a -cart.
worn out hor%e. |

You saucy little Jades

playful wcmaﬁ.

37, jars ct.l, We felt a jax;when the engine was coupled to

the train.

m,1l. harsh vibration;

ct.2.

Me2e

.et.B.

%8, key:

Me3e
ctod.
m.4.
ct.l.
Mele
ct.2.
Mme2e

Ctede
MeDe

ctede

Medo

The fall from the horse gave him a nasty jar.

BhOOk .

[

Households without a few famlly Jiarg are rare.

quarzrel.

The strawberry ia: is broken.

tall round vessel of glass, stone or earthware.
put the key in the lock. |
metal instrument for moving the bolt of a lock.
The key of thé text-book has‘not been published.
set of answers to exercises or problems.
@ibraltar has been called the key to the Medi-
terranean. | |

place,which, from its position, gives econtrol
of a route or area.

Today we will learn the key of C méjor.

scale of notes definitdy related to each other

‘and based on a particular note called key-note.

39, letter: ct.l. There are 26 letters in the English alphabet.
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m.l@ character or sign representing a sound, of
which words in writing are formed.
¢ct.2. Please post_the.lnggn for me.
M2, written message sent by ome person to another.
b3 My father is a man of letters.
m.,3, literate and learning.

40, masterz \ct.l. The servant hates his m&éiﬁx.

m.1l, man who has others working for or under him,

ct.2. He is the magter of the house.
m.2. male head bf a household.
cte3, The mster ipnariner has been murdered.
m.3}’captain of the merchant ship.
¢t.4. The mathemgtids master is very strict.
m.4, male teaoher in school.
¢t.5., He got his Hagter of Arts at Harvard.
m.5, holder of the second university deszree.
41, Note: c¢t.l. He spoke for an hour without a note. |
m.1l. short record (of facts,etc.) made to help the
menory. |
¢t.2. I sent him the pote of thanks.
m.2, short 1etfer.
ct.3. I bought a new editionvaf "Hamlet" with
coPious.ﬁgﬁga in it. |
m.3., short commzent on or explangtion of a word or
a passage in a book.
ct.4. He is comparing potes with a friend.
m.4. observation.
¢t.5. The blackbird's merry noteg were heard.
ﬁ.S. single sound of a certain speed and duration.
ct.6. There was a-note of self satisfaction in his
speech.

m.6. quality (esp. of voice) indicating the nature
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of something.

42, o0lds ct,.l. She ig twenty years old.

m.l. of age.

ct.2. He is far too gld for a young gir]l like your

daughter to marry.

m.2. no longer young or middle-aged.

ct.3. We éhould sometimes break old customs.

m.3. belonging to bast times.‘

ct.4. He is and old friend of mine.

m.4. long known or familiar.

' ¢%.5. He is old in diplomaey.

m.5, having much experience or practice.

43, ﬁlain:

\

44. queen:z

45, reliefs

ct.l. The meaning is quite plain.
m.k. easy to understand.
ct.2. She wore a plain blue dress.
m.2. simple. -
ct.3., He spoke it in plain words.
m.3. straight forward.
ct.4. Have you ever been to the wide plaing of Canada?
m;4. area of level cbuntry.
ct.l. The Qgggg of England visited our country
iast year. )
m.l. woman ruler in her own right.
ét.z. The king and his gueen were all assassinate&.
m.2., wife of a kinge.
ct.3. Mary Brown is the gueen of beauty.
m.3. woman regarded as first of a group.
ctel., It was a great relief to find the boy safe.
m.l.removal of anxiety.
ct.2. The Yeneral hastened”to the xgllgf of the
fortress.

m.2. reinforcement.




ct.3,

Mede

ctede
m04t

ctQS.

meSe
46, élip: ct.l;
mels
cte2.

M2,

ct-'B.
Me3,
ct.4.

med,
cte5e

MeSo
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The man is happy to know that the relief is
on the way.

a person or persons appointed to go on duty.
The seulptor made a profile of Julius Caesar
in relisf. .
method of carving or moulding in whiech a de-
gign stands out from the surface.

The hills stood out in sharp relief againét
the morning sky.

contrast.

He glipped o# the icy road.

lose one's bélance.

he years glipped by.

moved quietly and quickly without attracting
attention.

He glipped his coat on.

put on with a quick and easy movement.
You've glipped in your grammar.

make a small arror. ;

Please glip the greyhound from the leash.

let go from restraint.

47¢ taing? ct.l.What are those things on the table?

m.1l. any materiai object.

¢t.2. Bring your swimming fhing with you.

m.2. belongings.

' ct.3. there is another thing I want to ask you a-

bout.

m.3. subject. .

et.4. He values suiritual things.
m.4, that which is non-material.

et.5. That only makes thingg worse.

m.5., courge of action.
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48, understand: ct.l, He did‘not understand what I said.

m.1, know the meaning of.

et.2. You don't understand what a difficult

. position I°m in.

Mels realize .

ct.3. I understand thgt you are now married.

m.3, learn, infer.

49, verse: ot.l. I like prose better than ¥Yerse.

m.l. form of writing arranged in lines each con-

forming a pattern of accented and unaccent-

ed syllables.

ct.2, It is a poem of five verses.

‘m.2., unit in a rhyme scheme.

"¢t.3. In chapter one verse 26 we can read the |

creation of man according to the Bible.

m.3. One of the short numbered divisions of a

chapter in the Bible.

50, wander: cto.l.

'molu

cte2e

Mele

ct.3. His mind wandered back to his college days.

MeDe

He wandered over the countryside.

go from one place to another without
purpose or destination.

Some of the Sheep have wandered away.
leave the right path or direction.

be absent minded.

" Thug it is now clear that, in fact, a word may have

geveral meanings, but fhere is really no confusion which

bars the sﬁccess of communication because the intended

meaning or the message can clearly be detected from the

appropriate contexts.




CHAPTER II1
THE INTENDED MEANING OF A SENTENCE

Human speech is made up of sentences. It has so far
been found impossible to give a definition of the term gen-
jﬁﬁﬂg that should be acceptable to linguists, psychologists,
and ldgiciané alike, nor is it probable that guch a defini-
tion will ever be forthecoming. Broadly speaking, however,
we: can distinguish three types of sentence structures gim-
ple, compeund, and complgx’Sentences. When we talk about
the form of a séntence iﬁ this paper, we refer to one of
these.' |

Simple sentences are‘thdse with single main eclauses
(one subject and one predicate) like for examples

fove your enemies.

Let there be light.

 People are created equal.
Compound sentences have two or more main clauses joined by
the coordinate conjunetion like:and, but, or, =0 and the like.
é.2. He was tired and he wanted a glass of beer.
He feels ill so he goes to bed.
He is stupid but hig brother is clever.
The complex sentences contain main clauges and subordinate
clauses, like for examples |
If only he hada't made that mistake we should all be
happy now.
I did it because if had to be done.
He does very much as he likes.
There are also single words which are uged as sentences likes
Thanks! Splendid! Fatheri,etc.,etc. They are called sentence
words.
Mow when we use a language to communicate sOme ab-

gtract thoughts or ideas, We employ the linguistic form sen-
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tences, and not isolated words. And as it is previously
pointed out when we talk about speech components, the pro-

cess of encoding is conditioned by speech components and

made more complicated by the necessity of choosing a speech
variety Which ig appropriate to the particular situation.
The ideal process of decoding the message, of coursé, pre=
gupposes the mastery of speech components and language vari-
ety which conditioned the encoding process.

The objective of this chspter is just to show that
gentences, like words, may contain various meanings and
that the intended meaning“bf a sentence is usuallj;deter-
mined by the contexts. But the 'contexts' of a sentence
are not g0 easily pin-pointed as the contexts of a word
because it involves the understanding of some complicated
conditioning factors. But let us assume that we have known
all the meanings of the words which make up the sentence

and the grammatical structure of the sentence, and even

the particular situation of the encoding and the decoding pro-

cess; yet, the understanding of the encoded message will

be mueh more facilitated if we know the intent of the per-
son who encodes i%. Thus, before it 1s shown that the in-
tended meaning of a sentence can be detected from the con-
text, it is worthwhile to investigate what possible intents

are there in a communication process.

A. Speech Inténjs and the Use of Sentenceg

| There are, as we know; three common uses of genten-
Cee They have been calleds informative, expressive, and di-
rective., When a sentence is used to express a matter of
fapts it is said that a statement of fact is thereby made -~
or that the sentence is used informatively. When a sentence

is used to express emotion, it is said to be used expressive-
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ly; and when a sentence is used to commgnd or request, it

is said to be used\direetively; .

Here are the examples of the informative use'of
sentences. _
"Borobudur is the biggest Buddkist temple in Indonesia® =
as uttered by an Indonesian guide. )
“The Adventure of Huckleberry Finn is the only one of
Mark Twain's various books which can be called a mas-
terpiece? - ag uttered by a literary critiec.
"Leads ﬁelt at 327° C" - as uttered by a student in a
laboratdry after performing experiments with lead.
Here are sentences which are used expreésively.
#Poor thing" - as uttered by a2 woman 6n finding
that her baby has been stung by a bee. |
"How perfectly divinel" - as uttered by o woman in
the presence of another woman as they see the Mona Li-

g4 in a gallery.

Sentences are said to be used directively in
these two episodes.
"Love ybur_enemies“and pray for your persecutors." =~
as uttered Dy Christ. (Matthew 5 : 45) :
“Please pass the salt" - as uttered by a boy at the
dinner table.
And here are two more sentences which do not belong
to the three categories mentioned above,
nOut of every 10 German Merzedes ~ Benz drivers who
gold their cars in 1980, 9 bought another Merzedes -
:Benz.“ as uttefe& by a car dealer.
“If you sat in a bucket of glue, you would have a sticky
énd." as uttered by a husband to his wife at the dinner
table. '

The first sentence is used to *persuade' and the second to
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sentertain® or 'amuse®.

From the above exemplification of sentence uses,

we can have a classification of intents in terms of jn-

forming, persuading, convinecing, and entertaining.

Ihe Intended Meaning and ithe Context
The sentence examples given above are deliberately

set in their regpective contexts to enable us to specify

their intended meanlngs. Th? Indonesian guide means to‘

inform her tourists that Borobudur is, in faect, the biggest

Buddhigt temple in Indonesiap Let us imagine that it is

not a guide, but a history teacher who uttered this sen-

tence in front of his SMA students during a history lesson.

Obviously he did not want to inform the mere fact that e~
verybody knows, he might inténd to persuadg his students
to infer that Java used %o be the centre of Buddhism.
“"Love your enemies" as uttered by Christ means entirely
different thing if uttered by somebody else. Christ's
purpose in saying this was 1o provide instruction COn=
cerning the conduct of our lives. But we can imagine
purposes other than this one which someone might have :..
in giving this command. For exémpld gome government of-
ficial might say this with the purpose of keeping peace
andworder. A politician might say this with the intent
to win the church vote.

The gimple statement,"The nurge will take you to

the operating room" -~ uttered by a doetor to his patient

'ig simply used to inform the patient that he was going to

be taken to the operating room by the nurse. But if this
statement is uttered in the presence of a nurse, it might

be intended not to inform the patient at all, but to ask

'~.the nurse to take the patient to the operating room.
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. "How are you?" uttered by a woman to a friend she saw as
‘she was leaving church would mean utterly different thing
if the same sentence was uttered by a doctor to his patient
after\an operation. The first sentence 1s intended to greet
a friend, and the second sentence is meant to ask the patient
to give the doctor some appropriate informations. |
When a mother and her four-year old son go to the
zoo and the mother says, "He is a tiger® while pointing to
the wild animal, she means to tell her son that the beast is
called a tiger. But when Mary Whiépers to Jane while they
see John'approaching them, "He is‘'a tiger!, she intends
to say that he is scrappy, high-~tempered, or fierce like a
tiger. "ihat time is it?" directed by a boss to his gecre-
tary in a neeting would mean quite a different thing from
”Mhat‘time ig it?" directed to the same person who cdmes
very late to the office.
People sometimes facetiously say the opposite of
What.they ﬁean, for example Whent |
"You look great in that sweater" is said with a dis-
approving look.
"That's really .good for the typewriter” is said sarcas-
ticaliy when someone 1s erasing directly\bver the Wofk-
ing mechanisu.
"Your report is really something"” is said with a sneer.
"well, good for you!“ is said with a tone of disgust.

False flattery and false compliments delivered un-

der the veil of sincerity also show that the intended meanings

‘ ‘ ®
of sentences are usually determined by the contexts. For ex-

ample: "Great ideal"” says a committee chairman, although he
may really think the idea is useless. "You are doing a
great job." says a boss although the sales volume has just

dropped. "rhat hairdo is gorgeous" says a friend when it is
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- actually unbecoming.

Ihe Intended Mesnings of some Sentences Culled from gome

Beligious Literafure as their Original Contexts
From the preceding examples it is clear that sen-
tences may, in fact, have several meanings and the intend-

ed meaning can be detected from the contexts. The following

sentences show further proofé of the validity of the thesis.

Lf we take the sentences out of their original contexts in .
which they are used, we will probably see dlfferent meanings
from what they are 1ntended to be. 4As it is shown before,
“Love your enemiesg" may have entlrely different meaning if
it is taken out from the. orlglnal contexts in which it is
appropriately used. |

. And as it is mentioned before, "speech intents* of
the language users may restrict the meanings of the linguig-
tic forms. From the "speech intent' point of ‘view, the fol-
lowing sentences have something in common namely thej are

uged to provide ethics for living. "S" here means the sen-

‘tence,"M" the intended meaning.

1. S: A craving for the objects of‘the genses riseé out
of the illugion caused by ignorance of the real
nature of the Self; just as the illusion of sil-
ver causes an attachment for it.

 (from The Ashtavakra Gita)
M: This ancient teaching reaches into the deepést

causes of the human misery on earth. The craving

for physiecal possesgion is the main reason for man's

inner imbalance. How free man would feel, if there

was no attachment to material objects in him. Onme
may ask pertinéntly bagic questions to himself:

 wihat is dearest to me on this earth? How will I
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react to the loss of all my possesgiong and prop-
erty? Will T be unhappy?" The moment of abandon-
ing‘everything‘we now see around us, and not on-
ly what we possess, cannot be avoided. Therefore
ig it worthwhile attaching oneself to anything,
which must be unavoidably logt? The fact itseif
of "possessing" certain commodities of material
life is not an evil in itself, it is our gttsch-
ment and fear of losing them which is fhe danger
and a forecast of future suffering.

Look upon friends, possessions, wealth, mansions,

wives, gifts, and other good fortune, as a dream

or a magic show, lasting only a few days.

(from The Ashtavakra Gits)

The crux of the sentence is the realization of

the illusory charactee of everything around us.

‘Therefore, the lack of the things described if

. such is our destiny in this life, .is rather a

blessing, for the pain of breaking of attachment
may be spared us in this ﬁay. Will we crave for
them, when we have realize their nothingnesgs?

Tﬁere are moments when we see thig clearly
and it means that gome ‘'higher' Self is in us.
Sometimes we feel enchanted by earthly attach-
ments and achievements, but isn®t that the
voice of the future suffering?
Bring to an end wealth, desires, and good and
pious deeds, they will not bring rest to thy
mind in the gloomy forest of the world.

(from The Ashtavakra Gita)

This looké like an ultimate step on the path

of spi;ifual discrimination and non-attachment.
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The root of evil is desire: fulfilled - it daz-
zles and blinds, unfulfilled - it makes one suf=-
fér as if from a deadly thirst. Both aspects

‘finally bring suffering and the moments of

false happiness during the satisfying of de-
gire, are so short and easily forgotten, that
even the memory of them is like the dead, yellow

leaves, falien froﬁ the trees in late autumn.

So long asg we liveiin this world we cannot be

without trlbulations and temptations.

(Thomas a Kempig, _hg Imitation
1 9f Christ)

e must confess th;t worldlj affairg absorb the
greatest part of our time. Tribulation and temp-
tations have their source in our attachment to
this world, which is beyond all necessary neag-
ure. We often forget to render to God what be=-
longs to God, and are occupied with the things

belongings to Caesar, as was told us by the Great

- Teacher. Under such condition we are only ex-

. Posging ourselves to troubles from outside, as

‘Ms

well as from inside,‘becaﬁse we cannot be per-
fect in our relations with the outer world there-
by attracting troubles and expiation of errors.
Often we do not know what we‘are able to do,
but temptations show us what we are.

(Thomas a Kempis,op. cit.)
There is no such thing as something happening
to ﬁs without any reason or purpose. Ve are a=-
ble to realize it now. Therefore temptation
which comes to attack us, contribute to our

gself knowledge, showing us our weaknesses and
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undoing. Sometimes we may imagine that we are

much stronger than we really are, and thus try

to omit certain necessary experiences, as being

obsolete as far as we are concerned. But in mo=-

ments of temptations, when we have to fight with

all our power against the impure stream, which

tries to swallow us, we can see through ourselves

much better.

He who wishes to put on the yellow robe without
| :
having cleansedghimself from gin, who disregards

.also temperance?and truth, is unworthy of the

yellow robe.
(From the Dhammapada)
How often it is that true asceticism is misun-

derstood and people like to change their labels-

religious, or sgcts, in order to advancé spirit-

ually, as they wrongly believel To accept the
outer signs of éscéticism means nothing more
than a kind of very dangerous hypocrisy, which
is hafd»to eradicate because a misguided man
is then able to believe quite sincerely that
he is right.
As rain breaks‘through an ill-thatched house,
passion will break through an unfeflecting mind.
(from the Dhammapada)
The idea is age-o0ld and always true. Seek-
ing for the most understandable parallel in
the outer world, we find, that even the most
gifted engineer will be unable to tighten a
vital serew in his motor, and so on, without
a proper screwdriver. His knowledge will be

of no avail if instruments are not provided,
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ag finger nails will not be a substitute for

8. Sz

9.

M3

S

them. Fuel or cooling water will constantly
leak from a loose valve, until it is repaired.
And so it is with the human mind, whieh is,
as we know, an important tool of eur consciocusg-
negs. No spiritual giant was ever a fool and
everyone of them was a master of their mental-
ity and not a slave of wavering thoughts, or
feelings. Because feelings are ruled and can
be subdued only by thg higher power, which, in
this case, minq in relation to them, this power
must be trained and operated according to our
needs. Moral pﬁrity is therefore impossible
without a pure and well-trained ming.
As a solid rock is not shaken by the wind, wise
people falter #ot amidst blame and praise.
The winds of human recognition;or reproach are
not essential for the one who knowg himgelf.

He is aware of how ignorant are those who try

to judge others, before they possess the most

~ important knowjedge of themselves.

The highest goal of gpiritual experience for

man is Self Realization.

(from Maharshi's Trangcendental

Meditation)
The gage Maharshi believed that the full know-

ledge of our own self, or the immortél essence,
is the supreme means for the achievement of all
the other qﬁalities inherent in us like Love,

a high nmoral code, peace of mind, devdtion'to
God, and so on. He'emphasized that all evil
and lack of development are a direct result

of man's ignorance. Whoever knows, will not
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commit stupidities, or evil and selfish deeds.

The final wisdom in man enlightens his whole

nature, removing the stains of materialism and

egoisg,jboth of which come as prodigal children

of the basiec ignorance. If we know what we

really heed,lwe will not rob, or injure others,
for our supreme good lies beyond the reach of .
the ego‘personality - mind of that‘unholy‘tri-
nitj, which rulﬂs the lives of non-réaliiing |
men., ]

There is ndthing beyond the true realiza-
tion of the Self, for it ié the final achieve-
ment, after which there is nothing moré to
learn or experience. One's evolution then
to itsven& —ﬁThe‘dewdrop slips into the shiny, e
blue sea" thereby becoming one with the whole,
or, as Christ told us, comes to dwell in the
Father's Houge, where there are mangions for
every Son of Man,

You are the light of the world.
(from Ihe Sermon on the Mount)
When it says that the light of the world is

in us, it refers to the immortal element +in

man, Certainly not the whole man, as we see
him, is related to this light. That which is

only temporary and mortal in us does not par-

~ ticipate in eternity. But we know that in

truth we afe‘just that perennial element,

the Spirit of Christ, the True Self of Mahar-

'shi, the Reintegrated Adam Kadmon of Hermetists,

and sb on; When the Great Teacher gpoke a-

bout that Light in us, He meant the immortal.

11, S: Blessed are the poor in spirit; for theirs
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is the Kingdom of Heaven.

(from the Sermon on the Mount)

The sermon on 'the mount is opened by a single
assertion, which beging every part of the Teach-
ing. It is the statement regarding the useful-
ness and sublimity of a éertain inner quality
in man ('blessed are they....) and is followed
by a descriptioh of the kind of reward await-
ing the lucky so?la,rwho possess‘thié spirituél
quality. ;

To be poér in spirit cannot mean the
absence of trué épiritual‘consciousnesg, for
then it would be;a sheer deception and absurd-

ity. The meaning is differents under the word

"spirit' there lies jts shadow, so often mis-

taken for the spirit itself. Those who are

poor in spirit are men who understand the

temporary role of the mind and emotions,

with their vanity and inability to lead them
to any final achievement. They may use them
if necessary, but do not confuse them with

their own immortal core, no matter how deep-

‘ly and tightly it can be unwrapped. Those

who are poor“in spirit, lack self-admiration,
gself-sublimation, and the tragic acceptance

as the true Self of its caricature, which is

‘the eg0.

Blegsed are those who do hunger and thirst -
after justice, for they shall be filled.
(from the Sermon on the Mount)
Another quality, which initiates man into the
Kingdom of God is hi$ striving for righteousness, -

or justice. : Deep in our innermost recesses,
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there is the desire and hope forjustice, in

all its%manifold manisfestations. Not every-

one, at every moment, has ready access to

this hidden treasure. It depends on the in-

tensgity of the gsincere inner search in man.
I remember the profound words of the Great
Teacher when He said,'Ask and it shall be
given to youzseek and you will find,and
knock, and the hoor shall be opened for you.'
in thgﬁgWO#dS, there is the joyous cer-
tainty in the search for eternal justice -
righteousness. The second part of the pre-
sent verse of ﬁhe sermon confirmg them with
the unconditional statement that the holy
thirst will be quenched before we return
to the Father'§ Ménsions.
Blessed are the merciful;

tain mercy.

ihat is"mercy'? When, we, in our worldly life,

fulfil dur duty arising from our obligations,
we are only doing our ordinary work, which
we are supposed to do, aecording to laws and
condition. There is little spiritual merit
in it. ¥hen people pay me what they are sup-
posed to pay, it is the same. And in both
examples, there is no spiritual elemént of
sacfifice,‘

Mercy jgsomething much loftier. When

the Sémaritan stopped although he could easily

passed the injured man, as did others, he
showed just this higher quality of his soul.
For he did much more than he was 'obliged'
to do. iHe gacrificed in effort, time, money,

arranging both cure and care for the luckless




14. S:

15, S3

51

travellerL ﬁe could not expect any reward

for anj of thaf,rexcept in his own conscience

It was a typical act of pure mercy and it is
about such that Jesus tells us, invoking ﬁless-
ing on those of us, who have the spirit of mer- -

ey and compassion, realized not just in words,

 but in actual deeds.

Blessed are the pure in heart: for they shall

see god. ‘i |
de know that purﬂty of heart embraces everything:

" purity of feelinés, thoughts and deeds. What is

the 'hear?}? deftainly not the fleshy organ on
the left side of?our chest. The heart is the.
ultimate, the inﬁermost‘core of man's awareness,
without which he is nothing, a void. It tran
scends, of course, every manifestation of mind
and feeliﬁés. |

Christ defined the heart as the source of
everything which emerges from man‘s activities,
his thoughts, his feelings,‘and his deeds. Thus
pure in heart is the purity of the source of all
human activities.
Blegsed are the peacemakers: for they shall be

called the children of God.

(from the Sermon on the Moun®)

Peace is undoubtably one of the attributes of
gpiritual attainment. #ithout peace, there

cannot be any spiritual consciousness in man.

/A troubled mind and feelings only show a man's

imbalance, wrongness, and st8te of suffering.
How many times does one hear complainis about
restlessness, nervousness, and lack of peace

in man. Nobody would ever envy such states

‘ |
and everyone would like to be rid of them if
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it can be done as soon ag possible., Now we

see the gregt role of those, who are able to
contribute to peace in their fellow men.
They cure the most troublesome affliction
in us. Peace makes us closer to the Lord,
%ho éould be approached only in the perfect
stillness of éll our lower vibrations, which
are calied - feelings and thinking. The
great saying from the Scriptures comes to
mind: 'Be still aﬁd know that I'm the Lord.'’
Thus, from the numerous examples given above we
can rightly conclude that a sen%ence, t00, may have vari-
ous meanings and that the inteﬁded meanings can be detect-

ed from the appropriate contexts.




' CHAPTER IV
THE TNTENDED MEANING OF A DISCOURSE

Words are made up of parts of words such as suffix-
es, prefixes,‘and stems. And gentences .are made up of words,
phrases and clauseé, which/ form the subjects, the predicates,

and the complements of the sentences. Now similarly a dis-

course is made of sentences which combine to form a "meaning’

unity. Just like a collection of words does not necessarily
form: a sentence, a collection of sentences does not neces-
éariiy form a discourse. Broédly speaking, a discourse can

be in the form of a pilece of.iiteraturé (whether it is a prose
or poetry, whether it is fidtion or non-fiction), a sermon,l

a lecture, etc., etc, ‘Thusffor example Dr. Gloria's "The
Placeiof Semantics in Barly ’.L‘r:ansformat.ionalrGrammar,ﬁ Shakes-

peare%s Hamlet, Blavatsky's Igis Unveiled, Lado's Language

ngching, and Dylan Thomas’ '?ern Hill"' are some examples
‘ _
of diécourses, Thus we know that a discourse is, in fact,

the largest language unit,.

EngMammaﬁamsmu:sg_

Discourse as we know is a form of communication.

As it is mentioned before, the process of communication

‘is conditioned by so many factors including speech com-

pone&ts. The source and the respondent or in the case of

the ?xamples shown above the author and the reader, are the
méjof elements in the communication process. The author en-
codes something, and ﬁhe reéder decodes it. By readiﬁg the
form bf the discourse the author is using, the reader decodes
what the author encodes. Thus reading is an activity by

which we receive communication from others.

NWow if we study the examples of the discourses above,

|
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we Will immegiately see that Dr.Gloria's paper and Lado's
‘booﬁ do comeunicate what is eminently and essentially com-
municable -~ abstract knowledge; whereas Dylan Thomas' poem
for‘instance tries to eommunicape what is essentially and
profoundlj iﬁcommﬁnicable‘-‘eoncrete experience. There is
gomething mysterious about thie. If concrete experience
islfeally incommenicableh by what magic does the poet or
novelist hope to eonvey to uswfof our enjoyment an.experience

Let us fully realize the incommunicability of concrete

whieh'he has enjoyed? |

experience. Everyone has gone through some intense emotional
crisis -~ the quick wave of anger, prolonged anxiety about an
impending digaster, the cycle of hope and despair in love.

We can tell all the facts without much trouble, because the
outcome and observabie facts are:matters of ordinary'knowledge,
_and can be eesily communicated. But can we give them the ex-
perience itself, in‘all,its coneiete inwardness - the ex~
perience which we find difficult even to remember in ite full~
ness and intensity? If our memory of it is pale and fragment-
ary, how much more - must be the impression we are conveying
by our words. A8 we watch the faces of our listeners, we can
tell that they afe not having the experience we are talking a-
bout. _

In ohe sense, of eourse; even the greatest writer can-
not gommunicate his own experiences. They are uniquely his
fﬂrough all eternity. A man can share his knowledge with o-
~ thers, but he cannot share the actual pulsations of his life.
Since unique and conerete experiences cannot be communicated,
the artist does the next best‘thing. He ereates in the read-
er what he cannot convey. He uses words to produce an exper-
ience for the reader to enjoy, an experience which the reader

lives through in a manner similar and proportionate to the
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writer's own. His language s0 works upon the emotion and the
- imagination of each reader that in turn suffers an experience
he has never had befdre; even though memories méy be evoked
in the %roeess. These new éxperienCes, different for each
reader %ccording to his own individual nature and memories,
are nevgrtheless alike;‘because\they are all created to the
same model - the incommunicable experiences on which the
writer draws. e are like so ﬂény ingtruments for him to play
upon, each with its special overtones and resonances, but the
music thathe plays so differently on each of us follows one

and the same score. That score is written into the novel

or poem or drama. As we read it, it seems to communicate, but
. ‘ ‘
it really oreates, an experience, That ig the magic of good
fiction, which creates imaginatively the similitide of an ac-
tual expérienca. |
I cannot substantiate what I said by quoting a whole
novel or play. We can only rémember and dwell upon what hap-
penéd to us while we were reading some fiectian which move us
deeply. Did we learn facts about the worid? Did we follow
arguments and pfooﬁs? Or did we suffer a novel experience ac-
tually created by the author for our imagingtion during the
process ofhreading? ‘ ‘ S
Let me quote one of Shelley's lyriesa 11
“when soft voices die, _
vibrates in the memory -
odours, when sweet violets sicken,
live within the sense they quicken.
rogse lsaves when the rose is dead
are heaped for the beloved's bed,
and so thy thoughts, when thou are gcne,
love itself shall slumber on."
The poen plays upon our senses directly by the music of its
words, but more than that, it evokes imaginations and memories
which blend into a single whole of significant.experience.
Bach word is counted on to do its part, not only musieally

in the patitern of sounds but also as a command to remember

1l. ﬁfs. We J.‘Hendrowarsito, a poetry lecture for doctofal

students of the Bnglish Dept. IKIP Sanata - Dharma. (1977).
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or imagine. Shelley has sc directed our faculties that,
without being aware of how it happened, we have enjoyed
an§experience, not of our making but of his. We have

no& received something from him, as we receive knowledge

fﬁom j scientific writer. Rather we have guffered our-

sélwey to be the medium of his creation. He has used

wérdQ tg get into our hearts and fancies and move them
to a& experience that reflects his own as one dream
mighﬁ résemble another. In fact, by some}strange man-
- mer of effluence, the poet's dream is dreamed different-
éllyiby each of us.

| The meaning:of a discourse is simply what the
‘speakerior the writer chooges to mean with creating the
discourse. Shelley for example wants to communicéte ex-
perience and subtle feelings.’ Then the meaning of his poem
igs the 'experience® and the *feelings® he intends to imﬁart‘
to us. If a writer wants to communicate an abstract know-
ledge, then the 'meaning' would be the *abstract knowlwdge®

|

he is trying to convey. But we should remember that what

thq wFiter encodes igs not always what the reader ‘decodes.
30 a plece of literature would naturally means one thing
to one reader and another thing to another reader, Just
like the poet's dream is 'dreamed’ differently by each of
' the reader. Or in other words, a discourse may have sev-
eral meanings, depending on such things as: the complexity
of the dlscourse and the proficiency of the readers. And
the;understanding of the intended meaning of a discourse
is detérmined by the context, in this case, the most im-
portant conditioning factor is the decoder.
fhus Dante's Divipe Comedy may have various mean-

ings whether, for example, we view it as a treatise of 'phi-

losophy® or as a mere comedy. Mark Twain's The Adventures
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éi Tom Sawyer is an adult.book which children can read and
enjoy. And they can eoﬁtinue to enjoy it ever afterward
ﬁecauae the plot of Tom Sawyer, while quite fascinating

t0 a child, is not the chief attraction of the novel, Thus,
instead of the book's appeal being diminished as soon ag one
discovers how it comes out, it becomes stronger. After we
once know what will happen, our attention is liberated, so
to speak, from cloge attention to the adventure story line,
and we are free to take in thé characterization, the setting,
and the imaginative meaning of the story. Ihe Adventureg of
Huckleberry E;nn,‘which'isiTwain's other great novel, can
algo be viewed as a gimple. story of a boy némed Huckleberry
or as a book which has the truth of moral passion and

which deals directly with the virtue and depravity of a man's

heart.

The Guidingz Purposes behind Discourses

We have clagsified speech intents in terms of: in-
forming, pefsuading, convinoiﬁg, and entertaining.  And
this holds true in discourse writing. Different kinds of
writing achieve different purposes. On the basis of con=
trolling purpose, we traditionally divide all prose into
three kindss narration,‘description, and exposition. If
we go into any university library, most of the books we
f£ind on the shelves are examples of exposition. Philoso-
phies, histories, literary essays, theories of economics,
studies of government and law, the findings of sociology,
the investigation of science -all these, however different,
have for their purpose to explain.

Exposition, then, is a wide net. What, we may ask,
is not exposition? If the guiding purpose of the writer is

to tell a story, to tell merely what happened, then we say
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theiwriting is narrative.rather than exposition. If the -

wrlter 1ntends to tell us how something looks, %o re~-create

‘the thlng in words, we nay call it description. A narrative
arr nges the material in time. Desoription most often organ-
izes 1n space. @€ mlght think of narrative as a stage play
or motion pieture in words, and of desceriptive as a verbal
photograph or painting. gxposition organiges its subject
not in time or space but by logic. The subject of the ex-
p031tory writer may be people, things, ideas, or some com-=
blnation of these, but always he is a man thinking, inter--
pretlng, convinecing, persuading. Although he may appeal
to our emotions, he is more likely to appeal to our reason
by using evidence and logic. In other words, exposition is
1ess like a stage play or painting and more,like a 1ecture,
discu351on,‘or debate. | |
bxp031tion, narratlon and deseription are far from
being mutually exclusive. ‘There jg no such thing as pure
exp sitory‘books, pure narfation, and pure descriptive
worksl Just as the lecturer tells a story oOr uses maps,
charts, or slides to interest nis audience and clinch his
p01nt, go the expository writer may turn for aid %o narra-
tlon;or description. Often thesekinds of writing become
.so fﬁsed as to be practically indistinguishable: the des=
crlption of the structure of an atom is as much an explana-
tlon as it is a picture. |'lhe historical narrative is as much
concerned W1th the why and how as with what happened, Even
so,fthe traditional clagsification of prose into description,
pnarration and exposition is useful so long as We are aware
of its limitation. | |
us it will gradually unfold, the three short essays
I choose to explicate in this paper are‘basically expositorys
yet théy'contain gome descriptions and'narrations to ‘gupport

the explanation. On the other hand, although iark Twain‘s

T
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The Adventures of Tom §gﬁxex is basically a narration, it
; [ :

 contains the explanation of the truth of honesty and what

the book says ab?ut things and feelings is never false

and always both adequate and beautiful and fit for our

logical minds. And it‘also contains the description of
tom®s character. Mark Twain also describes the stage 7
or the setting of place within which the character 'lom moves
about aﬁd 1ives -his room, his house, his school, ete.

And we khow‘that a round Qharacter 1ike‘Tom has the pur-
pose of informing, instructing, entertaining, or doing all.

these at once.

G. The Explication of Three Essays

As it was mentioned in the intrqduction, three ex-

plicétions of short works will be used to support the thesis
of this paper that a digcourse méy contain vérious meanings
and that the intended meaning, at‘least from:the point of
view of the decoder, is determinéd by the context; and in
this‘case "my‘analysing‘capacity“ to explidate the respective
worﬁ; The three short passages‘will be quoted in full, and
the éxplicétions will directly follow the quoted essays.

The Pirst Essay N
5 | MY WOOD

BE. M. Fosgter. ‘
‘ (from Ahinger Harvest)

(1) A few years ago I wrote a Dook which dealt with the

difficulties of the English in India. Feeling that they would
'have had no difficulties in India themselves, the American
reads the book freely. The more they read it, the better it
made them feel, and a cheque to the author was the result.

I bought a wood with the cheque. 1t is not a large wood -
1+ contains scarcely any trees, and it 1is intersected, blast
it by a public foot-path. Still it ig the first property
that I have owned, so it ig right that other people should
participate in my shame and should ask themselves, in ac-
counts that will vary in horror, this very important quest-
ions What is the effect of Qroperty upon the character?
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Don't let's touch economics; the effect of private owner-
ships upon the society as a whole is another question - a
more important question perhaps, but another one. Let's
keep to psychology. If you own things, what's their ef-
fects o? gou? What's the effect on me of my wood?

29 In the first place, it makes me feel heavy.

property does have this effeet. Property produces men
of weight, and it was a man of weight who failed to get
into the Kingdom of Heaven, He was not wicked, that un-
fortunate millionaire in the parable, he was only stout;
he stuck out in front not to mention behind, and as he
wedged himself this way and that in the crystalline entranee
and bruised his well-fed flanks, he saw beneath him a_ com-
paratively slim camel. camel passing the eye of a needle
‘and being woven into the robe of God. The Gospel all through
couple stoutness and slowness._ They point out what is per-
fectly obvious, yet seldom realized: that if you have a lot
of things you cannot move about easily, that furniture re-
quirquusting, dusters requiresr servants, servants require
insurance gtamps, and the whole tangle of them makes you
think twiece before you accept an invitation to dinner or
go for a bathe in the Jordan. Sometimes the Gospels pro-
ceed and say with Tolstoy that property ig sinful; they ap-
proach the difficult ground of asceticism here, where peo=~
ple, they just show straight forward logiec. It produces
men of weight. Men of weight cannot, by definition, move
1pke the lighting from the east unto the west, and the as-~
cent of a fourteen stone bishop.into.a pulpit is thus the
exact antithesis of the coming of the Son of Man. My wood
makes me feel heavy. |

(3) In the second place, it makes me feel it ought
to be larger.

(A) The other day I heard a twig snap in it. 1 was.
annoyed at first, for I thought that someone was blackber-
rying and depreciating the value of the undergrowth. On
coming neatrer, 1 saw it was not a man who had trodéen on
the twig and snapped it, but a bird, I felt pleased., My
bird. The bird was not equally pleased. Ignoring the
relation between us, it took fright as soon as it gaw the
shape of my face, and flewstraight over the boundary hedge
into a field, the property of Mrs. Henessy, where it sat
down with a loud squack. It had become Mrs. Henessy's
bird., Something seemed grossly amiss here, something that
would not have occurredhad the wood been larger. I could
not afford to buy Mrs. Henessy out, I dare not murder her,
and limitation of this sort beset me on every gide. Ahab
did not want that vineyard - he only needed it to round
off his property, preparatory to plotting a new curve -
and all the land around my wood has become necessary to
me in order to round off the wood. A boundary protects.
But -poor little thing -the boundary ought in its tura
onght-to be protected. Noises on the edge of it. Children
throw stones. A little more, and then a little more until
we reach the sea. Happy Canute! Happier Alexander: And
after all, why shduld even the world be the limit of pos-
segssion? A rocket containing a Union Jack will, it is hoped,

be shortly fired at the moon, Marsé, Sirius. Beyond whiche....

But these immensities ended by saddening me. 1 could not
suppose that my wood was the destined nucleum~of universal
dominion -it is so very small and containino mineral wealth
beyond the blackberries. Nor was I comforted when Nrs.

' Henmgsy's bird took alarm for the second time and flew
clean away from us all, under the belief that it belonged
to itself. ‘

[

|
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(5) In the third place, property makes its owner feel

. that ought to do something to it. Yet, he's not sure What.

A restlessness come Over him, a vague sense that he has a per-
~ gsonality to express -the same sense which, without any vague-
 ness, leads the artist to an act of creation. Sometimes 1

. think I will cut down such trees as remain in tne wood
~ other times I want to £i11 up the gaps between them with new

' ¢rees. Both impulses are pretensious and empty. They are

~ not honest momennt towards money making or beauty. They spring

at

fro$3a foolish desire to express myself and from an inability
to gnjoy;what I have got. Creation, property, enjoyment fornm
a sinister trinity in the human mind. Creation and enjoyment
are both very, very good, yet they are often unattainable with-
out| a material basis, and at such moments property pushes it-
sel: in as a substitute, saying,"Accept me ingtead -I'm good
enopgh for all three." It is not enough. It is, as Shakespeare
says of lust, "The expense of Fpirit in a waste of shame": it is
before a joy proposed; behind p\dream." Yet we don't know how
to‘shun;him. It is forced on us by our economic system as the
alternative to starvation. It is also forced on us by an inter-
na%;defee¢‘in the soul, by the feeling that in property may lie
the germa of self development and of exquisite or heroic deeds.
Our life on earth.is, and ought to be,material and carnal, But
we h¥e not yet learned to manage our materialism and carnality
properly; they are gtill entangled with the desire for owner-
ghip, where (in the words of Dante) npPossegsion is one with loss”.
| (6) And this brings us to our fourth and final points:
the blackberties. , ‘ '

1 (7) Blackberries are not plentiful in this meagre grove,

but| they are easily seen from‘the‘public'footpath which traverses

it, and all too easily gathered. Foxgloves, 100 -people will

pull up the foxgloves, and lddies of an educational tendency
evbn grub for toadstools to ghow them on the Monday in class.

" Other ladies, less educated, roll down the bracken in the arms

of their gentlemen friends. There is paper, there are tins.
Pray, does my wood belong %o me or doesn't it? And, if it does,
should I not own it best by allowing no one else to walk there?
There is a wood near Lyme Regis, also cursed by a public foot~-
path, where the owner has not hesitated on this point. He had
built high stone walls each gide of the path, and has gpanned
it by bridges, so that the public cireulate like termites while
he gorges on the blackberries unseen. He really does own his
wood, this able chap. Dive in Hell did pretty well, but the
gulf dividing him from Lazarus could be traversed by vigion,
and nothing traverses here. And perhaps 1 shall come to this
in time. I shall.wall in and fence out until 1 really taste
the sweets of the property. Enormously stout, endlessly a-
varicious, pseudo~-creative, intensely selfish. I gshall weave
updn my forehead the quadruple crown of possession until those
nasty Bolshies come and take it off again and thrust me aside
into the outer darkness. | |

. ‘B. M. Fosterﬁs "My Wood" is, like many essays written
by accomplished aufho;s,‘deceptively simplé. Although it con-
sists of only séven paragraphs; its organization éxemplifies
several of‘the cléssic conventions of the gshort essay. The
introduction (paragraph one) leads into the subject with a
shorf narfative; it then defines the subject, precisely limit-
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ing it to tﬂe pSycholoéical effects of owning property; then

it ends withthe question that the body of the essay will an-

swer ("What's the effect on me of my wood"). The body (para-
graphs 2 « 7) is built around four major éssertions that an=-
wer the question at the end of the introduction ("it makes
me feel heavy,"it makes me feel it ought to be larger,” "pro-
pérty makes the owner feél he ought to do something to it,"
and the implied assertiop wit makes me feel selfish").

These asgertions are clearly enﬁmerated by the transitions

"in the first placey "in the second place," and sO on., The

gsupport of the assertiqns includes a modernized version of

a parable from the Hew Tegtament and a number of anecdotes.
based on personal experience. The‘conclusion, which éonsists
of only one sentence, summaries the four'majdr asgsertions made
in the body. The thesis of this essay might be readily be
‘stated: wpogsession of a wood makes me feelfstout, avaricious,
pseudoeereaéive, and selfish"; this thegis statement merely
combines parts of the question at the end of the intréduction
with the summary of the answer in the last sentence.

| A thesis statement is never equal to the essay itself,
anymore than a prose paraphrase is equal to a poem. The thesis
gtatement always leaves out a great deal; in this case one e-
lement omitted is the relatively 1i§ht and humorous tone, which
is one of the most important qualitieé of the essay. We can
imagine, for example, KérI'Marx or perhaps St. Francis writing
an essay with much the same thesis, but we would assume that
the toné‘would be vastly different in either case. And of
course it is important for the reader to consider an author's
tone with great caré} In thecase of "My Wood" it is probably
safe to say that the serious implicationsof the thesis state-
ment are ﬁualified by'the‘humorous tone, Foster'waﬁts ug to
take him Eeriously, but probably he wants us to mainteain a

sort of gocd~natured detachmént at the same time. He does

)
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not want us to condemn capitalists, as Marx would, or to sug-

gest that we giveyall%we own to the poor, as St. Francis might.

Perhaps the first clear manifestation of this tone in

the second;paragraph,iin which Foster also makes his first
point about the effect of ownership. He alludes to the bib-
lical parables (Matthew 19 : 24) of the rich man whose wealth

prevented him from entefingAthe Kingdom of Heaven. Damnation

because of wealth, is, of course, a serious thing, but Foster
treats the whole matter rather lightly. The rich man of St.
latthew's gospel becomesvang"unfortunate millionaire" who
gsticks out *"in front, not td mention behind" and bruises

"his Well-fed flanks" tryiné to wedge this way and that
through the gate of Heaven.? This rich man seems more ab-
surd than tragic, but while we ‘are amused by his plight we
are reminded that his damnatlon results from hisg unw111ing- :

\
ness to rid himself of unnecessary and unattractive encum-

brances. | |

The fourth paragraph maintains essentially the same
vtoné but ié perhaps a little more explicit. When Foster sees
the bird, he is pleased and thinks "My bird". But the bird
"not equally pleased", flies first to Mrs. Henessy's prOperty
énd then off into the distance, "under the belief that it be-
ionged to itself." In this incident, Foster both illustrates
and ridicules his possessiveness: The bird is right in believ-
ing that it belongs to itself; roster is aware of his own ab-
surdity in deciding first that the bird belongs to him and '
then that it belongs to Mrs. Henessy.

- The fifth paragraph is perhaps the most direct in the
entire essay. Fqster suggests that the ownership offproperty,
with all the cdrruption it causes, result not only from OFr
economic system but also from "an animal defect in the séul".
These are serious ideas, and perhaps he felt that a light or

humorous presentation would have detracted from their signi-
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) |
ficance. A

The humorous tone is again obvious in the final para-

graph, especially in the mention of the "ladies of an education-

al tendency"fwho grub for toadstools and the "other ladies,
less educated“ who "roll down the bracken in the arms of their
géntlemen friends“. He illustrates the idea that property
leads to selfishness by the example of the man‘who walled

off his wood from public view. This illustration leadsg to

anothér biblical paraﬁle (Luke 16:19-31) that connects damn-

. | . : » S .
ation with riches, a note occurring again in the brief allusion

to "outer darkness" that follows the summary. of main pointsv

in the last sentence.

At this point of our analysis, Foster s technique seems

rclatively simple. The introaduction to the essay asks a quest-
- ion the body answens the conclusion briefly summarizes the

answer. The essay has a gerious thesis, but the seriousness

ig somewhat gualified by the humorous development of the thesis

exemplifiec both in the light-handed tréatment of biblical

allugion and in the amusing illustrations of the bird and

the man near Lyme Regis. But like any really good piece of

writing, this essay has implications that afe not immediately

apparent. Let us look more closely at some of the details.
The essay begins with the reference to Foster's book

on “the difficulties of the bknglish in India.” This reference

may be understood ag a necessary bit of exposition, an ex-

planation Df how Foster got the money to buy the wood. But

it is also possible that Foster intended to imply a parallel

between ‘his possession of the wood and the British tpossession”

of India. Perhaps he wishes to imply that imperial possess~

ion, like private 6wnership, makcs a‘nation v“heavy", makes

it wish to extend its boundaries‘still farther, makes it

cager to alter that which it owns, and makes itwant - to

gafeguard its own rights of exploitation. The.parallel gseems

plausible enough, and in the fourthparagraph there are some
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allusions that support this broader interpretation. Foster
refers |somewhat ironically to Canute and Alexander as "happy"
because of their extensive pcssessidns. One might recall that

vanute is remembered because vainly commanded the waves of

the sea to.obey him and that Alexander wept because he had
no more world to conguer. Similarly, sending a rocket carry-
ing the British flag to the moon is a comewhat empty gesture
of conquest. And we might also remembered the dird. Foster
refers to the bird as‘"My bir#", but the bird was presumably
right in agsuming that it belonged only to itself. Foster
fefer the wood as "My wood%, ﬁut he eventually asks himself
wpray, does my wood belong to!me, or doesn'£‘it?“ Perhaps
he wants to ask "Did Alexandé? own his empire?" Doeg England
owns 'India? |

A few minor éomments about some aspects of Foater's
techniques Wé'have already noted the contribution his handling
of biblical allugions makes to the tone of the‘essay. It
.might also be pqinted out thaf the biblical allusion as a
nmeans of development in the 1ast paragfaph recajls. 1ts use
in the second paragraph, thus giving the esséy greatér coher-
ence by tying the parts more closely. This is, of course,
only a minor agspect of Fosterfs technique, but such‘device
as this suggests how carefully an accomplished essayist

plans his work.

‘The Second Esgay o OF 1IN

E. B. White

(from The Point of

my Compass)

(1) After the lions had returned to their cages, creep—
ing angrily through the chutes, a 1little bunch of us drifted
away and into an opsen doorway nearby, where Wwe stood for a
while in semidarkness, watchipg a big brown circus horse g0
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harumph&ng'around the practice ring., His trainer was a wo-

man of about forty, and the two of them, horse and woman,
seemed caught up in one of those desultory treadmills of
afternoon from which there is no apparent escape. The day
was hot, and we kibitzers were grateful to be briefly out

of the sun's glare. The ldng rein, or tape, by which the
woman guided her charge counterclockwise in her dull career
formed the radius of their private circle, of which she was
the revolving centre; and she,too, stepped a tiny circumfer-
ence of her own, in order to accomodate the horse and allow
him hig maximum scope. She had on a shortskirted costume
and a conical straw hat. Her legs were bare and she wore
high heels, which probed deep into the loose tanbark and
kept her ankles in a state of constant turmoil. The great
size apd meekness of the horse, the repetitious exercises,
the hqat of the afternoon, all exerted a hypnotic charm that
invited boredom; we spectators were experiencing a languour-
we ne#ther expected relief nor felt entitled .to any. We had
paid a dollar to get into the grounds, to be sure, but we
had got our dollar®s worth a few minutes before, when the
lion's trainer's whiplash had got caught around a toe of

one of the lions. #What more did we want for a dollar?

(2) Behind me.I heard someone say, "“txcuse me, please,”

in a low voice. She was halfway into the building when 1
turned and saw her -a girl of sixteen or seventeen, polite-
ly treading her way through us onlookers who blocked the
entrapce, As she emerged in front of us, I saw that she

was barefoot, her dirty little feet fighting the uneven - .=
grouni., In most respect she was like any of two or three
dozen' showgirils you encounter if you wander about the winter
quarters of ir. John Ringling North's circus, in Sarasota =~
cleverly proportioned, deeply brown by the sun, dusty, eager,
and almost naked., But her grave face and the naturalness

of her manners gave her a sort of quick distinction and
brought a new note into the gloomy octagonal building where
we had all cast our lot for a few moments. As soon as she
had squeezed through the crowed,, she spoke a word or two

to the older woman, whom L took to be her mother, stepped

to the ring, and waited while the horse coasted to a stop
in front of her. She gave the animal a couple of affect-
ionate swipes on his enormous neck and then swung herself
aboard. ‘the horse immediately resumed his rocking canter,
the woman goading him on, chanting something that sounded
like ®=Hop?{ Hop:" :

(3) In attempting to recapture this mild spectacle,

I'm merely as recording secretary for one of the oldest of
societies ~the society of those who, at one time or snother,
have surrendered, without even a show of resigtance, to the
bedazzlement of a eircus rider. As a writing man, or secre-
tary, I have always felt charged with the safekeeping of
all unexpected items of worldly ar unworldly enchantment,

as though I might be held personally responsible if even

a small one were to be lost. bBut it is not easy to communi-
cate anything of this nature. <The circus comes as close

as to being the wortd in mierocesm as anything 1 know; in

a way, it puts all the rest of show business in the shade.
Its magic is universal and complex. Out of its wild disor-
der comes order; from its rank smell rises the good aroma
of courage and daring; out of its preliminary shabbiness
comesthe final splendor. And buried in the familiar boasts
of its advance agents lies the modesty of most of its peo-
ple. For me the circus as at its best before 1t hag been
put together. It is at its best at certain moments when it
comes to a point, as through a burning glass, in the activity

|
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and destiny of a single performer ocut of 80 many. One ring
is always bigger than three. One rider, one aerialist, is
always greater than six. In short, a man has to cateh the
circus unawares to experience its full impact and share its
gaudy dream. o

! (4) The ten minute ride the girl took achieved - as
far as I wasg concerned, who was not looking for it, and
quite unbeknownst to her who wasn't even striving for it =-
the thing that is sought by performers everywhere, on what-
ever)stage, whether struggling in the tidal current of Shakes~
peare or bucking the difficult motion of a horse. I gome-

how got the idea that she was just cadging a ride, improving

a shining ten minutes in the diligent way all serious arte
ists|seize free moments to hone the blade of their talent
and keep themgelves in trim. Her brief tour included only
elementary postures and tricks, perhaps because they were
all she was capable of, or perhaps becalse her warmup at
this hour was unscheduleé and the ring was not rigged for
a real practice session., She gwung herself off and on the
orse several times, gripping his mane. She did a few knee
stand ~or whatever they are called -dropping to her knees

- jand quickly bounecing back up on her feet again. Most of

the time she simply rode in a standing position, well aft
on the beast, her hands hanging easily at her gides, her
head erect, her straw colored ponytail lightly brushing
her shoulders, the blood of exertion showing faintly through
the tan of her skin. TIwice ghe managed to do a one-foot
stand - a sort of ballet pose, with arms outstreieched. At
one point the neck strap of her bathing suit broke and she
went twice around the ring in the classie attitude of a
woman making minor repairs to a garment. The fact that
she was standing on the back of a moving horse while doing
this invested the matter with a clownigh gignificance
that perfectly fitted the spirit of the circus -jocund yet
charming, She just rolled the strap into a neat ball and
stowed it ingide her bodice while the horse rocked and roll-
ed beneath her in dutiful innocence. The bathing suit as
self-reliance as its owner and stood up well enough without
benefit of strap.

(5) The richness of the scene was in its plainness,
its natural condition~ of horse, of ring, of girl, even
to the girl's bare feet that grip the bare back of her

~proud and ridiculous mount, The enchantiment grew not out of

anything that happened or was performed but out%something
that seemed to go round and around and around with the girl,
attending her, a gsteady gleam in the shape of a circle -a
ring of ambition, of happiness, of youth. (and the pogitive
pleasures of equilibrium under difficulties). In a week
or two, all would be changed, all (or almost all) lost: the

girl would wear make up, the horse would wear gold, the ring

would be painted, the bark would be cleaned for the feet of
the horse, the girl's feet would be clean for the slippers
that she*d wear. All, all would be lost.

(6) As I watched with others, I become painfully
congcious of the element of time. Everything in the hideous
building seemed to take the shaped of a cirecle, conforming
to the course of the horse., The rider's gaze, as she peered
gtraight ahead, seemed to be circular, as though bent by
force of circumstance;then time itself began running in
circles, and so the beginning was where the end was, and
the two were the same, and one thing ran through the next
and time went round and around and got nowhere. ‘The girl
was not so young that.she did nof know the delicivus satis-
faction of having a perfectly bahaved body and the fun of
using it to do a trick most people can’'t do, but she was
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too young to know that the time does not really move in a
circle at all, I thought: “she will never be as beautiful
as this again" -a thought that made me acutely aware and
unhappy ~and in a flash my mind (whieh is too much of g
wbusyboiy to suit me) hdd projected her twenty five years
ahead and she was now in the center of the ring, on foot
“Wearing a conical hat and high-heeled shoes, the image of
the older woman, holding the long rein, caught in the tread-
mill of an afternoon long in the future. ™"she is at that en-
viable moment in life when she believes she can go once a-
round the ring, make: one complete circuit, and at the end.
be exactly the same age as at the start.” Everything in her
movements, her expression, told you that for her the ring of
time was perfectly round, formed, changeless, predictable,
without beginning or end, like the ring in which she was
travelling at this moment with the horse that wallowed under
her. And then I slipped back into my trance, and time was .
eircular again -time, pausing quiedly with the rest of us,
80 as not to disturb the balance of a performer. ,
. (7) Her ride emded as casually as it had begun. The
older woman stopped the horse, and the girl slid to the
- ground. As she walked towards us to leave, there was a guick
and 'small burst of applause. She sailed broadly, in surprise

and pleagure; then her face suddenly regained its gravity
and she disappeared throuszh the door. '

- (8) It has been ambitious and plucky of me to attempt

to deseribe what is indescribable, and I have failed, as I
knew I would. But I have discharged my duty to my society:
and: besides, a writer, like an acrobat, must oceasionally
try a stunt that is too much for him. At any rate, it is
worth reporting that long before the circus comes to town,
its most notable performances have already been given. Un-
der the bright light of the finished show, a performer needs
only reflect the eleetric candle power that is directed upon
him;but in the dark and dirty old training rings and in the
makeshift cages, whatever light is generated, whatever excite~
ment, whatever beauty, must come from original sources =-from
internal fires of professisnal-hunger and delight, from the
exuberance and gravity of youth. It is the difference between
plﬁnetary light and the combustion of stars. :

| | In the analysis of "My Wood" we noted tpat authors
often communicate by implication és well as by’direct gstate~
ment and noted thatvin Foaster's straightforward essay about
fhe effects of ownership on him thére-were algo gome impli-
éations about the effects of imperialism. In reading an es-
éay like *The Ring of Time" we must pay even closer attention
to whaf the author implies., In fact ﬁe decide that what E.
B, White eoﬁmunicatésby implication is a good deal more im-
portant than what he communicates by direct statement,  We
find ourselves réadingfhis essays as we might read a ghort
story or|a poem, looking for implied significance below the

level of|direct statement.
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In some respects "The Ring of Time"_follows the coﬂ-

ventional pattern of the essay. The first paragraph, which
serves ag an introducuion, even ends in the conventional way
with a question, in this case, "What more did we want for a
dollar?"‘ The slightly ironic tone of this question disguis-
es its structural function, but in fact the rest of the essay

- ig an abcount of “what more" the spectators got for their
dollar[adm1391on tickets. |

| The immediate answer\to the question is presented in
the second paragraph. The “what more® was the performance of
the young girl. However, thg full signlflcanceof her perform-
ancels not 1mmediate1y apparent, even though white indicates
| that ®her grave face and the naturalness of her manner gave
: her a sort of quick dlstinctlon“ and comments that her appear-

ance "brought a new note" to the gloomy building.

The third paragraph begins W1th what almost seems to

be a digqession;'white comments on his self-asslgned duty as
"recordiﬂg gecretary" for the society of people who admire
the circus and goes on to indicate that he feels "charged
- with the safekeépingrof a11 unéxpected items of worldly or
“ unworldly enchantment® -a category that presumably would in-
clude a good deal more than circuses. At the end of the par-
agraph, however, he emphasizes the circus again and states
what may appear to be his thesis: that the individual per-
formances during rehearsals have more impact than the some-
times gaudy dlsplay of the three-ring circus as a whole.
The‘performaﬁce of the girl is, among other things,
an example of the sort of impact that these individual re-
hearsals may have, an impact that will be lost when the
girl and the horse are costumed and decorated for the actual
three-rlng performance. For White, the “richness of the

scene was in its plaimmess, its natural condition" (par.5).
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Purthermore, the girl's impromptu rehearsal, White says,

achievesg “the Zhing that is sought for by performers e-

verywhere, on whatever state, whether struggling in the
tidal currents of Shakespeare OT bucking the difficult
motion of a horse” (par.4). The girl is a "serious artist”

and her perforﬁance presumably achievee what all gerious

tists seek to achieve. The obvious question iss What
J: all serious artists seek to achieve? White so far has
used only the very general Word nthing" to categorize ,
this objective. 1In paravraph five he says that the enchant- -
ment of the performance grew nogut of something that seemed

to go round and around and around with the girl, attending
her, a steady gleam in the shape of a circle =~a ring of am-
bition, of happiness, of youth. Thig description may help
1o exnlaln the *thing® or the 'something® but it does not
really‘deflnes it., White's language is metaphorical, not
loglcal. He, like a poet or a ghort story erter,'ls relying
more on implication than on direct statement.

Paragraph six may provide a‘fuller‘anSWer to the

question‘of what all serious‘artists seek to achieve.
hite becomes”painfully conscious of the element of time."
He says that everything in the octagonal building "seemed to
take the shape of a circle." Even the rider's gaze seems

to become circular and finally ntime itself began running

in circles, and SO the beginning was where the end was,

and the two were the same, and one thing ran into the next
and time went round and around and 0% nowhere." But Whife's
verbs are verbs of seeming, not being; this sense that time
js getting nowhere is an ij1lusion. Time does not stand
still, and the girl is mietaken in her supposed notion that
“she can g0 once around the ring... and at the end be exact~

ly the same age as at the gtart.” The ring of time is not,
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as she supposes, “perfectly formed, changeless, predlctable;
without beglnnlng or end." Is. thls illusion of time gtanding
gtill wﬁat the serious artists seek to achieve? White does
not say so specifically, but‘apparently it is. The illusion
is, in any event, the effect of the girl's;performance, and
we are told that she achieves what "is‘sought‘by performérs
everywhere}"

There is a possible means of checking‘oun hypothesis-
the implied. significance of the essay ie that the artist
creates the illusion of timelessness ~for there is’another‘
kind of artist mentioned in the essay, the writer. White
refers to himself as/é"recordihg secrétary" and says he feels
“charged with the safekeeping of all unexpected items of
worldly or unworldly enchantment, as though I might be held
personally responsible if even a gmall one were to be lost."
(paragraph 5). Is not the writer's function, then, to cateh
a ‘momentary experlence so that it will not be logst in the
passage of time? Has not White attempted to describe such
a moment in this essay, to give a kind of 1mmortallty to a
performance that is in actuality ephemeral? Does not hlS
desgrlptlon, like the girl's perfomence, make time "stand
sti11v?

g : But ¥hite's views about the nature of the artist
are dl)ectly implied, not directly stated, and we must
be careful not to ingist on dlscoverlng meanings, that
_can not be supported by the‘available‘ev1dence, in this
cése the actual words of the essay. An author who works
through . 1mpllcatlons runs the rigk of being miginterpreted,
] but on the other hand, he can aspire to express things that
a;e inexpressible by conventional means. White secems aware
of the distinction betweén communicating by direct statement
which is relativeiy easy, aud communicéting by implication,

or i@ his words, "to describe the indeseribable."” He con-




-y

soles\himself with the‘thought that his attempt to comﬁunicate
by direct statement has succeeded: "At any rate, it is worth
eporting that Iong befofe the circus comes 10 town, its most
notable performances have already been given." But we have
gseen that this direcf gtatement, which corresponds to what

we identified earlier as White's apparent thesis, is not real-

iy the main point of the essay. Hig purpose is not to'report’

but to ‘describe the indescribable,” and if our interpretation

of the essay 1s correct, his%attempt to communicate by impliec-

‘ation has been more guccessfﬁl_than the author acknowledges.

The Third Essay | |
| SEX BX MACHINA

- James Thurber
| (from Let Your Mind

Alone)

' | ‘ S
(1) with the disappearance of the gas mantle and the
advent of the short gircuit, man's traquillity began to be
threatened by everything he put his hand on. Many people
believe that it was a sad day indeed when Benjamin Franklin
tied that key té a kite string and flew the kite in a thund-
erstorm; other people believe that if it hadn't been Franklin,
it would have been someoné else. As, of course, it was in
the case of the harnessing of gteam and the invention of the
gas engine. At any rate, it has come about that go-called
éivilized man finds himgelf today sqrrounded by the myriad
mechanical‘deVices of a technological world. Hriters of books
on how to control your nerves, how to conquer fear, how to
cultivate calm, how to be happy in spite of everything, are
of geveral minds as regards ‘the relation of man and the ma-
chine. Some of them are prone 1O believe that the mind and
body, if properly digciplined, can get the upper hand of
this mechanized existence. Others merely ignore the situa-
tion and go on to profitable writing of more facile chapters
of inspiration. Still others attribute the whole menace of
the machine to seX, and so confuse the average reader that
he cannot always be certain whether he has been knocked down
by an automobile or is merely in love. _
" (2) Dr, Bisch, the Be-Glad-You're-Neurotic man, has
a remarkable chapter which deals, in part, with man, seX, and
the machine. He examines the case of three hypothetical men
who start across the street on a red light and get in the way
of an oncoming automobile., A dodges successfully;B stands
gtill, “"accepting the situation with calm and regignation”,
and thus becoming one of my favourites heroes in modern
belles-letters; and C hesitates, wavers, jumps backward and
forward, and finally runs head on into the car. To lead
you through Dr. Bisch's complete analysis of what was wrong
with B and C would occupy @& whole day. [He mentions what
McDougallians would say ("instinct"), what the Freudians would
. petort ("complexes") and what the behaviourist (vconditioned
reflexes"). He also brings in #hat the phisiologists would
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‘ say:@eficient thyroid, hypoadrenal functioning, and so on.
the average sedentary man of our time who is at all suggest-
ible must emerge from this chapter believing that hischances
of surviving a combination of instinct, complexes, reflexes,
glands, sex, and present day fraffiec conditions are about e-
qual to those of a one-leggeéd blind man trying to get out
of a labyrinth.

(3) Let us single out what Dr, Bisch thinks the Freud-
ians would say about poor Mr. C, who ran right into the car.
He writes,"sex-hunger,” the Freudians would declare. ‘Al-
ways keyed up and irritable because of it. Undoubtably suf-
fergs from ingsomnia and when he does sleep his dream life
must be productive, distorted, and possibly frightening.
Automobile . . unquestionably has sex significance for him
.e+«t0 C the car is both enticing and menacing at one and the
same time...A thorough analysis is indicated...It might take
heading for a complete nervous collapse'" It is my gtudied
opinion, not to put too fine a point-on it, that Mr. C is
heading for a good mangling, and that if he gets away with
only a nervous collapse, it will be a miracle.

(4) I have not always, I am sorry to say, been able
to go the whole way with the ¥reudians, or even a very con-
giderable digstance. cven though, as Dr. Bisch says, "One
must admit that the Freudians have had the best of it thus
far. At least they have received the most publieity." It
is in matters like their analysis of men and machines, of
Mr.C and the automobile, that the Freudians and I part com-
pany. Of course, the analysis above is simply Dr.Bisch's
idea of the Freudians would say, but I think he has got it
down pretty well. Dr, Bisch himself leans toward the Freud-
jan analysis of Mr. C, for he says in this same chapter, "An
automobile bearing down upon you may be a sex symbol at that,
you know, especially if you dream it." It is my contention,
of course, that even if you dream 1it, it is probably not a
sex symbol, but merely an automobile bearing down upon you.
And if it bears down upon you in real life, I'm sure it is
an automobile, I have seen the same behaviour that charac-
terized Mr.C displayed by a squirrel (Mr.3) that lives in
the grounds of my house in the country. He is a fairly
tame sgirrel, happily mated and not sex-hungry, if I am any
judge, but nevertheless he frequently runs out towards my
automobile when I start down the driveway, and then hesi-
tates, wavers, jumps forward and backward, and occasion-
ally would run right into the car except that he is awful-
1y fast on his feet and that I always hurriedly put on the

brakes of the 1935 V-8 Sex Symbol that I drive.

(5) I have seen this same behaviour in the case of
rabbits (notoriously uninfluenced by any sex symbols save
thogse of other rabbits), dogs, pigeons, a doe, a young hawk
(which flew at my car), a blue heron that 1 encountered on
a country road in Vermont, and once near Paul Smith's in
the Adirondacks, a fox. They all acted exactly like Mr.C.
The hawk, unhappily, was killed. All the others escaped
-with nothing worse, I suppose, than a complete nervous col-
lapse.. Although/ I cannot claim to have been conversant with
the private life‘and the secret compulsions, the psychoneu=
roses and the glandular activities of all these animals, it
is nevertheless my confident and unswervable belief that
there was nothing at all matter with any one of them. Like
Mr.C., they suddenly saw a car swiftly bearing down upon
them, got excited, and lost their heads. I do not believe
you see, there was anything the matter with Mr.C, either.
But I do believe that, after a thorough analysis lasting
months, with a lot of harping on the incident of the auto-
mobile, something might very well come to be the matter
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with him. He might even actually get to guffering from the
delusion that he believes automobiles are sex symbols.

(6) It seems %o me worthy of note that Dr. Bisch, in
reciting the reactions of three persons in the face of on-
coming car, selected three men. What would have happened
had they been Mrs.A, Mrs.B, and Mrs. C? You know as well as
T doz asll three of them would have hegsitated, wavered, jumped,
forward and backward, and finally rut ‘head on into the car if
some men hadn't grabbed them. (I used to know a motorist who,
everytime he approached a woman standing on a curb to cross
the street, shouted,"Hold it stupidi*) It is not too much to
say that, with a car bearing down upon them, ninety-five women
out of a hundred would be = like Mr., C -or Mr. 3,the squirrel,
or lr.F , the fox. But it is certainly too,much to say that
ninety-five out of every one hundred women look upon auto-
mobiles as sex-symbols. For one thing Dr, Bischpoints out
" that the automobile serves as a sex symbol because of the
"mechanical principle involved" But only one woman in a thou-
sands really knows anything about the mechanical principle
jinvolved in an sutomobile. And yet, as I have said, ninety-
five out of a hundred would hesitate, waver, and jump, just

as r.C did. I think we have the Freudiana here. If we haven't
proved our case with rabbits and a blue heron, we have certain-
1y préved it with women. ‘ '

4 E7) To my notion, the effect of the automobile and of
other m‘chanical contrivances on the state of our nerves, minds,
and spirits is a problem which the popular psychologists whom
1 have dealt with know very little abdut. The sexual explan-
ation of the relationship of man and the machine is not good
enough. To arrive at the real explanation, we have to begin
very far back, as far back as Franklin and the kite, or at
least as far back as a certain man and woman who appear in a
book of stories written more than sixty years ago by Max Adeler.
One story in this book tells about a housewifewho bought a
~ combination ironing board and card table, which some New England

genius had thought up in his spare time. The husband coming
home to find the devillish contraption in the parlor, was ap-
paled. "What is that thing?" he demanded. - His wife explained
that it was a card table, but that if you pressed a button
underneath, it would become an ironing board. Whereupon .she
pushed the button and the table leaped up @ foot into the air,
\éxtended itself, and became an ironing board. The story goes
on to tell how the thing finally becomes SO finely sensitized
ﬁhﬁt it would change back and forth if you merely touched it =
you didn't have to push the button. The husband stuck it in
the attic (after it had leaped up and struck him a couple of
times while he was playing euchre), and on windy nights it
could be heard flopping and banging around, changing from a
card table to an ironing board and back. The story serves as
one example of our dread neritage of annoyance, shock, and
terror arising out of the nature of mechanical contrivances
per ge. [he mechanicalprineiple involved in this damnable
invention had, 1 believe, no relationship to sex whatsoever.
There are certain analysts who see seX in anything, even a
leaping ironing board, but I think we can ignore these sclent-
ists. o :
(8) No man (to go on) who has wrestled with a self-

adjusting card table can ever be quite the man he once was,
If he arrives at the state where he hesitates, wavers,and
jumps at every mechanieal deviee he encounters, it is not,
1 submit, because he recogniges the menac of the machine as
such. There might very well be, in everydescendant of the
man we hwe been discussing an inherited desire to jump at,
and conguer, mechanical‘devices before they have a ehance to
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)It is not reasonable to expect that his children and their
chlldren will have entirely escaped the stigma of such
Itraumata. I myself will never be the man 1 once was, nor
will my descendants probably ever amount to much, because of
wa certain experience 1 had with an automobile.
j (9) 1 had gone out to the barn of my country place,
la barn which was used both as a garage and a kensl, to quiet
Jsome large black poodles. It was one A.M. of @ piteh dark
fnight in winter and the poodles had apparently been terrified
by some kind of a prowler, a tramp, a turtle, or perhaps a
inend 'of gome sort. Both my poodles and I myself believed.
| at{he time, in fiends, and still do. Fiends who materialize |
j out of nothing and nowhere, like winged pigweed or Russian |
thistle. I had quite a time quieting the dogs, becausge their iy
] panic spread to me and mine spread back to them again, in a i
[ kind of wicious cirele. PFinglly a hush as ominous as their ‘
i
|
|

uproar fell upon them, but they kept looking over their ghoul— - ¢ |
ders, in a kind of apprehensive way. “There's nothing to be Y
afraid of,* I told them as firmly as I could, and just at 3
that moment the klaxon of my car, which was just behind me, ‘
began to shriek. Everybody has heard a klaxon on a car sud-
~denly begin to sound; I understand it is a short circuit
~that causes it. But very few people have heard one scream
behind them while they quieting six or eight alarmed poodles
in the middle of the night in an old barn. I jump now when-
ever I hear a klaxon, even the klaxon of my own car when I
‘push the button intentionally. The experience has left its
mark. Everybody, from the day of the jumping card table to
the day of the screaming klaxson, has had similar shocks.
You can see the result, entirely unsuperinduced by sex, in
the strained faces and muttering lips of people who pass you
on the streets of great, highly mechaniced cities. There
.g80es a man who picked up one of those trick match boxes that
whir in your hands; there goes a woman who tried to change
a fuse without turning off the current; and yonder toddles
an ancient who cranked an old Reo with the gpark advanced.
Every person carries in his consciousness the old scar,
or the fresh wound, of some harrowing misadventure with a :
contraption of some sort. I know people who would not de=~ j
pogit a nickel and a dime in a eigarette-vending machine
and push the lever even if a diamond neck-lace came out.
I know dozens who would not climb into an air plane even ,
if it did not move off the ground. In none of these people
have I discerned what I have called a neurosis, an "exaggerated" ’
fear; I have diseerned only a natural czusion in a world made ;
up of gadgets that whir and whine and whiz and shriek and |
sometimes explode. ;
(10) I should like to end with the case history of a r
friend of mine in Ohio named Harvey Lake. When he was only 5
nineteen, the electric bar of an o0ld runabout broke off in ﬁ
his hands, causing the machinery to carry him through a j
fence and into the grounds of the Colombus School for Girls. ’
He developed a fear of automobiles, trains, and every other ,
kinds of vehieles that was not pulled by a horse. Now, the ¢
psychologists would call this a complex and represent the | b
fear as abnormal, but I see it as purely reasonable apprehen-~ |
sion. If Harry lLake had, because he was catapulted into the
grounds of the Columbus School for Girls, developed a fear |
of girls, I would call that a complex. Harvey Lake never 1
in his life got into a plane (he died in a fall from a |
porch), but I do not regard that as neurotic, either, but :
only sensible.
(11) I have to be sure, encountered men with com- |
plexes. There was, for example, Marvin Belt. He had a |
complex about airplanes that was quite interesting. He X |
|
I
|
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not afraid of machinery, or of high places, or of crashes.
He was simply afraid that the pilot of any plane he got into
might lose his mind. "I imagine myself high over Montana,”
he once said to me,"in a huge, perfectly safe tri-motored
plane. Several of the passengers are dozing, others are
reading , but I'm keeping my eyes glued on the door %o the
cockpit. Suddenly the pilot steps out of it, a wild light
in his eyes, and in a fasetto like that of a little girl he
says to me, 'Conductor will you please let me off at One-
Hundred-and-Twenty-fifth Street??" "But,” I said to Belt,
f"gven if the pilot does go crazy, there ig still the co=-pilot.”
"No, there isn't," said Belt. "The pilot has hit the co-pilot
" over the head with something and killed him.*" Yes, the psy-
chologists can have Marvin Belt. But they can't have Harvey

Lake, or Mr.C, or Mr. S. or Mr.F, or,while I have my strength,
me. T -

Thurber's objective in}%Sex ex Machina" is somewhat
%different from that of the othér two essayists we have con-
jsidered. Whereas each of them had only to demongirate the
validity of his own ideas, Thurber has the additional task
“of proving that someoﬁe elsefsaideas are wrong, In this es-
gsay he uses a traditional pattérn of refutation: First he
shows‘that his opponent's views are efroneous; then he shows‘
that ﬂis own viewsg are correct.

The_ﬁirst paragraph em?loys a standard strategﬁ for
introductiong -the movement from general to specific. 1t
begins with broad statements about man's uncomfortable posi-
tion in a mechanized world, then méntions some of the theories
‘about man's relation to the machine, and finally ends with
é statement of the particular tﬁeory that Thurber plans to
refute, namely, the attribution of "the whole menace of the
machine\to sex;“

After this introduction, Thurber goes on to summarize
the position he plams 10 refute. Although he includes brief
vsummazies_of four explanations of Mr. C's behaviour (par.2),
he is chiefly concerned with the Freudian explanation, which
he gives in detail innparagréph 3., Thurber then states his
oppogition to the Freudian theory, first in relatively spe-

cifie terms%(the last sentence in paragraph %) and then more
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generally (the first senténoe in paragraph 4). The humor
and common sénse‘in Thurber's statement.of his disagreement
with the FPreudians in the specific case of Mr.C makes the
Freudian position seem absurd and prepares the reader for
Thurber s more general statement of his opoos1tion.

of course a convincing argument requires more than a
simple statement of Opposition, and Thurber goes on to givo
gome evidence that disprove the Freudian pogition. The
Breudlans maintain that ﬂr.C:runs into the approaching car
because of sexual maladjustment; Thurber s method is to point
to similar, behaviour in animals who have no sexual probleps.
He describes the case of Mr.S, thesqpirnﬁh in some detail
and then lists a number of other animals who have pehaved in
the [ame way. Since these animals, all free from séiual mal-
adjustment, hesitated before an apppoaching car, sexual mal-.'
adjustment cannot be the cause of Mr. C's hésitation. Thur-
ber's second way of refuting the Freudians is to maintain

that"ninety-five women out of a hundred would act like Mr.C."
Since it is unlikely that so large percentage of women would
‘be maladjusted, we must again assume. that sexual maladjustment
is not the cause of Mr. C's behaviour. With this second piece
of evideoce, Thurber feels that he has successfully shown the

Freudian p031tion to be invalid. He ends his refutation on

a note of ﬁodest triumphs "I think we have had the Freudians

here. 1t we haven't proved our case with rabbits and a blue

heron, we certainly have proved it with women" (paragraph 6).
Having discredited the Freudian ekplanation of Mr.C's

behaviour, Thurber goes on to offer his own., He repeats his

point that "the sexual explanation of the relationship of

man and the machine is not good enough” (paragraph 7) and

then tells an anecdote that "serves as one example of our

dread heritage of annoyance, shock, and terror arising out
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of the nature of mechanical contrivances per se." An exam-
ple such as this serves at least two purposes.. Flrst, the

example, since it is concrete and specifig, is likely to be

more: | interesting than an abtract‘statement. Second, the ex<

ample constitute of piece of evidence to gsupport a general
assertion. What is true in this example is presumably true

in others. Because examples are interestlng and becanse
they‘lmply and suppor’t general theories, a skillful author
will frequently use as an example, as Thurber does; to lead

up to his thesis. And of course Thurber s exanple has the
vaadltlonal virtue of being funny.

In paragreph 8 Thurber states his thesis as direct-
ly as an author is likely to do. He says "If a man arrives
‘at the state where he heeitates; wavers, and jumps at eVery
mechanical device he encounters, it is not,uI snbmit,’because
he recOgnizes the enticements of sex in the device, but on-
1y because he recognizes the menace of the machine as such.”
‘Thls sentence, like any well-formulated thesis statement,
ireflects the organlzation of the essay. The first dependent
clause‘"If .......encounters“ is a highly condensed version
of the problem that Thurber found in Dr.Bisch's book. The
- gsecond dependent clause “because.....dev1ce" summarizes the
Freudian theory that Thurber refutes, and the third dependent
clause “because....snch" gsummarizes Thurber's own theory.

An essayist will seldom state his thesis as direetly ag Thur-
ber has done, but he will usually have.as careful a plan as
thesis implies.

‘Having offered this theory, Thurber goes on to support
it by series of exanples (paragraphs 9 and 10). The conclud-
-4ing paragraph aots as a sort of qualification of Thurber's
position. He acknowledges that some people have complexes.
Marvin Belt was suoh a person, and the summary of Marvin

Belt's altogether 1llog1cal reasonlng guggests why Thurber
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thinks he has a complexX. Including the anecdote about Mar-
vin Belt is good strategy because it helps to define the dig~-
tinction between a neurotic response to the machine and a
reasonable response (like Thurber's and Harvey Lake's and

also because Thurber's willingness to let the psychoanalysts
have Marbin Beit suggests that the essayist 1s not so dogmatic
in his theory that we will not acknowledge the virtues of his
oppdnent's theory. |

Thurber's plan of refuting his opponent's views and

then proving his own is, as we indicated'earlier, a tradition-
al pattern of argument,.but the or@aniéation‘of this essay

is only part of Thurber’ s total strategy. He is also careful
‘to project an image of himself as a gensible man and at the

same time imply that his opponents are eccentric and confused.

The devices he uses are often hard to isolate, but we can point

out a few. For one thing, Thﬁrber's parenthetical comments
like "I am sorry t0‘§ay" (paragraph‘4), wIf I/am any judge"
(paragraph 5) suggest that he is a reasonable person who is
not inclined to argue hastily. Similarly, phrases like "you
k?ow as well as I do# (paragraph‘6) and "we have Freudians
here® (paragraph 6) sugeest that the reader shares Thurber's
common sense and cooperates with him in’refuting the PFreud-
ians position. | “

Thurber also uses several devices to mak? his opponent
look unreasonable. For instance, designating the squirrel "Ir.
s" parodies the pseudo—scientific nomenclature of Mr.a, Mr.B,
and Mr. C, and in effect redu;gg these hypothetical cases to
absurdity; Another subtle touch is Thurber's statement that
fir. B is one of his favourlte heroes in "modern belles-letters?
Belles-letters are aesthetic wrltlng rather than 1nformat10nal
or utilitarian one; conseguently the implication that Dr.
Bisch's book is belletristic suggests that it is of doubtful

scientific worth. The verbs Thurber ugses in hig report of
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the variois psychoiogical jnterpretations of Mr. C's be-
haviour%( paragfaph 2‘) are also worth commenting omn. He
beging with say, then uses retort, and ends with shout.
This sequence of verbs suggests a degeneration from sim-
ple statement to ill-tempered argument to screaming con-
fusion and thus questions the scientific detachment of the
rival SChéols of psychology. We might also note that Thur-
ber stacks the cards againét the machine in his very first
phrase, "with the disappearance of the gas mantle and the
advent of the short circult." short cireuit is, after all,
a malfunction of a machlne,‘and the use of this terﬁ to
characterize the machine age suggests that machines are

not always as perfect as they are supposed to be.

Thus, it is now obvioﬁS’that a discourse may have
varioug meanings. E. M. Foster's "My Wood", for example,
' may mean one thing to one reader and another thing to an-
other reader. There are two significant factors which play
a dominant role in the success: of the message decoding: one
ig |the reader®s analysing capacity and the other is the read-

er's paying attention to the contexts. The above explications,

I beiieVe; are near to what the authors intended the essays

to mean, simply because I had studied the contexts before I
expiicated them, "for example, I know that James Thurber, ac-
cording to some literary eritics, are the best American humourist
since Mark Twain. ‘His writings reveal a gengitive literary

style and skill in many form. That is why I am very conscious

of the 'humour' in his "3Sex eX Machina.* Again, E. M. Fosfer,
for example, is a British author who gymphatized with the Indians
just like Multatuli did with Indonesians. That is why I can
e;311y pln-p01nt the theme of "My Wood". It is needless to sa¥,

then, that the contexts do facilitate the decoding process.
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| CHAPIER
CONGLUSION AND SUGGESTIONS

As it was mentioned before in the introduction:
of this paper, these concludlng pages would not present
something new. And an aﬁtempt is made here to draw the
reader's attention back to the central ideas of this
thesis. To prOV1de gn overall view of the content of
the paper, I will brlefly gsay the main points once

again. Here they are.
1, The aim of this paper is to ahow that linguistic .
forms: words, sentences, discourses, may héve

various meanings, and that the intended meanings

' can usually be detected from the contexts.

2. Graphically, the context of a word is a sentence,
and the context of a sentence is other sentences
in a diseourse, and the context of a discourge is,

of course, other discourses. The so called speech

components are, in fact, the *real' contexts of

the linguistic forms because they congtitute the

conditioning factors of the encoding process by

which the linguistic forms are generated.

%, Language 1is systematic as well as symbolic. Systems,
ﬁhich reflect language rules, can clearly be seen
in all the language units. And the significant

symbols, as have been pointed out by Mead, make
proper communication possible.
4, Speaking and writing are, in fact, the encoding

process, as opposged to 1istening and reading which

are the decoding process. As we know, what the

guthor encodes is not always what the reader de-
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codes because of the imperfection of our sense

perception, and because of the complicated con-

" ditioning factors, speech components.

6

and the aim has sO far been reached,

gtudent of the English Department of IKIP

The speech components necegsitate the existence
of speech variety. That is why when we talk a-
bout/é *language', in our case the 'English lan-
guage', we must not be migled into thinking that
the label should in some way refer to a readily
identifiable object in reality, but it, in fact,‘

refers to many different varieties of English in

‘use in all kinds- of gituation in many parts of the

world. The determinants of speech variety among
others are: geographical area, social status, sex,

ethnic gfoup, and social context.

The larger the language unit is the more difficult
jt is for us to understand its intehded meaning be-
cause the larger the 1inguistic‘f0rm is the more
varied iis meaning will be. To detect the intended
meaning of 'horn' used in the context 'He plays the
horn in the Halie' is quite easy. To pin-point the
intended meaning of *God created man in His image®
is certainly more aifficult, thbugh it is true that
the 'context' .is clear enough. And to understand
the old testément ig nearly an impossibility with-
out peruéing, for example, the history of Hebrew

people as one of its 'contexts', because the 0ld

Testament is predomlnantly an express1on of the

rellglous 1ife of the ancient Hebrew people.

Now that this thegis has been accomplished
I, as a graduate

ganata-Dhar-
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ma, am in the position to make the following suggestionss

1. When military commanders talk about “stratng9“

they mean the overall

planning and direction of

a campaign aimed at accomplishing a particular

major objective. Thig idea involves arranging

matters in the most advantageous way prior to

the action and then ¢

material to the plan.

omnitting the men and

Changing conditions

during the engagement may, of course, force

contlnual readjustments in the tactics by which

the strategy is being carried out, but the basiec

. plan provides 2 starting point and a magor des1gn

within whieh such readjustment takes place.

The English teacher who hopes to succeed

probably will not think of nimself as a military

force, nor of his pupils as the enemies. But

from the milltary analogy he may use the concept

of careful advance planning, accompanied by flex-

ibility to alter his

The‘strategy of Engl

plans as the gituation changes.

1sh teaching as uwopal communi-

cation® will probably include at least the following

major aspectss

a. The teacher will idemtify his pupils or res-

pondents whonm

he wants.

b. The teacher will inventor

the attitudes
of each pupil
objectives.

c. The te

attitudes, an

raterials.

d.oi-

he belives can act in the way

Y information about
, knowledge, ‘peliefs, and actions

or respondent relative to his

acher will review his own knowledge,

d believes about the teaching

mhe teacher will formulate teaching plans
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degigned to facilitate the desired response.
e. The teacher will employ an evaluation systen
o determine how well his immediate and long-

range objectives are being achieved.

In every teaching situation, the teacher should |
provide “clear contexts" as best as he can. In
reading fof example, blurréd contexts may result

in the pupils' failures to understands the writer's
intention, what attitude the writer is adopting
towards his topic and is seeking o pass on them,

the motive which leads the writer to present his
méterial in a certain way, the moral or conclusion
he seeks to draw, etc.; etc. In setting examinations

or conducting experiments, the teacher must, of

ecourge, be careful not to multiply errors of this

type through unskilfully tearing a passage from

its contexts,

e, English teachers, should pay attention tp the
speech variety. The foreign learner of English

is ome of those most at a logs in this matter.

He needs to be made aware of the difference be-
tween common and rare types of language behaviour,
and of the altérnatives available in particular
situations; he too needs to react appropriately

to language, if he wants o be accepted -and :

the same applies to the native speaker of English
when he learns Indonesian for instance. The extra

difficulties for the foreiger, however, is that

he hag no intuitive genge of linguistic ap-

propriateness in Bnglish at alls he has no

awareness of conventions of conformity, be-
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cause he has not grown up in the relevant linguistie
climate. He knows only what he has been taught in
language lessong. Hence it is important that. the
gyllabus for foreign language teaching should be

so ordered that it includes inmstruction in those
varieties of English that he will be likely to méet

and need most frequently.

‘Thig preliminary work ends here with my hope

that it may be of value for those who happen to read it.
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