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Chapter I

INTRODUCTION

It is one of the reqﬁirements to aghieve thei_
Sérjana degree at the department of English, IKIP Sanats
Dharme, that prompts the wrifer to write this thesis. |
'Complying with7the-edﬁcational regulations it isva must
to fulfil fhé requirements to take the comprehensive
exam. And because of some reasons the writér‘has chosen -
. .to write a paper on a novel, The‘npvel is The Three

Musketeers1written by Alexandfe Dumas.

The reasons why the writér choserthis book were
‘because Alexendre Dumas is one of hef"favourite writers.
‘She admires the ways Dumés,presented his characters. The -
main characters in his books are not flaf charactérs.
They are always'rouhd. They are realistic. The_probf
that lives of_thercharacters'are not flét; This reflects
that life is not simply black or white but both of'good

and bad.

The process of the development of the main

characters in The Three Musketeers is clear. D' Artagnan,

the main character, had to struggle hard before he got

the position of a lietenant's commission in the musketeers.

1Duma's, The Three Musketeers.
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Such a great position was achieved with strong principles,

--loyalty, the bravery to take a risk which has been

maturely thought of in deciding choices.

D' Artagnan, the protagonist of The Three Musketeers,

is only one represenfative among many other chargcters of
other novels. There are many other forms of lives
presentéd by other bodké. The more'wé'read the richer we -
shell be. By reading much the-readers will be rich |
spiritually and meﬁtally in'understandihgvlife without
experiencing it themselves. The problems that fhe readers

have in their real lives cen oftén'be found in books. Théy

‘can learn about life from books. They can learn about

© bitterness and sweetness, sadness and happiness, trouble

and solution; -They can pick goodﬁess without experienéing
the bitterness the'oharadters feel in'finding solution of-

their troubles.

Books are also means to knowrabout other sides of

" the readers' 1life. The readers can know about many

different_cultures, habits, beliefs and meny other forms

of lives. They will enrich their lives.

These are the aims of the writer to write a thesis
on novels. She wants to show that literature is important -

and very interesting. The Three Musketeers is her choice

to be analyzed.



Methods of character portrayal.are éhosen because
'the writer thinks that characters take very important
roles in books. By'fbllowing and understanding the
stream of the character's life the readers will know the

"~ content of the book well.

This thesis is contributed to IKIP Sanata Dharma
where the number of literature classes is decreasing.
What the writer has done in this thesis is an effort to

prove that literature is useful.

The study of literaturé in this thesis; then, will

7 be-focused on one novel analyﬁed by means of chara¢ter '
portrayal approach. First the features of the.characfers '
will be summed ﬁp after fhe;book has'beéh read once or
twice. Then they will be studied in detail systematically.
The methods that are used here will bé explained in the
didactically so that_the readers can apply them on other
books. In her conclusion, the writer will show that her
 approach is effective ‘and that the main~charac£er is round, v

and the roundness o0f the main character.

The desqripfion pf,the characters in this book-

~ looks alive and intereéting because the ways the author
uses are not monotonous. He uses manj views looked from
Vrseveral aspects of the lives of the characters. He does
not present his characters directly only, he also makes
the readefs infer the pefsonality of the characters by

themselves. It is more challenging and it will not be
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boring. Dumésrexpoées the stream of the lives of the
" characters, presents clearly every move of them to give
the readers imagination about the characters. It seems

more realistic.

Dumas opens the story with a directrdescription
of the main éharacter and his surroundings. .lt
introduces the condition of the time when the character
lives to the readers so that they have an imagination of
the situation of that time and of the charecter who will
- lead the stbry'unfil the end. The direCt_ways Dumas

-uses 1is calledrdiscprsive method.

Then Dumas fakes the réaders.to wander to follow
the stream of the‘lives.ofrthe characters by mofe dynamib
description. Hé describes every movement of his
;charaéters that he means to be able fo give imagination
to the readers. Each character has his‘own‘special
‘appearance, attitude, behaviour, and zets special reactions

fromrhis environment. These aspects ¢ “2 presented clearly

. and can be classified at least in five ways. These are

based on the condition of the characters! environment,rfhe
thought of the characters, their reactions to events,
reactions of other persons to them, and others' opinion

about them. Thesé are called dramatic method.

These methods make the story more interesting.
However actuall&-it is not Dumas' methods, but many other

authors also use these. Indeed there is ﬁo good'book that
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uses only one way to describe its characters (the writer
will widely explein it later in The Biography of Alexander
Dumas). Even short stories use at least two ways of these,

therefore it is important to teach.

The writer uses desk research for her study on

novels. Beside The Three Musketeers she uses some other

books for comparison and some books as references. By
reading three other novels, one thersame author of The

Three Musketeers and two different authors, the writer

proves that Dumas also used the methods of character
portrayal in his other book and even other authors used

them also. She compared'The Three Musketeers with The = -

Count of'Monte Cristo1 of the same author, A Tale of Two

Cities2 written by Charles»Dickens, and The Return of the
Nativé3 by Thomes Hardy4. From these comparisons'thé

writer concludes that the methods of character portrayal
are good means to lead the readers to a deep understanding

of the characters is a novel.

Indeéd_anyone.who has a talent to be a writer can
write a short story,orra book usesAall of the six ways of
the 'xﬁethods" of character p‘ortrayél to describe his
characters without knowing the thec:y or even the concept.
However making a good composition is not a matter of simply
writing itself, but it has to be planned. It means that he

has to plan what ways he will use and which are not

Tpumas, 1956. Herdy, 1956.
2Dickens, 1956.
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~according to what part of the story he will stress. And
perhaps one way can be more conspicuous fhan fhe ofher
for the same resson. Then if he does not know the

concept of each of the six ways, his plan will be failed.

ILike Dumas in The Three Musketeers, he does not

use all of the six ways. His characters in this book
are men of action, so0 he'showsrit'by uéing only some
‘ways that'are appropria#e td his plen. He does not
include portrayal of thought sfream, if he sometimes does
it does mean to add his description of his charécters. It
is different from another book of the same author,?@ﬁg

1

Count of Monte Cristo.' The use of portrayal of thought

stream is very conspicuous because for a very long time
the main character, Edmond Dantes lives alone in a prison.
Someone he can talk to is only himself, there is mno one

else until he finds another prisoner.

?efhaps at that time he had not known the théory
of methods4of character ppftrayallbut it is very clear
thet he hed masteredithe conceptﬂ . Therefore it is important
for students to know about it. For it is difficult for
SMA students to learn aboﬁt it in English writing class
Vthis can be taught in Indonesian iﬁ a class of Indonesian
literature. Here thé writer will present it for uhiversity
stﬁdéhts of the English Department; which can also‘hé

applied in a class of Indonesian Literature in SMA.

"Dumas, 1956.
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The léarning-feaching process thet is used here
is hot special, it has been familiar for Indonesian |
students so that it will not be difficultrto!apply. The
writer hopes that it can be an appropriate contribution
to the educational world of SMA and university level in
Indonesian and especially to IKIP Senata Dharma. She
also hopes that it will be ablé to contribute a useful

idea to educational researches in general in Indonesian.



Chapter II

“THE BIOGRAPHY OF ALEXANDRE DUMAS

Alexandre Dumas was born in Aisne, France, of
ootoroon'parentage, on July 24, 1802. The early pert of
his 1life was spent in modest circumstances. He is usually

known as Alexandre who was also a well-known writer.

,Whiie»struggling,to eduoate himself Dumes mede a
close study of Prench history which, leter on, provide the
_meterial for many of his historical novels. He had a most
vivid 1mag1natlon which produced endless ideas and | |
'altogether there appeared, under his name, some 257 books
of.travel, tales, novels and even storiesffor chlldren,'
together with some 25 books of plays and poetry, but the
best known of his works are The Three Musketeers, Twenty |
Years After, The Count of Monte Christo and The Black Tulip.
‘He amassed a huge fortune upon which he 11ved extravagantly
unt11 it was d1ss1pated. He legltlmlzed the son of a
,llalson 'w1th Marle Catherlne Labay and named the ‘boy for -

himself, Dumes - founded the Theatre Hlstorlque. He was of

- marked Republlcan tendenc1es. On December 5, 1870, he.died.

The Three Musketeers is one of the finest historioal
novels Dumas has written, It has for its setting France in
the days ofﬁLouis XIIT and his Minister Cardinal Richelieu.
The chief charcters are three of the King's Musketeers and

their companion, an excitable young guardsmen.

8



Their loyalty to one another is unbreakable and they
keep firmly their motto: "all forroné and one for all',
They are all wonderful swordsmen ;nd their blades flash
with the same fearless detérminatioﬁ‘whether in the ser-
vice of the King of following some plan of adventure
of their own.
| Couft intrigues, romance,_duels,_devil-may-éare

adventures—--are éll woven with the greatest'cleverness
into a lively story that is read and read again all the-
world over.r | |

In this book, Dumas uses two methods, i.e. dls-!
cur81vermethod and dramatic method ‘to describe hls

characters, as other authors of his time do. Here it,

 will be briefly presented A Tale of Two Citied written
by Charles Dickens and The Return of the Nativé by

Thomas Hardy.

A Tale of Two Cities
I. Discuréive methog

esey a young lady of not more than seventeen,
in a riding-cloak, and still holding her straw
travelling-hat by its ribbon, in her hand, As
his eyes rested on a short, slight, pretty
. figure, a quantity of golden hair, a pair of
blue eyes ... 3)

II. Dramatic method
\ II.a;_DiscuSSionrof ehvirdnment

" France, less- favoured” on the wholevas to:z-rcs
matters spiritual than her sister of the shield
and trident, rolled with exeeding smoothness
downhill, making paper money and spending it.
Under the guidance of her christian pastors,

she entertained herself, besides, with such
humeane achievements as sentencing a youth to
have his hands cut off, his tongue torn out with

T , , ,
“Dickens, 1952, 3Op.cit., Pe39, lu2,
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n . pincers, and his body burned alive, because he
had not kneeled down in the rain to d0'honour
to a dirty procession of monks which passed.
within his view, at a distance of some flfty
or sexty yards. 1)

, It is described the eltuatlon of life in France

in the year of 1775, The lives for the poor was very |

wild and unJust. They suffnred from poverty, fear_and:

famine. ‘7 - | | |

II,b. Portrayal of thought stream or stream of conscious
thought ' |

The obscurity was s0 difflcult to penetrate
that Mr. Lorry, picking his way over the well-
worn Turkey carpet, supposed Miss Manette to be,
for the moment, in some adjacent room, until,
‘having got past the two tall candles,... 2)

Tt shows the nervousness of Mr.Lorry as he hoped
the presence of another persoh in-the néar room,
IT.c. Reaction to events .
| eeo=and he‘made his formal bowcto'Miss Manette.E)
The character showed. 'a deep polite attitude to
- a woman.tThe readers can guess what kind of man he was.
II.d. Reaction of others to the character

"And you in brown!" she said, indignantly
turning on Mr. Lorry;'couldn't you tell her
what you had to tell her, without frightening
her to death? Look at her, with that pretty

pale face and her cold hands, Do you call that
being a banker”“ 4)

It is likely that Mr. Lorry was not
careful enough to treat the woman so that the woman

“fainted, but it is not because he was rude.

S . %
- - N I

'Dickens, 1952, p.22, 1.4.  3Ibid., p. 39, 1.20.
°Ibid., p. 38, 1. 36. Hpid., p. 46, 1.12.
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II.e. Conversation about the character
"Why, yes, of Beauvais. Like Monsieur Ma-
nette, your father, the gentleman was of Beau-
vais. Like Monsieur Manette, your father, the
gentleman was of repute in Paris. ,.."_13 -
‘From these statements the readers will know a -
little about Monsieur Manette. It is the conversation

between Mr. Lorry and Miss Manette,

The Return of the'Native'

- I. Discursive method

The reddleman turned his head, and replied in
sad and occupied tones, He was young, and his
face,if not exactly handsome, approached so
~near to handsome that nobody would have contra-
dicted an assertion that it really was so in '
its natural colour. His eye which glared so
strangely through-his_stain, wascingitselfszo
attractive-~keen as that of a bird of prey, and
blue as autumn mist., He had neither whisker
nor moustache, which allowed the soft curves of
the lower part of his face to be apparent, His _
lips were thin, and though, as it seemed, conm-
pressed by thought, there was a pleasant twitch
at their corner now and then. 2)

- The appearance of the reddleman is clea "ly ex-
plalned above, |
II1. Dramatic method
II.a, Discussion of environment
" He wore a glazed hat, an ancient boat-cloak,
and shoes; his brass buttons bearing an anchor
upon their face, In his hand was a silver-
headed walking-stick, which he used as a veri- -
table third leg, perseveringly dotting the ;-z.u
ground with its p01nt at every few inches' in-
terval. 3)

The reader will conclude that the character was

- once a sailor or a naval officer.

;Dickens, 1952, p.41,1.18.  >Ibid., p.9, 1.18.
Hardy, 1956. . “Tvid., p.s, 1.1.
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II.b.'Portrayal of- thought stream or stream of conscious

thoughtr

As the resting man looked at the barrow he -
became aware that its summit, hitherto the
highest object in the whole prospect round,
was surmounted by something higher. It rose :
from the semi-globular mound like a spike from
"a helmet. The first instinct of an imaginative
stranger might have been to suppose it the
person of one of the Celts who built the bar-
row, so far had all of modern date withdrawn
from the scene. It seemed a sort of last man
among them, musing for a moment before drop-
ping into internal night with the rest of his
race,

There the form stood, motlonless as the hill
beneath., Above the plaln,rose the hill, above
the hill rose the barrow, and above the bar-
row rose the figure. Above the figure was
nothing that could be mapped elsewhere than on

- celestial globe. :

] Such a perfect, delicate, and necessary fi-
nish did the figureigive to the dark pile of
hills that it seemed to be the only obvious
justufication of their outline. Without it,
there was the dome withou the latern; with 1t
the architectural demands of the mass were
satisfied. The scene was strangely homogeneous,
in that the vale, the upland, the barrow, and
the figure abive it amounted only to unity.
Looking at this or that member of the group
was not observing a complete thing, but a
‘fraction of a thing.

The form wds so much like an organic part of
the entire motionless structure that to see it
move would have impressed the mind as a strange
phenomenon., Immobility being the characteritic:
of that whole which the person form portion of,
the discontinuence of immobility in any quarter
suggested confusion, 1) :

The imagination of‘the observer clung by .
preference to that vanished, solitary figure,
as to something more interesting, more impor-
tant,more likely to have a history worta know-
ing than these new-comers, and unconsciously
regarded them as intruders. 2)

Yaray, 1956, p.13, 1.12.
°Ibid., p.14, 1.23.
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" The thought of the cheracter that streamed that
was caused by the scene in front of him shows that

v the character was a sentimental and'romantic man.

He could stay qulet enJoylng the scene with a ro-v

mantlc 1mag1natlon.
IT.c, Reaction to events

"A young woman,"
"That would have interested :m& forty years" ago.
Perhaps she's your wife?'
"My wife!" said the other bitterly. '"She's
above mating with such as I. But there's no
reason-whyti should tell you about that.,"
"That's true. And there's no reason why you
- should not, What harm can I do to you or to
;her°" 1) : ,

The readers w1ll infer that the .second speaker
was a klndJof man who,llked to 1nterfere;other.;-'
person's persenal business.

II.d. Reaction of others to the character

"Who is she? One of the neighbourhood?"

" 'Tis no matter who, excuse me,"

"It is not that girl of Blooms-End, who has
been talked about more or less lately° If
so, I know her; and I can guess what hes
happened. " '

" '"Tis no matter.... Now, sir, I am sorry
to . say that we shall soon have to part com-
pany. My ponies are tired, and I have further

-to go, and I am going to rest them under this ™
bank for an hour." 2)

Here the second speaker tried to avoid to an-
swer theifirst speaker's questions. It is clear -
that he thought that the first spesker exceedingly

-interfere his privacy although he tried to avoid

as polite as he could.,

THardy, 1956, p.11, 1.6.
°Ibid., p.11, 1.1 (from below)"
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II.e, Conversation of others about the character

"A young woman?"
"Yes, a young woman." 1)

"A nice-looking girl, no doubt?"
"You would say sk.'" 2)

The two characters talked about a woman who

is'yoﬁng and beautiful.

The two books are written in about the middlerof

l9£hwcentury,these are the same with The Three Musket-

: gggg}?The two books bear all of thersix ways of des-
cribing their characters but the quantity of theruse ‘
of each wayris différent. Each book has its own empha—'k
sis. Even two‘books of the same author has different
stresses. Fbr'instance, another book of Alexandre

Dumas, The Count of Monte Cristg4is different. from

The Three Musketeers, 1In gﬁe Count Of Monte Cristo

the main character often talked to himself because

for a very_ldng time he lived in a jail, Even after

- Edmond Dantes, the main characfer, got his freedom he -
'lived as another persom who was known as the Count of

ﬁonte Cristo. He lived richly in‘a'remote island and

none of his o0ld friends recognized him. Therefdre the

emphasis of the two bocks is différen$ubecaﬁse the main

character of The Three Musketeers is a man of action,

Here the writer quotés some statements from The

Count of Monte Cristo to show the use of the two me-

thods in this book.

1Hardy, 1956, p.11, 1l.6. 3Dumas, The Three Musketeers.
°Ibid., p.11, 1.28. - 4Ibid.
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I. Discursive method.

: When he saw this man coming toward him, the
young sailor left his post beside the pilot and
walked over to the side of the ship, holding
his hat in his hand, He was & tall, slender
young man, no more than twenty years old, with
dark»eyes and hair as black as ebony. 1)-

II Dramatic method
IT.a. Discu551on of env1ronment

On February 24, 1815, the watchtower at Mar-
seilles signaled the arrival of the Three-master

Pharaon, coming from Smyrna, Trieste and Naples.

The quay was soon covered with the usual crowd
curious onlookers, for the arrival of a ship is -
always a great event in Marseilles, especially
when, like the Pharaon, it has heen built, rlgged
and laden in the city and belongs to a local
shipowner. 2) ,

The description of the situation of a harbour
Showsrthat the;characters in'this book had business with
it; Perhaps one of fhe characters was a seaman or a
- shipowner or anything else,

IT.b. Portrayal of thought stream or stream of conécibus
thought.

Alone! ‘He was alone again! The idea of su1c1de,
whlch his frlend's presence had driven away, now
rose:up again-like & phantom’ beside hlsrcorpoe.g
"If only I could die," he said,"I'd go where he's
gone and I'd be with him again., But how can I die?"
He thought for a moment, then said smiling, "It's
very easy: I'll stay here and attack the first man
who come in. I'll strangle him and they'll guil-
lotine me." :

But then he recoiled from the idea of such
infamous death and swiftly passed from despair
to a burning thirst for life and freedom, "Die?

Oh, no!" he cried out. '"What would be the point
of having lived and suffered so much if I were
going to die now? No, I want to live, to fight on
to the end. I went to win back the happiness that
was taken away from me. I must punish my enemies
before I die, and I may also have some friends

Tpumas, 1956, p.1, 1.24.

°Ibid., p.1, 1.1.



16

to reward., But they'll forget me here, and the
only way I'll ever leave this dungeon is llke
Faria.'"

As he spoke ‘these words he sat stock-stlll,
staring into space like a man suddenly struck by
a terrifying idea. Then he stood up, put his hand
to his forehead as though he were dizzy and mur=_.:o
mured, "Who sent me this thought? Was it you, O '
God? Since only the ddad leave here, I'11l take
the place of a corpse!"™ 1)

Dantes was not easy to lose hope he always rose. .
and never let himself fall.
" IT.c. Reaction to events

"May God forgive me for rejoicing in a good
fortune.brought about by another man's death, -
but it's happenéd and I don't have the strength
to regret it. Captain Leclere is dead and it 7
lodks assthough I'm going to take his place." 2)

In his happiness Dantes still could admit.
that he should not be that happy, he felt rather guilty
to feel like that, It shows that Dantes was not a greedy
man, It Seems_that he was an honest and sincere man. |
IT.d. Reaction of others to the characéer

"He was unable to write, sir. But that reminds -
me -that I must ask you for two weeks! leave n
1o get married?™ ~ o o7 wosholalsawen,
"First of all; and then to go to Parls." B
- "Wery well, take as long as you like, Dantes.
It will take at least six weeks to unload the =~
cargo, and we won't be ready to put to sea again
before another three months or so. But in three
months you'll have to be here. The Pharaon,"
continued the shipowner, patting the young sailor
on-the.shoulder, " can't leave without her cap-:zin
tain.,” ' ’
"Without her captain?" cried Dantes, his eyes
flashing with joy. "Do you really intend to make
me capt&in of: the.Pharaon?"
"If I were alone, my dear Dantes, I'd shake
your hand and say, 'It's done.' But I have a
partner, and you know the Italian proverb, 'He

TDumas, 1956, p.64, 1.19.
2Ibid., p. 6, 1.37.
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who has a partner has a master.' The thing is

at least half done, though, since you already

have one vote out of two. Leave it to me to

get you the other one; I'll do my best." 1)

It is clear that the shipowner believed Dantes,
He could believe. Dantes' responsibility, capabi-
llty and honesty‘to be the captaln of his great
ship.

II.e.'Conversation'Of others about the charecter
"He give me excelent reasons, Mon81eur Dan-~
glars.,"
"That's good; it's always palnful to see a
friend fail to do his duty." '
"Dantes did hls duty well," replled the Shlp-

owner, -2)

As -can be seen above, thecconversation between
the shipomneréand Danglars shows that the shipowner

put confidence on Dantes.

After looking into the four novels, it is proved that
methods of character portrayal in a comp031t10n is ba51c.‘
Theysare used all along the story streams from the begln-r
ning untlle_the end, Therefore the writer thinks it is ﬁx.

exact to write about them,.

1Dumas, 1956, p.5. .
2Ibid., p.6. |



Chapter I11
THE ANALYSIS OF THE CHARACTERS OF
 THE THREE MUSKETEERS

II.1 The Characters of the Three Musketeers
In this section the writer presents the cheracters

’ . ) %
that take important roles in The Three Musketeers.

Porthos, Athos, Aramis  The Three Musketeers

- D'artagnan . 7 A young ‘man from
‘77 | Gaseony _
- The King - Louis XIII of France
- = The Queeh of Franee | Ahner
- The Cardinal =~ His Eminence Cardinal

Richelieu, the King's
_ chief miniéter'_
- The'Duke"tv ' , The Duke of Buckingham,

a wealthy English noble

Milady o ‘ A beautifuitlady,'one
| of the cardinal secret

agent

" De Treville.rr o - The capta1n of the royal

bodyguard

II. 2 The Synopsis of the Story

D'artagnan a young man from Gascony went to Parls'
to meet De Trev111e, who. was formerly his father s
~ neighbour, w1th a recommendation from hlS father. On his

way to meet De Treville he had a trouble with a stranger.

*Dumas,ZThe Three Musketeers.
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Then he -met Milady, it seemed that she and the stranger
had en importaent secret. The hatred of D'artagnan to
the stranger became more severe as his recomméndation

-

was stolen by him.

D'artagnan's meetihg with the three musketeeis
‘was not nice. Because'of some'reason they challéhged
‘him to fight. But the fight was given up by the arrival
of the Cardinal guardsmen, fhé enemies of the King's |
musketeeré.‘ They becaﬁé friehds as D'artagnén decided
to sténd,oh the musketeers' side. D'grtaghan'was |
edmitted to & compeny of the King's guerds for training

under command of M. des Essart.

| D'artagnan got the chance t§ see Milady fréquentiy'
as he'saved Lord Winter,_Milady5é'brother in law., He
‘fell in love with her. But his feelings fell spart as
Vhe'overheard ébOutVMilady's evil.thoughts fhat she
conveyed to her maid and as he found out that Milady's
.éhoulder was branded the fleur—de?lis, the mark of

convicted criminal.

After that he got some'murder,attempt_that was
organized by Milady, who was in fact Athos' former wife,
Then the three musketeers saved the lord of Buckinghamfs
soul from a mufdef attempt by Milady, conducted by the

Cardinal. Milady was murdered by the public Executioner.
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~ Eventually D'artagnan got a commigsion of an . -

officer in the musketeers from the Cardinal.

" IT.3 The Description of the Main,Characters'

D'Artégnan: he_was'a young:ﬁan about'eightéeh,'came'from
Gascbny. His'appearénCerwas like Don Quixote;
facé long énd bfown; high cheékbones, |
indicating craftiness; hisreyesropen and
intelligent{ his nose hooked butvfinely |

L , _r' chiselled."He was too big for a youth, too

small for a grown men. | ' |

He was sklllful at playlng his sword but he

was. qulck—tempered. He would not let anyone

abuse him.; He had many enemies in,Paris :
conséquently. His curiosity carried him to
many complicated{problemé. Beyoﬁd his control

‘hérstood for the queen,.Aﬁnevof Austria and

her English'beloved,'Dﬁke'df Buckingham who

6pp05edVCardinal Richelieu, the §fime minister.

Many fimes'he waé almbst'murdéred; but becéﬁse -

of his shrernesé and his alertness he could

escape from those déngers. TheSe dangers

lasted till the death of Miledy and at the time
Cardinal Richelieu favoured him the éervice of

an officer.
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-Athos ' :t a handspﬁe yqung~mén;.about thirty and thér
| eldest'amongrthe four friends>and-the closest
friend of D'Artagnan. His werds'Wére,brief__
and expressive;‘convéying all that was meant.
Often smiling:bﬁf none had seéh‘him léughing;
 ,pbssessed a great physical andﬁményal beauty.
His'nébility;'his'roughness and his silence
made almost an old man of him. ”No.one_knew
';Vthat he was fhe'former husband of Miiady as he
7 never spoke about women. | ,
Stéadily he.stbod for the king and the queen.
His hatred to the Cardinal end England lasted
till the,end;trHe would not change.his mind
~though he had a chance torbe aﬁ éfficer} |
févoured ByrtherCardinal. _ ,
Actually‘he was therlbrd of'an,esfate. He
'becamekpobr because he géve‘all of'hisrwealtﬁ"
to his former beautiful but wicked wife,

Milady.

Milady : She was about twenfy4two; young end beautiful.
She was pale but fair, with ldng,cufls falling
in profusion over,her'shou}dérs.- Her -shoulder
was braﬁded the fleur-de-lis, the,ﬁark of
convicted criminael. She was one 6f the
cardinal's sécret agents. She hid her dark
background behind her new pen-name; lady

Clarick, the widow of the brother of lord Winter;
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- Anne de Beuil was her real name._-She used

her authority under the cardinal to také:

revenge to her enemies. Wealth and honour

,made hef blind to do aﬁy'vilé action;~ She

always wanted the death of any man who

prevented her from getting what she wanted.

‘She did not like to_see the happiness of

others and definitely she would try to ruin

it by using any effort. Slyly she»usédlher
beauty and her sweet persuasion to subdue
any man under her control., Her brilliance
in playing false characters helped her much

in fulfilling her'desire.

He was a musketeer of a great height, of a
haughty countenance;__He acted loftily. He-
was a men of wealth worshipper; used to wear

a péculiar costume to attract general.

‘attention; boasting the high quality of his

clothes thdugh in fact it was just of bad
téste; Actually herwasﬁa poor man as his
three friends, just the cunning style of his
speaking made him succeed in convincing other

people. He was & fype of man who was always

ready to sacrifice his career, his pride,

dreams and honesty to pursue wealth., He was
willing to marry an old widow he did not love

to acquire her wealth. Becaﬁée he happened
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to be de Treville's musketeer, he stood for
the king. _-He'did not care who he stood for,
but actually he was a loyal friend andAhe' |
was'not a coward type Qf man. He was alwaysA'
ready to defénd'his close‘friends with his

sword.

He was a mild-tempered young man; fragile

type face of a twenty-two or three-year—old‘

man; an open, ingenuous countenance; dark and

.mild eyes; and cheek rosy and downy as an

autumn peach; his delicate moustache marked .

a perfec¢tly straight line upon his upper lip.
He spoke little and'slowly; bowed frequently;

- laughed without noise. Being & musketeer was

not his real ideal. Actually he wanted to bé

ra priest. He learnt how to fight beéause%he

desired to take revenge to a man who challenged

and abused him when he was about twenty. It
took him to be De Treville's musketeer.

- However he never forgot his ideal to be a

priesf and his enjoyment in literature, feading

and writing. He was very good at reading pdems

- and writing compositions.
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II.4. Methods of‘Character Portfayal

The characters in The Three Musketeers*take an .- -

“important position, Thefdescriptions Qf.thé characters
here are conspicuous. The wayé of the authorfs portraysF
ing his characters_are 50 VariOus, they are-the direct ::
and indirect ways. The direct method is called the dis-
cursive method, because'therauthor.simply tells about
his'characters.'He does not~de§cribe how the characters
react to his surrounding blaces, events, peéple, the
process of their thoughts and what people think about
them, He;simply enumerates their qdalities. Sometimes he
expresses his approval and disapprovél by their charac=-
ters.<Whilé the disqursive method has only one way of
portrayiﬁg characters, the dramatic method haé at least
five ways of adding the description of the chéracters.
a. Discussion-of-environment, i.e, ddscription of the -
~ condition.of the characterts environment and-the:-.

iggé;actiQn bétweén the character and his envirohment,
b, Portrayal of thought stream or conscious thought,&i.e;
. description of what the character thinks. It some=

how exposes the chéracterﬁs~personality. ‘
c. Reaction to events, i.e. déscription of the charac- -

ter's reaction to his surroundings.
d. Reaction of others to the character.

e, Conversation of others about the character, i.e,
the'convérsation or the opinion of other characters

about the given character,

* ' o
Dumas, The Three Musketeers.
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In The Three Musketesgr, portrayal of ‘thought stream
or conscious thought and discussion'of.énvironment do not
appear very often. Even therappearance of pOrtrayal'of
thought streém or conscious thOught'does not show a
clear description about a certain character., This is
discussed in chapter II, The Biography of Alexandre Du?
mas. Discussion of environment and discursive method
here often’ overlap each other, and the number of dis-
cussions of environment are very small,

IT.4.1l. Discursive method
h D'Artagnan:

A young man-we can sketch his portrait at
a dash: imagine Don Quixote at eighteen; Don
Quixote without his corselet,without his -
coat of mail, without his ciusses; Don Quixote
.clothed in a woolen doublet, the blue colour
of which had faded into a nameless shade
between lees of wine and a heavenly azure;
face long and brown; high cheekbones ‘
indicating craftiness; the . :xillary muscles
enomgusly developed, an inf 1liable sign by
which & Gascon may always b detected, even.

without his cap-and our youn. gan wore a cap
«+s When he was on horseback:

Here it is clear for us what D'Artagnan looks . . :
like., His physical appearance is directly told.

After which, satified with the way in which
he had conducted himself at Meung, witkout re-
morse for the past, confident in the present,
and full of hope for the future, he retired to.
bed, fiand slept_the sleep of the brave. 2)

Based on these statements, the readers know that

D'Artagnan did not have the habits of remorsing for the -

" hope for the future.

'Dumas, 1956, p.7, 1.28.
2Thid., p.15, 1.5.
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Holding his long rapier close to his lanky
leg, eeoo 1) :

D'Artagnan had lanky legs.

..., D'Artagnan, although he was not a
musketeer, performed the duty of one with touching -

_punctuality. He was always mounting guard,
because he alwyas kept that one of his friends
company who mounted his. He was well known at the

- hotel of the musketeers. 2) :

D' Artagnan, as far as here had not been a musketeer
yet, he was still in the company of guards commanded by
M. des Essarts, M. de Treville's brother-in-law. However,
he was always punctual and responsible in performing his
| The poor lad's strengthrwas exhauste.
D'Artagnan seemed to be made of iron. 3)
He seemed to be made of iron, he never felt
exhausted to pérform his duty; never took a rest before
'completing his work.

_ ..., he might have been satisfied with this new
conquest; but D'Artagnan knew only ambition and
pride. 4) ' : '

D'Artagnan was a men of great pride, willing to
Sacrifice his'life for it. He would not_lef any one
abuse him and hinder him from pursuing his ambition.

Fortunately, deceived by D'Artagnan's\trick,
they neglected to reload their guns. 5)

Tpumas, 1956, p.16, 1.36.  %Tvid., p.124, 1.21.
2Tbid., p.39, 1.40. °Ibid., p.151, 1.18.
3Ibid., p.88, 1.21. |
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D' Artagnan was shrewd, he often succeeded  in
deceiving his enemies who wanted to make trouble for him,
slyly he would always be able to avoid it.
D'Artagnan was'beside himself with joy. We
know that the dream of his life had been to become
a musketeer. 1)
‘D' Artagnan alone had discovered nothing-he,
ordinarily, the most inventive of the four; but
it must also be said that the mere mention of
mllady paralysed him.2)
DfArtagnan~wasrthe most inventive of the four, it
is clear to the readers that D'Artagnan was very shrer

and alert. His body and mind were always quick to react

- to-his surroundings;;

Athos:

At this 1nstant the tapestrv was raised, a
noble and handsome face, .....
- And at these words the musketeer, in
- irreproachable costume, belted as usual with a -
- firm step antered the room. 4) ,
At this time Athos was badly wounded by the sword
6f the Cardinal's guard . . 5 he was very ill. Though,'

Athos did appear in front of de Treville who sent for him-
calmly and with a firm step the reader knows that this
handsame man was & calm man, though in distressing

situation.

YDumas, 1956, p.177, 1.32.
®Ibid., p.178, 1.8.
31bid., p.20, 1.8.
41bid., p.20, 1.12.
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Be it understood we are speaking of Athos.
During the five or six years that he had lived
in perfect intimacy with his companions Porthos
and Aramis they could remember having often seen
him smile, but had never heard him laugh. His
“words were brief and expressive, conveying all
that was mesnt, and no more-no embellishments,

no embroidery, no arabesques. His conversation
was matter of fact, without any ornamentation. 1)

Although Athos was scarcely thirty years old,
and possessed of great physical and mental beauty
no one knew that he had ever had a mistress. He -
never spoke of women. His reserve, his roughness,

- and his slince with his habits accustomed Grimoud
" to obey him upon a simple gesture, or at the mere
movement of his lips. He never spoke to him but

upon the most extraordinary occassions. 2)

What is expressed above is very clear, the reader
gets a clear descrlptlon about Athos, more or less he was

handsome and qulet.

Besides, Athos ‘was very easy to please and a
noble to his fingers' ends. Whenever anything
suited him he peid the price asked, without any
thought of dickering. D'Artagnan would have
remonstrated at this, but Athos put his hand on
his shoulder with a smile, and D'Artaghen :
understood that it very well for such a little
Gascon gentlement as himself to drive a bargain,
out not for a man who had the bearing of a
prince.- 3)

Here, it is said that Athos was lavish in spending |
" his money.When he had it. It shows thet he was once a

rich noble man.

1Dumas; 1956, p.38, 1l.4. (from below) o
2Ibido, p039, 1.4‘0 )
3Ibid., p.142, 1.14.
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‘Phe centre of the most animeted group was a -
musketeer of a great height, of a haughty
countenance, and dressed in a costume so peculiar -
as to attract general attention. He did not wear
the uniform cloak-which, indeed, &t thet time of

‘less liberty and greater independence was not

obligatory-but a cerulean blue doublet, a little -
faded and worn, and over this was a megnificient
baldric worked in gold, which shone like water-
ripples in the sun. A long cloak of crimson ve
velvet fell in graceful folds from his shoulders,
disclosing in front the splendid baldric, which
was suspended in a gigantic rapier.' 1)

Here we can see that Porthos was.fond of boasting

and conspicuous clothes. He had a handsome figure and -

arrogant face.

Porthos's character as we have seen, was
exactly opposite to that of Athos. He not only
talked much, but he talked loudly, little caring,
we must do him the justice to say, whether anybody
listened to him or not. An old proverb says,
'TLike master, like man.'.- 2) :

These statements are further'supports of the above.

Porthos liked to talk much to attract geheral atténtioh.

He enjoyed béing the centre of general attentioﬁ.

Hé boasted to attract them.

Aremis:

‘This other musketeer formed a perfect contrast
to his interrogator who had designated him by the
name of Aramis. He was a young man, of about two
or three and twenty, with an open ingenuous
countenance, dark mild eyes, and cheeks rosy and

1Dumas, 1956, p.17, 1l.3.
2Ibid., p.39, 1l.11.
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downy as an autumn peach; his delicate moustache
marked a perfectly straight line upon his upper

‘lips he appeared to dread to lower his hands lest
" their veins should swell, and he pinched the tip

of his ears from time to time to preserve their
delicate pink trasparancy. Habitually he spoke
little and slowly, bowed frequently, laughed .
without noise, showing his teeth, which were fine,
and of which, as of the rest of his person he
appeared to take the greatest care. He answered
the appeal of his frlend by an afflrmatlve nod of -

‘the head. 1)

Aramis was the.last'one of the three with had a

.'Vdifferent personality. He was kind and gentle; a dandy
type of man who cafefuliy kept his appearance perfect,

and cared about the softness of his skin.

eesy Aramis was readlng in a charming little
Book of Hours, bound in blue velvet. 2) :

Aramis was fond of literature, reading or writing

compositions.

Miladys:

~He perceived then at a glance, that this woman

was young and beautiful; and her style of beauty

struck him the more forcibly on account of its bei
being totally different from that of the southern
countries in which D'Artagnan hed hitherto .
resided. She was pale and fair, with long curls
falling in profision over her shoulder; had large
languishing blue eyes, rosy lips, and hands of '
alabaster. She was talking with great animation
with the unknowan. 3)

It states the beauty of Milady's physical

' appearance.

2

1 bumas, 1956, p.17, 1.29.

Ibid., p.167, 1.5. (from below)
3Ibid., p.12, 1.1. (from below)
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~~ You might think that milady, timid as women
are in general, would have interposed at this
beginning of mutual provocations in order to
prevent the quarrel from going too far; but on
the contrary, she threw herself back in her

carriage, and called out coolly to the coachman,

'Drive home!'. 1 )

It is said thet Milady was not as timid as women
general; heartless, without tender feelings.

She told D'Artagnen that Lord Winter was only
her brother in law, and not her brother. She had
married a younger brother of the family, who had
left her a widow with one child. This child was
Lord Winter's sole heir, if Lord Winter did not
marry. 2 ) ,

It is the background of Milady, her marriage life.

- Then the cambric gave way, 1eav1ng her neck,
and on one of her beautiful, white, round shoulders

-D'Artagnan, with an 1ndescr1bab1e shock, recognized

- the fleur-de- 11s, that indelible stamp 1mpr1nted byz

the executioner's debasing hand. 3)

 Milady was brended with fleur-de-lis on one of her

beautiful shoulders, the mark of a convicted criminal.

It showed that once she had done a crime.

‘Then as if to render an account to herself of-
the changes she could impose upon her countenance,
so mobile and so expressive, she made it assume
successively all expressions, from passionate
anger, which consulved her features, to the
sweetest, most affectionate, and most seducing:
smile, Then her hair in turn, under her skillful
hands, too on all the undulations she thought
might assist the charm of her face. 4) '

1Dumas, 1956, p.116, l 29.
21pid., p.118, 1.2. (from below)
31bid., p.137, 1l.16.

41vid., p.196, 1.30.
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Milady used her beauty to persuade and seducé men.
She wéS-as'cunning_as a fox. Brilliantly she could play
any role at any time to influence anyone_shé'Wanted to

put under her control.

- II.4.2. Reaction to events

D'Artagnan:
"I was not speaking to you, sir!" 7
"But I am speaking to you!™ replied the young
“man, exasperated by this mixture of insolence -

and good manners, of politeness and scorn." 1)

D' Artagnan wés e quick-tempered man. He would
react hard and instantly to any one who offendédrhim or
any ohe he loved. He did not care about how noble the
man hé challenged was.

" The heart of the young Gascon-beat.as,though
it would burst its fetters-not from fear, God be
thanked (he had not the shade of it), but with
emulation. He fought like a mad tiger, turning

" ten times round his adversary, and changing his

ground and his guard twenty times. 2). ,

It was a part of the scene where the three:
musketeers and D'Artagnan quarrel led with the cardinal's
guards led by Jussac. ‘Though his adversaries were the
good'guards of the cardinal's he did not have thejfeeling

of fear at all. Even he felt he had a chance to practise

his sword performence & kind of feeling of exitement.

1Dumas, 1956, p.10, 1.5.
2Ibid., p.31, 1.28.
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' "The devil!"™ seid D'Artegnan to:himself;Tk
" Y"it's a women-they are searching her-she resistes-
they use force-the,scoundrels.“,1) :

" "They are gagging her, they are going to drag
her away," cried D'Artagnan to himself, sprining
from the floor."™ My sword! Good it is by my
gide.," 2) _ -

He reacted instentlyjrready to fight as he knew
that the victim of the mouse trap was a women, moreover
it-was Madeame Bonacieux,'the woman he wanted to know. He
‘was always polite to women, andtalways treated them as |
belngs who had to be protected and cons1dered ‘them weak.
“The cavalier broke into a loud laugh wh1ch
appear to exasperate milady." 3)
"D!'Artegnan thought this was the moment to
interfere. He approached the other door, and

taking off his hat respectfully."™ 4)

"Madame," said he, "will you permit me to offer
you my services? This cavalier seems to have made

you very angry. Speak one word, madame, and I w

will take it on myself to punlsh him for his lack

of courtesy "5)

This kind of 1nterference or overhearlng had -
caused D Artagnan some troubles. He never av01ded it
dellberately, he did interfere or overhear events-urged
by his curiosity,,hoWever he was always ready to face the

risks.

'Dumas,” 1956, p.49, 1.24.

°Ibid., p.49, 1.39.
Ibid., p.116, 1.7.
41vid., p.116, 1.9.
151bid., p.116, pr.4, 1.11.
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D*Artagnan:

Terfor“was so strongly'painted on his face,
covered with a cold sweat, that D'Artagnan took
pity on him, and casting on him a look of
contempt. 1)

Though he‘Was a hard hearted-man, still he had a
-pity to other's misery and at the same time he could
look with contempt at him. He did not like to see &
coward. B 7
"Well," said he, "I will show you the

dlfference between a man of a true courage and a

coward, as you are. Stay, I will go."2)

He could not stand still to see cowardice af a
man. He reacfed quickly to any event without feeling
afrald or doubt It seems that he had strong self- 7
confldence, he put much confldence in his own potency.

“Help friends, help. Her hands are like 1ce'“
cried D'Artagnan; "she is ill! Great God, she is
grow1ng unconscious!" 3) ‘

It ‘was an event when Constance Bonac1eux,

- D! Artagnan s beloved was dying. It was an unusual N
reaction of D! Artagnan for he was always calm and full of
confidence to face any trouble.. He could not keep calm
since it'was anstance, the woman he loved very much, who
was dying. He could not control himself any more. He
got nervous and panic. It showed that how strong
D'ArtagnanVWas, he was weak before a woman, espedially a

~

beautiful woman.

1
2

Dumas, 1956, p.16.
Ibid., p.152, p.19.
3Ibid., p.230, p.1.
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: ;Hisrvoice was stiffled by sobs., 1)
The young mean uttered a cry, and fellrby his
mistress's side as pale and as cold as she was. 2)
These two statements supported the statements
above; just showing how weak he could be sometimes.
o Artagnan took the paper he81tat1n91y, and
cast his eyes over it. 3)
- It was a lieutenant's commission in the ,
musketeers. 4 ) ,
D Artagnan fell at the cardlnal's feet 5)
At last D(Aftagnan could not stand‘firm in front
ridf the cardinsal as he wés favoured to be a lieutenant by
the cardinal. He 'fell at the cardinal's feet', it means
- that he'had sﬁfrendered to the cardinal. He'could'not
defend his own belief in front of the cardinal's brilliant

-stretegy to conquer'him.

- Athos: ;
- Athos wished to restrain him, but it was too
late. The labourers began to jeer the travellers,
and by their insolence disturb the equanimity even
- of the cool Athos, who urged on his horse against
one -of them. 6)
B Athos was not a quick-tempered man, he would not
react 1nstant1y and severely to any dlsturbance or

'annoyance. He usually thought twice to act; full of

consideration and always kept calm.

Tpumes, 1956, p.230, 1.27.  *Ibid., pr o0,1.1,1.25.
°Ibid., p.231, 1.1. 2Ibid., pr 10,1.1,1.26.

3Ibid., p.245, 1.24. ®Tpid., p.84, 1.6.
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"Good!" said Athos, filling his glass and
D'Artagnan's. "Here's to Porthos and Aramis!
But, my friend what is the matter with you,
and what has heppen to you personally? You
don't look happy." 1) _

Though he was quiet end ignorant to his

'surroundlngs,'stlll he showed h1s attention to D! Artagnan,

the friend he loved best., He still could see the unhappy .

- expression of his f;iendhand'give a syﬁpafhetic attention .

‘D'Artegnan related his adventure with madame
Bonacieux. - Athos listened to him without mov1ng
a muscle, and when he had finished; -

"Prifles all that," said Athos -"nothlng but
but trlfles’" That was Athos's favourlte -
expression. 2) :

Athos inetanfly would give'such’a'reaction when

‘he heard about & problem of love, it seemed that he felt

antipathy to such a thing;_ He had a bitter story.

,coneerhed with his love life, so he always gave a reaction

of regectlon to any love story._ He expressed it 1n7

trlfllng behaviour. He hid his uneasiness about the

~failure of his love life firmly.

"You believed me to be dead, did you not as I
“believed you to be? And the name of Athos as well
concealed the Comte de la Fere as the name of Lady
Clarick concealed Anne de Beuil! were you not so -
called when your honourd brother married us? Our’
position is truly strange, "pursued Athos, Laughing."
We have lived up to the present time only because
we believed each other to be dead, and because a
remembrance is less oppressive then a living
creature, though sometimes a remembrance is a
devouring thing" 3)

1Dumas, 1956, p.109, 1.5.
°Ivid., p. 109, 1.16.
31bid., p.165, 1.30.
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It was the meetingrof Athos and Milady; the weman |
who destroyed his happinesé. Though it troubled him se':
muchiand his hatred to Milady was;almost'unbearable, ‘
Athos could still control himself, he could speek calmly.
He‘was a ﬁaﬁ full of self centrol. |

"You- ere right, Plaﬁchet " said Athos, "besides

tatoo hag been sounded, and we should be observed
1f we kept a light burnlng longer than the others."1)

'The carefulness of Athos was always logical to -

avoid dangers.

Athos:

"Monseigneur," said Athos, with a calmness all
the more terrible that he risked his life when he
"made this reply, "the letter is a woman's, but it -
- is neither signed Marion de Lorme nor. Madame
a* Argullon.“ 2) '

Athos ~could not bear h1s anger any more, he thought

'that the cardlnal had trespassed upon their rlghts too

far.,-He mentioned the name of Marion de Lorme and Madame
d;ArguiIOn, whe were the cardinal‘s secretriovers.- Of 
course it stroke the'cardinal;fatally, S0 if had to be
dengerous for Athes and his friends.
"My dear Athos," sald D! Artagnan, "l admlre you -
very much, but, nevertheless, we were in the wrong,

after all." 3)

"How in the wrong?" exclaimed Athos. "Whose,
then, is the air we breathe? Whose is the ocean

1
2

Dumas, 1956, p.183, 1.23.
Tbid., p.192, 1.34.
3Ivid., p.193, 1.32.
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on which we look? Whose is the sand on which we

reclining? Whose is that letter of your mistress's -

The cardingl's? 'Pon my honour, this man- fan01es -
the world belongs to him.  There you stood,
stemmering, stupefied, confounded. One mlght,have
supposed that the Bastille appeared before you,

and that the gigentic Medusa was converting you
into a stone. Come, now, is to be in love
conspiring? You are in love with a woman whom- the
cardinal has caused to be shut up, and you wish to
get her out of the cardinal's hands. That's a game
you are playing with his Eminence; thls letter is
your hand. Why should you show your hand to your

" adversary? that is neverdone., If he finds it out,
well and good. _We are finding out his, arent't .
we”“ 1 : :

' Athos wes aware of that danger, but he did not fear. He

only demanded to acqulre his own right and kept 1t from -

being robbed. He had reasons to prove that he was rlght.

He had the bravery to defend his right and hlS\OplleH,.

before an authorltatlve men, - “the cardinal.'

"Oh, I remember," said Madam Bona01eux' “the =
‘Countess Winter." 2) _

, "The four friends uttered one and the same cry,
~but the cry of Athos dominated over all the rest.“3)
It is the scene where Madame Bonacieux was p01soned
by Mllady.r The loudest cry of_Athos expreoses,ther
unbearable_hatred'to Milady, his former wife.
"Useless!" seid Athos, "useless! For the
poison which she pours out there is no antidote."™ 4)
It seems that Athos was an extremely cool man. He
did'not.show a:nervous or uncontrolled reaction towards

such a shocking event.

TDumas, 1956, p.193, 1.34.
2Ibid., p.230, 1.19. -
3Ibid., p.230, 1.20.
41bid., p.230, 1.39.
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At that moment D'Artagnan opened his eyes.1)
‘He tore himself from the arms of Porthos and
Aramis, and threw himself like a madman on his
_mlstress 8 dead body.2)

.- Athos rose walked up'to his friend with a slow
and solemn stop, kissed him tenderly, and as he
burst into violent sobs, said to him, with his .
noble and persuasive voice, :

"Friend, be a man! Women weep for the dead;
men avenge -them!" S
And affectionate as a father, consoling as a.
“priest, great as a man who has suffered much he
drew away his friend.3) -
'These reactions emphaSizedithe preceeded-statements
“about the coolness,of Athos. Here the readers can-EIsoi_
see how proud Athos was as a man. ItVWasla taboo for him
to show any kind‘of_weaknesees,jmore over weaknesses which
_were properer done by women, He kept'his'emqtion deep in -
his heart. 7 7:  7
' ®We shall wait for you, D'Artagnan," said Athos
loud enough for the cardinal to hear him.4)
itrshows the'stubbornness of Athos. Implicitly he
showed his hatred to the cardinal. Indirectly he

threatened the cerdinal by saying so, he demanded the

safety of D'Artagnan when he came_before the cardinal.

"Porthos:

At the moment Mousqueton ceme to announce that -
the horses were ready and they were rising from the
. table, the stranger proposed to Porthos to drink

1Dumas, 1956, p.231, 1.26.

Tbid., p.231, pr.12, 1.1.
31bid., p.231, pr.13, 1.1,1.29.

 A1vid., p.243, 1.34. |
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the cardinal's health. Porthos replied that he
asked no better, if the stranger in his turn would
drink the king's health. The stranger cried that-
he acknowledged no other king but his Eminence. -
Porthos told him he was drunk, and the stranger
drew his sword. 1)

It heppened when the_four_friends'were geing to -
England on duty to bring'back the queen's diamond studs.
It was very stupld that Porthos did not avoid that quarrel
at such a cru01al and 1mportant moment. He shodld have
av01ded 1t to complete hlS duty.'

At the s1ght of his friend Porthos uttered =
~loud cry of joy; and Mousqueton, rising respectfully,
yielded his place to him, and went to give an eye to
the two .stewpans, over Wthh he appeared to have

espe01a1 care.2) , e

Porthos was a loyal and sincere friend. He d1d not
feel angry to his three other frlends who' left him flghtlng
by him self. He showed a- great happiness: to meet '
D'Artagnan agein.-

“ah, zounds! is that you?" seid Porthos to

D'Artagnan. "Welcome! Excuse my not coming to

meet you. - But, “added he, looking at D'Artagnan

with a certaln degree of uneasiness, "you know

- what has happened to me?"3)

Porthos felt.uneasy in case his defeat was knewn

by D'Artagnan. It was an unbearable embarrassment for

him'thaf he was defeated, he was too proud to accept it.

He was too proud too to confess to his friend.

'1Dumas, 1956, p.83, 1.30.
°Ibid., p.156, 1.8.
31vid., p.105, 1.12.
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A sigh escaped from Madame Bonacieux's mouth
and dwelt for an instant on D'Artagnan's lips.

- That sigh was her soul, so chaste and so loving,

reascending to heaven. 1) : :
' Porthos wept, Aramis lifted his hend toward
heaven, Athos made the sign of cross. 2)

' Porthos could not behave as quiet end es calm as
his other two friends. quthos ﬁas,rather an emotional
'mah, and he was rafher sentimental about wbmen,
 "That of a’lieutenant'in the mﬁsketeers." 3)

"Here, my dear," said he; "write your name in
it, and become my officer." 4) ,

"Yes," said he-, "yes that would flétter me
very much, but I should not have time enough to
“enjoy the distinction. During our expedition to
Bethune my duchess's husband died; so that, my
dear, since the coffer of the defunct is holding
out its arms. . to me, I'm going to marry the widow.
.Look here! I was trying my wedding suit. KXeep
your lieutnancy, my dear, keep it."™ 5)
" Porthos prefefréd'to,marry‘a widowrthan to be a
lieutenant. Being a lieutenant would not bring him much
money, whereas mérrying the rich widow was more

~ interesting for him.

Aremis: |
| Aresmis, not liking to soil his boots with this
artificial mortar, apostrophized them rather
sharply. 6) = , ‘e

Aramis was a dandy man. His appearance Was’always

neat ahd nice. He would not let anyone disturd it.

"Dumas, 1956, p.230, 1.43. . “Ivid., p.246, 1.34.
2Ibid., p.231, 1.3. °Ibid., p.246, 1.38.
3Ibid., p.246, 1.31. SIbid., p.84, 1.5.
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"My wound‘my dear D'Artagnan, has been a warnlng
to me from heaven."1)

"Ah," said he, dlssembllng his emotlon under a

felgned care lessness, "do not talk of such things.

What! I think of such things? I have love-pangs?
Vanites vanitatum! According to your idea, then,
-my brain is turned! And for whom? For some-
grisette, some chambermaid, whom I have courted in
gome garrison! Fiel" 2) ; ,

At that time Aremis was haVing a broken heart, his
neloved'did not send him any letter at all,:he was
disappointed; As aveompenéetion he wanted to be a priest,
he used his wound to be'hié feason, and said;that"his
wound was . a warnlng from heaven' He'deceiveer'Artagnan
and hlmself that he did not have a broken heart.

"Well, then, let us say no more about it," said
D'Artegnan; and let us burn this letter, which, no
doubt, announces to you some fresh infidelity of
your grisette or your chambermaid.®

' M"What 1etter°"*cried Aramis eagerly. 3)

“"There! I really think 1 must have 1ost it,"
said the young man michievously, while pretendlng
to search for it. "But fortunately the world is -
sepulchre; men, and consequently women also, are
only shadows, and love is a sentlment upon which
you cry,,'Fle fiel"

"D!' Artagnan. D'Artagnan!" cried Aramis, "you
are killing me!™ 4) :

Uneonsciously Aramis showed his excitement to
acquire the letter which he guessed from his mistress., It
seemed that he waited for it worriedly. =

. "Thanks, D'Artegnen. thanks!"™ cried. Aramis,
almost in a of delirium., "She was force to return
to Tours; she is not faithless; she gtill loves me!
Come, dear friend, come, let me embrace you;
happiness stiffles mel!" And the two friends began
to dance round. 5 L ‘

'Dumas, 1956, p.107, 1.1.  *Ibid., p.107, 1.32.
2Tpid., p.107, 1.9. 51pid., p.107, 1.43.
3Ibid., p.107, 1.19. ' ,
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At that moment Bazin entered Co
"Be off, you scoundrel!" cried Aremis. “"Order
a 1arded,hare, a fat capon, a leg of mutton with
garlic, and four bottles of old Burgundy! 'Sdeath!
* let us drink while the wine is fresh. Let us '
drink heartily, and tell me something about whet
is going on in the world yonder." 1)

It was exactly true that Aramis did.not really'want
to be a priest.ZLHe was just annoyed by the absence of his
mistress's ietter. He ohenged his mind as soon as he - |
finished reading the letter. He did'not want to be a
.oriest eny'more. Then he ordered some food and drink which
were forbldden for a prlest. |

| “Would you have glven up the letter, Aremis?®

said D'Artagnan.
"I," said Aramis in his most flute-like tone-"
I had made up my mind. If he had insisted od the
- letter being given up to him, I would have presented
the letter to him with one hand, and with the other
I would have run my sword through his body." 2)

How{calm Aramis was,rhe would react fiercely to
anyone who wanted to seize his 1nva1uab1e prOperty. He did-
not care about how authorltatlve his Emlnenoe was.

Porthos wept, Aramis 1lfted'hlS hand toward

hezven, Athos made the sign of the cross, 3)

Aremis's reaction towards a sad happening was still

calmer than Porthos'; He could controll himself.

Milady:

You might think that Milady, timid as women are
in general, would have interposed at this beginning
of mutual provescstions in order to prevent the
quarrel from going too fer; but, on the contrary,
she through herself back in her carriage, and called
out cooly to the coachmen, "Drive home!" 4

'Dumas, 1956, p.108, 1.1, 41vid., p.231, l.s.

2Ib1d., D. 193, 1.23. 5Ib1d., p.116, 1.29.
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Milady did not try to prevent the quarrel between
' D'Artagnen and Lord Winter, even though it happened
indirectly because of her. She did not heve the sensivity
of women and 1t seemed that she was heartless.
- "You see," sald Lord Winter, presentlng
D'Artagnan to his sister, "a young gentlemen who
has held my life in his hends, and who has not
abused his advantege, although we were doubly
enemies, since it was I who insulted him, and since
I am an English. Thank him, then, madame, if you
‘have any affection for me." 1) : : '
Milady frowned slightly; a scarcely visible
cloud passed over her brow, and such a peculiar
smile appeared on her lips that the young man,
-~ oObserving thls trlple shade almost shuddered at
7 it. 2) , , ,
"Love him? I detest him-a fool, who held Lord

Winter's life in his hands and did not kill him,
" so that I missed three hundred thousand livres a

year!" 3)

Miledy hid her feeling of evil when D'Artagnan was
presented to her and wes explained who he was. - D'Artagnan ,
Was the man who saved Lord Winter's soul when they fought,

" he did-hot kill Iord Winter though he simply could do this.
But, in fact, Mllady was a dev11,rshe hated D! Artagnan for
he did not kill his brother-in-law. She des1red to acquire
Lord Winter's heritage."She showed an unpleasant.express1on
when she met D'Artagnan because she felt furious.

"Ah, wretch," she‘crled "you have basely

betrayed me! And what is worse, you know my secret.
You shall die!" 4)

"Dumas, 1956, p.118, 1.26.  >Ibid., p.123, 1.22.
°Ibid., p.118, 1.31. ~ “1bid., p.137, 1.27.



45

And she flew to a little masquetry casket
standing on the toilet-table, opened it with a
feverish, trembling hand, took out of it a small
gold-handled poniard with a sharp slender blade,
and then half-neked flung herself on D'Artagnan

- with one bound. 1)

The beautiful Miladj could act as wild es a tiger
1if she was hurt, Her real evil feeiings'were revealed
“when she was'serverely angry. She rushed like mad to .
D'Arfagnan with a knife in her hand. She could kill & man
who disgraced her. |

: "Still, the fact is I am a prisoner," said
Milady,. looking around her, and then fixing her
eyes on the young officer with a most gracious
smile; "but I feel assured it will not be for
long," added she. "My own conscience and your
politeness, sir, are the guarantee of that." 2)

When She began to feei uhsafe Miladj immediately
tried to persuade someone who_coﬁld help her later when
she;wae'in trouble. By acting se, she also tried to
soothe hereeif. She Jjust could relieve if ehe had found
. someone under her control; Hewever, she‘washalways sﬁre
thet'sherwould succeed as she usually did.

"It is my turn," said Athos, himself trembling
as the lion trembles at the sight of the serpent-"
it is my turn. I married this woman when she was a
young girl. I married her in spite of all my family
I gave her my wealth, I gave her my name; and one
day I discovered that this woman was branded-this
woman was marked with a fleur-de-lis on. her left
shoulder." 3)

"Oh " said Mllady "I ‘defy you to find the
trlbunal which pronounced that infamous sentence
‘upon me. I defy you to find him who executed it."™ 4)

'Dumas, 1956, p.137, 1.29  °Ibid., p.237, 1.36.
°Ivid., p.186, 1.25. “Ibid., p.237, 1.42.
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In such a crucial’situation:Milady still had the
‘, courage to*lié.' She still had the confidence that she
could influence the persons around her with her words}
she was really a hard woman.
| Milady during the passage had contrived to
untie the cord which fasten her feet; on reaching
the bank she jumped llghtly an the shore and took
to fllght 1)

But the soil wes moist. When she reach the to
of the bank she slipped and fell on her knees, 2

A superstitious idea struck her; she realized
that heaven denied its aid and she remained in the
attitude in which she had fallen, with her head
drooping and her hands clasped. 3)

Finally Milady's stubbornness was destroyed. Her

belief was shattered by the chain of unlucky happenings

that struck her.

IT.4.3. Reaction of others to the character

- D'Artagnan:

"I have heard M. d'artagnan spoken of as a very
brave young man," said the bourgeois; "and this
reputation, which he Jjustly enjoys, has determined
me to confide a secret to him." 4)

The bburgeois knew about the reputation of D'Artagnan
 and he admired him. He believed D‘Artagnan and enfrusted

his secret to him. It showed that'he believed that‘

D'Artagnan was a good and chivalrous man.

'Dumes, 1956, p.241, 1.19.  Ibid., p.41, 1.14.
°Ibid., p.241. 1.22. *Ibid., p.59., 1.31.
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"Why did he not tell them his name? Why did he
not tell them he knew nothing about his affair?® 1)

"He took care not to do so, sir. On the
contraery he came up to me, and seid, 'It is your
master who needs his liberty at this moment, and
not I, since he knows everything and I know nothing.
They will believe he is arrested, and that will gv
give him time. In three days I will tell them who
I am, and they cannot fail to set me at liberty
again.'" 2) ' ' -

It was Athos who replaced D'Artegnan who was arrested
because he loved'DiArtagnan and because he‘believed that -
D'ArtagnanVWas more capéble in solving fhe problem they
were concerned.about. Then, the readers know that
D' Artagnan was a man who deserved ofher people's love
affection; trust and sabrifice. From what Athos said the
readers know that he did this with all his heart, no one
forced him. D'Artagnan was not an unpleasant friend, S0
that his friend would sincerely protect him from being
arrested by giving himself up.

' Then the young women confided to him the terrible
secret, a part of which had already been revealed to

to him, by chance, in front of the Samaritaine. 3)

Madame Bonacieux was the young woman who confided to
D'Artagnan the terrible secret. This proved to the readers
that D'Artagnan was fegithful and brave enough to keep a
secret. It was a terrible secret, the secret of the queen.

So D'Artagnan had to takera big risk to keep it. It needed

bravery end his shrewdness to defend himself and the secret.

"Dumas, 1956, .59, 1.31.  >Ibid., p.78, 1.20.
2Ibid', p-599 l-33. - ’
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"But still there is ahother'thing," said madame
Bonacieux. : ' - o

"You heve, perhaps, no money?" 1)

Seeing the appearance of D'Artagnen and the place

'where he lived in Madame Bonacieux could guessed that

D'Artagnan was not a rich man. Wisely she offered the
mbneyrhe would certainly need.
"Good!" said Athos, filling his glass and
D'Artagnan's. “Here's to Porthos and Aramis! But,
- my friend, what is the matter with you, and what
has happened to you personally? You don't look
happy." 2) , : ,

A sad expression/seemed rarely appeared on

D'Artagnan's facé[ so that it was very clear fo'hisffriend.

It seéméd that D'Artagnan was not a complaining type of

man. Reaction of Athos shows us that D'Artegnan's personal

pfoblem was not insignificahf; he responded to'itzseriously'

‘and sincerely. .

The Engiishman; delighted at havingrto do with

such a generous gentleman, pressed D'Artegnan in

his arms, and paid a.thousand compliment to him. 3)

The Duke of Buckingham, the Englishmen, wondered
what D?Artagnan did'torhim. Openiy he expressed his
admiretion to D'Artagnan who was actually his adversary,
but who let him live though he could kill him. D'Artagnan
he#er did anythihg blindly, he did this of that 6n purpose.
He had reasons for killing or not kiiling his-adVersary;
And at that time he wented to know his adversary's sister

closer, so he let ﬁim live.

1Dumas; 1956, p.78, 1.27. 3Ibid., p.118, 1l.4.
°Ibid., p.109, 1.5. -
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‘M"Pherefore," continued Milady, "I should long
ago have had my revenge on him, if the cardinal-I
don't know why-had not requested me to treut him
kindly. 1) ,

Milady's hatred emerged because of D'Artagnan's
genefosity' to have his brother-in-law's soul. Her desire
to teke revenge on him was preVented by the cardinal. The
cardinal did this on purpose, he could see D'Artagnan's
cepability and intended to use him. In fact D'Artaegnan's
shrewdness and intelligence were so brilliant that the
cardlnal his “mlnence, was 1nterested in him,

"You are an honest fellow,,D'Artagnan "
interupted the cardinal, tapping him famlllarly on
the shoulder, charmed at having subdued. this -
Vrebelllous nature. "Do with'this commission what
you will, Only remember that though the name is
left blank I give it to you." 2)

7 - The cardinal dared to tap D'Artagnan's shoulder
femiliarly, it showed that D'Artagnan had agreed to stand
on hisrside. Since long before that time the cardinal had
desired to conquer D'Artagnan because of his capability
but D'Artegnen opposed him. At that time the cardinal

always treated him carefully, not too rude and not too

"~ intimate.

Athos:

- "You always say frifles, my dear Athos," said
D'Artagnan, "and that comes very ill from you, who
have never been in love." 3) :

"Dumas, 1956, p.123, 1.32.  °Ibid., p.109, 1.20.
°Ibid., p.245, 1.31. |
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D'Artagnan did not like Athos's comments about love
because he never told about women or about his love affair,
and Athos elways responded negatively to his friend's love
affair; especially his friend's broken heart. In fact
Athos's negative,reactienrto any love affasir was because of
his bitter experience in his love life. This mede him
refuse anythlng dealt with love and woman.

"Miledy took one step forward, and then grew pale,
as though she saw a serpent. 1)

"The Comte de la Fere!"™ murmured miledy, drawing .
back till the wall prevented her going any further.2)
© . "But," said milady, in a hellow, faint voice,
"what brlngs you back to me? .and what do you want-
with me?" 3)

Milady showed a terrified expression as she saw

‘Athos. They had a bitter and terrible past. Their marriage

was broken because Athos who was formerly the Comte de 1la
Fere,.fonnd her branded with fleur-de-lis. Because of hisr
terrible anger and pain he hanged her on a tree, but
unfortunetely ehe was still &live. It was very threatening

for Milady.to meet him again, it meant a disaster for her.

‘Athos's hatred to her, of course, would last till the time

of his death and certainly he would not stay still since

Milady was still alive.

"Who goes there?" cried he, as soon as he saw the
horsemen comlng. %

"That is our brave musketeer, I thi {Wthe
cardinal. 5) : y N

]Dumas, 1956, p.165, 1.25, 4Ibld., p &6
2Ibid., p.165, 1.28. 5Ibid., p.167, 1. 10.
3Ivid., p.165, 1.38.
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"WMonsieur Athos," said Richelieu, "receive my
~my thanks for the good guard you have kept.“ 1)
The cerdinal's cheerful greetlng told us that he
dld not reallze that Athos had played hlm a mean trick.
Athos s deceit was successful. Indeed, he was a sly,
shréwd and cool deceiver. He said he went first to go
guarding the road where the cardinal would pass, while in
fact he robbed Miledy's letter that was aquired from the
cardiﬁal. |
"D'Artagnen, who was accustomed to his frlend'
manner of acting, and percelved immediately by a
word, a gesture, or a sign from him that the
circumstences were serious, took Athos's arms, and
went out with him without saying anythlng. Porthos
followed, chattlng with Aramis." 2)
-"On their way they fell in with Grimaﬁd. Athos
beckoned him to come with them. Grimaud, as usual,

silently obeyed; the poor lad had nearly come to
the pass of forgetting how to speak." 3)

D'Artagnan, Porthos, Aramis and Grimaud had been
accustomed to follow what Athos wented wifhout.many
commands or any comment. Athos did not like to speak much,
he gave commands'using gestures and his friénds and
Grimaud, his servant, had been aécﬁstémed to this. They
did what he wanted without any question, they just believed
that he was always right, he usually was. And as Athos
wanted them to followrhim to the bastion St. Gervais,

though it looked that they were delivering their soul to
the enemies, they followed him obediéntly.

2

'Dumas, 1956, p.167, 1.12.  “Ibid., p.168, 1.27.

°Ibid., p.168, 1.22.
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"My dear Athos," seid Aramls, "you speak llke
Nestor." 1)

V'Nestor wes the oldest and the wisest of the Greeks
at the siege of'Troy.' Aremis praised Athos for he decided
wiéely the division of the duty and thé money befween
Planchet, D‘Artagnan's léckej, and Bezin, Aramis's valet,

who would bring the secret and important‘letters.' Indeed,

Athos always did everything wisely and carefully.

Porthos:
"Ah, Porthos!" cried one of his companions, :
"don't think to palm upon us that you obtained that
baldric by peternal generosity: it must have given
to you by that veiled lady with whom I met you the
other Sunday, near the gate Saint-Honore." 2)

The wonder was increased, though the doubt

continued to exist. 3)

It was a cbmmOn thing for Porthos to be encircled
by hié friends. They enjoyed his boast. Porthos was an
interesting speaker, he could reise their 1nterests to
listen to his talk. Though they d1d not completely belleve,_

him they dld not 1eave him.

"That you ere & simpleton," sald Athos. "Hold
your tongue." 4)

Porthos reacted negati?ely to what D'Artagnan had

‘done to M. Bonacieux who begged his protection. For he was

not intelligent to understand the reason why D'Artagnan did

thet.

1Dumas, 1956, p.181, 1.9. 3Ibid., p.17, 1l.27.
°Tbid., p.17, 1.20. A1vid., p.47, 1.15.
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"Ah, zounds! is that you?" said Porthos to ,
D'Artagnan. "Welcome! Excuse my not coming to meet
you. But, "added he, Looklng at D'Artagnan with a
certain degree of uneasiness, "you know what has
happened to me?" 1) '

"Not exectly." 2) 7

"Has the landlord told you nothing, then?" 3)

"I asked after you, and came straight up." 4)

D'Artagnan pretended that he hed ndt known what had
heppened to Porthos. Actually the host of the hotel of
the Great St. Martin had told him'that'Porthos was'defeetedr

by his adversary. D'Artegnaen knew that it was a.big shame

fer Porthos to'be~defeated in sword playing. D'Artaegnan-

also knew that Porthos would not admitted it. Porthos was

too proud to admit his failure, he hed talked much about

7 hlS own superiority.

"Oh I understand now," sald the ashtonished
Porthos. 5) :

"That's very lucky," said Athos, shrugging his |
shoulders. 6) B .
The answer of Athos seemed so cynical. His shoulder
shrugging showed his impetience towards Porthos's slow
uhderstanding; It was rather difficult for Porthos to
understand Athos's brief explanation or his gesture, he was

not too intelligent.

YDumas, 1956, p.105, 1.12.  *Ivid., p.105, 1.18.
2Ibid., p.105, 1.16. © S1via., p.175, 1.41.
31bid., p.105, 1.17. ®Ibid., p.175, 1.42.
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"Ah, zounds! my deer dame,"'said'D'Artagnan,

1 springing from his horse and throwing the bridle

to Planchet, "you restore me to life. Where is
my dear Aram1s° Let me embrace him! for, I confess
it, I am quite anxious to ‘see. h1m again.™ 1)

' D'Artagnen missed»Aramis very mueh, for they were

separated since several days before. He was so anxious

about:Aramis,eonditiqn, because Aramis was'badly wounded

,whenrAthos and D'Artagnan left him.. D'Artegnan anxiety

gave the readers proof that he loved his friend very much,

Aramis

was a good fellow, he deserved it. -

“ "Your wound? Bah it is nearly heeled, and T em
sure it is not that which at the present moment

- gives you the most pein." 2)

"You have one in your heart, Aramis deeper and
more painful-a wound made by a woman." 3)

“:Aremis said that 'his wound hss been a warning to

him from heaven. D'Artagnan regarded Aramis's sentimen--

tality
waited

almdst

was caused by a woman, D'Artagnanrknew’that he
for a letter from his mistress disappointedly and

hopelessly. It seemed that it had been SO lOng ago

his mlstress did not sent him any letter.

"But, gentlemen, in all this," said D'Artagnan,
"we have no thought of the queen. Let us look a
little after her dear Buckingham's health. That is
the least we owe her." 4)

"You are right," sald Athos; "but thsat falls to
Aramis." 5)

"Dumas, 1956, p.106, 1.34.  *Ibid., p.179, 1.32.

- 2Tpid., p.107, 1.3. °Ibid., p.179, 1.35.

31bid., p.107, 1.6.
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"Oh, it's simple enough," replied Athos. "Write .
a second letter for that clever personage who lives
at Tours." 1) _

The work of writing was élways borne to Aramis.

His three friends knew his capability in writing a
-composition well. He was the best writer among his friendsQ'.
g -"come towards me, accompanied by five or six
men, who followed at about ten paces behind him;
"and in the politest tone, 'Duke," he said to me,

tand -you madame," continued he, addressing the
1lady who had hold of my arm-".2)

Aramls was thought as the Duke of Buckingham.  He
had the same flgure with the Duke of Bucklngham.
Aremis smiled. "I will make verses," said he. 3)
"Yes, verses perfumed with fhe odour of thernote
from Madame de Chevreuse's serving-maid" 4) -
D'Artagnan mocked Aramié forrhe‘aIWaysrhid his love
affair. |
| "Wellr now, that's wonderfﬁiiy well done," said

- Athos; “really my dear Aramis, you have the pen of
a secretary of state....." 5)

"Capital," cried Athos; "you are the king of
poets, my dear Aramis. You speak like the Apocalypse,
and you ere as true as the gospel ..." 6)

Athos preised Aramis for he was very good at

writing letters. He was, as well, good at writing a

composition and he liked it very. much.

VDumes, 1956, p.179, 1.37. *Ibid., p.108, 1.40.
2Ivid., p.46, 1.2. OTbid., p.179, 1.14.
3Ib1d., p.108, 1.39.  ®Ibid., p.180, 1.16.
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Milady: |
Moreover, after helf an hour's conversation .
D'Artegnan was convinced that milady wws his '
compatriot. She spoke French with a purity and-
- an elegance that 1eft no doubt on that head 1)
He was profuse in gallant speeches =nd
protestation of devotion. 2) ’

In:the first meeting, directly D'Artag:an was.
attracted by Milady. He admired her beauty, ker French,
which made he think that she was certainly a ¥rench lady.
Undeniably, D'Artagnen fell in love with Milacy,

D'Artagnan came again on the morrow,',,, 3)

D Artagnan came agsin on the MOTrYOw -and the day
after that, ... 4)

| *0h, more than I can say, Kltty. I'am madly ih
~ love w1th hexr!' 5)
From D'Artagnan behaviour, the readers knew that
D'Artagnan was crazy about Milady. And D'Artsgnan also
admitted it frankly to Kitty, the maid of Milsgy. '

'"The,abominable_creature!"Vmurmured D'Artagn&n}6)'

D'Artagnan codemned Milady. Miledy tfeated,
D'Artagnan and responded him nicely not because she was

also in love with him but because she wanted use him to

fulfill her evil will. She expected D'Artagnan to kill.

Lord Winter so she could acQuire his inheritance,

TDumas, 1956, p.119, 1.5. 4Ipid., p. 119, 1.38.
2Ibid., p.119, 1.8. . 5Ibld-. p.120, 1.38.
BIbido’ po119’ 1'16' 6Ibld" p"]?.4-’ 10100



Though the young men was brave, as we have seen,
he was terrified at her wild face, her horribly
staring eyes, her pale cheeks, her bleeding lips.
He crept over to the farther side of the bed as he
would have done as a viper hed been crgwling toward
him, and as his hand, covered with sweat, touched
his sword, he drew it from the scabbard. 1)

Ih the inner of Milady there was an evil. She could
play coolﬁand sweet as lohg as she was hot disturbed anq
as long as she could keép her biggest secret, the fleur-
de-lis that wes on her shoulder. As it was disturbed the
devil‘in her'aroused. She wouid drastically change, there
would not be sWeet.attitude.and nice words at ail, she would
‘become a*wiid animal. 7 |

"Perhaps," said Athos. "But, at least listen to
to what I say. Assassinate the Duke of Buckingham,
or have him assassinated; it makes no difference to
me. I don't know him; beside, he is an Englishman.
But do not touch him with the tip of your finger a
single hair of D'Artagnsn, who is a faithful friend,
whom I loved and defend, or I swear to you by my
my father's life the crime which you shall have
committed shall be your last." 2)

It was clear that Milady intended to kill the Duke
of Buckingham and D'Artagnah, énd‘it was known by Athos,
who was formerly hef husband. Athos hatedrher very much;
‘he threatened her he would kill her if she disturbed
D!'Artagnan | 7

"Yes, at present," continued'Lord’Winter, "you
will remain in this castle. The walls of it are

thick, the doors strong, snd the bars solid. More-
over, your window opens immediately over the sea.

1Dumas, 1956, p.137, 1.32.
2Tbid., p.165, 1.2. (from below)
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The men of my crew, who are devoted to me for life -
and death, mount guard around this apartment, and
watch all the passages leading to the castle yard.
The officer who commands alone here in my absence
you have seen, and therefore already know him. As
you must have seen, he knows how to obey orders,
for I am sure you did not come from Portsmouth
here without trying to make him speak. What do you
" say to that? Could a statue of marble have been
more impassive and more mute? You have tried the
power of your seductions on many men, and,
unfortunately, you have always succeeded. Try them
on him. By God! if you succeeded with him, I
pronounce you the demon himself." 1)

Mllady was captured by Lord Wlnmer, because she
- would kill the Duke of Bucklngham. He imprisoned her in
his castle whlch was ‘tightly guarded. He knew her well
'he knew how she could influence many men under her control.
“He seemed that he challenged her if she could seduced his
' faithful men.
Milady drew'back uttering a cry. D'Artagnan,
believing she might have means of flight, and 2
fearing lest she should escape them, drew a pistol
: from his belt. But Athos reised his hand. 2)

It seemed thet no one could believe her at all. She
was too wicked to believe, though there had been six men
hemmed her D'Artaegnan still felt afraid that she coulddset_
herself free. .

"Oh," said Milady, "I defy you to flnd the
trlbunal which pronounced that infamous sentence

upon me. I defy you to find him who executed it." 3) .

"Silence!"™ said a voice. "It is for me to reply
to that!" 4)

"T told you so-that she knew me, "he went on to
say. "Yes, I am the executioner of the city of Iille,
and here is my story." 5)

TDumas, 1956, p.189, 1.23.  *Ibid., p.237,1.2.(from below
, , _

°Ibid., p.236, 1.21. ~ °Ibid., p.238, 1.28.
31vid., p.237, 1.5. (from below)
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7 - The executionef,of the city)of Lille was the man

who branded Milsdy the fleur-de-lis on her shoulder. He

knew her'crime in the past and her dark back ground; he
had the right to pronounce a sentehce to a criminal.

"Monsieur d'artagnan," said Athos, "what penalty
do you demand ageinst this woman?" 1)

"The penalty of death," replied'D'Artagnan. 2)
"The penalty of death," replied Winter. 3)
"The penalty of death " replied the musketeers
in a hollow voice. 4)
7 Milady's crime was unforgivable, all of her claimants-
wanted‘hef death. She wes conSidered dangerous for thé;
‘world. She could not be let live. |
She felt that a powerful and 1mp1acab1e hand weas
siezing her by the hair, and was dragging her away .
as. 1rrevocably as fate drags man. 5)
Milady was treated rudely and humbly. No one 1ooked
at her as a woman at all, they regarded her as a dangerous

and repulsive creature.

II{4.4. Conversation of others about.the Character

D'Artagnah:

"Fog§ men, one of them wounded and a youth say
you?"

1Dumas; 1956, p.239, 1l.34. 4Ibid., p.239, 1.39.
2Ibid., p.239, 1.36. PIbid., p.249, 1.6.
3Ibid., p.239, 1.42. ®Ibid., p.35, pr.8, 1.1.
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One scarcely a grown man, but who, however,,
behaved himself so. admirably on this occasion
that I will take the liberty of recommendlng him
to your Majesty. 1)

7 These are the conversation between the king and

de Treville. De treville told the king that D'Artagnan

was stillVVery young who joined the'three'musketeers in

the fight against the cardinal's guards., On that occasion

D‘Artagnan'presehted a good sword play. He succeeded in

conquering the cardinal's guards.

"What is his name?" 2)

"D'artagnan, sire; he is the son of one of my

- oldest friends-the son of & man who served under

your father of glorious memory in the civil war."3)

D'Artagnan was the son of de.Treville's friend who

formerly served the klng s father in the civil war,

"And you say that this young man behaved himself

“well? Tell me how, De Trev111e, you know how I
‘delight in accounts of war and fights." 4)

- "Sire," resumed Treville, "as I told you, M.
dtArtaegnan is little more that a boy, and as he
had not the honour of being a musketeer, he was
dressed a private citizen. The guards of the
cardinel, perceiving his youth, and still more
that he did not belong to the corps, urged him
to retire before they made the attack." 5)

"So you may plainly see, Treville, "1nterrupted
the king, "it was they who attacked?" '6) :

"That's true, sire; there cen be no more doubt
on that head. They called upon him, then, to
retire, but he answered that he was a musketeer
at heart, entirely devoted to your Majesty, and -
that he would therefore remain with the musketeers%"7)

'pumas, 1956, p.35,pr.9,1.1. >Ibid., p.35,pr.13,1.1.
2Ibid., p.35,pr.10,1.1. 6Ibid., p.35,pr.15,1.1.
3Ibid.,p.35,pr.11,1.1. "Tvid., p.35, or.16,1.1.

41pid., p.35,pr.12,1.1.
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In the fight against the cardinai'é'éuards
D'Artegnan chose torstand on the musketeefs side.
D'Artagnén stodd:for the king. At that time D'Artagnan
had not dressed the musketeer's uniform,:hefhad'not been
a member of éﬁy service. D‘Artagnan,waé just helped to.
enter the Royai'Academy-byrDe Treville to leearn riding,
éwordmanship in all its branches, aﬁd danéing. |

“Brave'young mant" mufmured the,king._i)
"He who'wounded Jussac!" cried thé king-'"he,

a boy! Treville, that's impossible!" 2)

Thé king wondered how skillful D'Artagnén was for
he could wound Jussac who was the best guard of thé
Vcardinal. D'Aftagnan who just came from thervillagé, who
had notirecei#éd any formal lesson of army éhowéd a great
pérformance. It wes a great SurpriSe.‘

| "The Gascon is the devill!" cried Athos; "nothlng

escapes him." 3)

Athos cried his wonder toweards D'Artagnan's élyness
to know‘everyone's important secret, D! Artagnan had many"
ways to get any 1mportant information.

'“I want for this mission three or four volunteers,
led by a trusty man." 4)

"As to the trusty man,'I heve him at hand,
monsgeigneur,® said M. des Essarts, pointing to
D' Artagnan, cee 5)

Dumes, 1956, p.35,pr.17,1.1.  4Ibid., p.150,1.13.
2Ibid., p.36, pr.l, 1.1. Ibid., p.150,1.15.
3Ibid., p.46, 1.15. . |
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D'Artagnen's reputation had been well-known by
:,M’ des Essarts, the captainrof the guards. He was always‘
given an important ohence’for he'Was considered the best
amoné his oomrades; |

- "Well, now I have an enemy much more to be
dreaded by me than this little Madame Bonacieux."1)

"Who is that?" 2)
"Her lover." 3)

"I mean thet wretch D'Artagnan.">4)

It was Miledy who hated D'Artegnan so much becansev
- D'Artagnan had known her big secret that'sne'did'not want
any one to know it. Milady also hated Madame Bonsoieux
as she was D'Artegnan's lover. = 7 |
| “He is a bold fellow," said the cardlnal 5)
"And because he is a bold fellow he is the more
to be feared." 6) :

Both Milady and the cardinal admltted the boldness
of D Artagnan s, but their admission hid a different
intention. Actually the cardlnal Wanted to have D Artagnan
in his guerds as he admired his boldness and shrewdness.
As for Milady it feared her because D! Artagnan s knowledge
about her secret threatened her reputation.

"I must have," said the cardinal, "a proof of his
connection with Buckingham." 7) :

"A proof!" cried Milady; "I will find you ten.",8)'

N Dumas, 1956, p.163, 1.6.  °Ibid., p.163, 1.11.
°Tbid., p.163, 1.8, Tbid., p.163, 1.12.
31bid., p.163, 1.9. "Tbid., p.163, 1.13.
41vig., p.163, 1.10.  SIbid., p.163, 1.15.
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D'Artagnan's'connection with Duke~of Buckingham
‘was known by Milady. Milady's hatred torDﬁArtagnan
seemed to be unbearable as she tried hard to trap him.
| "Monselgneur," replied Mllady, "a fair exchange-
life for life, man for man, give me one and I will
give you the other.9 1)
Milady's hatred,was'so bigrthat'She wanted
D'Artagnan's soul. Milady wanted to take revenge by
killing him. o |
w ... But do not touch with the tip of your
finger a single hair of D'Artagnan, who is a
feithful friend, whom I loved and defend, or I - -
swear to you by my father's life the crime which
you shall have commlted shall be your last." 2)
Athos con31dered D Artagnan as - ‘his best friend; he
1oved him very much that he did not let Mllady touch
D! Artagnan. Athos threatened Mllady ‘that he would kill

her if\She'disturbed D' Artagnan.

Athose
"Arrested' Athos arrested! What for?" 3).

“He was found in your lodging; they took him
for you." 4)

"Bravo, Athos! noble heart!" murmured D'Artagnan.5)

'D'Artagnan was happy ahd admired Athbs'noble heart
for he sincerely sacrifice himself to be arrested to |

rdefend D'Artagnan. Athos was a very faithfﬁl friend.

Ypumas, 1956, p.163, 1.23.  “Ibid., p.59, 1.38.
21pid., p.166, 1.2. ~ 2Ipid., p.59, 1.39.
31bid., p.59, 1.37. =
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"Do-you think any herm can have happened te him?;
asked Aramis. "Athos is so cool, so brave, and
handles his sword so sklllfully." 1) :
 Aramis believed thatrAthos would always be free
from any danger for he was very good at his sword. There.
‘was no doubt that Athos weuld be able to save his own soul
from his enemies. | | |
"That is our brave musketeer, I thlnk " said
the cardinal. 2) : , :
It was well known by the cardinal the bravery of
Athos. And thls oplnlon showed that Athos succeeded in
' deeeiv1ng the_card;nal. He 11ed that he would g0 guardlng'
the road where the;eardlnal would pass, while in feact he

went to Miladyrand rob her authoritative letter.

Porthos:

| _
_ "What Mousqueton is here, then?" 3)

. "Yes, sir; five days after his departure he came
back in a very bad humour. It appears that he had
also met with unpleasant experience on his journey.
-Unfortunately he is more nimble than his mester, so
thet for his master's sake he turns everything upsid

upside down; and as he think we might refuse what
he asks for, he takes all he wants without asklng

at all." 4)

Porthos could‘not control him self from showing his
bed temper when he was unhappy, other people would have to
endure the cdnsequence. He did not try to prevent his
lackey from damaging the host's possessiens. As he did not
have money, he let his 1ackey take the things they needed

as he 11ked

TDumas, 1956, p.108, 1.11.  °Ibid., p.104, 1.24.
°Ibid., p.167, 1.10. 41bid., p.104, 1.25.
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‘"A handsome young man, of twenty-three or
twenty-four, mild, amlable, and well made?" 1)

This'isitherénswer of the hosfess of Crevecoeuf..

She gave the description of Aramis's physical appearaﬁce.'

Milady:

- "Let me reflect," said the duke, "The only time

I wore this studs was at the ball given by the king
a -week ago at Windsor. The comtesse de Winter, with
whom I had had a quarrel, became reconciled to me

at that ball. That reconciliation weas a Jealous»
woman's vengeance I have never seen her 31nce. The
woman is an agent of the ‘cardinal's." 2) : .

Milady stole the duke of Buckingham's studs

‘commanded by the cardinel, She acted sweetly to deceive‘

other people. She was very good at it.

... "one of the counts of my province (that is
to say of Berry), noble as & Dandolo or a Montmorency,
when he wes twenty-five years old fell in love with
a girl of sixteen, beautiful as an angel. Through the
ingenuousness of her age beamed an ardent mind-not a
woman's mind, but a poet's.,She did not pleased; she
intoxicated. She 1lived in a small town with her
brother, who was a vicar. Both had recently come into
the v1llage. Nobody knew where they came from, but
on seeing her so lovely and her brother pious, nobody
thought of asking where they came from. They were
said, however, to be of good extraction. My friend,
whi was the lord of the country might have seduced
her; or he might have seized her forcibly, at his
will, for he was master. Who would come to the
ass1stance of two strangers, two unknown persons?
Unfortunately, he was an honourable manj; he marrled
her. The fool! the ass! the 1d10t'" 3) ,

1
2

Dumas, 1956, p.106, 1.21.
Ibid., p.90, 1.18.
3Tpid., p.110, 1.1.
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According to what Athos told to D' Artagnan, Mllady

'was a beautiful woman as beautiful as an angel.- Athos

told that she marrled his friend who was actually he him-

self, who was formerly a lord of a country.

became

""He took her to his chateau, and made her the
first lady in the province; and in justice, it must
be allowed she supported her rank becomingly." 1)

Milady got a good positioﬁ as she married Athos and .
well-knOwﬁ in the province. - She also became rich.
"Wellr one day when she was hunting with her

husband, " continued Athos in a low voice, and
~speak1ng very quickly," she fell from her horse

_and fainted. The count flew to her help; and as .

she appeared to be oppressed by-clothes, he ripped?
them open with her poniard, and in so doing laid
‘bare her shoulder. Guess, D'Artagnan," said Athos,
with a loud burst of 1au5hter—"guess what she had
her shoulder." 2)

"A fleur-delis!" said Athos she was branded'" 3)
"The truth. My friend the angel was a demon.

The -poor young girl hed been a thief." 4)

When she wés gtill the wife of Athos,'she was found

that her shoulder was branded with a fleur-de-lis, it

proved

that once she had done a crime.

"The count was a great noble. He had on his -
estates the right of life and death. He tore the
‘countess's dress to pieces, tied her hands behind
her, and hanged her on & tree!" 5)°

’ Mllady was murdered by her husband, the Comte de la

Fere, who was actually Athos.

Dumas, 1956, p.110, 1.16.  *Ibid., p.110, 1.31.
Ibid., p.110, 1.20.  “Ibid., p.110, 1.34.
3Ibid., p.110, 1.28.
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"Pair," said Athos, "is she not?* 1)
"Very n 2)

"Clear, blue eyes, of & strange brllllancy, w1th
black eyelashes and eye brows?" 3)

"Tall well-made? She has lost a tooth next to
the eye- tooth on the left?" 4)

"The fleur-de-lis is small, rose;coloured and
somewhat faint from the coat of paste &pplled to
it?" 5) .

"She is called Milady, but she may be French.
Lord Winter is only her brother-in-law." 6)

This is the conversation between.D'Artagnanrand~'

~ Athos about Mllady S phy51ca1 appearance.

"Avenged yourself!" said the baron. "Rather say
- that you have served as an instrument for that ’
cursed woman. But I swear to you that thls crime
shall be her last." 7)

Miledy succeeded to persuade and to influence Felton

to kill the Duke of Buckingham.

"I left Portsmouth five hours after her at
Boulogne. I missed her by twenty minutes at St. Omer.
At last at Liliers I lost trace of her. I was going
about at haphazard, inquiring of every one." 8)

Lord Winter ran after Milady, for she succeeded to
kill Buckingham by Felton hands. |

"It seems to me, however," said Lord .Winter,
"that if there are any measures to be taken against
the countess, it concerns me, she is my sister-in-

“law." 9)

"Me also!"™ said Athos; "she is my wife."™ 10)

Vpumas, 1956, p.139, 1.30.  °Ibid., p.139, 1.42.
°Ibid., p.139, 1.31. '1vid., p.226, 1.7T.
| 8

31bid., p.139, 1.32. Ibid., p.231, 1.18.
41bid., p.139, 1.35. ~ 9Ibid., p.232, 1.7.
5Ibid., p.139, 1.38. - Orbid., p.232, 1.10.
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"Before God and before men;“ said he; "I accuse
this woman of poisoning Constance Bona01eux, who
died yesterday evening." 1) o

“"Before God and before men, I accuse this wonian
of having tried to poison me by wine which she
sent me from Villeroi, with a forged letter,
purporting that the wine came from my friends. God
preserved me, but & man named Brisemont died in my
place." 2) ' ' S

"Before God and before men, I accuse this woman
of having urged me to murder the Baron de Wardes.
But as no one is present to bear witness to the
truth of this accusatlon, I attest it myself., I
have done."™ 3) ' \ :

‘"Before God and before men," said he, "I accuse
this woman of having caused the assassination of
the Duke of Buckingham." 4)

"Yes," said the Baron, "assassinated. On .-
receiving the warning letter you wrote to me, I had .
this woman arrested, and put her in the charge of a
loyal servant. She corrupted this man, she placed .
the dagger in his hand, she made him kill the duke.
And at this moment, perhaps, Felton is paying w1th
his 1life for this fury's crlme'" 5)

"This is not all." proceeded Lord Winter. "My
brother who made you his heir, died in three hours,
of a strange disorder, which left livid traces over
all his body. Sister, how did your husband die?" 6)

"Buckingham's assassin, Felton's assassin, my
brother's assassin, I demand justice upon you, and
I swear that if it be not granted ‘to me, T will
execute it myself.™ 7)

"It is my turn," said Athos, himself trembling as
the lion trembles at the sight of the serpent--"it
is my turn. I married this woman when she was a young
girl. I married her in spite of all my family. I gave
her my wealth, I gave her my name; and one day I
discovered that this woman was branded—this woman
was marked with a fleur-de-=1lis on her left shoulder."8)

VDumas, 1956, p.236, 1.43. °Ibid., p.273, 1.18.
Ibid., p.273, 1.2. 1bid., p.273, 1.25.
31bid., p.273, 1.7. "Ibid., p.273, 1.29.

Tvid., p.273, 1.17. ®Ibid., 0.273, 1.39.
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These was a conversatlon among the persons whe
-accused Nllady as a crlmlna, 1t can be the llst of Mllady%
crlme.' All,she had done, murdered by her own hand or using
ofhers' hahdr were really unforglvable ‘sins. Thellist is.
not ended there, there is another clalmed by the |

executioner of Iille.

"This woman when she was a young maiden was as
beautiful as she is now. She was anun in the
convent of the benedictines of Templemar. A young
priest, of a simple and believing heart, was the

-chaplain of that convent. She undertook to seduce
him, and succeeded; she would have seduced a saint.:

“"Phe vows of both were sacred-irrevocable. Their
intrigue could not last long without ruining both.

- She ptevailed on him to leave the country, to :
"escape together, to reach another part of France,
where they might live at ease because there they
would be unknown, money was necessary. Neither of
them had any. The priest stole the sacred utensils
and sold them. But as they were prepering to
escape together, they were both arrested. 1)

- "Within a week she seduced the jailer's son and
escaped. The young priest was condemned to ten
years in chains, and to be branded. I was
executioner of the city of Lille, as this woman has
said. I was obliged to brand the guilty man; and
the guilty men, gentlemen, was my brother!

"I then swore that this woman who had ruined him,
who was more than his accomplice, since she had
spurred him on to commit the crime, should share at
least his punishment. I suspected the place where
she was concealed. I followed her, I caught her, I.
bound her, and I imprinted the same disgraceful mark
on her that I had imprinted on my poor brother.

_ "The day after my return to Lille, my brother in
his turn succeeded in making his escape. I was
accused of complicity, and was condemned to stay in
prison in his place till he should be again a
prisoner. My poor brother was ignorent of my
condemnation. He had rejoined his woman. They fled
together into Berry, and there he obtained a little
curacy. This woman passed for his sister.

1Dumas, 1956, p.238, 1.33.
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"The lord of the estate on which the curate's
church was situated saw this pretended sister, and
fell in love with her so sincerely that he offer
to marry her. Then she left the man whom she had .
ruined for the man she was destined to ruln, and
became the comtesse de la Fere---" 1) _

"Then," resumed the other, "mad, desperate,
determined to get rid of an existence from which
she had taken away everything, both honour and

. happiness. my poor brother returned to Lille. and
learning the sentence that had condemned me in his
place, gave himself up, and hanged himself that
same night from the air-hole of his dungeon cell.

"T must say in justice that they who had
condemned me kept their word. As soon as the i
identity of the body was proved I was set at

liberty. 7
"Phat is the crime of which I accuse- her. That

~ is the cause of her being branded." 2)

It was the stery;told:by the executioner of thé;city:
of Iille of WhichrMiledy Beingrbraﬁded. The executioner of
Lille was the brother of Milady's first husbehd. He
considered Milady_wae the cause of his brother's misery andi
it was she who brought him into the sin. She kept a deep
hafred to Milady in hisrhearf 80 he agreed to help Athos'to

pronounced the last sentence to Miledy.'

1Dumes, 1956, p.238, 1.2. (from below) and p.239.
2Ibid., p.239, 1.24. .



Chapter IV

'IMPORTANT'SCENES THAT CHANGE THE LIFE OF -
D' ARTAGNAN, THE PROTAGONIST

III.1. The King's Musketeers and the Cardinal's Guards1

It is the scene where D'Artagnan.wpuld\fight with
the threermusketeers, Athos, Porthos andrArémis, after
he hed quarrels with them. But their intention was
cancelled by-therarrival of the cerdinal's guards. The
»musketeers were always/at enmity with the cardinal's |
guards. This situation cornered D'Artagnan to determine
a choice.' Though D;Artagnan intended to enter into the
king's service; he never expressed it in a real action |
yet. |
7 "That's true," replied D'Artagﬁan; "I'dokndt
wear the uniform, but I am with you in spirit.:

My heart is that of a musketeer. I feel it, sir, .
and that urges me on." 2) ,
ﬁ'Artagﬁan intenfion to enter into the kihg's
service, so far, was just expressed with his coming to de
Treville to ask promption to_be'a musketeer. At that time
D'Artagnan was justian ordinary citiZen. What de Treville
couid do was help him to enter the Royal Academy of which
the director was‘derTreville's good friend. He could hotr
help D'Artagnan to'be a musketeer all ét oncé because ....
"... no one becomes a musketeer without the
preliminary ordeal of several campaigns, certain

brilliant actions, or a service of two years in
some regiment less favoured than ours." 3)

"Dumes, 1956, Ch.5, p.27. -Ibid., p.21, 1.22.
2Ibid., p.30, 1.34. |
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In the the fight against the cardinal's guafds,
D'Artagnan got the chance to prove his loyalty to the king.

This short intervael was sufficient to determine
D'Artagnan. It was one of those events which decide
the life of a man. It was the choice between the
king and the cardinal, The choice made, it must be
persisted in. To flght was to diobey the law, to
risk his head, to make at once an enemy of a

" minister more powerful that the king himself; all
this the young man perceived, and yet, to his praise
- be it said, he did not hesitate a second. Turning
“toward Athos and his friends.
N "Gentlemen," said he, "allow me to correct your
words, if you please. You said you were but three,
~ but it appears to me we are four." 1)

Also D'Artegnan proved his skillful sword playing, he could
conquered Jussac who was the best swordman of the cardinal

and help Athos who was wounded to kill cahusac.

D'Artagnan brilliant action was'admiredrby the king.
The klng admitted him to enter into the company of guards

commanded by M. des Essarts.

2

III.2. The Siege of Rochelle

The Siege of Rochelle is én important part of the
story. It covers the essence of the story; shows the
'background of,the.business that happéned in the kingdom of
France:in'the previous chapters. However the impoértance
df this chapter needs the support of the next three or four
chaftérs to explain it clearer. Let's see the background

of what had happened in PFrance at that time.

1Dumas, 1956, p.30, 1.20.
°Ibid., Ch.36, p.148.
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The siege of Rochelle was one of the great -
political events of Louis XIII's reign, and one of

the cardinal's great mllitary enterprises., 1)

of the,important cities given up by Henry IV to
the Huguenots as places of safety there remain

only Rochelle. 2)

Rochelle which had derived a new importance from
the ruin of the other Calvinist cities, was then

the focus of dissenssions and ambitions. Moreover,

~ its port was the last gateway in the kingdom of
. Prance open ‘to English, and by closing it against

England the cardinal completed the work of Joan of

Arc and the Duc de Guise. 3)

These statements show us the important condition and-
situation, and-alsb the_pdsitien of the kingdom of France.
eThe klngdom of France, of which the forces were under ther
cardinal, attacked calvinist, Hugenots and nnpllsh who could
still stay in Rochelle. " They were the old enemies of France,
who had been opposed since the time of Joan of Arc and the .

Duc de Guise.'

Vin fact the siege of Rochelle was also the
consequence of the eardinal}s private reason. He was eagert
to besiege England to take revenge to the Duke of |
Buckingham for he suceeeded in winning the queen's heart.
Once the cardinal falled to plunge them into mlsery, the
queen could show the twelve dlamonds to the klng though the
cardinal had asked M;lady to steal two of them to bring the
queen and the Duke into trouble. The Duke of Buckingham |
‘was able to complete the two losing diamonds. It made the
cardinal angry. He compensated his_anger in beéieging

Rochelle which would be defended by Duke of Buckingham.

Dumas, 1956, p.148,pr.3,1.1-2. >Ibid.,pl48,pr.6,1.1-5.
2Ibid., p.148, pr.5,1.1-2. ——
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Conquering England meant disgracing the Duke of Buckingham

fdr he was the captain of the English Armed Forces.

In this pessage, there also happened another siege,
a personal -siege. .It happened to D'artagnan. It was the
consequence of the hatred of a lady, who we knew as lMilady.

"Wretch," cried D'artagnan, "see here, speek
quickly! Who employed you to assassinate me?" 1)

“"A woman whom I don't know, but who is called '
- Milady.™ 2) : - - :
Here D'Artagnan faced the murder attempts twice,
done by two soldiers of his‘cqmrades;'employed'by Milady;'
:Therin the nest passage herwas almost killed with poisonous
‘wine, sent by Milady after the name of his friends, Athos,

Porthos, and Aramis. (chapter 37 "“The Anjou Wine")

III.3. The Council of the Musketeer334

_ This event.happened in the s1ege of Rochelle.

D! Artagnan and his three frlends, once again, proved thelr
pravery. _Courageously they had breakfast in the Bastion
St. Gervais which-was their enemies', while killing their
enemies. It was praised by the cardinal, and favoured
D'Artagnan_to be a musketeer. |

"Well?" asked the cardinal, on'seeing La
Houdiniere return. 4) 7 .

Dumes, ' 1956, p.151, pr.10, 1.1-2.
Ibid., p.151, pr.11, 1.1.

31bid., Ch.42, p.171.

41bid., p.177, 1.1.
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"Well, monseigneur," replied the latter, "three -
musketeers and a guardsman laid a weger with M. de
Busigny that they would go and breakfast in the -
Bastion St. Gerveais, and while breakfeasting they .
held it for two hours against the enemy, and have
killed I don't know how many Rochellais.”" 1)

~ "What are theirrhames?" 2)
"MM. Athos, Porthos, and Aramis." 3)-

"AlWays,my three brave fellows!"™ murmured the
cerdinal. "And the guard?" 4) :

'“M d'Artagnan.” 5)

"Still my young scapegrace. Positively, these
four men must be mlne.“ 6) L

“Monselgneur, said M. de Treville, "that will
hardly be doing justice to the guards. M. d'Artagnan
is not mine; he serves under M. des Essarts " .7)

“"Well, then, take him," said the cardinal; "when
four men are so much attached to one another, it is-
only fair that they should serve in the same

~_company." 8) , ,

Agaln D Artagnan s life changed the cardlnal
favouréd him to be a musketeer. He could always be together -
rwith his three friends under De Treville, the captain of the
king's mﬁsketeers. : |

9.

. III.4. Conclusion

Here D'Arfaghan's iife experienced_the'biggest changé.
It was clear that since in the'beginning D'Artagnép was in . |
the service of the king. In thié scene D'Artagnanrmade up
his mind as he was favoured to be a 1ieuteﬁént'in the '

musketeers by the cardinal, he feconciled with the cardihal.

'Dumas, 1956, p.177, 1.2.  ©Ibid., p.177, 1.14.
°Ibids, p.177, 1.9  T1via., p.177, 1.23.
3Ibid., 1.177, 1.10. 8Ibid., p.177, 1.26.
41vid., p.T77, 1.11. °Ibid., p.242.
S5Tbid., p.177, 1.13. '



“musketeers. 2)

7

‘"Here, sir," said the cardinal to the young man;
"I have taken from you one signed blank, and I give
you another. The name is wanting in this commission, -
and you yourself will write it in."™ 1)

It was a lieutenant's commission in the musketeers

‘D'Artagnan fell at the cardinal's feet. 3)

"Monseigneur," said he, "my life is yours!
Henceforward dispose of it. But I do not deserve t
this favour which you bestow on me. I have three
friends who are more meritorious and more worthy..."4)

"Rochefort," said the cardinal, “you see M.

“d'Artagnan. I received him among the number of my

friends. Shake hands, then, and be prudent if you
want to preserve your heads." 5)

2

'Dumas, 1956, p.245, 1.21.
Ibid., p.245, 1.25.
3Ibid., p.245, 1.27.
41bid., p.245, 1.28.
>Ibid., p.245, 1.42.



" Chapter V 7
METHODS OF CHARACTER PORTRAYAL AS
A TOPIC OF COMPOSITION SUBJECT IN UNIVERSITY

In writing a comp051tlon someone usually has to give

a description of something and often of someone, What stu-

r_dents will 1nstantly do when they are asked to describe

the character of a person is to enlist what they see,’ e
: think feel about the person directly. They will dlrectly
describe the phy51cal,appearance and the mental charac-

teristic as how they think he is. It is easy. An SMA stu-

dent will also be able to do this,though in a simple way.

In a university level a student has-’to,kno& more than
Jjust the direot'way. HoW'a person interacts to his sur--
roundiﬁgé_will;aléo réflect his mental charaoteriétic;
The way'é writer exposes his characters which is

presenting their surroundings,their. behaviour arnd.their.
habits in their daily lives is calledrdramatic_method-

- The previous method which is a direct one is discursifé )
method, These will be presented in the learing teaching -

process below,

V.1l. The Presentation of the Material :

A. Explain the discursive method and the dramaticl
method, | B | | | |

B. Give examples

C. Give the étﬁdents tasks after éach of the exam; .
ples.

D, Give the students tasks after the whole explana=’
tions and examples, K

78

.




V.2.

The Application

A, ExPlanation example and exercise :

~There are several ways of descrlblng a character.

These ways are based on some aspects:of the 1life of

the character,These ways are classified.in two me-

thods,i.e. diecursive method and dramatic method.

While the aiscur51ve method has only one way of por-r:

-traying a character the dramatic method has at least;

’flve ways of addlng the descrlption of the character.,‘

2.
b,
Ce

d.

e

Discussion of env1ronment

Portrayal of thought streamjdr conscious thought
Reaction to events - | ’

tReactiOn of others tofthercheracterr
Cenvereation»ef:othere about the character.
Discursive,meaﬁs dealing with a large number ef l
subjects. and ideas.The idea of the word discursive re- .

lates- to the word disquisitional that means a.long

and elaborate speech or writing on a subject. There=

fore the meaning of discﬁrsive method relates to these

éefinitinns;szhe discursive method is used when an

" author or a writer directly describes his-characters.

'He simply enumerates their Qualities.LSOmetimes he

expresses his approval or his disapproval by their

charecters. He does not describe how the.characters

react to their surrounding rlaces,events,people,the

‘process'of'fheir thoughts and what people think .»ou

about them.The qualities that are wsually.described
are, - name

- age
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- physlcal appearance in detail- the form of h1s"
head the colour and the cut of his hair the ¢ -
colour of his skinj;the form of his eyes,hls
nose, and evefy part of his bodyfromphis hair
until his fingers of his feet,andreten;his'
physicai and meﬁtal invalidation'if he has;
The descriptions are made as complete as'pos—
sible s0 ~  the person will be easy to recog-
nikze if he really lives.r , |
- how the character behaves;how he Walks; stag-:
geringly or steadily;how he talks;loud'ofrsoft;'_'
“how he'smiies-orliaughs and 50 on. o |
- an example of discursive method
| a'description of Ronald Reagan
| Ronald Reagan is the American president.He is
a sympathetlc man and about 73 years-old He
was once a famous actor,This supports h1s pro—
fession as a president. He can act in anyway
'which fits the situation'whefe he is so he can
\get much sympathy from his people.
- Ask each of the students to describe a frlend of his
| in h1s class. He can choose who he likes,
- Dramatic means'(of a,person's.speech or behaviour)
'showing_the feelings or character in a suddenfapd
interesting way.THis word relates to’thetwofdiheaaj

that means 1ikely to excite the feelings., Therefore
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- Ask the students to descrtbe a. workroom of a man or
a woman which clearly shows the readers the profeslon
and some mental characteristic of the_men/or.woman
without directly telling what,how and who he or she
is. . | | :

- b. POrtrayal of thought stream or conscious thought,
i.e. description of what the character thinks. It

somehow exposes the character! 5 personality.

- An example of portrayal of thought stream or con-

_s01ous thought |

"The hold of Jenkins constitution will cause‘
disadvantages on Urited states ourselves. The coun-'
tries that suffer from the constitution w1ll also re-r
duce their import of the American commodities. I_ff'g
have to set a veto on ity " thought Reagan. )
From the thought of Reagan the reader will infer
that Reaganris a wise ;president.rHe can take a de-
cision that benefits all sides. 7

- Ask the students to describe their ownlthought which
_msy express their personality.

- c. Reaction to events,i.e. description of .the charac-
ter's reaction to his surroundings.. -

- An example of reaction to events,

| Reagan came}to the ceremon& of the burial of
the 250 American soldiers who died in an exploded
aeroplane in Canadasa,He showed his deen sympathy
to each of the families of the casualities one by

one by himself.,
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Thls shows that Reagan is a sympathetic and af-
'fectionate man. He spared his time to comt and meet
, the family by himself. _ 7
‘Ask the studénts to describe their own experiences'

“of their parents' reaction to their disobedience., It
will show the character of their parents. ‘
- d. neaction of others to the character.
an example of reaction of others to the character
Ninety five per‘cent of.the american people chose.

Reagan in the last election. S
This proved that the American péoﬁle believed in Reagan'
very nuch that he would be able to lead America'to a.l
better future. | | |
Ask the students to write about their own reaction to
the ‘way their'parents educate them,
e.'ConversationVOf'others-aboutrthe character,ii.e-
the conversation or the opinion of other charactersr
about the gi#en character, .
An example of conversation of others about the charac-
ter : | J |

\ "What do you think about the result of the meeting
between Reagan and Gorbachev in Geneva 9" Asked a-
reporter to one of the Indonesian politicians.

"I think they will get a good decision., As we could
see how confident Reagan looks when he first met Gor-
bachev, It had been a good sign for that close meeting,"
The above converSation_gives enough description of.how,

othe persons accept and trust Reagan,
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~ Ask the students to wrlte a conversatlon of two
~Or more persons about another person.

B, More exercises : . |

'- Ask the students to write a comp051t10n using dis=-
curslve method and one out of the five ways of
dramatic method (;h one qomp081tion),they can
choose discussioneof envirohment or reaction to
events or anythlng else. |

- For the next task add. another way, 80 they have to
use'three ways in one comp051t10n. _

-« Add another way for each task until it covers all

~of the given ways.in one composition,
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but D'Af%agnan refused it as he did not-wgﬁtifé bét#éy_
his friends who stood for the King. His strife with the
Cérdinal<gof worse. - | o

_ After D'Artagnan proved his shrewdness and his
bravery in the siege of Rochellé, bfArtagnan cauld nof'
refuse at all the favour of the Cardinal tb Be a qaptain
of the Cardinal guards. o

The analySis'of The Three Musketeers is an effort o

of the writer's to deepen her understanding about 1ite
efature.;lHerrhéSire to,knoﬁ more about'it-has-grown'sincg*
her acquaintance with the subject of literary criticiem
‘in her study at ‘° IKIP Sanata Dharma. However, the ad-
vantage she gets is not only the undérstanding,itself,

she realizes that her understanding about life becdmes
widerland sharper, moreover she is*concernedEWith"charaééf
ters or,persohs in her analysis, Therefore she presentsr'
'methods of character poftrayal in the didactic, She

wants to share her acquisition through literary criticism
_Vwith other students, especially students of IKIP Sanata .

~Dharma.
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