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Barty h Barold Pinter (Sauuel French Ltd, London, %96@?¢ ﬂﬂ
ehiefly ép@r@aw% these y&aya in teras of w,a@_ﬁﬁﬁ;ﬁaim ﬁhmﬁaﬁw '\

\

ﬁh&i@kc”j‘mﬂﬁﬁruﬁﬁiwm‘@rﬂm Binee Eea&at@,‘@a%mvme and Pinter

writé'abmm@ punts ‘condition in theip works, I try to examine

how the human condition aPfects the living experiemces smd

aaﬁmalwﬁggbﬁgﬁgmgf tha nhﬂ@amkwwm. I amiso pay attention %o %ﬁa

rhroe plzmighm* prominent views and the dramatic skyles they
have pre an%a@ o effec%ﬁvely support their views.

@he bga@ti@@ of this %haﬁis iﬁ to show parallels whieh o

these ﬁhJae ﬁragieeme&xaﬁ ﬂn@ tm @mﬁ forvard the authmwa* maﬁu
\lmgks,ex#weﬁﬁﬂﬁ wia their works, as well as the unigue siyle of
each plaj* I do nob eaag@n&rmﬁa on other drowatic eloments,
guch as ‘e%%ing, structure and charscterizetion, By way of come
parison, | I naice use of five other plays. Two of then are
written ﬁy Osborne and Pinter, namely Luther (Faber and rahem,

sgape (Grove Pross, Inc., New York, 19703

and Bmvm& ﬁauwtmu*a Thegﬂaﬁ ihﬁth are taken trom Theakre Todny,

%ﬁﬂgmama, Green & Co L83, London and Hariow, 1969, od. by David

Thompson) and Edwawd,Aih&&'ﬂ\ﬁ@p?#»;;);mw.v=icwxx&~3@“"“*
Peaguir Books, Middlesex, 1970).
In geeordance wikh the objective, the structurs of this




> arranged as ::i:ﬂwm?&@ ?i@‘é@: of all, I give the Summee
> three plays in crder to draw an overall pieture
{Chapter . Secondly, I-deel with the thzsm@m. condition roforpe
ing te meas irogic flouws thot dominate the charackors of thess
plays Mﬁaww 11}, Nezd, I discuss the three drapatists? oo
~ looks for the present world (%apﬁmr xxm, followed by thedw

wmique ﬁjyi*-% ﬁam@mw WB., The £imal wnu&mmm wmw )
closes this thesis,

thesis -

Crigs of LT

Ne doubt, I have personally obtained grest profit in reloe

;ﬁ'zm to mr teaching setivity and indeed %o 1ife &méﬁ.ﬁ after
studying end analysing these ragicomedics. They revesi the
tragedy - ‘f mants condition in our wmodern but amw&,; UNCORETO-
mising aaja fyightening world, -Wi‘: they still show monts comie
,&ﬁmﬂwmzﬂ worth eajoying, 4s an illustration, teaching will be

. |
absurd :z.f the teacher E;«ehaﬁrw as ¢ he hnous »‘&‘V@Mhﬂﬂgg in

this %mﬁlm and wenacing wordd, Mmmi fenr is something to
reckon wmm A teagher is therefore ewpected to understand his
- students® fears and also their shoricomings, Finglly, tesching

will be lvelier if the sense of humonr is not abandoned.

vi




| THREE TRAGICOMEDIES OF THE NINETEEN-FIFITES

oo

ﬁhamz: a ﬁmaﬂa :amer the saw %wm %#am sovoral y.’&w«-
wrighte mﬂsﬁmh g $amna& Bocketh, John ﬂsﬁa@m@ aﬁd Hagrold
Pinter = seened to express spectstularly end ﬁ@mtﬁmﬁy the

tragic z:zzlmmmn of #hﬂ ‘human condition ia the sge of this
sodern and yet sbsurd, unfrisndly

and wenasing world through
the thestrical media, Phey put Zorwerd thoir typical idess and
at the same time created new ﬁmmaﬁe styles in the %“ng&mh
theatre, 2480 Uard (4%5) even ¢stimates that in the nineteene
fifties sn important revolubion wes wmgm gbout in English

ginning with the Tondon production of Bockettls |
got in 1955, He further states -

Ouborae’s new play .

inper surprised and confused the xmglish audienco.
Sohn %ﬂﬂﬂl&&l Paylor (4%2} iz certain that 8 Moy 1955, when
0k Back in Ancsy had lm famﬁ night at the Qoyal Couvt m
London, ’W&mm morks the real bregkihrough of *ihe now dramnt
into the British thestre,> David Thowpmon (‘%%ﬁ) holisves thad
#ihe mgmaix maatm haos muxmel & new look and & ney creative
vitality ww since that historic night of 8 May '-1:7956*“1* Ronald
Hayman mwa glso notes that “ghe jJournalists vwho Laolik sbout o
irevolution’ in the English thoatee date it on the 8th May

| Ze &?&M e Pa
?«m a’mm Ruseell Puaylor, Anger sed After,
,,‘«,g QW‘?ﬁ E}v 3?#

?M @m{ia M@ﬁm‘ Bde s Ih ”
Lxd, Mmﬁ% and Horlow, 1959, De

..... S—




Samuel Barelay Beckett, Irish peet, novelist and dramatist,
was born at Foxrock, meer Dublin, in 1906, He took & degree ak

Zrinity College, Dublim, and then uent to Pavis, In 1939 he

rade ?ww his hone, after o ahw% time as lectuver in Pronch
at Wﬁmmy Colloge (193031} and two yoars in Tondon (1973=351
He was ewarded the Nobel Prize for Literature in 1969, Ascords
dng to Mm—»é‘amw Haymx, Becketi'ts adonbiot of the FPrench

iaﬂgmw i‘w Bany eﬂr his w itings coonms to bo #%maan in order
o ammhmim %he fwa&,gn«mm, iﬁm externnlity nf all

written 3
into %@l siting for Sodot i
labelled this play ae “the Theatve of the ﬁmw@“ﬁ RBonald
Haysen m:m:eﬁ that "the achievement of Wallis

3

matic w&mﬁ
no development in Bockebits

Insetion is tho consequense of the ﬁmaﬁ that

“ghove 6




Had or Godot s to mn.’ém Emmm'ﬂa ul&mzﬂi&m%ﬁzx and
%ymn% mwmw% &%‘ the su0e i:im#aw

On m amzmw yoad in an even ding Estragon, a ﬁi’&&!@g gits on
& low w‘wm:é feying to take off his books The boot is apparentiy
oo mmﬁw for bis foots He Ms to ﬂi:wggme berd to pull it He

m pam: ‘jkg with the aﬁ;‘fwﬁ znd Wﬁﬁ WM“ ; '_~.‘}e&a m %e mmﬁ:ﬁm

| f;ram;@a g f‘ S0 *&hw: ‘&kﬁz? Ezmm m*l: 3+ @m 31%3 @aﬂm m& ing
is mbﬁmmm they begin to m-am Those firat talk is H33 of
Mm&m& references; such as "the Holy Land®, “the Doad Sea",
Bghe ‘tw thisves® and Your Saviowr®, When Eangm Snvites
Viadindr te go, Viadimir reminds hin that they must stay
‘because they are vaiting for Codot. &s they :aw St411 in the
“dinension of vime, they somchow have to pams the time vhile
waiting. As @ result, they eve in urgent meed to do womething.
%ﬁmgm tries %o tell the phory of "ihe Snglishean in the
brothel” and asks Vladimir to continue telling it. Vises
' fefns—es‘ Then Estragon invites Viedinis to hong themselves from
2 bough bt the single tres wwbm They reject the ides hamma
i% way separate them 4F one of them fails to die. Botragon ashks
Viadimir| for a carvot to chew on, When he dreps the remain of
the carrot, Pomzo, a kind of despot, apd Lueky, his slave,
approach them. Pozgo sarries a whip and drives Iucky by means
of a rope tied z«mmd the neam Imaw corries g ham ?mm a

T

bas E"w ¢or Godot. Pozzo ssks bhem vho Godot is, and stum-
mmgay Vmamw tells him that Godot 45 g kind of mqmm&maag

wine em@ eexi:mg a pices of whﬁwkam % savve ?aaaa, Immar hes
repestedly to drop and piek up the things he sorviess This
gives o mem efforhk. Viadindy ong Hstrogon bepin to inspept
Lugkye mmy wonder why lucky does not put down the bogss Pozuo
Pinally informs them thad Iswaw does so in order Lo impross his
master new well he carries so that Pozmo will be templed to
keop mmL Tn fact, Posso wants o soll Lusky at the faiv, He
tella ﬂ%ﬁ&w thot be inteads to get »id of his slave, Dusky
weeps when he Beavs that. Botragon mskes to wipe Lucky's eyes,
buk Smﬁkﬁf doks him violently in the shing, Pozuo stotes thot




e is in a hurey, tut kis behaviour shovs the opposite. He even
Yoses his wakehs Before be loawes he still has time to ask
Iacky to donce and think alovd in front of the tramps, Vhen be
and ﬁ»uc'kg 2o on mth their 3@&&%@% mamm and Ea'kmgun agreg
that bot mmw amz almﬁ have h&lpa& %hém mﬁ the ﬂiﬁm F .
?my umé&mz:{g aPPeArs. H@ rogoards ?Mﬁimir as 0 thﬁ, He m
= ‘ - from Godot to ihform them that Godot will awmtgr cone |
fmmemﬂwﬂ vut not maay« Finally, Estwagm sug ests that %hey
gea, but im;sv wm'm % aimm :

Zhe mwt day in the evenisg et iﬂm sama @&ma srlaaimir
| $:ings z song abau%. dogs di@gmg g dog f:ambw When ho sece
Esnmgm amaa, ne z.mmeﬁiaﬂéﬂ.y waw&a to embroee hia fﬁenﬁu ﬁ‘may
entrace and elap mmh amm- on the Mﬂkw Viadimir nokices that
his fri ai& has been besten. Ten ‘peopls have beaten Estragon but
he does m& kmow the real reasen why they have Mﬁw Weamé
Mm. He has & te&&emy to fwgm: ﬂh&ngs gacily. He hag f‘c&r@m&w
ten that me attompted to hang then ‘v‘lvw the previous daye
Yhen ’if&a&imw reninds him about mmﬂ and his slave, he ‘beghns
to mamevm%wr what hamxmed yestevdaye. m;,r are still mai{:ﬁm for
Godot hm@ wamimg* T continue pessing theiy tima, Estragon
invites Wadmﬁw o play pangs with words, such as to eamw'w
dick amiz other, to ask each other gquesticns and to abuse eash
othoru %mz Tiadimir askea Esmggm to play o gage ot being
Pozzo amﬁ sze:y and %o atag;gm* gbout on one 1&3 Wymg bo dmie _
tate ﬁwm,, When they look at the cm‘iy froe near them, ‘t:m;v are
swi&aﬁ to see it covered with some leaves vhersas it wes all
bars the \;mwi«am evening. In a single night it has grow
leaves. ‘ﬁm breek the silence, Viadimir sterts to sing in a loud |
 woice. Tl%iss nalkes Eswagm angtys Viadinir softens nis voice
and Eﬁ%v&gm he!gm to sleeps Esteagon wokes with a skarb. :m
the memﬁm Viedimir sess Lugky's hat. It means that they find
an @bjeat to play m#:h, They ehﬁaﬁﬁmi.y gsﬁ.ay with fshafs ‘hats
' Pozzo sm& Lucky come. Pozzo is now msm, while Lucky is dumb.
Tucky i \mm tardened g5 before. Pozso follous Lucky using a
ﬁﬁa@rter x%pa than it was bafore. It scems t}m*k E"ﬂmﬂ"‘a inken-
tion to mm_ hia slave w fwgwtmu Again, the two tramps oige
take Pozze for Gedob. Ztmky falls, and he aummtwamy brings
doun Mz&% with him, Pozzo asks for helps The trompe aﬂa m1m~»
tant to elzz him 5o i;’!sat he offers them one humdred Wamm ’
Viadinir is woved to help kim when he offers two hundved franes,




o Im ﬁam, Pozzo has forgotten that be met Madwir mm’% %ﬁmgﬂa

yam%wﬁayn After he and Imm have Tofy %e ﬁmmya m mmtimm
with ﬁ;‘mm' journey, a boy comes to the t«mmm* He tells them
again %;hat ﬁmﬁuﬁ: will pot come m&w but surely &ammw,
ammug | he does nothing this waﬁmg. E‘Ewy seeu to be fruge
grated so that they come back £6 the idea of hanging them-

3 ﬁe:*;.veg. &www, tmay do nok malw commit smmma becouse ﬁh@
. cord breakss They never give up the fdes anyway, since ﬁhzay
" pannob %Par ko go waitiag 1like that, Mz last, when Yiadinie

' invites Estrapgen im vg;a,‘ Estragon agmﬁs, 'lm; thoy do not moves

‘ Wu%ﬁ-_ f:’w ﬁ%_

£ 48 3 Waginmme&m Both tragic and comic
‘mmw reall;y dmmﬁ.aa% the ;gla;% & wmm n:e amm ‘toxtual

rqmwtmm m&w illasﬁmm its Wwﬁ.wmm aﬁmﬁpiwmu

L2 581y Elﬁﬂﬁﬁq ﬁii"*qm

POn3 #%ai:mit,w Wiman?

mm&ﬁ@ﬁ‘ Bﬂ-’wt&%ﬁ*?@ finished with ﬁhﬂw*&m?qmw '
vou dontt need ‘ﬁh%mﬂm“mes gir®

"?Mfmi IR: (goondalized), You couldn®t nave wgited?

- POZZG 3 1‘% m«, he does wam m m., :% :t m&

| the bones? {He ng over with i

<but in theory
\‘*‘M bomes go to the carrier, He is
&Wﬁ*@e t&w mw_ &0 aak., { shrazon

W%EWWE Wt%«»nﬂﬂﬁﬁg& mﬁ’* ﬂm”&eﬁ?*nn
POBED 2"?%'#& mm@ spoken to, pig! Reoly! (To
stvapens )} Try hin agait.




o ' '
!
@mmﬁ* Exouse may ﬁiﬁtwﬁ ﬁm hama,,, you wnﬁt o
b = ba Wam::mg %;ha bmas&? _

I

| i

{p:mm M@m hasmu ‘Mfwe m mmw {Bstragon ape
\

|

P

x “ S : &m 32)
Es'mﬁ@ﬂ* maws f*‘fm wea, m‘a abuw eaah uthem

| %{fmmmm: o
ESTRAGON: Ver
VIADIMIRY ‘Abertio:

- ESTRAGON: Hm'pmns
VLADINIR: d&WWuyatQ

. ESTRAGOH: Cupabel
VIADINIRS Cre
‘gﬁmm{m £

ﬁaﬁw# t&m ouk ta be 8 big qnaatiw;- vmamir and Egtragon
- who are wmtmg for Godol meww smdicate who Gm’ka’& ime Beckett
himsei«? hezs frankly aﬁmitke& tha*b ke &ms wot know who Gedot
isy %en\ Maa ﬁahneidw axwe mm him wihp o what wos m&anﬁ by
"Godot®, ‘he just replieds “If T kmew, I would have said so in
the play 10 "Our Saviour” and “ﬂ‘wmﬁ" are pentioned several
bimes mﬁ khe play. Io this o hint that those tramps are uaibing
Tor sealwgtim*’ Iz Godot "the Sgviowr™? The Gompel notes that
Christ h@& cone and Se says that He will come again,’' Are
those "t:r%mgxs Wﬁtmp the vearrival of Christ and thus longing
for nmzs@aw zmmy Enowst

| ‘ _ _

10 Bge Rmh@:&ﬁ N {f@e, Beclott, Oliver and Boyd Itd, Edinburg
and Mmﬁm, 1%8,, De 24

11 See mm», 24129=31; Mark *33&2@&3‘?; Luke 21425-28,




ook Book in Sager, was fivet pertormed at bie Royal
' Court in Londen in wﬁ& He is a:r wkmwm origin. Besides
| wmitizzg mme ylazm, be w man an Maw wmh sone mam% oxm

“pamiamaa ot Ilfrseombe and ﬂavliag xﬁ&aﬁﬁ aﬂ& fam_lmar 20 ¥o-
guiarﬁ aﬁ the Roysl Courts Iook Back ;w_ﬁxﬁar io his fulle
mfxg#h pﬁ,ay in theee arzmw ws synopais m as follown.

In t;m Pwtam* mwwwm fizt in a lavge Hidland toun,
early evening in Apeil, Jimmy Porter and CLiff Lewis ave seated
in srmchairs reading newspapers. In the meantime Alison,
Jimmytes ﬁzfaﬁ iz droning clothes. Jimmy throws him paper ﬁnwm ?
- and hegagﬁ to cxiticize tha book reviews dn the Susdsey papers

which ﬁaﬁﬁ to say the came aboub difforent books. ﬂxafﬂ gooms
not to %@ interested in Jinpyts comnent, This makes Jimy eall
Bim Yan ﬁgmm peasant”. C14£f even emphasizes that he is wie
_aﬁaaata&{aﬁ well, When Alison refuses to give a comment, Jimmy
sharply aayﬁ that she hos not had a thought for yaarsm Then he
throws hﬁa eriticism at Bishop of Bronley who has made 5 very
moving a‘:*‘“ te all Christians %o do gll they can to assist in
the mannﬁaaﬁuma of the HeBoub. Be bosobs that he 3 the only
one who knmmw how to treat a paper or anything olse in the
house, ﬁ& spends nineponse on 2 posh Swmday papsr overy wctky
bk naﬁahv reads it except him. He i angry bocouse his wife,
83388 amﬁ nany other pagpla ave mot enthusiastic about any
thing. H& truly longs for ordinary humen enthusiasm. Vithout
emthnméaﬁmﬂ bumen beings ave not resily humsn. He cynicelly
invites Aliﬁmm and C1iff o play & gane st preten ing that they
were human beings, that they were scbuelly alive. In #ﬂﬁ BT
while h&% anger continues to {low, Now his victins are the
nanbers wf Aiisonts family. He rodely characterizes Blisontg
y@xentﬂ,\ﬂulﬁnﬁl and Mrs Redfern, as arvogant, full of malice
and ﬁ?ﬁi‘mxnﬁ&@* He accuses Alison's brother, Nigel, and his
polits ical pals sz having been plundering aud fooling everybody.
for gena%akimnﬂ and selling ont thedr countrywen.Forhim Nigel,
like other invisible politdcians whose kmowledge is vague, is




net muuh(mme to enyone, even to his supporters. Finally, ke
brutally states that Higel and Alison sound like sycophanticy
,@hﬁagmahﬁm and pusmzlanmmﬂﬁs ye@plew Hearing all these cosvse
words, c‘sz geens no longer to be patient, He pushes Jimmy
round th‘ floor. Both collapse to the floor. Jinpy nansges fo
pwa&,ﬁligﬁ on ko the iwﬁuiﬂg‘hman&ﬁ and inte Alison, The board
and Alison collapse, She cvies out im pain. She bas burnt her
r,amm on tke iron, She is very angry with her husbend and makes
hinm get wu$* Clige tpies to cure the bnrﬁ with & piece of sonp.
aanwﬁzl , she has an opportmnity te tell CLiff that Jimmy
gametmmeﬁ gets savage. Houwpver, the nost ismportant thing ghe
wanbs %m reveal to CLliff is thot she is pregnant, something she
dares nat tell her hushand, In fact, she is very foml of CLiff,
_ J;mmg himself regards CLiff as the osnly friend he seems o hove
left. The other person whe ic dear to hin is ¥Mrs Tanmer, o
‘ ﬂhavwamvf vhe let bim buy the sweetwstall off her. He is close
to her a%d £132f because %hay:&re from the working elass, unw
like Alison who comes from the upper-middie-clase.

Tue ﬁaeka later Belena Charles, Alison's Sriend, pays a
visit tﬁ\ﬁh& Porters. It is in the evening and Jimmy is playing
cpp his ;mzm trumpet. Helens conos to them iike a visiting
w@yalﬁy.\ﬁcaarﬁxng to Jimmy, she is one of his natural cuenlien.
For &11$@n, Helena's visit peans that she has someone o whonm
she can fﬁﬂr&uﬁ her feelings openly. She ne doubt tells sterics

ghoud hef husband and herself $o Helena, They married when
dimmy ha# Jeft the umiversity for aboul & yesr. Fer the firat
“Eime- in ﬁar life, ohe was cut off from the kind of people she
had alwm#g Lnowne After they warried, they had no money and no

~1‘hama, Jmmmy was even jobless, until Hrﬁ Tanneyr sterted him off

in the a%aa& business. They began to live in Hugh's flat in
Poplar wahmre noving to their present Tlat. Hugh, Jimmy's
friend a%mnat from childhood, ig Mre Tannerts son. Alison could

o nob beimﬁvﬁ that these two educabed companions could be 80 save

age and ia uncompronising, They were frightening for her. They
apparently regarded her as a sord of h@aﬁage from the wec%inna
of vmﬁiaty they had declared war On. They even vent to sowe of _
Nzgal‘s pmlmuica& mectings with their Peplar cropies and
éiﬁ@@ﬂﬁ@ﬁlﬁhﬂm@ meetings. They ‘broke up when Hugh sede up his
wind to ga abroad and Jimmy wafnﬁ&ﬁ to go with him. Pointing
out & tey teddy bear and a mft wa@ilv squirrel on a chest of

- dravers, Alison fells Holeps that she and Jismy have been




playing bears and squirrels, squitrels snd bears" goms, which

is quite mad aecoraing to her, They play at being animale te

sach ofher as they amu&ﬁ net h@am the pain of being humsn

‘ bexng@ aﬁy lammew, H@iena sugvastﬂ that Alison has got to fﬁghﬁ
 31mmy or to get aut, othoruise he will ki1l hor, Holenms alse

' invites Aldson to ge to ghurch, Jimmy is really surprised

- kmow it. He vonders ‘if his wife bas gone out of her mind %y

- taking Helena's advice, He furiously accuses Helema of haiﬂg
| “dﬁﬁ@#m;ﬂi to vin Alison from his. Helona furthermore proposes
; ﬁhat_ﬁlfjawbshmulﬂ‘rﬁturn to hor pavents iZ she wanis posgos
Hhen ﬁ?&ﬁﬂn tries to ahange the course of Jimmy's mnger Goward
Keleaa hy'saying ﬁﬁmﬁt ring abous her family, be seenms to take
- the appm%ﬁmnxky by humiliating her moﬁhar ard a?pectmng his own
pothar-is w&aw o dxe, When ﬁeiana imﬁﬁwrupts his ruda speech
and ﬁlmff tries to stop 1t, he even aipms his camt&mpﬁ ab
Helana, vhow he mockingly calls "s saint in Dioe's ¢lothing”
snd Yan wwyert in the New Economics = the Economics of the
“u@@rna% al", He describes her and her kind a3 a romantic lot
vho s3 en§ their time mostly looking forward to the pasta The
fal?auang evening Alison's “aﬁher@ Colonel Redfern, visits the
Porters aﬁ Helena has phoned him snd ssked him to come and |
Eeteh hm% doughter, When ke avrives, Jiomy has pone to Lendon
te see ﬂ‘a Tapner who has just had & strokes. C1iff is aiso ouby
looking &fter the sweet-stall in Jimmy’s absence. The Colonsl
wonders %ﬁy such an educated man like Jirmy makes a living by
heeping % sweet-atall in the markeh, When Jmmmy comes backy
Alison a d her father have just deported and the Golonel has
nearly Tum Jimny down im his car. Jimgy is almost giddy with
anger. ﬁglenm undoubiedly becomes the object of his fary, He
cnnxesaeg that in fact he still always has a deep loving for
,Almsan* H&lﬁﬂm informs hip that his wife is going %& have a
baby, bud he is 1ndz£ferent for such nows. o '

On aJsunaay avaning several months later, the usual Sunday
routine is repeated. Jimmy and CIiff are sitting in their rose
pective fuﬂﬁhmlrﬁ with their leg sprawled oub and reading Sune
day 3 @wsjmgera as ueual. The ouly differense is that HDelens has
taken Alison's place, She is ironing c¢lothes. When Jimmy fine
ishes W1%h bis paper, be begins io criticize people who Bacrim
Fice tmmmgﬁ they vever peally want in the first placss CLiff,
who is‘mqt mnterestaﬂ_xa»Jimmy*a ﬁg&@@hgoﬁ seens to be bored
- with such & constont bed atmosphere. He needs something




w0

different and vants to try semewhere different, On the other
hand, ml‘ ena is 1ikely to got used te Jimey's wey of 1ife, and
. ghe fmnmlig adnits that she loves hime When Jimny ig playing

© with his| jazz trumpet in CLiff¥s room a fouw minutes later,
Alison o ; ddenly comes without say baby with ber. She finds oub

that Belena hos been perfectly playing her foruer 20lc. She
 poens ta egreﬁ and 6@1“5 Helang that her coming bsok is cruel
and unfa; », but with o beavy &%awt Helena desides to leave
Jimmy. She emphosizes that Alison has pore right o Live with
her oun hnﬁhama than she has. Snyway, she hos &1seawawaﬁ m%at .
is wrong with Jimmy. She is sure that he was born oud of bis
timee ﬁl?smn understands this ﬁ@ﬁm When Jipmy spproaschés,
Aelens persuades him Lo accept bis vife by ensuring him thab he
cannot be hoppy, when whst ke is doing is wrong or hurts somee
one ¢lse, At last he is willing to accept Alisen when she bmer
miliatas“haw»e‘ﬁ'aﬁﬁ cafesses that che has beer wrovg. She hag
- lost her ‘baby and wow she does not want to lose ber huchand, He
5 ‘ﬁamﬁﬁwiy invites her to be tmgwther in their bear's cove snd
‘a@uiwr@ﬂ'ﬁ dreys : '

Pragie and comic €

Fimmyrts wme&eheﬁ are gen&wally viaiantﬁ &aﬁpamrzng aaﬁ bitker,

‘hut %heywarﬁ sonetimes very funny. The following iltustrstions

are m&am? s ahaw that Look Back in ;,«ﬁa ma in o way @ tmmgﬁq

comedye (

gmﬁﬁﬁz saelion T y@ﬁ@mﬁer iﬂmkiam amwn at %hem, .
full of beer for breakfast, and feeling a
bit buzzed. Mueny wos slymped over her pow
mﬁ & heap = the poble, female rhino, poles
sxed at lzet! Ang Eaﬁ@y sat Dogide hey, up~

right apd uvnafraid, dreaming of his days
apong She Indian Princes, and noable fo
poliove hetd Ief% bhis horsevhip abt homes
- Jushk the two of them in that empty chgreh w
" them and ﬂiﬁaiﬁ ’ .

bo Alisanl, ﬁx@ 3@& gwmmg ﬁﬂ let yourself
e baken in by this saink in Diorts :
ﬂlﬁ%hiﬂg” 4 wﬁ&i $¢11 you the staple truth
‘ (Aréic ~;“r‘ ¥ith care.} She
Cig & COW. K YO iﬂn*t mingd Yhat so muchy
but she seems to bave bosowe B sacred now
a8 welll |




CLIFF ¢ You've gane too fmm, Jmmmg; R@w doy up!
fﬁﬁﬁﬁﬁﬁﬁ Ohy. 1&% him go o«
InMY 3 (Lo C1ifs). T suspose you're going over o
4o *i:.:xw méﬁﬁ a5 well. Well, vhy don'¥t you?
 Helena will help to nske it pay off for
yous She's am empert in the New Bconomiss
= the chmmma of *ahe Bnpematwa wes
(Zﬁm %}

& GWﬁWhat sre you amzng har@ anyuay? Youtd
‘ ‘bebter keep vut of my uay, if you don't

1 wank your head kisked ine ;

gmmm;s {ealoly)s If youtil stop thinking sbout

s - yourself for one momemb, IVl tell you
something T think you ought o know. Your
wﬁfﬁ is gc&ing to gav& & bahm

| t».»f? m:m % ‘*tzhai:‘ m&n %:my@;hmg‘? Even o
y&wz
He

: 331 r\ight = yoas. 1 oo surprised. I give
you that. But tell pe. Did you honestly
expect me to go oogey at the Wg :amﬂ
collspse with remorset {Ioonioe gearcr.)
Listen, if you'll stop bmwmiug ;mm-
female wisdom all over me, IYIX Zell ;,mu
somothings I don't care. mm*‘xw auiete
3y,) I dont*t ware if she's going to bave o
baby. I dontt care, :if :zﬁ' zm %w hm&a’

i {pe 96

%?I?W : Do I dotoed o By aumie glint in her
eyes lately? Bm y»:m think itis l:.vwg in
sm vith e that doos _w t:m'w elena.) B

M ;mu &'ﬂaﬁ. mﬂ thﬂg out of your carg,
like stored wp wox or something? Aze you
wondering whother Ifm Jokiug or not? Pope
hops I ought to weor 4 red nose and funw
mtﬁ }:tw ém'} cﬂrl@‘&m, thﬂ;‘i‘tﬂ ﬁlﬁ:

mmcm: .”%*s gone! It*s gonel Thaf = that help
‘ less human being maz&ef 2y bodye I thoush
it was mo safey and secure in there, Bothe

| wmihﬁﬁﬁw Em'& ﬁ‘&‘s 1@%, o

e 1983

ing could fake it fyom me. I was m:%ne, sy

Taylor notes that Look Back in Anger arrived st just the

%




right mmaw whon protest ves in the aﬂr» érmmﬁ 1%6, the m«m&
of %@ am&w, eawmally tm%« of :mw.g Englmﬁg changed its

o _ﬁwevm@fa ﬁmpiy fron the avw~mf‘mammt ang aﬁ.m%amim

whmh Imﬁ baen in fasmm; at the mﬁvemﬁ:i.es and e&wmﬁa@m

2

ﬁsbm*m h:mww a&mtmﬂ mm: %w hat@d England memﬁ" It is

3 ammaant

of .3%;:@::@?:\.,.

‘*aaﬁi@imn

Angen as|

only chil

Bwﬁ‘

that Jimmy Povter m :;w We than Osbm-m's &mkvzmwm

3~%: wz‘ h:.,» &:.aaﬁmmtad ec&mﬁampwwy g,emmtmm Az an

; cmmm@mv Rwsalﬁ Re&skﬂ eamggmmazw ek Jn

a kind of ”rehei’l.lmuﬂ ﬂmma” 13#

in Hackney, East Londos, in 1930, Harold Pinter is tho
ld of Jewish parents, After & brief study at the Royel

Aeadeny of Drametic Art, he became s professionsl actor for

some bimes However, sinee he started wribing plays for stages

v;rédia and television in ?%m he hos spent mueh of his time in

wmmga
‘Barky, @

**‘eﬂmgady ¢

pipal haj

dramatic aa&eer .mé,an in ’%958 with
Ammr&mng 'bq cmim Russell Taylor, the pvins

Hisg

acts. This play is known as
;:c memae“

pening of Pinter's comedy of menace is when "ihe ouke

smer‘ "mmmcm the azamémly aaem'&g ‘@emc—efuz exictence ot

those mmm“w Thiz is a&vmmly i;mez in The Birthday Poriw,

the syno]

in a‘}

osie of which is a5 followse

summer evening in the liwing room of a house in o soge

side town, Petey Boles, a deckechair sttendent, enjoys his

48 1
'#3.
“?lhr




| Wa&ﬁmﬁ served by bis wife, Mege Then he reads & paper. When

Meg iz gww:e@ Bim fried beead baﬂ*@m ho goes back %o wosk, he
iaforms ‘hw that twe men will s@am & couple of nights in their
houses ‘i?Lm news make her Prouds % present they oniy have 5

loager uho has stayed for s year, named Stanley Webber, He

#

seens m have haan a pian :.Fat onces Now he docs mﬁ&mngq He in
only capzble of mwi:mg that ke onge za%e o “succscsfule son- k
cert at Ft-ower Bamonton, However, it tuens out that Iﬂwam
mmwmizm is Juat an ynknoun village. ﬁag* his Gull and ghupid

. iandlad; , tends to pamper him, vhich often mokes him snp iy
Yhen &ﬂw invites hin to bave breakfast and expecks hi

o
praise h v fried tresd, his negative comment only savess Gigw
apmm&mam. Hawwax‘, it does not lessen her affection for hma
She Wm;ﬁiy informs him that she is expecting two vieitors
does not| believe ik, but he looks very eurious about the tuo
genﬂamm She unfortunately knovs nothing about thouw. Ho pupve
pogely tmw to frighten her by couvineing heor that they ave
eoning m & van with o big vheslborrow inside ib. When ﬁm van
stops, m[:«ey will vheel the wheelborrow oud and kuock at ﬁ:&w
front ﬁm* Be smys thot they ave imkimg for soneone, & Cove
tain pemmm She Wﬁh&eﬁsw lighens to him, Suddenly, thove
is aemun;i; a knock at the front door, Bokth of them ave silent
for & :awl; moments. They look scaved. They are relieved vhen
they fing oud *t:imt f;zw gua&ﬁ: s only Tulu, an ordinary hussye
Heg mx.mew a shopping bag and goes out. Stanley is moved to
ask Iulu m go away with him, but he does not know where 0 goe

As & m&s@ﬁ. she eynically calls him a “washout® and leaves, In

a fov mmwm there is onothor kmock ot the fvont Goor,
Sﬁamley Meﬁm himself and poeps through the kitehen hatehe
Gnleﬁhez'g m HeCann, the expected visitors, enter and come into
the ‘?wmg room. Stanley moves sway mwbrwimlm Those vige
itors Imzvk like travelling busincsumen looking for mmm,
Goldbewy ‘:ua & talkative &w, while NMeCarn io o withdenun Ivighe
mane They meot Meg who has just ontered the reow eawyin@ &
full !}assi# % of gmmamem She teils them thot she only has one
lodger, Stanley, at the momant, They begin to inguive sbout
Stanley. ‘;‘a&he even tells them that today is his birthday, ale
thoneh ﬁm koous that he has obviously forgotien it. In fact,
there is no definite indicabion whether todsy is his birthday
or not. Auyusy, Goldberg propeses to give Stonley a party st |
nine pems Ho will get come bottles and Meg will invite Lulw %o




o o cones)

- mam oon ki

- genbion,

,g&v& hi
o In

W

She is also to rening Stanley of his birthday and to
& boy's drum as & birthday present..

- ﬁhe evening, HeCann aits ¢hﬁ?@ the table, %earang &
u_“sheeﬁ ag
- WkCann 4

aewspaper 1ntn five equsl strips. Stanley approsches.
- gunoyed when Stanley picks up one of the sirips of

, .gaper from the table, On the other hang, %taﬁaay does oot wond

the pres
. emier an
Stanley
Goldberg

tnmﬁ of other people in &ha_hm&aﬂa'ﬂﬁldbarg and Petoy
d join thewm. When Petey leaves them to play chess,
tellz the two newcomers to 2ing roous sonevhere else,

just copsiders this o5 @ bed yme@@ of hmmouy frmm a8

is birthday, He asks Sianlay'ta sit down. When Stanlay

‘_rejec%s wt, uaﬂlbarg asks MeCann to for s him %o do ﬁﬁm Then
- they begiﬁ to 1nﬁerragata Stanley sn mf be is & criminale They
agcuse %&m of wasting aveww%m&y‘a time, %raaﬁﬁng 2 young iady

- dike g

BDeT, betrﬁymng the organization, killing bhis wife,

- ghe, %hey gall him a pig. Stenley ds overpowered and aloost

5@%@&&1@

8¢ Suddenly loud drvupbeats ave heord. Meg entors the

Foon,y &amwyang the drum and sticks. Hence, the birthday porty
s&ar&$'4mv1dmarg aske HeCamm o shine g torch on the birthday

 boy,

%anlaya Loly comes. Goldberg’s hospitality seems to

attrack %ﬁw. She slso sdmires Goldberg's fluent speceh of row

wante ta\

| AR
i

| 7,

cse people begin Lo enjoy drinking wainskey. Ueg
play a game. Iwlu suggests a game called "blind man's

bufft anﬂ they sccept ite When it is Sﬁaaley*s turn to be the

- blind ma¢1 HeCann takes S&anley*m @&ﬁﬂﬁ@@w Nou Stanley skands
hlxnﬁfmi@aﬁa HeCana bresks t%a g&aﬁaea and suaps the fraves
Stanley ata&tﬁ moving very alawiy. BeCann takes the drum and

; imtenﬁzmaaily plages it in front of ﬁﬁau&ﬁy* 3%&&3¢y valle into
the drue jand falls over as his f@aﬂ is aaugkﬁ in ;a‘ He ig

gruclly

;

asgwamﬁ&m

The Ewl@&* morning ”autana ma repeated ﬁha next mmrnxngw
Paﬁay redﬁa a nevspaper as asual and Meg Barwas bin tea. She

tells ?a%eg that thewe is a big car outside. She wonders if

there in

& vheelbarrow in i. He explains to her that it is Wy

ﬁm&@bemgﬁﬁ gar, and there is no wnﬁelhwwr@w 1n ite When

Goldberg
In fact,
goling shy
&8 8ark 8y

B,
£5

enters the room, Heg first thinks thot it io Stanleye
maxﬂ@emg has uged Lulu the whole night, While Meg is
pping, MeCann ushers in &tamlay* S&anlﬁy is dressed in

it ond white collar, holding his bw@ken plasses in his

- handse ﬁa attempts teo speak, but Zails, ﬁﬁlﬁbﬁw@ tellsy ?@%&3
-ghat S%mnlay nesds ayeamal.ﬁxmaﬁmﬁntn He and HeConn $ake him to




the waiting car, It ig obvious now

8 i:aﬂlﬁy,?

‘ thot they have come for
but their exact pwmmw 48 wnelonr, saamey is déw

xamxamsﬁ, ang Potey iz umable to prevent it. When Mep returns

- and m‘eﬁ Petey: w‘rzew
- stild ‘am;mgp, .

The

:mlay i, he tells her that Stonley is

.mm “c:ameéy nf memm" "attoc hea o The E‘ thine Dapky

ﬁ;&salﬁ ﬁﬁ%ﬁ@ﬁﬁ khat tzw @lay is a o lems a tmg«wmma@m :m

| fm::ﬁ, zzwmzm and wag::z.c elements bmm em% m the zﬁl&m The

STANLEY

’

- B3

5 TMH»EY‘
MEG 2
STANLEY:

GOLDBERGY

we ¢ (She

PEPEY .2 ‘
[ . '(

mn s ==
‘“‘W&?‘E&Ei" T ye

‘ fwmwmg 1..11% are sone . &mmﬂ%w

rﬁﬁd bronde
He kneow,

What & wonderfnl surprise.

{The Birthday Party, me 7)

wis s I mess, what do you de, just sit aveund
mm house 1ike thic all day long? (She
o <} Hasn't Hrs Boles got enough to do
L ﬂithwi: having you unader hor feet a2ll day
Lo Long?
BTANLIEY: I always stand on the table when she
| - puseps the floor.
‘ {ps 96}
GOLDBERGS Spook up, www. %'hy aig Hw chicken
L eross the road? '
Wﬁﬁm : He wonbed &0 w %ze vanted to - e waﬁ@m
;ﬁﬁ»au
“amm\: : He doeontt hmow. ‘
E@L}m ERGs Why 4id the chicken cross i:he mm‘?
STANLET § He W&?ﬂ‘&ﬁﬁ ‘gﬁnwax
Emmm ; He doesn't mow,. He doesn'it know mmn
. Jame fifﬁtu :
wwm ¢ Which game Lirst?
MCCANN & Chicken? Egg? Which came first?
Which cane firgt? Which caore first?

iemmh cane é‘zm:ﬂ:‘%’

"é}h‘w 38y




%u& : YUhy bas the ] ight gone oub?

@GL@BE&&: Everyons qum@a‘ Hely hio £ind the ﬁﬁ%ﬁha
| {There is silen )

: Over here, ﬁ*'ann‘
MCEANN : Hore. '
x@hﬂﬁﬁﬁ$a~ﬁmme to me, cone to me. Basy. Over
| there, fﬁﬁﬁ%%ﬂ%‘%@?ﬁﬁ ﬂ‘wm‘m mf the -

ﬁ@&ﬂﬁwﬁ&*‘Praspawﬁ. $urﬁ» Sure itls praapﬁat@
L (SZaMLET1s bangs, clutching his slosses;
i ‘heed ’v'@’,_‘"‘ 1a,

¥hetds your wymnnom of such a prospoct?
Eh, Stanley? o
(ﬁTAﬁKﬂY aﬂ4aantwy@%ﬁwa;wﬁ oukh

STANIEY

Why is Stanley, an amﬁinary”iaﬁger in & hmmwdiﬂg hmusﬁ*

ﬁavtr@y@ﬁ by tuo nnidenﬁm¢1a& intruders, Coldberg and Felopon?
This @ﬂ@ﬁhx@& ig certeinly the mmsﬁ swwmmﬁnman% y&t vagﬂﬁwt
sroblen mf the play. Howevep, it seens %ﬁﬁt Pinter &@1;&@?3&@13

leaves 1% unemplazned.




1 The Hums

%an%haa ta‘unaérgé ﬁia'éWn\éﬁmylax‘ané:fkémﬁemﬁlg undesired
G@ﬂﬁ&t%ﬂﬂg sinee he m@ basmaazly imperfech. In this witing
mants @fmditlﬁn aimayg r&fars ﬁa mants twagie ﬁ&&ww ‘becanse of
his mmp@?factmmm, or it relates %e‘mﬁat,ﬁeaanaml &ar%ye {aghs)

calls limitations.

- ugh it is lﬂ@ﬂﬂmablﬁ ﬁu min& in each god
every man s universsal esgence thot can be called
&uman nature, there is neverthelcss o hunen unie
erﬁalwty of condition. It is not by chance that
the thinkers of today sre so nuch sore ready to
ﬂﬁeaw of the condition than of the nature of nang
By this condibion they undevstand, with more o

" less clarity, a1l the Limitabions whieh 3 priiosd
ﬁmﬁin@1 ¥y fundomental situstion in the uni-
‘V&?ﬁ@u ‘

ﬁm‘dﬁuhﬁ,‘thaSﬁ linitetions greatly colouwr maa's life. Thoy

are inevita%&y the primery cauae af man's endlegs suffepings.
mhe; bx»tar&g mranr;wym man 1@%& a “' ag&ﬁ“ being. Richard He
”*ame aeaawmh@s th@ acnézﬁmmn nf man as a kind of Purgatorys He

believes that wan's caﬂamumﬁn is nwt 1like Paradise, cventhough
it is nof lmke_ﬁe11 a1uhax, for & sort of hope vemains to

exisﬁg??g | | | |
i | fﬁe,ﬁmmmneon&iﬁiﬁﬁiﬁréglaﬂﬁ_a#tnal in mants exporionco.
4 %aﬁsaﬂﬁl&y, men &meaﬁﬁﬁara continual and complex probloms

 within bimself and withia the other, others (socicty) snd the

16a &e&nnﬁaul Bartre, “Ezzs&@n ialmﬁm in g Humanism® (Philip
MmzmM$'s traﬂsla%wam af Sar*re* famous leoture,
toxistont U ,>ca$ in 19%6J in Waiaam




8

Other, He faces both the miniature world of his own (mierccoss)
and the world oubside (mm‘mmmh Becketh, M&mm and Pinter
| are w@mwm& wii:h mm'a Wmtw in i:ms mﬁw wm*m, and
the are| w:r.ﬁw@ aboRt the human condition, The vesults are
wﬁmfkm m&m&aﬁﬁm af rndern t:rmaﬁy"

%mm*a 'bim&mn% makes him sink inte the droadful devkness

of his Waﬁ ition. %m%am;. wnd ‘Eﬁ&m@m awiﬁ tmmﬁmg ghout

thedin mm sondition for mv:a.ﬁ@ been tm‘apma by thew oun bourd
wad '&;ﬁ.ﬁm

%vwmm* Wheu you seek you Izeaw
| BSTRACON: You doe
VELADIMIRY That provents you fmm k&iﬁkﬂﬂgu
{ S 1 'w{?kw% TR 5%:’

Thedr wmﬁwim geems to be no longer emi‘imahle B0 that they
begin % regard suicide es on effective meens of cscaping, as
themsslves is finally ‘Eﬂe;ﬁi@mﬁﬁ mﬁauﬁeﬂh&? do not wvent t0 be

a hind M agreeable solutions In Aot One the ides of hongd

alone m& ﬁ@gmaﬂm from ench other.

wmmmma Toutre oy o
: Weak » ﬁm@t« awm ma@ hawy Wgzz
break - Didi glono, Yheroas
INIR¢ I hadn't thought of thate o
{ppe 17-18)

&aemuﬁe the cord breaks. Nevewtheless, if Godot dees not come
kﬂmwm%‘ they %ﬁ'ﬁ!‘.‘i~¢m‘&aﬁﬂ%* hane themselves using %a good bik

At the end of dct % i’»h@ﬁ’ faid ki T A

of wmﬂ* The mgeﬂy of Fony Pors ter ie another story of san's

eondition. As a mwmity graduate he is only capable of
running o syectegtall He im mzmmmntw impa‘!:am: to aiter his

bod ‘:f.wlﬁ, He tolks o lot bub aw:ﬁﬁ & little, He is no move thon

wﬂmwﬁm On ﬁm mhw mmﬂ Btanley Yebber iz fobally
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e&aﬁww@%y hm condition, slthough he trics to hide himself
_anong. *&ﬁw walls of his tiny worldy

The ;awmmam of m&e modern i:mgeﬁy ﬁea:#.mg with monts cone
- dition ait*a reflected in buman communication, isolation, fmpow
Lence mh depondence, It is up o the individusl pan vhether he
- will reslly fight to conguer his ragic limitaticns or sobe

Beek 4%% is intewestsd in the Aifficultics of human cofw

mmzmﬁﬁm e expressed thmug?x E sygbolisn of blindness auﬁ of

| )
‘_ mmabalwmm ﬁlwk sort m? CoTmus

h
z*e:k.atmmhmy heﬁwen ?wm, a Mn@ of deopob, and Lucky, his

‘::.mi:mn con be dug out of the

slave? ‘
\
\

This waxﬂ:,r strong picture of moster~slave relationship fokes
‘gﬁﬁ.ad% mﬁ-ﬂt :%e‘ghen Porzo intends to sell Ducky ab the falw,

zmummmm real mmmic:&mm‘uin such “é; relationship ie not
m:iy & ma% Aifficuley, but it proves i:@ be impossibles It s
inhunen, ‘*’M o néver commmicates with Incky, He orders bis
 slave amﬁ; will even sel |

% i?ﬁh:%sa animal hes to cavey sut whatever ite owner wanlse

, him, like 3 cattle ownor sells hic

andn
The fact that humen beinps are bmﬁcamg erested with the ssoe
‘pights is emtirely sboent in the relationship between tho pose

sesmor and the poosessed, betwsen the congueror and the cone

i

48, Soe Mayous, gus_elks,




s for Lucky are “itY and
%w’*m ﬁrha@a =~ instead of "M‘* “hm” and "his". Tt seunds
ﬁxﬁw&mamy ironi¢ that this mmatawwazﬁva 9ﬁlatiﬁaamﬁy-#m vErious
forms a@i&l exists in the modern world of today, The ootusl

| examples are relstionships between a feudalistic master and bis

| guereds ‘:@m wemm mwamal proncuns

‘servents in 2 typicel underdeveloped :@Mﬁtﬁ% betueen a boss
 and his private bodyguards in the world of crime abd betuees a
) ammmat government and its people. Besides, pecple sometines

becone %h& aiaves of &ruaﬂ f&amzhﬁana* parcotics, &teaﬁ, A
. w&a@ieawan& moneys It ssems that the current media of st
. |

sabion whaak are amaz&ngzy mm@@wnﬁﬁea sannot be reiﬁeﬁ on Lo

heal mm i1l condition by brioging Buman

veings closer and

move aqaam o sueh athﬁr. er ﬁmaﬁanaag television often seizes
the a%&ﬁmbi&n of mubers of & Pandly who ave watehing it amﬁ

- @mavanﬂw ﬁhﬂm from coupunicating. It oven happens that tolew

v&&iﬁn,;rmﬁia-&ndrnewsym§¢r$ ara i=;fu~“
of political indectrination, pe

iy &xg&matad a8 ‘medin

‘WX‘ &i&i@ﬁ% amﬂ consunpbive

‘H#antaliﬁﬂti@n for extroveganics.
@harvmaanﬁua%y relationship in Act Two only euphasizes the

gbsence | wf natural communication. Poszo's intention to sell

muaky aa@mﬂ &0 vwmish* ﬁa is aow bling and. uuﬁky goaes dumhﬁ iIn

giving %w&exm, Powzo does not ueed to see the husan side of his
alavea ﬁiﬁ mﬂuth is\far'mwré‘iw@awﬁant than hie‘ev@@h Binve
Tmcky ma enly to ﬂhey, uhe sbz&itg to speak or ubber unraﬁ hog
vocone Mﬁﬁlﬁﬁﬁ» The physw¢a& vehicles for any pogsible commmnie
cation asre therefore eliminated,

&t the very end of both Act One and &at Tuo, there ove
- similer lines thai go as follows (the only ﬂvffar@mae is tma%
in Act Two the suggestion comes ﬁrum~Vlaﬁmmzr}” 

Em@@ﬁ&ﬂ%& Hﬂiﬁ, aﬁn&i we po?
VIADIMIRS ?@a‘ 1@&'5 @ﬂw o

Copa 5t & 9%)




:vuk af ﬁmmuhilmﬁy pawfarmeé hy %&ﬂ ﬁwu

ﬁhxs @r%gima& Sape

‘_g\ﬁramgs ﬁﬁ seﬁmmn@ly imﬁenéad tm ﬁh@m t&at ¢ammuni¢a%mon hy

"“means aﬁ languagé 1s mnsufﬂaca&n% and . ﬁemﬁa tn be in vaa%ﬂ ‘
One’s sﬁgg@sﬁiﬁn amd &he otherts a@mruval %uwu mmt tm e gm@%y
_ana m@amingmaaﬁ.ﬁmemrﬂeummwnicmﬁaonﬂ maéf it con be ﬂaiiaﬂ
'.a@ n-fmmﬁﬂ‘me Way %m wealimatimn¢ Wﬁat is apnkan evem,aa@twaw“

aicﬁa w?aﬁ iz ﬁﬂﬂﬁw ﬁerhapa ﬁh@y nam& tw nrm@ume & $tmaam mf

m@rﬁs, @ﬁhﬂrwaaa %hey %ave n@&hﬁng @m 82y Em.ﬁheﬁﬁew}yg¢;¢;#@

Eugene i@m&s«@ a&a@ praﬂantg m axmiﬁar axﬁmataan wﬁeve awam

ﬁ%ywaﬁwgén is not in ancawﬁauma wmth ita we&&ization»

‘3-,“‘, L. el ‘ Al - *’!‘5"*;’{"7 n}g‘ 3‘* .
o Please take thﬁs fﬁr youy truuh&ex
. aﬁﬁﬂwaﬁﬁﬁz ¥ell, I nover! Who do you take me for?
| sesin no paupsr, waontt my foult A2 I
- eouldntt ‘ave any kids, thatts oy R
zesount oFf my old man, th@y‘d Yo grown
Wy uow, they-wmuiﬁ - 3 amn*% wam% gour
manex% 4 bBnd puts 4t in hew

teney of langusge usage. @hﬁ-validity'mf languspe io thug

questioneds

wswwaa@m* sawad fram what?
Wﬁ&ﬂiﬁxﬁ Hell,

VLADINIR: Becouse he wouldn't save them,
TRAGON: From hell?
?E@ﬁﬂﬁlﬁﬁ Ipbocilel. len-aeathw .
| ESTRAGON: I thought you said heile
V&@BEMKRﬁ Fron &ﬁﬁﬁh‘ ﬁwmm ﬁaathw
‘ . SauAne fop o ”n‘-"‘ -3 ?Fﬂ ‘53*"7.)}

Snother simdilar hamp&nmng that shows tha imaaﬁsiﬂtenmy of.
language u




mem Ee;% mas:“.;‘ )
GOLDBERG ﬁm lechively |
"M How d‘w W Imm: '&hw w Mw Mgh#;

jﬁmﬂm e n
&Wﬁ?
GOLDBERG ¢ Wh&'&?

. mmm@; ua"ﬁmmm my mfa nseﬁ tm sfmu# :

E *ouick, before it getn cold! And tm«a
con the table vhat would I seg? The

' nicest picce of rolldop and piokied
cucumber you mwm “ﬂ-uh to ﬁmd ﬁn a

g&atm -~ ' R
LBLY bt your name was Wwb‘ .
Gammm ﬁhﬁ‘ aamed e *Simazf’ SR R

| {"m 563
| GOLDRESG: umiiy fui;hﬂr s5id ta me, *Banny ximmzr,

 Be said, fcome hore.® He wes dz?mg

ime:f.i: émm. ﬁ:gr bim doy and nighbeee “Mm

g ve, Benmr, he said, Yand let live.t' -
(Fw Q‘z}

In this play Pinter also shous the ambiguity of empressions For

emample, whon Goldberg tells Petéy that Stamloy “mseds special

'%mmment” {pe 68) we are mm*a fsum vhother it is physical op
antal wwmwm whether: ::ﬁa im.,. 8 yauitwa or mgaw.w Pl

pose. Only from t“iza whole story we may guess that it ds a

aenbal treatment aud has 2 negabive purpose: to destroy Stanlewe

Beckett, Ionesco and Pinber indicate bow langusge doés not -
1 . :

Berve ‘as t:ha" best means of cowun iﬁw&iw any x}mm Han himself

,,,,,

laﬁagum?g@ as p@sm:we fma a8 logical as zaoaﬁimw m the second

decade mﬁ‘ this Mnﬁwy, azawg@ Bernard Shaw via his play,

n {1992}, proclaived laa@uam to be the most effonbive
edy displays how
a flower giri can be prouoted o i-*.ha level of a Duchosy by fme

dovice to resch to the ﬂ:ap_ '.mm mwam:m con

@z*wmg mew ﬁpwaﬁu L&Lez*, :m less than half a ceﬁw@m
e Beckatt,. :E@nesw am ?wtw awwwmgly dzwwve &Mw’ﬁ tﬁwwyﬁ
anw Pﬂﬁ‘%ﬁ%‘# "the angry you

@wmmte@ the play mw&ly with hm lmazg miom mmﬁe&, ﬂew

mm:ly, zi.mm m }zamiy patual dmimmaa in %&w z&.am E«%M@s




his rels as Osborng

o speaker in order to eriticize the sicke

'fﬁnéﬁa‘au&3ﬂapresaiaquf today, Jimny is nimself an ivonis protow

" type of

En-hﬁm'hwiefu@lay eﬁﬁit&ea Lag

o talk mors and listen Y&

contenporary individusl 15

R ﬁ&6 fh11awmng Lines gzve an mllnstwmﬁiwn that Jimmy does nok
L listen t g1ise at all,

JITe «u&ﬂzgelxanﬁ‘&&iﬁun& Theyire wbat they

|~ sound like! sycophentic, phiegmaﬁma and

| pusillenimous, |
CLIFF: I'11 bet that concert's started by now.
' Shall I put it on?
JIMMY: X locked up that word the ovher day. It*ﬁ
| one of those words I've nevor been guite
sure of, bot always th@ught I tmow.
: € Pty W ¢ ﬁjg;yg Qﬁ ﬂﬁ)

 points opt £hat peoplets togetherness doss not alweys nmean that

they communicate witk one another. In the kitchon of a countey

house, ﬂuff {a man ia his early Pifides) o Beth {a woumen in

her mate‘fartaea) tali, bul they seem ok to h@ar each othew,

let alwmﬁ listen uu'eﬂch”ahh&wg They Eo i lzkely tn iﬁ*ewe@ﬁwﬁm

‘ reﬁmlleaﬁmmnw, yet onme's resellections are nob velevant to the

otherts

asleep. But even 1f Iy
j%ﬁﬁﬁﬂ .

at all. & part of their @vemmng talk is as followss

\ o .

‘ Bﬁ??

mhe dog wouldn't have minded me feeding tha ‘hirds,

ﬁnyway, a5 Soon o8 we §ﬂt in the shelter he fell
@ boen auelite se

BETH
Eheg a11 hele oy arms lighily,; as I stepped out of
the car, or ouk of the door, or down the stops.
¥ithout exception. If they touched the back of my

~‘neak, o® my hend, it was done so Eigh&lyn Without

ﬁxcepﬁzmu* With one excepbion.
. DT ‘
ﬁinﬁ ymw, there was g lot of shit 211 over the
: 1&@%, 211 alnmg the wmﬁha, by the pond. Dogshit,
Quckshityneall kinds of shib...all over the patha.
The rain 4idu't clean it upa Eﬁ ma&@ it oven more

“%reaahawmﬂmu_

Paouge

%%g dueks were well pway, right over on theiv
ps&amﬂ Bat I wouldn't have fed th@m, anyuays X
WQnWﬁ have f@d/the sga?wuww. - ‘




The :@mﬁ‘.

is ﬁ&ﬂ?@fﬂwﬁ mgn@waé¢ It is an

BETR

I could stard mow, I could bo the came. I &wa@ﬁ
g;ﬁﬁ&ra&tly, ot I om beaubkifal.

that Iﬁsﬁanmmg ig an imwﬂvkanﬁ part of commmisation
indjcation that buman O

cation maa %eeaww unhalanwaa~

Wﬁnﬁm@ is #eazxy aamaarn@& with tha pmeh&em of ¢MWMﬂﬂm#

gahmua» ﬂm <13 aaya*

“E thank thu% we commmmicate unly too we&lﬁ in pur

Halﬁnﬁ@# in what ic unsald, and that what takes
@lmam is continual evacien, desperabe voargusrd
sttempts o keop ourselves to ourselvos. Commurie
pation is too alarming, To enter into someons
elsa*a 1ife is too frightening. To disclose to
p@hﬁwa the poyerdty within us Is %oo feovsose 2
mmazmmﬁmﬂw

‘Wﬁ fool that instend of &uy mnabmlaty to’ conmunie
amtw there ig a deliberate ecvazion of compumie

cation. Commmicntion itself bebtween people is &0
Prightening that rather than do that there is cope
binual cresm-toll,
things rathop ghan what is at the root of their
Walatm@nﬁhiy

g wanﬁaﬂuai talking about other

nhaae»a@%ang statenents gre likely to point out the lost dimene

siom of human notursl and mm%uml eomronication. It ig indesd

very ﬁragm& and ironie that silence is finally the only albters

native fmr yrudent conmumication ia this nodorn worlds Who will

deny bthe

fact that uman beings can live together without cone

munivating with each okther mow? Poople can live wnder the same

roof, yet at the same time they stand spart from cach obhews

uostly h&amuam‘qﬁ theiy uﬁwillﬁngmﬁaa to open thely ninds op

hearts &g

» others, One is afraid to reveal his own coundition to

204 @WMM Ha 1d Pigkez,
21w ““mg;elmw” Biyoas g




| aﬁn@r&; ﬁmﬁﬂrﬂﬁﬁmy‘%aﬁﬁﬁ aa;@ha aawmmmtmﬁm ahau ﬂmay wémi

becons

Q%@ﬁ%uf&

%hm@aﬁa fow hzm ﬁnn& ﬁﬁay mnaw mna@ﬁ @nwmumal

shorieomings. Personal ccatoct therefore besones more and cowe

vare, since it is r’imréaﬁtmgw hord to obiain. Contact tends o

Cbe mmhumﬁmt threatening, or perhaps only busisesslikes
' ﬂ:gﬁi

and his uﬁ,ﬂm Meg, is dull

fﬁm, th@«c@mvaraaﬁaun betweon Potay Boles

and iatks vivacibya. 1t is a baye

voutine aaﬁ €031 of monotony. The follewing ave some lines of

" shesr Y&

ialoguet

iliustrating such & roubine taken from the

~ beginnings of Aet One and fct Bt pespectively.

N 33}
ﬁ’imw

The gimil
eonversat
| peoult, 3

~ besouing

Sﬁﬁmﬁ

it
PETEY: Tes,

wEE 2 Ig it good?
Pﬁ%BY‘ Niot bad.
P
PEIEY: Nothing wack
. L g

uhagﬁﬂ Q@ﬁ o @ape@?

S

! Vhat does it say?

. »‘wﬁﬁm gﬂ% your pnyﬁm’ :

LY" Yes, : o
t Is it good? . -

E, ﬁﬁt bﬁﬁm ‘ ( . o

arity of these lines shows the monotony of everydsy
ion whiﬁﬁ is cgpable @f‘&m@ﬁ@m@ﬁﬂg*ﬁam@a spivits. 45 a
iy is only naturmi that aammuﬁ%aaﬁimk is dregdful, and
less and Keas noededs o

s “&1&&&@&&“ with ﬁulﬁ%awg aﬂ& ﬁﬁﬂamn does not

meflecﬁ qmy communication at 211, Iﬁs&ﬁa@i it aewvﬁs o5 an

s2fective means to intimidation and destruction, A5 o vesult,

Stanliey i

intruders.

. portant

s quite wiwilling to commmicate with those danporous
This also ppores thot equality often ploys an iow

ﬁmzﬁ in gsehieving more mrudent and muteal communicas

~ ticn, Certainly, Goldberg and MeCusun sre more than equal $o

ﬁtamimy‘ﬁumﬁﬁ-h&éé ﬁ&%ﬁ left bohind, Sinm

Evon @i‘ﬁhﬂﬁ‘hﬁﬂ sonducted ﬁatﬂrai‘cﬁmmmmimaﬁianﬁ
ilarly, 3t is hopd Sow




......

c1igE ﬁ@hmﬂﬁﬂﬂﬁly‘ﬁﬂmmﬁﬂiaatﬁ Wﬁﬁh @hmmgg because of his stue
yﬁﬁity af@ amfawi@rity, The mw&inmwy howen uummuﬁmamtina is
 aipo w%sLnﬁ in the P@amﬁwﬂmcky'reﬁaﬁﬁwnahxg-%@mﬁn&@‘%h@y_arﬁ

‘_awhrﬁmalﬁ unequal in ran&_ On the aam&rary, the rﬁlmtz y

i

tha\tmw Fm M@s, Vla&mmar and E$ﬁ$&g¢ﬂ, is cepable af %@@ﬁuaﬂfj

more awrbaahl@ aamxumimmtzun.

H ,$«$$‘l

It seoms thab mgﬁgrn man.ns:amtuamly facing the failure and
‘the lost dimension of. pers onal communication, at least in %ha

~ eyes of the dramatists mentiomed aboves

' ¥hen personal vwla#i&aﬁﬁiya:mra'gﬁﬂﬁiﬂﬁ%@&‘&nmﬁuﬁﬁmwryg the
wag ta iﬁb abtion ﬁa aarziy @2amw@d¢ People ave raluﬁ%mmﬁ @m

«ﬁlaﬁe yersm~,Vay. ?hmy becoue h&r& L ane anaﬁher, but a& the

game time they are u*rqzﬂ ﬁf oge aaﬁt&awn Yhat fa&lwww 4o that

other p@ﬁ@lm are amnai&era& as aﬁwangara or even as seurces of
BORACe. %w soue ayﬁanﬁ, oo way beconme a $tramgew to himself,
Ong is mﬂ‘éaea to escape f&@m Quhﬁrﬁq tm avoid ﬁwamu The only
"@xmamiﬁ“t“ accosg to seeningly ﬁ@mﬂra escapisn ia no doubb

Ewﬂlﬂ%iﬁmm Such isolation astuesll g mokes mom undergo Bis longe

. 1iness move bi%tarly« Ionesco gtates that mmnfa s@litw@@ of

nﬂdag isle ataatrmphmﬁ aﬂﬁ trovsatics

“Www* as ﬁh&a, &hare*a so friendohip anong the
‘young, only comavaderie. And capsraderie is £ie
zally solitude in common. The world suffers from
‘thm fact that peogle cannod ascume the right to be
ﬂmzmtary; In the past there were solitarics, Hou
solitude is catagtrophe, o troumas But peopls
ontt esospe into thomselves gnd oven if ome is
sith other people who march in rbhythy, the feshion
45 to hide ong's own solitude = bub w@thnmt Qe

aping mtmau“aa

@wﬁ~ﬁ@ﬁn@wwaEEﬁm¢&%ﬁwna%




Eﬂﬁﬂa&ﬁﬁﬁjﬁmWffhﬁﬁuﬁbﬁ

;uia a;fﬁne mi&nﬁﬁ%atiwm of tha vﬁry

v ddes of siolabion, The @enﬁlemau in ﬁh& ﬁlay aelibanaueiy iamu

lates hmmsalf Trom tﬁa mutsfﬁ

¢ worlds Ha hiﬁaa hmm&alf anong
ﬁiﬂ farmxﬁmr&, w%ﬁnh ha a@naranﬁﬁy*%ha%ka ia tha best means of

K safe aﬁampﬁﬁmm

ﬂenkaﬁ% aaega tm brmag fwrfﬁ @vamma ﬂw pﬂﬁgﬂﬁ$¢ Proops
ﬁ:s%ahd uuﬁsiﬂa ﬁh@ awmman suezal a?ﬁh@m¢ ﬁhay are uapa@mt@d fron
~aaazaﬁy; Mast of Lhem 1ﬂ%an®aomally isamate themﬁelwaa feom
society. Eu%* sinpe anlmtu&eﬁms unhaarahl&u th@? tend %o make
friends mmong themselves, The fwiemﬁahiﬁgnf Visdinmir aud
E@ﬁwagaﬁ.inﬁﬁaahaﬁfﬁﬁgﬁ they are absolutely unable o live,

- aione. They are afraid to be alone.

| wmll yau navﬁ &at me s&ea@@
© YLADIMIR: I felt 1nnely

VIADTMIR: swelnl an mastanﬁ aﬁ& will vnmiah and
- we*ll be slone once more, in the mist of
ﬁﬁth&&gﬁ%ﬁ@l - |

L Anzer, el nmaemygnm fiat in a

large ﬁmﬁl&nﬁ tawn” (o 1}* zﬁsaﬁf amggeaﬁa isalntian* The fdea
of a flat cemmun@ty in thma mﬂdﬂmm aga a&&ms tarar&a%a hatred
and muﬁam;neﬁﬁ among Sts chupanﬁa ingtead of leading then into

truly hummn G@mmumlaatlanm

Runaiﬁ Bayozn r@@aaiﬁ that the theme of isclation, mainly

~growing iﬁwla%aaﬂ, ig. Vﬁrj Fuportant in qui‘-ffv ke
"in wpiﬁé of the ¢ﬂnﬁact he wakes with C1iff and Alison and
Belens, Jimmy Dorter is presented as heang-vany muchk alogne in

his suffering avareness of what's wrong wi#h~ewaty%%ingw“23




28

: by

- Jimay hﬁimelﬁ e:mmaﬂes the m@ga of loneliness as Zollowss

The Mmiaﬁsfsg stmmgec st ereatures in this world
seem to be the loneliest. Like the old bear, folw
lowing his own treath in the dark fovest. Therets
no warn p%k,, m ham‘i i{;a cmsfwi: hmm

et <‘__‘Vtﬂm even atmngaw :w
: : ‘ ‘ji_““:‘@’.?" almaﬁ fears ewrybhmg, =t !wg
ﬁmeﬁ % a iﬂﬂmﬁ’ : 2 ‘&ha Bm.ea*s mmam As an wﬁeast Zm Gl

aezﬁs amezf fwwm swietm whiah wp&mntw mfuses Mﬂ erinte

ences E@ iz m&mﬁ a “‘mﬁhwt“

H £

;ia&%‘ﬂ\*m t:Sg ymu*re 1ot wming out for & walk?

- SPANLET: I can't at the nomenk.

‘ Eﬁm_ ¢ Toutro a bit af a Wﬁhmnm aven't you?
1  Bivghday Do

s Do 16)

mmm@w iﬂm i:@‘*lwg wu, Hehﬁex". Youtre a :
washouk. Yhy ave you geﬁtmg O QVETye
. body's wick?
| R {pa 353
wmawm Ho aaciaty would touch you. Not even
bu&l&wg *mmﬁm
‘Cm 5&)

e is willy-nilly thrown inte the cswe of fsolation beeauss of
his fear| of the world outside. It is pathetic that this cave is

_ uot a safe shelter either. Anyuay, he cannot escape from the

wenacing power of the gutsiders.

‘Han's poverlessnens is ava'm m e the evil root of hwwx
tragedys.) Eeuause of h:.a &matemm nan frequmwy haﬁ g1 fwa
: fm.lux*e almw h:w lﬂfe.. v:mdimxw and. anagm %ﬂm ‘bn be 2o

POV erlemés that tim;;r go on wa%mm for Godot ~ who may be intere '

preted @? their &awﬁmxr, uh&:w e‘bwmml bope. Since Godet will
never m&e in their h.fa tﬁaw, !:heﬁw failure o spparently come




plete, ¥

¥hile woiting they petv

i1y sufier fronm boredom, buk %

is ‘beyond their power to avhid its They can mﬂy think M mmu-

mﬁt‘&m

h
mmﬁ as a p@mia},e sﬁlmmm

Jimmy Pevier is similerly the victin of his impetence

- besides
hin, Suek
wachine-

- around h

M }ma xw powoer ta overcone %:}wa@ “exz&mefs"u

c’i’

finally

Just vais

. BLISOW:

e?ﬁ.my is

&L%@W'
im..ﬁﬁv%@i& .

wﬁ' thm éefwmemms uf hz,.., milmu w&zmh ham Wa&ymﬁ
1 aan %e ﬁha gouse ux his gres t anger Bommmng Izka 8

U %we fuz‘lauﬁlj fweq an imz&u of Ex araful rendsides

He ig qumﬁe una la

'ﬁmy altarnatzvﬁ as well¢ It dig tregic %hat h@. wh@ |

£waw£ul, can be so pwermaa. Helena ami ﬁl:mm

*ecagmm whai. Ems aﬁtually gone wwg in Jimnye zﬁa ﬁ.a
1 ang wawthia&a,

% you mew - m hove ﬁmwwmﬁ what is
wrong with Jiony? It%s very simple r@aamm
Be wos bora out of bis time.
Tes. I hoow,
Theve's no place for p&u@l@ :ﬂ.me thm: wny
“ longer = in sex, of polities, or angthing.
| That's why he's o futile. Sometives, when
I ldsten to hip, X fosl he thinks hets
g8i11 in the widdle of the Prench Devolie
tion. And that's uhere he ought to be, of
course. Ho docentt bnow where be g, or
- whére he is going, He'll pever do smylthing
ang he*1l never zmount to auything, :
I guppose hels w‘mt ;ﬁmmh eull sn Buminent
¥ictoriany 1&\ a wa¥sew
SN X s Ances. pe T4}

mﬁaeﬁ lﬁ.ﬁm 2 m%fm “wfﬁ ama&mzﬂy ﬁmaa%m@ h;v{

“stael trapsh m'mund him, weamwg; of mtwai fmeﬁum*

IR e

ALISON umiﬂm baamqm%ﬁ W# yaw beors!

! sestiptll be mgmm in ouw wwm CaTO,
. gnd owr sguirrells drey, and wetll live on
?wnem and nubs - loks and lots of nutse
And we'll sing songs shoul OUPSLIVESeee
bm.,;“m‘va got to be carveful, There sre.
eruel steol twaps lyios sbout cveryvheve,
just waiting for rathor mad, »iwhtw L
sotande, cod very timid Little avimals,
Right?es.Poor sguivrrelat

- £pe 1193

1 that are 13.,%;&13 to hit him am m.,.» genemaiw.. %‘% o



ﬁimﬁf Svankiy a&mi&s hia personal paweriasanaﬂs in foont nﬁ

“neas‘mnﬁ*that‘ha.@mea'nwt~&are %a'iiva'uu hia4uwa e S

A&maany who seems tw und&ratanﬁ him, He realizes his ordimay

I ﬁam't ﬁhanﬁ E*@ havu th@ auuwage t@ 1mvﬂ on mw

Clowm again = in spite of everything, 'IYm pretty
maughg and pretty mr&imawy really, and Iﬁﬂ a@em

worse on m QW#*U ~

' (‘3‘% 25}

Almaun is mm& aa@abla wf eaaayzag ﬁram h&r mmnutaaaﬁ

_@itﬁeru Wham sha &ﬁmea har maoy, ahe ¢amls as a wnmaﬁ; Her ﬁmmm

ar tﬁ the &aevxlmty of the mmrrx@ﬁ

: ‘aaaylﬂg Mar%ﬁa angd Gaarggw in E@ward Albeets famous p&agu

» V:;;@?aﬁﬁﬁer sarvmw‘aad &aapa&w ) 0]

x&*s gana* Fets gunai Thmﬁ **#hmt heipiess hunan

being iuside my body. I thought it was so safe,
and secure Sn thére, Nothing could take it from
mg. It waa min@, myﬂraﬁgwms&hmi&tywﬁﬁnt mt;a Eﬂﬁﬁm

&El'xﬁwamﬁa& was to ﬁmﬂa T never knew what it was
1ﬂk¢“ I didn't knaw it cauiﬂ be iike %hat! 1 wos

w g ff  o f‘ \ i. " | (p. $1$)

Stanley is apother gtory of hﬁm @mzyg&@ﬁ pan ig, Hu muﬁﬁ
“have tried to %@!&a@@yﬁéﬁ‘ﬁy @thewﬁ, but he foils. He iz & cone
plete failure, Being an obscurs and jobless pianist, ho en-
velops him&amf in %ha web of grand dreans w%mzh are obvicusly
ﬁh@ only jmeans t@wnr@ urgent a@myenagtmun* Mhan &mlﬁbewg angd
HeCann cone tﬂrahaaw aad destroy bhim, be ds totally. overs
pawar@ﬁ, Whap aanA%e axﬁﬂﬁtéﬁ Ewam suuh an uaﬁar&mg sxoopt bow
ing entively é@f&mﬁ&ﬂ? Pe eyw~ wmm is equal&y faablﬂ-nwcammwﬁ
hﬁlp wkmﬁ&ﬁy, and. aa~thm gmm@wa raprew@mﬁeﬁ by @aidharg ard
%ﬂﬁann am@uthly @pﬁ@&%@ ummw@@aﬁﬁ*

a%@ Soo Chat

) 1. P0. 53455, for the synopsis of the
play




01322, Alge

the whol

onal feilure as amx-@wwﬁ by the fuo tramps s Fimay,
sou and Stenley is but 2 niniature of the failure of

e socielys.

ments impo
is painful thot dependence io SO U

gaily pr
human be

. ome

‘ \
while Lk
- his p@u@m s n@sﬁtann = yhich i alsm
Viedinir|

wonders

des failure, dependence is obviously auother cutcome of
tence. Man is, thorefore, never absolubely free. It
novoidables Vet, it paradomie

sves Yo be on mﬂtaux&hmm@ intermadmawy in brmngm&g
ings ¢l oser to each others

Wi is weok depends upon the other who is Shronger
e latter needs the former o amkmwwleﬁgﬁ and suppert
» kind of dependenses
and Eﬁﬁragmm‘ama depondent on Gm@ut@ Eﬂ%ﬁ&gﬂa‘mvﬁﬂ

17 they arc tied to Godobs

ﬂm?@ﬁaﬁm@ 5 e m’ﬁ&'mﬂs not tiedt

YIADINIR:
%Tﬁwﬁﬁw ¥
YLADINIE:
mwamw
VLADINIR:

Emmmw« De

%mw@z&

- But 4o vhom. oy

I don*t heor 2 vord you're saying.
sesk'n asking ymu iT wetre tiaﬂ*
Tied?

by T, A

How do you wean tied?

Ot

* whou?

To your wone

Bot long
$o vphich
*luckyts

the trom

: To Godot? Tied to Godot? What an ideal
Ho question of it. (Pousec,
nomente

. (Ugiking for Godot,
after they sbay 50, Pogzo comes hmlﬂmng a picce of vope
Lucky is tied. Jsmquaa Guicharnsnd ﬁug@asﬁﬁ th&ﬁ
rope is similar to the bond that might @a@ﬁi%1y‘wuﬁﬁe

s to Godot."o0 Viadimir and Detd

won dnsist on woibting

25« aanquaw gumahawnaud; ”bwmﬁ%anaﬂ On %ﬁag@“ in ﬁ@aﬁe&amﬁ&a,




for Godgt cont 1mua11y, a8 if wudaﬁ reully w&s&&ﬁ@a %hamme}f~ﬂ-
”nu@s they want Ga&mﬁ to seal themw ewns#anwﬁ. G@dmt, on the
other hand, is saamnug&y ﬁm.Wumh of their resspurance. In sonde
ing his wessenger, a litile hmy, £6 tell the two trawps that he
‘will not come, he is likely to keep rﬂmin&img‘them"ﬁﬁ'ﬁﬁégmwm
existende.2’ n this way Beckett indirectly shows the oubual
‘dependence existing between the impotent and the 'Gmpﬁ%ﬁ%

 \%3&*5 matual dependence is clearly portrayed in the Pozsg-

£Wﬂky‘w%la@iﬂﬁsﬁi@, Te Act Ome of Had
expresses how badly Lueky needs him.
ﬂe imagines that when I see h@w wall he covries
It11 ve ﬁempﬁeﬁ to keep him o in that copacitys

‘ {pe 313
The obhew wayrguma,'Pcﬁéeiam?éawvwatma‘mat e carried oub
‘withmut the presence of Tucky. In Aet Pwo, ?azz@'abﬂmmﬁﬁéﬂy
needs %amkyg Being blind, he trusts his physieal sight %o
%un33, Hw'ua‘langer‘driv@s Luckye Instead, he follows Lueky by
means of a.muah shorter piece of rope than that in Act Ones The
shorter rope symbolically indicales that ke has become closer

te his slave.

They all want to escape fwmm the pamn mf bexng
alive. &nd, most of al%, frmm 1mwe,

a&r, oo 1% 5}




o5

will wak@.iﬁvarﬁ totally dopendent, ﬁi&a@ﬂ,&mﬁwﬁémamg‘&@v@y .
Jimmy, and so be becomes an excessive centre of thedr passion
 snd attention. The mnwmg lines ave Alison's confession of

ﬁﬁf‘ﬁﬁﬁﬁﬁﬁenma on Jiﬁmyx

H

v 0 eand all I c@&&& ﬁhmnk of was yﬂu, aﬁ& whad v'a
lostessX Bhought: i€ only - he could sev me nmwg‘
amAatuymd, and uply and ridiculous. Fhat is whak
he*s been longing for me to feel. This dis what ne
wanks o spilach gbout int I'em in the Pive, and I'm
%urning, and 211 I wont is to diel TEfs cost hin

is child, amd any others I ma@hﬁ hogve hogdl Bug
Vﬁhﬂt doew it watteor - this iz what he wented fronm
melasDontt you see! I'n in the mud ab Tastt I'm
gwavwliimg* Itm ﬁrawixng* Ohy &0&~wm-

. Stanle by is not free from human depene

dence either, Be depends on his maskt his bip words and grand

groandy

STANLEY 2 wwﬁI'Vﬁ w gr =~ I¥ys boon mﬁ:&re& a 3&&,

. 85 a npatier of @muﬁ.

t What? o
'+ Yes, Itn nuﬁﬁ1a$rﬁug a job at the noments
t Toufre nod

: & good ana, toos A night club i Berling

S Berlin?

- Berlin, A night club, Playing the piancs

- A fabulous salary. 4nd a1l found, =
HEG 31 How long for?

STANLEY: Yo donti stay in ﬂewlnnm Then we go am

\i . Athens., g o
HEE ¢ How long fovr? \

STANELY 5 Yes. Thﬂﬁ we pay a flying viﬁit to = er =

HEE
5
i

(23

g S8 e
‘e cAl =
5B
0 5k xs e AE

U
lg

STANLEY: Consteutinople. Zagreb. Viadivostock,

| 16%s & round-the~world tours *

- MEG s Have you played the piano in those places

bafore?

STANLEY: Played the piane? I?ve piayed the piant

' al& over tho world. 811 over the a@mnﬁwym
nauses) I cuge gave a concerd.

“wm' dvels)t Yem, It was a good one,

« They were =1l there that nxght«
‘ﬁvary-ﬁingxﬁ ong of then, It was s gread
SuCCeSS. Yeg. A concert. &% mwwam ; ,
Edponton. ’

22ETs PO 12“‘;3}




| &ﬁ as ﬂﬂﬁiiy guaﬁ&&ﬁ %hat tﬁmﬁ hmg ﬁre&a&r &aa only %ean able

- ‘ba give &

' an aﬁ.ang'

sangla c@ncawt nm a sma&l ‘scale in an unknova vill Be

hia mafa‘ It n@ wa&&ar thaﬁ he is onable fo defend

. his ‘mask mnd that»&t'xﬁ *cughly takea fm@m him by %hﬂ%mmgmwwww

s intru&eray ﬁniﬂbaﬂg anﬁ Mcﬁamnq Here agaim bumsn dependencs

T devours aﬁa vuﬂtmma

- ﬁwn&gﬂ and - ﬁartha mu ¥

uamﬁx&iwu

naﬂurallv, wﬁthauk any &ec@itful i&lwaimn» Pavid

~ Compton also wwesenﬂw an amcatmng imaga of mants ﬂapaﬂﬁaneﬂ o

"9&@er bﬁ

gs" in g@,gﬁaﬁ?? mhaﬁa paper bmga Serve os viﬁaﬁ B0

tecticn ﬁwam aﬁammzatﬁﬁn» Whem %m& cuxtazn fallsy hnmﬁ#éw, ong

of the onmly twn a&amauter@ ¢n th@~@1ay-$mka$ bin paper bag ©5F

" hie hesd,

any Bnorea

At 1ast he does not want to be &e@@n&aﬂ%rmm.amyﬁﬁﬁmm

piaye

, 6363, for o trief summory of the




OR THE CONTEMPORARY WORED

~ Beckott, Osborme and Pinter reveal their own interpretos

‘tigns of
"léﬁkS*aw
}&is wﬁrl
world in|
‘maﬂ‘has

inevitab

'éhe la%féwwﬁay‘maf1ﬁ~thrmugh;%%ei? piavga ”h&iw*ﬁuﬁw
e not apﬁiwmtia &% all.. Bet:ke% rogards mants 1ife and
g as absurdq Gﬁbnrne Muakﬁ ha&k ab the uwnpromising.
angﬂr. Pmntar cmm@s %a m mmnalnﬁi@m thet willyenilly .
Bo uma*gm :?aar of VM menacing mx«lm Mauts condition

ki b&mmg the a:mrae of amh tm&asme& phemmﬁﬁm,

~ The mﬂdﬁ had enndamnaﬁ ﬁiﬁyphus %o ﬂ@ﬁﬁélﬂﬁﬁiy
. m:ilmp a rock to the top of a mounbain

y Whomeo

the shtone would £all back of iis own waight, Thay
had. thoupht with some reason that there is no move
| dresdful ymmhmnt than futile and mp&leﬁs |
&ﬁharqu .

*‘Ema bave a"&wa% graﬁzsea that smgphua is the
- absurd hawa,.,

Ai’imm c‘:amna* :Eamam rea.}.wtﬁm m tm my*-h of siawﬁuﬁ

439@2) a@mwnﬂy mpulax‘wes thﬁ tern “absurd's What is ”a‘bw

surd"? Iimkama defines it as "that which bas uo P

or Qhﬁ@a'

mw"*g It is the synonym of “grotesgue-absiract™s In

this usage absurd does not mean ridiculous = another meaning

given by
o peasonab:

gense of

dictiocnapies - but rather illwiaalﬁ irrational o ube
Lo, It is :@mwally mam %;hat “abawd*’ in its cvrrent

@efmzmm apml;mﬁ w i:m ;gla;s;r oﬁ’ Beckett, Ionesco

28 Albes

29. Essly

1&tm n of le b

i 4 Gam%,“' s

Y in Kaufmam, E&H Brds
SELPE, Dls §?3*ﬁ3» ;




Emﬁ other
surdity v
of man's
guiﬂﬁiw

BREOVET.

Abgurdists, They seon ;ﬁa@wcmm the reality of a‘&m
ia their plays. For those Absurdists, the absurdity

1ife 4is as resl an other aspects of veakitys Ory abe

iz the &fmﬁdan aﬁpﬁet of. Wal:: ty they probably wembt to.
They even, ‘ﬁ,a&mﬁ- to ‘c_mmlu&a&hu# absurdity is the only

veality of mamm‘ mﬁ;ﬁﬁeﬂﬂe in this 'wwm.. This tenfency :&a timde

ﬁtrwn.ger

by Emaatm*ﬁ amtemmma Wa ape abtmmﬁaﬁ to ddscover

| m«at we wm*ﬁ: m tnis wm Mmﬁ amwm mnﬁ@w, f’i@%ﬁﬁm -
where Mmm h&%mﬁw m*ewaﬁlﬁ ﬁ%ﬁ a’bawaiw,u % e

Vl&di
oore pnd

they sre

zn;‘ir and E&tmgm azra wa*r Tting ﬁ'm* Godoty m wﬂi et
mf wi*wm t ey have o clem‘ iﬁem In wzm' mﬁsa, what

amng is ab@meép Thew amiﬁﬁa: wwtmg seens to be

useless and mﬁaminglesm £ 13 im just :&‘utm.le and Mp&lﬁﬁe, 1ske

msyphus*
Iu wézﬁmm the;gz are cmfrwmﬁ with t;ima* %et s mm waam
mw tine

VTiadinir

Edbﬁﬁx'w

in didle &mwwm “»Em us ﬁ‘m mmeﬁhmgmm“ :aam |
(m 79}, m pmmm i a:w. Mmy bave mmm@ m @:m ‘

wif:h &m;ﬂr time. The wpewmg lﬁne af the play azzd m;mw ot

w&pmwwm :m i:ha plw alaaz*iy mﬁiﬁ:&m ﬁhiﬁa

Eaﬁ&"ﬁ%mﬁ: Aed

is maz.ei by Vla&mw

| also pw
Eﬂmlﬁﬁw' Therets nothing to show. ,

‘- {ps 117
VIAD mm. Enﬁhmg ;mu‘caz; do ahau‘«: a&m et

| {p. 29)

: ’iﬂmﬂ aR: Me%w ‘mwﬁag' mm to do hevss
‘ . . X (‘@n ﬁE}

They %mt:wamy have to LELl their time, otherwise time will

govrour thm beyond their control. ¥t seoms theb ﬁiz.ema - lideh

is possib

1y sywbolized by Ducky's dunbneoss in Aot Tun « is




A

»WMM‘M.@ for them, I‘»W@ silﬂme &s wmaiam@ mz.taﬁing, sw
that thepre is an urgent ma& % say something,

(. 63)

To pass the time while waiting, they amuse themsclves by talkw
. ing nousgnse, playing with wordse

vmma@a ﬁh yos, the m wmrem De mm wammnm
| the story? ’

W“”@md Ho,

VIADIMIR: Shall I tell it o you?
ESTRACON: No,

vmmmmh I%5'11 pass the timess

{pe 12}

mm&ﬁﬂm Thatts the id my let's make a little

1 comvergabion,

i | {os 48

ESTRAGON: Thok's the iden, l@n*s contradict each
other,

fmy 6y
mmm@m Thatts ﬁhe M@a, let's sk each other

guestions.
' (ﬁﬁ 52%3
ESTRAGON That"s tma mzaa,, Eﬁt*s abme ﬁaﬁ.}s amem

mm{&fm: ?awws
‘\ , ‘
Another %kammmw to pama %e:‘w Eime iss by z:laymg gwﬁmm

Like mhimam who have o lot ai’ time %o play, they play gamm

at ‘Z‘%ﬁ@%w Their games ave comic and sound very childish (note
- also the waa of thesr childish nicknames, Didl am‘i Gozole

Jx.wmmw ¥ill you not play?
ESTRAGON: Play at what?

i WWW@ We gould @1@3 at Pozmoe and Lucky
y ,mm ﬁw&# Beard of ib.




VLADIHIRS .m ; J
| ESTRAGON: %M Mﬂe' 2N

LWWM

fm 76)

| It is no mm that emtmg & aaxwﬁ (EM zﬂ}, which 18 noww
' uliy a teivial and familisr set, becomes a kind of adventure
in their waitiog, Beting a gaxmt :w afw all not a gons they

nave o invent, B@u@&ﬁs, Sﬁﬁtmgmx spends his time in doing so,

. Similarly, their meeting w%h Pozzo and ILueky alse belp then

© . Eheme mwgf W% try to hazxg then:

w&a *&:?mw tima. Like silence, @oing nothing is a@mmizm Ul
m&wmm alimwgh Ea*%mgm ﬁ%&‘wxﬂ that it is safer i:ham Gom
{pe 18), It is obvitus that they aet o

5

) iﬂ@ MW e “ 5.7
up a wcaxw# o mfﬁm_ ﬁm@,

1y bo £31%

which @mx ‘&m‘ & kind of tyrammy for
."‘lwm Those tromps sie ioe
wwma& @79’ i:iaéi:e Wﬁmg, &ﬁﬁ ne a rﬂsult kmy ave not fres te

Esmmamz Tet?s 2o,

VIADIMIR? We gan't.

E&smaam Vhy not? .

VELADIMIR: Welpe mawimg for @mﬁam

Ea%ﬁ&ﬂ% - w&%}'

The E’w mgmx mzxﬁmma‘ ef ‘t&wﬁ* ﬁaﬁkﬁug nonsense and
playing futile gomes sm ﬂ;}m:’w @ﬁ'fww w pass Lhe Mme
waiting for “vagu" M&m s hwa&am W&MW = of whom the
iden of Jmmg for %%ﬁ Mm@a @,‘:,1 ;- Wﬁ E&W&@m - whe ig nob

v " ‘ ﬁa ﬁm - »4

wary mmh‘ im‘zwm??“:ﬁ |

B Wﬁ% o B e




quite ea‘mm@m They seen to be tized on 1ife iiself, life
which 4= fuﬁ w mmwzw and v-wtmea

VLADIMIRS Wﬁ mﬁ;@ Wﬂ are W&ﬂ, (He throws up his
hands) Noy don't protest, we are boved
: fm amm ﬁh&w*s no denying ibdes { |

mmm@m It aem*t m m tike this, R
‘ : t"}% %}

o %ﬁm Gaﬂa& amﬁﬂ hw messengar; a boy, m order | to ball £ ‘7
" %:mmm 'k}m'i: he wﬁm not am& “Mziﬁ wamg“ bub "ﬁmly tomese
row”, In this contexd bwice m an amuam gignal &nﬂ%&ﬁm

that he will “pever" come. The irony calninates vhen | finsily

the boy informs i:iwm that his wtw “@me nothing® ot alls

VLADIMIR: What does he m, wm Godot? (Silence.)
Do you heur me?
- BOY $ You, sire ‘ 1
VWIM& W@M‘? ‘ o : ‘
L BOY. t He does nm:hing, gir,

{p. 91)

This is obsurd! They are wsiting for semeoue vho will not
gome, who doas mi:hmg and whom they do ‘not know w&éﬁl&‘« They
 are wlting for the “uncertainty®s It sounds irvational, yot it
can be very m@gﬁ. m r@ém&m For éxmia; we tend to ‘Hﬁm in
h@y@ﬁ of bether future, yei we ngver xnow what will mmmy _
‘happer in the future, The m%um is a!.waya umwm:mw Um%
tainty has &mmﬁamir become one of humsm emﬁmmem which 38

al=so an alemem: of t&e khumzn condition. Whether Gmﬁaﬁ' emw o
| ‘mt is nmceﬂmﬁm Eatmgm wam wnc;maes that “Mmﬁng :w

| certain® (. 533. ﬂa and Vlenﬁim az'e qtti‘ka uns
what they diﬁ ye&%raam ‘

‘wmm abiouk

ESTRAGONY We mm@ bere mﬁwﬂw
VLADIMIR: Ak ne, there you're mistaken.
ESTRAGONS What @id we de yostowday?
vmmxmz wwx did we do yestevday?




S need o

!FIM}EIZIE“ Whyum.( 7
- youtre abaat‘ff )

fiy). Nothing is certain vhen

This tragic unc@rﬂaan&y ﬁs 11%&13 ﬁle eanaequenaa ﬁf mﬂg@@’@gw

ROTANCSs A¢carﬁzng tﬂ Eﬁtﬁagﬁn, "p@agie are hlmmﬁy>m

apes™ £p. 13} I is alﬁm Estragﬂn vho interprets ma

" vanee as "I don't kﬂmw whv z donkt know {pe 67)s

o IE they;wmﬁk‘tmwwamﬁ~awﬁ‘kﬁaﬂuwm walting, they mus

gnmwﬁuﬁ
n?ﬁ‘igﬁﬁw

t be in

f\aémEﬁhingifﬁhaﬁ‘“sﬁm@%hingﬂWia~mu&ti~im%ﬁrpgﬁﬁah&%m‘&aa

50 is Godot. Perhaps they sre in want of soueans %®# haﬂ the

, ;\ ,
"wigh%“t@‘1&gm&iz&ithﬂir‘axia%anue*-@hay~pmwbablyximﬁand‘ﬁm‘hﬁ

- paved, Bub, who knows that they {unconsciously) %ﬁﬂ% to be

”éﬂﬁihiiﬁ%@d,‘iﬁﬂ%&ﬂﬁ?-Xt iz’ glso possible that iu‘fﬂmﬁ.ﬁhe aet

of waiting itself is what they want %o do sinece thew
~ ding left to do. Right at the beginning of the play V
* confirns that he has nok yet tried everything {p. 9)

qstragmn wantiaually‘@xgﬁrzenaa at anﬁ underge its €

a i nobhe
Todimi
Y ror the

| play, veitiog is surely the point of the pleye Viadimir end

£2 %ﬁﬁm Iz

is clearly reflected 1n,%heir ammmemta* ﬁ&yﬁﬂx suggests thad

for Bﬁ&ﬁ&ﬁﬁn woiting im a “ﬁampleteiy pegotive @R@ﬂ@l@n@ﬂ”y and

m@a & “ﬁﬂrmad mf

N Qg@gg is therefnrw a ‘sour ana bitter repreaemtatmﬁa

Ve *t:amy and lmkmg foruard®y & ‘ ’“

ﬂf the

_em@tineas and ﬁeapa;r wf ﬁhﬂ hnman hm@eu Bach tisme Wla&mmiw'waw

wxmﬁs Evtrag@n nf their wazﬁzng fmr chot; ﬁaﬁra@@n

wawmmmﬁw

thh hi& desyazrxmg s1gh* “Ah!" Henes, it éﬂnf@rma m@th.%artiﬁ

Esalmn‘s &3@&m&tz@n that Be@kekt*a sbourdity is m&&aﬂmﬁ@&iﬂmgﬁ |
he M,«W{@ (ﬂgﬁﬁi like in his othev maayﬁ, Tonesso
brings forvard & sinilar fdeas the reality of absurdity. In a

. ‘bara raam a n@mwy ﬁaratakﬂr waita fmr a Gentleman who moves

32 Vayouzs fBe Cibas T




hmuﬁﬁm sha intends to Iook aftes n&m» ”ba G@mﬁiaman‘ gk
not nﬂ&& kh& aamviuﬁ of su&h a.@awe&akww h&m hmraﬁi%w@‘

Furnztur@ Mavaraa Whﬂﬂ th@y nam@; hﬁ diweﬂ%a ﬁh@m w&@mw to put

the furniture. The bare voom (iees the empty stage)

£i1ls with furniture, The furniture prolifevates in|

* that the yard, mmmﬁ and even the undergpound !

suck 5 vay

“iwﬂﬂ’ arg

blocked. In the room the traffme bos come %u 2 ﬁtaﬂﬁﬁﬁiﬁﬁ¢ £l

of furaiture. The Thames has sﬁop@aa flouving too, Fumnﬁﬁuw@ iﬂ ‘

“ciut%a?iﬂg the whole a@ﬂnﬁry. T%a Genttemam is'more
enazrciaﬁ until he 1ar¢wm@&atﬂ y walled in ana can
- BEen. He has ﬁe&uﬁa&a&aly-hmwmzaﬁ o hz&d&n hinsels

: fmmmr-e.. It seenms thet he wonts im eaaape and hﬁmf

and mbra
gmagaw‘ha
mﬁaﬁg‘%ka

ﬁrwm

",mﬁ&ar&, from the world putside, wa can he isolate hﬁmﬁﬂ&ﬁ fran

 the world he lives in? Iz that not absurd?

The abourd proliferating £uxuikura might be an exagperas

fione but it is certainly g sﬁmryzﬁaﬁire upon the reality of

man's foolish ideas sud his unreasosable behaviour,

It i paw

ﬁhﬁﬁiﬁ’%ﬂ observe the Gentleman’s grecdiness. Be does not ailey

for any single piece of furniture to be Eaft‘aaﬁ&ﬁﬁq

Gmmxmr {

“her@*li be no room leﬁt"
Bh yes, there will, Iike this there

2nd HOVER: T
GERTLEMAN:
o m%&.
L»

.« 108}

In realidy, Dwonitwre often obsesses people, like Godot obe

sespes the two troppns That sort of p&n@la‘alﬁ@uhaa@w

- things all thedr Iives, Ironically, things tie them

along

in returtie

- It only proves %h@t fellow human beings abe often r@@aﬂ@wﬁ bl

baing‘leaa valuable than things.




2

'-‘am& Mﬂﬁann come frog, wﬁy th@w aéstroy end takﬁ Stwm&wy away or

swhat ﬂtaﬂl@y is aacmsaﬂ mf as aumta Q%waure. Hong of %hﬂ~athﬁw

“aharacoera in the play'raally asks those two ﬂtwaﬁﬁamm‘ahwnﬁ

the real purpose of thE1w\¢cm1kg* 0f course, it m*@kﬁ.%e con-

~‘ﬁmdere& imnolxta ﬁa &g aum Fin&ar seoms Se ﬁalihawab Ey give no

“i‘axplanatzau at alm I remaina a puzzle un%ml the %mﬂ.uﬁ %ﬁﬂ

%o cousider other sliernspives malurall;

- play. Pinter s 1ikely to ask guestions like‘ Do we @gaaﬁly

know whama we have cume frwm?“ aﬂﬂ “Why aﬁﬁ wWe tﬁu w&a& and

ea$a1; das%rwyeﬁ?“ He %ﬁﬁwmblj wautw to emphamzma %&wt Lh@ra ig

no sbsolute truth we fu&ly\underaﬁaﬂaa.zﬁ is anaﬁhﬁwiﬁaaﬁaw& of

§he hunen conditiont man navam’&@myf@hanas'trﬁth‘ahﬁ$&mﬁamyy

even the iruth shout hinself. None of us quEV”ku@wa"ﬁha Eeuth

~abﬂat our fellow bedangs, Thot is why peeple tend to mimmﬂ%ﬁww

stand each othor, %hef capnet cowpletely penetrate tﬁﬂﬁw wmwl&
which Luras aut to be vopue and full of mywtewyw S E,
Raakatt, Ionesas, Pinter snd some of their ammtﬂ%pmwari%a
aotually invite the uneertsin, unreasonsble, ﬁnﬂmﬁy@%ﬁﬂ&ﬁiﬁ&ﬁ
and hidden aspests of reslity to give g more awmg&até'viﬁw of
this modern world. They uncover the absurdity of the h*www%ﬁﬁﬁ“
dition. ﬂawua even calls wan's condition "the a%wuﬂﬁ“ﬁk Oscar
G. Brockett states that for the Absurdists, truth 1a¢kﬂ logic,
order and ceriainty. If is 2 nistake to merely look a& this
world from the seientific poing of view 3

Beckett and Ionesco, as the prophets of the. mmwm&EXad

“Phentre of the Absurd®, are extveme smough in yﬁﬁhmﬂg absurdies

ty forvard. The dangﬁr of sueh extromicts is the %ﬁ%@iﬁmﬁﬁfﬁﬁgf

'+ They bowe p ﬁﬁﬂdﬂmmy
to mewely regurd abourdity as g total znd final £ﬁ&w@aﬁﬁmm‘ﬁ§

3%w See @aman ﬁ¢ Ev@dkwﬁﬁ,'ﬁwm‘ﬁgn& P, and
Rinchart and Winston, Inge, Ne




mants iﬁ*m «“;:wf"w&ﬁiy is mwmmy not everything, It i :ﬁw&ﬁeﬂ
one of ﬁze i:ruﬂm aimue !ﬁém m& hia W&% ‘&m‘t hﬁm maui::g* of
amumity is ma&y mﬁ: '&:Zw emi:ﬁ,w reahty of mmm . m is

Wff a P&r‘ﬁ of %% AM i ‘* Vﬁ&lﬁﬁ}%

ngry young pan® as foLlovs.

Ostorne mmum ‘his "a

' He s a ﬁwawmﬁng pizture af mcaz-ity and

- cheerful, mamw, of Lendermess and fmamm:m
" eruelty; restless, iupevbunabe, full of pride, a
cowbination which alienates the sensitive gnd ine
sensitive alike, Blistering honosty, or mwaamm
honesty, like his, mekes few friends. To nany he
nay seenm sensitive to the point of vulparity. To

- others, he is simply & Eauﬁww’m To be zo vehew
ment o8 Ixe ia ool m be aloost nen-commititale .
{Took Back in Anger, p. a}

P@mkw is n couplow figure. He calls himself azaT **z-uffian"

{ps 59}, but almést at the same time he considers & ‘ seLE

"geutleuan” (pe 68), Ho is sertainly Osborne’s speaker to ook

i
™M

baek in aw{;w" He spooks for his e@mamwmw g&mmmm, the
posteuar generation, mgmmmtmg gheir fury. To mhwﬂm he

' tends to bo basical] v & hero, although iz *kmz_m%wm‘ o Glosw

sical sense he may be mawmm a8 en anti~-hero. Both his gloony

personal taaekgmm& and bad Yuck goen to De the %mmg stone

of hig ang&m m:m oan Be traced boack to his \Mw":.' %

he *~ ten yoave old « had o wateh hic father dying Sor s whold
| yeavr. Ee‘ ‘reamm nis ahﬁdhwﬁ mwwy in front of Helenae

For tuelve wmonths, I wabtehed my fother dying -
when I was %en years mﬁmmﬁﬁﬁ fomily were ﬁpa%mwm
rassed. by tm whole bhsiness., Epbarrassed and
jrritated. As for my mother, 21l ohe could think
about was 'i:m fact that she had 2llied hwm gl 4
2 man who seemed to be on the wrong side in mm
thinpgsSees¥e 212 of ns waited for bim to ﬁm%miﬁuﬁz
% was the enly one who cared! Brery tinme I aat OB




-the edpe of hma hed, to Listen to him Sallkis
 reading to me, X ha& o Light back uy tears
 khe end of bvelve monthe, I
that that feverish failure of a wan vho had

wonld talk to oo for
1ittle boy, who gould

listen to him was a small, Erightened boyssile
houea, wouring out all that
© was left of bis 1ife o ome, lozely, hewildered
barely undersiond half

N oF
s &t

wWos o vetoran. 511

o

of

. what he sgide A1l he could feel was the ﬁﬂﬁ@am¢ '

and the bitternoss, the sweet, sickly amﬁll
- dying.

of &

men. You see; I learnt at an esarly agﬁ witat

it was to be amgmy-vangws and helpless, ﬁn@ I can

never forget it. I knew more aboub -~ lovess

h%@w

trayaleseond geath, when I was ben years old that

yuu wild @wmhably ﬁvﬁw°knmw ali your lifee |

ﬁ’ﬁyw

His bither childbood wes only o beginning. He'm
4limon when he left the university about a year, bu
. po poney, and he vas jobless (pe 7). Bventually,

‘giby graduate oaly manaped o rent g ope-room attic

L8903

kwwiﬁﬁ
3 thay had

this univers

£lat and

could find nuthmng betier $0 4o than run a ﬁwaetmata&mn Sush an

sabonishing occupation meles his father-in-law, Galbm@l

Redfern, greoatly surprised while his “stupid” frien

not reniss in mocking him.

COLONEL: ﬁmwaﬁuﬁtall; T% does seem an Sxbre

he aawupykng hamsalf Withews

;wﬁnw

- nory thing for an gducated young man to

E'ﬁw '?9)

GLEEF‘ *nu?ha sweet-ctall?s all vight, but m think

I*& 1ike to try sonething else. Youtpe -

ighly ¢dueated, and it osuils Jolese

Jimmy obriously realizes that he iz smark as we

aa*eﬁ¢‘achm.nu~$eii ?aylmr £mzwu1au¢s him as

{Fw 103)

!‘.1 28 ofuw

“an emnrmwua ¢ﬂlﬂ

tural suoebt bamauaﬁ bo jmg% listens to alasazaal mmﬂie and the

most traﬁiﬁmu&al 3&%& aﬂd mn&y reads good books anﬁ

Toogh® Sutie

day papawangé In the bopimming ﬁf tha play-he a@fzmaa himpols

“ast "I'nm the only one who knows bow %o tveat a pmp

3&# %&y&aﬂ] s ‘,"‘,‘n‘;':




;‘: mau%h as well, =

thing elae, in this houot,ee” (Pe 5l Emtﬁ hﬁ inMmﬁai&y anable

bo treat his wife ywuyﬂwﬁaﬂ Sueh proves thet he i m big lﬁﬂ@*

This universiby graﬂuata is ahava all an iaam&ﬁw + Be uants

. ko be Ywery umtwiw&ia“ mlﬂhamgh he knaws ﬁev suwa %haﬁ nmba&y

. w1l suppose hinm tm‘h@ﬂz¢~{pu.11}¢‘ﬁe is eager_%anﬁﬁwuggma‘fur

- something worih ﬁyiﬁg, 3é%fi% furns ma%“%m~bé mﬁrﬂi$ ubopians

 He tragically f&naa'afééa& enﬁ“ﬁﬁ mmlzam @@fers n@ eppar%mnﬁw

| z $¢ppﬁ3ﬁ pemple aﬁ oy gﬁa&raﬁiﬂu ar@m*t a%ia o
die for good couses any longar. Wo hed 311 thw%
done for ug, in the thirties and the fartim$ﬁ when
We Were aﬁxil kﬁﬁﬁnhmmﬁﬁr@ aran’ﬁ any gmoﬂ,“hrawﬁ
GERes 1&?&»;«;

Epu 1043

Alison even keeps a @wmiﬁ wamam%ranaﬁ of hww‘ﬁimmy immkﬁd'lik&
a $ﬁ@m1ﬂgly heroic bub fe@bla kmighz faghting agmmnat her

Family when he desired h@r %o be his “gueen¥, S hﬁ tells H&l@n&#

Jimmy went into battle with his ame ﬁwﬁmgmmg round
hie head — frail, and so full of fire, I have
never seen gnything like it, The old story @f the
Enfeht in shining avoour - axcept that his mrmmur
didn's realky ghing very much,

{ps 51}

Pﬁhis young idenlist is alse full of enthusissm. He believes

that ikere's a**ta‘kinﬂ-wfjw turning verility of m%m@ and

5 iﬁit‘that‘ﬁwmw$‘faw-ﬁmmethiﬁg aﬁ‘pGW%wfﬁl a5 iﬁwamfk»u”

{0, ﬁ16}¢ When he &@mkﬁ a@mun&, kmwaver, he #inds out that poo=

ple are no 1@%@@& emtumsxa&txm in fncmng the ir imwa? an if they
have lest th$1x @pirmt and vxva¢1ty‘ It is hmrd fo unm@mﬁﬁand
why p@mpla gan be 80 lmfaiﬁa$, unlmkﬂ e whu is ﬁ%mil able to
sugyt ”I iike teo eah, I like tﬂ 11?@ t00." {pe 5l. ?ém@lﬁ actue
ally disappoint binms P@ﬁ@i@*ﬁ aktitude boward aawwiﬁi&e is &

strong example bow they 13&& bo twist idess o2 yuwpmaa for




thoir own ﬁﬂkﬁn

‘aﬁtw all ﬂm wzwla wfmﬁ mf a aaar:wwe is %m
you give up something you never really wanted iu
the first g&laaem&aap&a are doing it around| you
211 the time. They give up their careers, Yy - or
thoir bolisfn = or sox. ind everyone thinks o
themselves: hov wonderful to be able to do aiza, |
12 only I were capable of doing that! But ! v
¢yuth of it dis that they've been kidding '@h -
selves, and theylve been kidding you. Itts Mir. aye
fully difficuls = giving up something you wers it
sapable of ever really wanting. We shouldn't be
admiring them, We should feel sm:y for thamw*

1% 95‘) -

Hence, he comes %o a conclusion that it is not pww&* to gall
people human beings sny moves They have descended from ther
humen throne. 'Tha.ﬁ' are ‘pﬁa’b&‘biﬁr approaching the animal E'Wai’ or
| becoming like robots. He is eynical indeed when he expresses

m.s ﬁtzntézﬁpﬁ for p%ple and the glwmy imoge of 1ife as wu a8
his own ‘ﬁesy:airg K

Oh he@mem* Bow I 1% for a little ordinary humen

enthusissm. Just enthusiagm = that's all. I want

to hazw 2 Wmm %w mm vﬁiezse cry oub ﬂav -‘mu« B
s b 4 rigally

am zm alive! Itve a oo, Wny tiw:*'!; we b
11#1:1& game? mﬁ:'ﬁ wﬁﬁwﬂ, *!;hat welre human ‘iw-w
ings, and that we're actually alive. Just for a
whi‘m. Wha‘& ém m aag? m%*s pretend we're mmzm.

- {He looks fro o the other,) Oh, brother,
: mg since I wae with awnm who
gqt authmmaﬁm a%amm anyt‘hmgw h

exseyoutd hem:er gwa the whole idea of 2ife

becone a mmﬁ;."ﬁeaama you'll never moke it 2

human beings It's either this world o wa{mfa ‘!51
Be 1

His disappeintment is mo deeply vooted im hinm that it finds
its wa:y ouk in auywﬁ‘lmm anger, He explodes like a volcano

|
that cannot kaap fts ﬁﬂp@weﬁs@d lave ony longer. He L&a

made 8 mwknlwt cta;i in

 the targets of his i;ﬂmdem ﬁa ig
_ primarily cross with wnym&, ezther ﬁnﬁivmﬁmﬂy ar college
tivelys.




ﬁ&ﬁﬁﬂﬁ za lmgﬁaa&ly the naawa@t vzutim of his amﬂﬂmw In his
’.ayaa, she seems tm he a wawe list af vawmbus mﬂg&ti&& d&awﬁaw
tamaatiaa *hat are against hma mwm taata* It is amhﬁmgmaaﬁma
| thaﬁ ha talks so ﬂruﬁllw abauﬁ aﬁr

W%@ﬂ@&*

‘a“w ﬁaw vm&umﬁ, xn'haw very

 She haﬁnfﬁ'ﬁaa.a thought for years. ‘

‘Aﬂ for Nigel and Aliﬂﬂ%*ﬂ*k&gﬁl and. ﬁimaanu
They've what they sound like: sycophantic, pmzegm
' patie and yuwﬁ&&amammmwmmﬁpusxllanummms*waand sude

denly I discover that there is actually a,WWr&
that ﬁﬁmﬁ hmv u@mwﬁiﬁ*a hﬂﬂ name! Puwmlmammmmua*
. - Gl 18)
_Hhﬁ is so nl«m,y» i waﬁﬂh fnr hevr tm do Lhe\aama
things every nightsee ‘
“ aﬁu 20)

I wanaaw iﬁ ymu mﬁgﬁk e@an heaame a waaagmi@abl&
human b@xﬁy 3ﬁarﬁe1£. ﬁuﬁ X douht ite
(ww 39)

; You Jﬁﬂa&* ':‘Ztm phlegm 3%1&%5 ? tzking you wﬁJt&z
‘her, and youlre so bloody fecble, you'll let her

do it! , ,

She disappoinis bim becouso ohe bas lost her "wonderful relawg-

- $ion of spiriﬁ" that attracted him the first time he met her
{ps 116). When she leaves him partly because of Hel%ma*ﬁ Hoge
gestion and @awt&y due ﬁ@-hﬁé'n&$ﬁ'§$ peace, he accuses her of
“boing Yphoney” {ps 90)s A phoney attitude really nauseates hime
Ironicnlly, in frout afwﬁmlﬁna he admits that he wa&i Yaluays
have\a‘aaep 1aving‘ne§¢:¢£ Alsson" (p. 90). Alison berself
"raalim@s thaE ﬁhﬁra‘muaﬁ ﬁa‘nawkain‘raaﬁmna‘ﬁam&ing witﬁ\hew
baakg&qunﬁ ﬁh&% mahag\Jﬁmmy badly treat here She comes from an
u@g&r@miﬁﬂlemalaaﬁ“%aukéwmunﬁ {her father is a colonel). Her
‘famiiy'glgariy ?e@r&a&mﬁm;ﬁ&&xwﬁﬁﬁaﬁé s@éﬁmﬁx Jimny s priocie
zsa‘xliifﬂ‘i.;f’;?‘ ageinst. The welfare society, the paradise of wealthy and
successful people, seens $o mook his bad Luck. Alison foels ag |

27, Helena.




if she has become Jimmy's "hostage" in

58

tond w his a@w wife.

%haygﬁ both same to vogard oo as a sort of hostage
from those gectiams of snaiaty they had ﬁacl&ma&

N&? @ﬂn

“,Baaidas, s&a had lmﬁt hwr virganity vafore hﬂr weéﬂing day@ 8he

had o underge suﬂfwrimg aimgly becanse thay haa nev@r PR

. formed avy sexusl intﬁrcmuwm@ hefara their hamtg marwmagmw Sho

was not quite ﬂﬁﬁ%ﬂt (aw¢ ﬁh& Bight n@* have enough

~reveal her aanﬁinﬂmﬂ to ﬁﬁm} and zt ﬁhe other hmnd @

| prapaﬁaﬁ‘to‘aaaeyt ﬁn¢h~a pain»a“

\marrieﬂ her for “Wﬁﬂ%ﬂgﬁ“ {ﬁn %&EW Bhe is helplens. ‘
can do is to call him 8 “ﬁ@&&i%ﬂﬁl barbariaa” {pa ﬁa

: midﬂlawalas& baﬂkgrmun&a ﬁﬁa 45 thﬁr@f@ra one of his

‘pheraqﬁmn:aimmy&a\eﬁaé,‘har‘a@@ﬁarmnca that festures

_‘@augﬁter of &hﬁuwﬁzﬁa@alaﬂmiﬁty aétm&lly provokes hi

rmalitgx

 ALISON: Jimmy’s got his own private morality a
o e, It

pou Inow, Yhat my mother calls Yloos

%aﬁw to

e wag nod

, 28

iz pretiy free, of course, but it's yery

hapsh too. You know, it's funny, but

we

never slept togelther bafﬂr& we wera maw»

) ried,
CLIFF t It certainly is = kuowing hin!
Aﬁmﬁﬂﬁ“wa unew each other sush a short time

¥

gverything moved st such a pase, we ﬁiﬁn‘t
tove much opportunity, And, aﬂ%@wmawﬁa,

actuaily tounted me with my virginity,
was quits angry sbout it, s if I had

e
de~

- pedved him in some strange way. He seoned

to think an mmﬁaﬂah&d woman would de
hﬁm* ‘

{;

file

%hemr marriage hss been 2 hﬁli for ﬁer. She feels that Jimmy

aanﬂinn@usly and unt%r&ngiy yaaaﬂa Judgment on her as if he

Jimmy*a nrime unmity ﬁamaw& Heléna rises wenmusw

\
at ghe

of her

"nabural

enemies® (p. 35), Her arrivel se "the gracious reprebentative

of visiting xm@azty"'fgw b1} ﬁﬁly,prnﬁacaé an uabsarable abmbgs

il

38, Jimmy and his friend, Hugh Tamnes

her as the
s rages et




alone har :mfiﬁmae umn Mﬁ,sm.. she therefore becomes tﬁe ‘

Maémt of his m&iwlm .

JIMHY»

s Alison) Ave you going to z,e-z: wwmw
be taken in by this seint in Dicrls elothe
ing? I m.:w. \tam y@u ‘hhé s:zmple turtk about

{L”‘ ”W;‘

bery Akl }Shamaw
oow.
{to G‘ 7 -‘M)w-ﬂe:{«ﬁm will help to mzf;L ’

| Ty

pay off for you. She's an ewpert in the New
Emmmﬁm ~ ¢he Economiecs of the Superw
naturales«3 know Helema and her km&

very wellse Thoy're o romantic lot. he;y

spend their time mostly locking forvard %o
the paam The only place they can ma the

| light is the Dark Ages...She'd rather go

, ‘mmn*t wu?

a“mwa to the cestatic 1ittle shed st v‘hm
botton of the gorden to relieve her seuse
of guilb. @m’ H@laﬁa :zs fulm wi‘ wm; Eig

wind = { Jher)

(F_@a B6~G7)

¢ How leave me a:kmze, and get out, you|evile
winded h*fs'&la virgin. o
Q@w'91}m

Helena in return regerds him as a “savage" {p. 51) and a “"wery

tivesome young man” (pe 58). However, she finally finds out

that there is something wrong with Jigmy. "He wag horn out of

kis time" {p. 111« Be bas 1o place in anything,

Alison's pareonts with theiv Yeonservabive! valuss place

themgelves as Jimmy's potential opponents. They ave undoubtedly

the symbol of the welfare socisty itself. That sort of society

is the nest of the Establishment. I% is well moted how Alisen

- phous the basie differencs between her father and Jimay.

ALISON 2 ’R’W're hm-t bmause we«rytmg is

changed. Jdimmy is burt becsuse everything
is the souks And neither of you can face

" 4%, Sopething's gone wrong a@mwmiga,

hasntt §t? |

COBONEL: m; I.mzw like $t, ny dear, h

Jimmy’a mww for ammwhin@ aatatia and monotonous 1@ 'a&m Phw

2lected when he saysd "Ood, how I hate Sundayat It's

alusys the




. follovwss

50

- sames Ye mever aaam\t&ugﬁﬁ any Purthery do we? Aiwﬁya the same

' \
- ritualee,” {pe 8)» Honotony, routine or rituel bores him. O

~ %he combrary, Gmlanﬁm Redfern is mure or less a kxmﬂ of phatie
v‘._a¢istgurai-with a ¢raam3~nmata1gﬁa,fmr-thﬁ g&mwianmpasﬁ% He
left Eagland in 191k, Tis ‘ma“ was in India, When We returned
‘back to his aﬂantmy in’ 19&7, he discovered that *hiﬁga had

‘ @hﬁﬁgﬁﬂh |

_ Parha@ﬂ Jimmy is mighﬁ» Fﬁrh&p& I &m:a**'wh@% was
Cit? an old plank left over fres the Bdwerdimm
Wilderpess. And I can't understand why the ?mm
isn't ﬁhinmng By mmre*w*”ha Bogland I rémember
‘wag the one I left in 1914, and I was kappy te go
on rﬁmﬁmb@nzﬂg it that vayese ‘ .
_ {pe 33}

- Without sny strﬂmg argumﬂntg szmy aecuses the. &alﬂmﬁl g5 the

nem g ‘1‘~‘E

of the Biﬁhap of Brmml@y {ve ?} who "mekes a very
\mmving'apéaal #m.ail“ﬁhrﬁatiana to @o all ﬁhey Gan t@ zosial in
| the maﬁufa&tuma'wf'the‘Hwﬂﬁmbﬁ {pe B}, Puring his wedding serew

 mony in the nhar&h hﬁ JWRmngly earxaa&ura& the amxm?@m ag

And Ba&ag sat beside h@rggw u@righﬁ and wna$ram&,
dreaming of his days smong the Indian Princes, and
unable %m beliave ha‘@ left hxa horsevhip at homge W7

{(p+ 55)
‘ ,

ﬁlﬁamn*s mwthar seens &m ﬁe t&e worst victim mfdﬂimmy*a

it Pyg il,,\@ «%6

N

resentment. He brubalily bupiliatos her in fromt of ﬁﬁw datghe

ssing air. in the plays He oven

ter, cresting the most embarra
wishes that tarrogant’ anﬁ “mﬁlﬁﬂiﬁ&ﬁ“ {p. 14) niddle-aged
voman was Geade | |

JImMYs I kﬁéﬁ éhatg &é'@mo%ﬂaﬁ her imnocent youngs

she wouldn't hesitate to cheat, lxeﬁ bully
and blankmailm : |

ilisen). You've let this gﬁ&ﬁfl%ﬁﬁn‘ﬁ

%% Mrs Re&farnw
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‘ sin jobbor win you overy havent ymu?

~ She's got you back, hosa't she?
ﬁﬂﬁﬂﬂﬁt 08 for hoeavents sake, don't be such a
3 buliy! Youlve no wmght B0 talk a%mwh hey
. Wm&hﬁruiika ﬁhﬂti '
- JImMY ¢ g ] nykhing

LR < SEENE S x'% g@% 'ﬁﬁ"-
‘u,wmhaﬁ old %xﬁm& should be dead! (2g
o) Well? fventt I right? ,**I said

- an a&d biﬁahm ana ahmuiﬁ h& kmﬁz

JINTE Mummy wae a&uwp%é over ﬁaw pov in a hﬁagéw
the noble, female rhino, ml@»m& ot lastl

ﬁy« 653

ALISON t Do you krow what Jaa saia about Yummy'
sa0id she was mn overfed, overprivileg %&
old biteh, "A good blow-out for the
worms" wes hmﬂ expression, I thauk

sl 1 ﬁ&&w \

"""

ﬂia‘eﬂnﬁamﬁﬁ for “‘w*a mother maybe the accumilative mimmaw
for his trounatic ﬂiﬂﬁ@ﬁyﬂc% for his own mother wha%w anemrdiug

| to hin = "was all for bﬁi@g sssocisted with :mwwm?wg pro=

- vided they were the smarty fashionagble ones? {p. 69)e ﬁﬁ&u&; he

has a gwﬂat tendeney to hate women in pensral, ﬁe &ﬁp&ﬂ&&ﬂb?‘

- despises klﬁamn*a friends who are only capable of @nﬁmy&ﬁg

their dull welfare,

Have you ever noticed how noisy women are?.yuithon
you sse a woman in front of her bodroon mirwﬂw,
you realise whnt s réfined sort of bubeher she ise
Did you ever sec some dirty old Avab, sticking his
fingers into some mess of lamb fat and gwiatie?
Well, she's just 1ike thate |
&@w 203

I hed a fla& underneath a couple of givis mmﬁaw
. You heard every danned thing tnose bastar@s“ﬁiﬁ‘
all day and night.
iﬁ% 293

You must have been Lalking to some of my wzﬁa*a
griends. They're vory intellectusl set, arentt
they? I've seen %om. They all sit around faw&ing
very spirituszl, with their mental hands on cach
otherts imoes, discussing sex gs if it @er&ﬂtﬁe
Art of Fﬂg’&ﬁm |

Nm* therals ua%hamg lett for it, ne boy, hu¢ o
let yourself be butchered by the women. h
(pw 105}




s2

On the conbrary, he bad a deoop respest and wmvmp%fﬂwﬁiuﬁ
fmr Eugh’s mother, a Chaprvoman, mﬁn worked hard to mﬁmwaw% how
|

famﬁiy {p. 70). Becording to Alisom, Mrs Teriner is rﬁyy

au@@%” “Jimmy seems to aﬂnwﬁ har yr;meipal&y hawaua@ shety
been puﬂr a&mmﬂt a&l her 1ﬁf¢@~w“ {gm 5a}¢ &1mmy mﬁ‘ pawm&i&y
vawy fond af her bem@uaw sha xa fﬂﬁm tﬁa wmrkﬁmgﬁalm s (pe 79%e
® i}vm the same
\mwsmmaﬁ, J&mmy Yikes C1iff, who has been "ioyal, gmnkmqua and
2004 friends..vorth a hal? a dozen Helenas® (p. 1043 to hins
ﬁ&mﬁv&w, he lmmkgzﬁmwu mm'miiff‘heaamae‘uf‘hia b@ﬁmg‘ﬁtﬂu ige
 porant” d‘“una&ucakﬁﬁ“ fp» %) snd of his hawing Yan intele
Test" and “ing aummwyﬁ (p 56)s It is wsm conclnded thad

. %ﬁ%crua hxmaezf iz of a mmrkamg~¢1asw haakgwaunﬁm

@Bbawna ﬁﬁﬂﬂ@ﬁ ﬁar the wmwkﬁm@m@maﬁa; Ag the un@awﬁmgs, they

are powerless vicbims of the welfare sociecly and ids soeial and
© political systoms. | |
| Jimmy's dresm to be Ma sort of right-wing deviationist®

. H
{ps 26} gives a clear idea that politicians slso forn o specisl

-.ﬁﬁem‘in Jimmy's black-list, ﬁﬁ.ﬁﬁmhara\ﬂﬁ‘?&r&iﬂm&uﬁP the lep=
islature, they sre the architects of the social systos as well
- @5 the crazy and famatie supporters of the Esta%&iﬁw;m»vu

mvgei, Alisonts brother, i a Lyplesl ezample of a&ah,@mlx%i»
eians, He is not more than an spent sroed vith confuping dne
sight in nwﬁew,ta #hﬁat ama ﬁ@&l\p&@pkai

Yell, youtve npover hﬁmrﬁ so mamy me&&»bre& OO
places cons fron benesth the same bowler hat, The
Pigtitude from Outey Spave = thatts brother Nﬁgﬁ&w
fie*11l end up in the Cobinmet one day, make no|mise
take, But somevhere at the back of that wind|is
- the vague knovledge that he and bis pals have been
* plundering and fopling everybody for gﬁ%ﬁr@ﬁi@ﬁﬁu
- Now Bigel is just nbout a5 vague ae you can gob
- without being actually invisible. 4nd invisible
politicians arentt nuch use to snyone =~ not cven
to big supporters! And nothing is more vague| aboub

- b0, Taylor, Auger ang Afger,




Higel than his bnovlsdge. His knovledge of (life
and eamimw humsn beivps 1o go hazfes. &%ﬂjﬁ%g
Be's a potriot and on Bnglishean, and he dosents
1ike tm iden that he moy have been wliﬁn@ mﬂ; ‘
hig mﬁmwm am. thess zw:m.m : ‘

- The Chupch is slso the ain of Jimmy's angey mmﬁwm He s

. mot a ar@hﬂr@hwgm aﬁ am., awkwug}m he onoe needed this $natiby
| tion to legitimize his merriage. Church bells ssem to annoy bin

{pe ‘M,;h fie mmking-&y calls ﬁa&em 8 "saiot :m nmwm mlumw

m@" because she mmt% Mmm m go %o c%mh. FW him, one

who goes to church has gone out of ‘his mind (p. 593« Bishop of
Bromley's appesl to all Chvistisns to support to the ubmost of
their strength in the menufacture of the H-Bomb shows how such
a high-ranking clergyman ean be that odd and mad as to incite i
" the destruction of menkind, This Bishop als¢ asccuses the

workingw-class of permanently and viciously mirrﬁmg‘ up the :‘mm
that "he supports tke rich ag«amt the poor® {pe ?)L..
- Jimmy intentionaily mmaeﬁ to adapt hinselsd ﬁw‘ his nilien

and its ay&tamu He is 2 non-confepmist, It may praTs -mm e

m@ a strong Wa@mﬁi%. hs o mome He is Wag:mailfv umhm to
toue. He is exactly what Romalg Haymen

mam bhis dreoms come

who is i‘ruﬁtmte@ bosuuge thorets
L1

describes as "a ¢ M‘ setion
nothing be can ga into. mmm for.’"  What be ¢an do -w\qn&y to
talk, He is gngmak when her sdmits thet he is an WM in m:&w
mmarmmﬁxxg.“ SRR o

Why ,_gg:,g we brawl? :wg the cmly #him lefy I'm
any good ats
: %M 60)

- Bdward Albeets W"!‘ Afraid ; ’_5 Yire , '%:%f',, :‘W‘itﬁm in
1961 2nd 1962, z-swws aa amﬁm emmpma of an “aw“ {and

comic) play. The setting of the play is the living room of &




ka far higher amaial 9nsitian %han the Porters in Lo

bouse on the campus b& a gmsll New BEugland ﬁbllﬁg@«

5%

@” CONPSG

tha rasiaents of ¥he house, ﬁﬁnrga {a midd&ewag&ﬁ ﬂrmﬁaﬁﬁmw

majarang in hﬁaﬁany) and Martha (hza aiﬁgh&ly wlﬁaJ

wife), bave

o ggygﬁg They 1nvit& Nick, o young biologist, aﬂd Hﬁgﬁy, hia

*/wmfe, far drxnks Just ﬂ?ter miﬁnighk. at about two

. conversation fnw a aeuyzﬁ of hours, %ﬁeg mn&umga in
| games hg hnrtzng uma anmthar &hwwugh &

throat, Fick inte

the morping. %h@serulﬁaw and ywungarfeauyias drink

ey a%amkm
vlmw&y by mlcuhaz, aach ghovacter pﬂrsamaiiy~nawma

RACOVErS ﬁhﬁ @wivaay of mﬁ@*s @ﬁﬂﬁnﬁr» For exampiey

otoloek in

snd nake

fun and,
Stripped

eneself and

hecatse of

the drink, Vick tells Gearge that he parried Boney for moneys

When. Genrge rebells th@ hwﬁth in front of ﬁan@yw ghe is weﬁily

offoended and ahaakaﬁm &nathaw

“Mwmwiﬁ 48 the scene mhwn W&%ﬁhﬂ@

Wh@ﬁ@ f&thar iz the pmeaaaent of the aallege, mnfum@s her

gueats that Geﬁﬁgﬁ’ﬁ p@r&@ﬂ&’ motive in marrying hwr has baen

hiﬁfhape to gain the @?ﬂﬁiﬁ@@ﬁﬁ for him&a&ﬂ, but he hs

Like Jmmmy whe wu&ely uamam his wmfal$ gobher thy fﬁﬁﬂﬁﬁ hine®,
| G@Q”g@ aalls Marth&'a fathﬂr "y

hite mouseY,

ﬁMwmﬁa gonkinues

abusing hin until hé mm 1o longer mam» ite He g:mm her by the

cvenes by thrﬂ”?*g ﬁamwga ﬁa ‘the ﬁ

Genrge, hmmm&iatea* is waa&y um-ﬁakw rewau@e. Their

Mﬁ-w
peyehiciopie

' wa& batt&ﬁs for taatiug ﬁ&eﬁr nerTes are thas &ﬁw@i%tﬁ&* Thein

} em%awmasamﬂat iﬁ a&tual&y a8 axai%ing as the @mh&&raﬁwm@nﬁ ﬁﬁ

Hontessbhds vound, anywayssswetre do

with thabeseand we don't wmat %o @ﬂf‘

the Hostess, Wﬁw#nﬂﬁﬁ yoteneso I ¥

~ Ttve ot it! I'I1 tell you what game
‘ @1&3% %wﬁma awna with ammﬁzmate the




9

&hﬁ and George @mge*}f | and cor

hava mhilaman, may are walting for Mxe impossibild

p&kh@ti& -

wﬁaﬁ m*m pmr..mam play & round of

Geot $he Guesto. How aboub that? How aboub

1<) gfme of Got the &weaﬁm 853
\j 4 k\”‘"_ : p. by |

In the fwrther course of the play, the geod-looking Nick fs
too drunk to vise to the seduckion of Martha, twice his nges

Yet, the very idea of -ﬂw nont that Martha, contingally mone

tﬁmm is «a’m‘ susyy ‘hhea ehiei? key *!m '&ha veaning of the play.

ot 13‘@ their guests i:hm; they

@cﬂ.y about to mmm from

wmt:mg Loy ﬂwit‘ son m is ww
uamage. That gson. &W out o be & mere ﬁamaﬁv $h “!z ‘Hariha
ema Game awa erentod im wmpamﬁe far i:ha:w mammw 0

mueh resenbling the ides of Godot, Their sterility = which

| perhape mmm &5 the barremess of the mﬁwn world it -
has created mgm- am @.&ﬁ‘ﬂaix anmmxm them hs.ﬂe mem tragic

weaknoas am;t f&imm ‘ﬁweh:mﬁ & faise ma&kﬂ Sueh iny frge

qmmﬂy hecameﬁ 8 Liud of E}aﬁw mawﬁmty m the msim

isgh their imm‘mmiw ﬁn& @ay Wmmmg Mtha that

tioms A the end of the @m‘ hoveger, George ﬁmﬁ.&r o sbole
has :awwe& mmfmg iﬁm Mw is Sond, ﬁwﬁ&a*s wmm‘mn is truly

GEGRGE: I ean i h:.m Hoptha, &f I want 4o.
“wmzms m m: cm;m i

{p. 1 37)

It i understandable that ¥artha, as & wife of 4 materially

Wnemus zawfeam and a3 a Mughwr of 2 wmmgww eollege

wwm&em:., ba&:‘s.y loongs Tor a mm,, at :mm to ﬁmaw% vmeim

wlfawm @n the conbrary, x)‘im’a mmmanw o have a baby o




Wis indifferense %o it can be very reasonsble. He .

willing to vequeath his bad luek. The very idea of o baby

makes hin ang?ye

I don’t care. I ﬁﬂm‘t~carﬂ 4f she's going kr

8 habyu I &mﬂ*t care ﬁﬂfiﬁ has ﬁwa haaﬁal

Marths gives up at lost, albhough she confesses
| fears to emcounter the future without ber fantasy cl

 .Bme01£ca11y she is 1?&&1& of “vzr@amlm Hﬂmifﬂ ha

AL

that she

the ehrmnma fear af 3 &himaﬁeam whﬂv%auagﬁa waman dn £acﬁag the

-

lmtw Iﬁali‘k;? of Iaar

¢ which ;’*&s both futim anﬁ

frightone

ing. ¥hen she and her huabana hy way mf compensation creake an

3h,ﬁ&ma%ive sony bthe foor ia evon doubled: the feay
kiiﬂe withaut such o aﬁwmiﬁful anﬁ mi&msmva Pantooye

How Te

man in X@ﬂﬂ&&@‘&;Thﬁ

of tiving &
The Gentlo-

wwkx, mhm mnten&s to ¢soeape and hide

hﬁwqelf from tha mmrmé wu%ai&a hma oun, weema o fﬁar'saamaﬁwa

“Ba may nm* fea& saamra to liva mmama ﬂﬁhﬁr p@ay&a.
Be feels at hmma among hwa furnﬁtuwﬁ¢

Pﬁnﬁﬂw explores £aar far move deeply in Th

‘I&*m&mmﬁ%

This play iz uategwwﬁﬁe& as 2 “a@we&y of mmnaae“, w%mah is

exaai;ly a &mxtab&.a ferm. ﬁtamw &ﬁebb@r,‘ WM acluall

i

__!sa; ﬁf». Ropald Hayman, Edus
 Books Itd, &&mﬁan,‘*

i

Ly suffers
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from fear, apparently the symbol of fear itself, The dramatisza-
tion of sueh a f«wMa mazx w?m iz afraid of amast wmﬁ;hﬁmg is

poverful enmxgk w waaﬁe pa%eﬁia, *:mgw em& mt
fecta. He ioam wwagwus mﬁy m fmnﬁ of km&«hu

funmy 8w
ﬂri:&d ‘im%

. stupid Megm ﬂmwite&lm m %asaﬁ E%eg and tnmm%m here

| smmm«

, : fﬁmy*m mmg Mﬁam
HEG ket o

STANLEYS &"hw*#& @ﬁmﬁﬁg m & van.
- HEG ¢ Who?
smmmm

m % %"@12 Mw " 8
vam?

ie m\ 34 ?h«ay haven*t*
Uh yes they hove.

3 whaz‘: i;hay*ve gmz m that

MEG & %ﬁ*m a x.i,am
STARLEY: & - IRAAE 21 g
of to 128 i he wan
, ;w they m@f z’x’.ﬁ mxt, and i:hey W%l
S ‘}.‘!z up. the garden path, and then may
- knock ab tha front door,
MEE & They domtt. '
STANLEY: Tneyfvre looking for aammmm |
BEG 3 Thoy've note |
- BTANLEY: They*ro looking for someono, & cerbain
‘ pﬁ%ﬁ'ﬁﬂ!&u o
use {(poavsely): Ne, thay“'m not! : e
: :hda; o e 143

I% is ivonic that the “eertain perscn” is in fact S

ﬁﬁimf*

canley hime

¥hen Goldberg and Mefamn arrive, Stanley imﬁﬁiiﬁl& sl

that an umidentified threat is approuching. He insti

tries to resist, but Godiberg is smert enough to o

stively

enge the di~

. rection of Stemley's scheme by congratulating him on his bisthe

da¥s

, smmmx -4 I*m afraid there's been a mistake,

*e&a?’re

 GOLDZERG: Is. i‘a a gomi game’?
STANLEY {govi v

booked oub. Tour room is takeu. Brg

Boleg forpot bo tell you. You'll Lave te:

find soneowhere glpe,
GOLDBERG: Are you the manmger here?
STANLEY & That's right.

povive down €): I.pun the hmw»e, ‘
am:&d ;ycm :»m& gour Ifrdiend wiil hﬂm to
‘ fmd mﬁh&w mcmﬁmi@m




T forgot, I wast m@%@ﬁm@ﬁl&%@ ymu on
- -gour h&r%%&ay,‘tﬁgu i1 s hand)
ﬁwagwa%nlmtxmm5, ,

{2« 3@1

s%anley fails in his ﬁeianﬁa» 1 frmn% of &m¢§h@rg and %ﬁﬁamﬂ,
who are Like ﬁng@lﬁ af ﬁaa%h pweparmﬁg a ”w&aﬁlhar”ﬁw” for his

ﬁea& body, he 15 pﬂWﬁrlﬁﬂSu Thmse two poveriul mm&mg@ara bend

to be the aymbai of the memscing world outside. Thedr arrivad

disturbs ﬂﬁamiey*ﬁ meemingly secure little world ana ate@ by

step th&y &eatruy ﬁ%am&av*s perﬁauality. 1% 1$ mntwmaﬁkamg how

‘ .
Lka*r plmﬁ is &

15;&matiaa113 @arvﬁed out.
 First of aim, &ni&barg-and %aﬁannﬁ acting 1gka Qubmiﬁ
ymoﬁ@uu$ars, crmmamamammnw Stanley, tha defendant. Thamw S

hausting interrogations ars then ﬁmmaﬁxataly followed by accuw

saticms, which is the second step. Stanley is hardiy to anﬁwﬁww‘

COLDBERG: Wobber, what wore you doing yesterday?
STANLEY : Yesterday?
GOLDBERG: And tke day befors. What did you do %ﬂa
day before that?

STANIEY » ¥hat do you moan? ‘
GOLDBERG: Vhy ave you vasting everybody's ﬁ%ma‘
 Webber? Why are you g@ttnng in everye

ﬂ bolyts way?

STANLEY ¥ ﬁ&? Yhat are Wﬁ&wum?

/ ‘ {ps 39}
GOLDBZRG Y ﬂhg-ﬁﬂ y@u,traa& that young lady iike a
o depew? Bhe's nob 2 leper, Vebben!
STANLEY ¢ What thoess? :
GOLDBERG: Yhat 244 you wosy 1&&% weak, Welber?
Yhere 0 you kKeep yorr suils?
wmcﬁﬁﬁ ¢ Why di@ you ieave the orgenizatlon?
GOLDBERG: What would your old mum say, Webber?
HOCANH 1 Yhy 444 you betvay us?
GOLDBERG: You burt me, Webber. You're playing a
iwty ZaAne . ‘
{ps 35)

GOLDBERGS .nmﬁh@m &id you last have o bath?
SIANLEY ¢ I bave One evVEerTees

GOLDEERG: Don'%t lde, ' '
HCCANN & You betrayed the mv@amiﬁatzonu I xnow
: o himi

SPANLEY :‘ﬁnu don*te

GOLDBERG: Where was, yuur wife?
STANLEY 3 Tfesslfe stovs)
| GOLDBERG: Answer.




‘G®®@ﬁﬁﬁﬁﬁ‘ﬂha%”§awa;ymm é&ne with ynuw wife;
ICCARE ¢ Hetg kxi&@ﬁ h&s wxﬁaz
STANLEY {@*gvf‘ L T :

;‘ﬁm 348 hm kmll har?
Gﬁ&@%ﬁﬂ&#‘ﬁuw d4id you k311 her?
MOCANN @ You ghyoftled her.
GOLDBERG: ‘xfmh sroenic,

bﬁaxﬂﬁERG: Whm% do ymu use far @Eaﬁmaﬁ?
STANLEY t+ Nothings

ﬁ;ﬁﬁﬁﬁ&;‘iau verminate the ﬁhﬂ@& of your birth,

¢ What about the A&hﬂgenﬁemmrﬁ hevegy?

GOILDBERGS Who uatered the wicket in Melbourne?
HCOMMN & Whak about the blessed Oliver Plugkett?

}.‘M %3)
HOCANN ;“ﬁake hinm ﬁyw mﬁiﬁk a aa@@&e in his ayaa
GOIDEERG S Tour bite 1a dead, Only youwr pong|is
‘ : ieft,
HOGARE 1 You ha@rmyaé our land.
GOLDBERG: Yoy betray our hreeds
HCOANN. ¢ Tountre donds «
GUIDBERG: You'rz deads You san't live, you can's
Ehink, you man*t an%. Youtre doad.
@1% 393

Pinker festures Goldberg and Mel

vague agents of mysterious and &raaﬁfm& powers, a8 8till hovis

unique personal aiffarwngﬁsm He brings %hem forvard

with thoiw

human ordinaviness. They are not merely similay and mechanical

robots. Sex and property tend bo be Goldberg's major
He suggests that Stanley bes badly treated the oppos

interostne

ite Dox. He

openly makes lowe with Iaulu, a sort of ordinary hussy. He also
abuses Stavley's clothing. On the other hand, Mellann is move

interested in pﬁiiti@ﬁ and rm?igiaﬁ§ a natural tendency for his

beding a typical xvimhmﬂn. He acsuses sﬁanlay of boby
- Mopoanizationf. 4§ Be mmwa or less a@y&ia& a eommon ¢
pathod of im&ﬂrm@gating-ﬁ&a_”amem@&a‘wﬁ the Party¥.

aying the
onsunist
It is np-

parent that the genucing power con be in the fora of sewual,

econopical, poliSeal, religious or any power. The positions

and jobs of Soldberg and Melamn are agcordingly unelear booouse

43y Cf. Taylor, Augorgnd ALk

Py e 528 and Horeld By




power does pobt ouly exist in a certain pasiﬁﬁan.ar\w?cuyaﬁﬁﬁmw

1% exists in every ww%»w life,
The newd atay is ﬁm humi&iate Etan&msu ?imter ma%ﬁa a sym-
bolie use mf stamiey*a glasaaa to rﬂpwesenx staniey*& sight ag
& man¢‘Whﬁn‘hiﬁ‘g1asaaﬁ are takﬁm,ﬁff’{%mﬁweBQ Be loses his
gight 25 2 Dane -
GOLDEERGS What &an’#wﬁ‘&ﬁa‘wi%haﬁt your g&aﬁ%@a? :

STANLEY & Angthing.
aﬁnﬁﬂﬁﬁﬁ (Lo ¥ *w%?*uwakﬁ mﬁf bis g&aﬁsea,>‘

Without his humen sight, Stanley is 1ike an animal.

HEC AN , ,,, <\‘- *mm.‘ »

Mﬁﬁﬁﬂﬂ - Cone onl
STANLEY ¢ Unuug Tl

MOCANN 3 ﬁala BW&&%ERE« |

GOILDBERGs Bamy, MeCanm, . '
 MCCARN ¢ The baskard awaa%pig is sweating.

{p. 39}

He becomes 2 total animal when his glasses ave destroyeds

nothing o do with the usual delight and pleasure for the
birthday boy. He is slaughtered, insteads




o Mﬁyg ﬂ%’& @hﬁ .:mm.,. 2 P9

6

You must ghine

it on %he h:’wwﬁay mm
{HCCANN shives the fowrch

‘When their wictim is emtirely powerless and defeated, they

56411 make fun of him and make hiw an ah;;ecﬂ: af ridicules,

GOLDEERG {pigine ond w;“ww”b¢e~4a stggzggia
‘ e’ll mk@ a nan of Fou.
umwaaam “Eam'm e m-.wiam:ataa.
t Youtll be magnate. ‘
'-" Andnelse
MCCARN 3 Animals.

HCCARNN
GOLDBER

The final step &s to cavey Eii:mz&ay aff, @mﬁ%ﬁwg mﬁ HeCann

successfully accomplish their glaz“ wmhout any prot
aignificant mﬁm&ame fmm gtanleﬁ Hobody is capa

hle of pro-

venbing them. Petey Boles tries to provent them from leading

Stanley away, but he fails.

GOLDBERG: VWetlre ta!{ing hinm to Honty.

PETEY ¢ He can stay haewu \
GULDBERG: Dontt be silly.

PETEY 3 We can le aftey him hm»m
GGLBBERG K¢

‘ to Mak mﬁw him?

PEFEY & Be's uy gussts

GOLDBERGY He needs special tremtm&nt.
PETEY : Hetll find coneonc.

BERG: No. Monty's the best i:hem ise Py

movine ta L of Peteyys Why do you

wand

%‘E‘hax'e should be ﬁﬂm strong reasons why Pinter dw@s nok

exactly indieate the mcz of fear Btenley mmiwgma and tho

nabure of mm menace. Gam%am&g sma MeCann perform. Bpth of kham

are mmmas and unime

L. Perha@s. Pinker vants to gmwahm




ﬁmem in w&w to ma?m thew uniwmal, 80 ‘k&wﬁ; the sudience will

- mam%m %m&wy% fw as their oun fear and w@ggm rd sueh

| \mam as aw wmaa ﬁm‘& aam :@mmiy %w%wn %@m
m& wﬁ.%w by I}W&a @m@m - wm is six wam olger

‘i;hma szﬁ:w‘ is snother mmym aﬁ “cmedy of upenace™. Thig

,3.1%"’1& nuamaﬂt @My ¢ therefore terrifying but funny. The paw

| thetm @lﬁm&uﬁﬁ .:m ﬁm g‘w am mﬁhax’ touching. Mm Phythick,

& schoolmaster whoss smbawm axwe phmms and hﬁg&xw nathge

watics, and Hisg Eumm, a awm;vf dressed girl wﬂm a good
figure, find %ham@lws the oniy smw@m of the uiﬁwam st 2

tastrophe of atomic ﬁ&@lﬂﬁﬁ@nw &*ﬁ: ig augg%ﬁe& that m was

, \
Phythick?s ex«-etuﬁmﬁ who originated the mnmmtim of gane-

kinde They have &m&wﬁ beeause they obeyed the mwmmﬁ. i

struckion to wesr brown paper bags over their heads in coge of
1 ently
| evaded that vitel mmmwm M%hm&gb those two people are

|
ﬂ |
al:wa, they nmmuaiy wemaim to fesr whother they can go on

emergency. Other people weré atomized since they ap;

" living or nok. T Their wamﬂim have been damaped, The damage
. of food as a vital support fo man's life Campton puts w an
iTlustration in this play i just em ﬁmmym of many other dome

‘ages gaused by the atamm bombs

GIRL t sasl brought some mlrl milk in a i:hwmw
‘ Flanles
DHYTHICK: {£

1v): Thank you. Thank you &0 eriu
beliove it was the Pirst choek.

fivst shoek eof the mmiﬁaﬁ land éﬂ
alveys mrmlmg |

GIRL 7 Your wilks | |
Pﬁﬁ%iﬁﬁ* Thanl: yous Is it safe? |

GIRL = 3 IfYs Jersey wilk, ‘
PHYTHICK: There was food §n the szww, but I

)  besitated, o

M Phythick mﬁ Miss Ewmm begin to be ammin%aﬁ with
gach otber and gradusily they have :m‘mctim for sach othsyrs
The 4ifPicult probvlen nrises when they want to express thoir
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 geelings phmm . w,n it be safe ko take tho mf*:wm papee
:‘Eaaa a@f? whﬁn waii ba the rﬁght time %u dn sn? As they have

" never seen cach othew'& faces, it is comic but Mf@@mking 50 b

serve how Pﬁyﬁhiﬂk miﬁzmtamea%ﬁ Enrupa*s a@untanmméa and hey

pther physnoal faa&ur@a

'

Yﬂu wamana e mf 91&, fnrgmﬁtam. fareods
things. YBehold thou avﬁ fader, wy‘mavaa
Behold thou art fair,! : | :
I'n a brunette,
I vant %o rin ny fzngers uhrnugh ywuw
curls « your hair does curi? And see my
soul reflected in the deep, blue pools
of youy eytBiee |

PrvTEICR:

S GIRL s
PHYTHICK:

GIRL § Broutte.
PHYTHICKY ﬁm the ﬂe@p brown pools of your ﬂﬁ&ﬁa
, {Ww *‘i%ﬂ’%}

£ they wens to be really safe, they have @@~l$%@’ﬁiﬁh@ﬁ%
ever seeing cach other, ?ﬁﬁy ﬁi&aﬁlﬁ*agﬁﬂﬁ‘t@ koop on wonring
- the paper bags, but when the curtain falls Phythick raises his

hands o his peper bag. Unlike Stanley, e resists his deponw

- dence on such a paper bage In & deeper sense, he ra?a&a against

‘his own conditions

- Unlike the undefined menace in T

%ha% manw

made deadly weapon has becone the comstant and manaﬁwmua thrent
\

" for the human rece. ‘In other vords, man has mrnnmaaT

nmenzce 13‘2§ﬁ§$&g is quite clear: the atomic bomb,

1y crented

an effoctive mopns of ﬁ&&%m&ymﬁg himself and of reducing any

liviang orgsnism to dusts 4 far more d¢structive wea)
H~Bomb has even been ereated: the nuclear bombe Tt

#hat man will tragically find g great difficuliy to

pon Chan the
s gpparent
stop that

‘mebacing monster. Who is to blame if pﬁuyle"ﬂmwmﬁayﬁ fonr &

suelear wer? This world is fragile now, becouse man

his own tragedy. Perhaps, it is the most bitter tragedy of the

human conditions

has greanted




-GNIQUE STYLES

Besides pubting Eﬂ%@&#ﬁ théir special outlouks &n the cone

‘tem@armry world, Bamkﬁtﬁ, @ﬁbﬁwnﬁ and Pinter have a@ﬁw devels

- oped unigue styles whimh,ar@ signifizant in the English theabres

Beckett¥s Waibtine for Godel is certainly an exgellent example.

of ﬁhe'sénaatimnai Theatre ¢f the Absurd. Osborue @eifvkuﬁ?nx
es use of biting nonclogues in Look Back in ;

playag;?m% is%»avﬁ zmmmau,amtmwna or everyday hﬁ poonings

“raaliétically. These =tyles turn out to be their efﬂ@atiw&

means of expressing the busen condition on stagee

#A1Y theatre is absurd. Shakespeare makes Macheth
- say 1&?@ 45 a tale tmia by an idiet, signifying
nat%ﬁngq

S0 Iopeseo said in an iaterviev with Ronald H@;W“m“@ e

_ believes in the absurdity of thesire, and bis plays|which are

ri&h‘iﬂ ahﬁur& slements heve made him a yramﬁnant foure anons

Aﬁamuv and Jesn Genet have mvmﬁlar intaremt to Ionesco's. rh$y
‘have reslized their ldfaw of gheurdity in their plays, wﬁmmh
together have been labelled as the Theatrve of the Abmuwﬂg The
B m@wemant began ta emﬁrga in the nin&%aan~@£ftieﬁu Aocording to
hiﬁh&wﬁ Na Goe, %h@ anhmawam&mt of tuis new theatee “was to

liverate drapa from sny pogescary dependence on natpralism,

&%
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logic or treditional maymﬁmlmgwawaﬁ |
Hartin M$‘lln in his book &nﬁiﬁ.ﬂé Ihe Theatee of the Absurd

' |
is the fivst to bapbize aud pwyu&arime the m@vamﬁm#l Zhe fols
4

lowing ave some of his views on %he‘mawamﬁaﬁq

€%ha vorld as an incomprehensible @xag@,§*?

The Theatre of the Absurd shows the werld as a
 1&¢@%@W@h$mﬂﬁb1ﬁ places The spectators see the
bappesnings on the stage entirely from the outside,
without ever wsderstanding the full meaning|of
these giranpge patieyns of ovents, as newly or
visitors night wateh 1ife in » country of whi
’they havw ﬂmﬁ ye% masﬁﬁmaﬁ the langnag@* 1

(The absurdity mf real miﬁa and Lh& mwmaﬁm@maiiﬁy of the
wuman conditions)

For while the hﬁpyaningﬁ on the shtage ave at Surdy
they yeb reomain yesognizable as somehow rolated %@
real 1ife with its absurdity, so that eventually
the spectators are brought face to face with the
irpationel side of thoir existence. Thus, the abe
gurd aod fantzsbic goings-on of the Theatre|of the
Abgurd will, iz the end, be found to reysal the
irrationality of the Luuen condition and %h$ iiiv-
- gion of vhat wﬁ-th@ﬁgﬁ# was ite apparent logical
structure.

(Meaninglmﬁs clitchée and ﬁﬁawemﬁyyeﬁ phrases in|our dayebos
day cﬂ?veraatman, mam*s inconsistency, and a 1mmk of inifie
abive.

- If the disiogue iu ﬁhﬁﬁﬂ plays congists of meanw
ingless eljchés and the mechanical, virculay repe-
tition of stersotyped phrases ~— how many weaning-
less olichés and stereobyped phrases do we use in

our day-to-day conversation? If the ﬁhawaaﬁ g
change their persomality halfway through tﬁ 2t
tion, how consistent and truly integrated a&% £he
poople vwe meel in our real 1ife? And 4F people in
these plays appéar as meve marionettes, helpless
puppets without sny will of fheir owm, m&awﬁwﬁly
st the morey of blind fate and meaningless @&wmumw
stance, do we, in fackt, in our over-organized
world, still posces any genuine Initistive or
power to decide our own deabiny? :

iﬁia&mgﬁ# contradicting the action.)
That is why so often in the Theatre of the Abeurd

@5»& Coey o < & Pﬁu 100,
%Q Eﬂﬁ&m;g SR BE Ly DRe EW*E@.
k7. Vords ha&wwen bwackeﬂa are wing.




lopical if the audience will ezpect Puazm to appsar

,\g@a*wm@@ ha@@anaxiﬁ‘hawW;»
viﬂi&#ﬁ‘?wng\Eugiﬁ\is.ahﬁﬁﬁmﬁaiy imﬁﬁfﬁiaient for judging thi
logieal that Pozzo has become

the a&aﬁngma haummﬁﬁ dﬁvwrm@@ from the ram&

m@«

penings in thé play ond is even pub xmﬁn ﬂawa@ﬁ

aontra&iaﬁimn with the gotion.

{(Phe real content iying in the actinn«)

. Iz the Theatrs of the Absurd, therefore, the real
- content of the play lies in the aakan* Longuage

Bay be discurded a&ﬁﬁ@@thﬂr#Wﬁ‘

‘{Wb 1ugmca1 531&ﬁgﬁ$m$,)‘ o

In the Theatwe' of the. Ahamrﬁ, th@ am%imm dor
Wﬁ@ﬁ 5.33 the pannoy
dogs not 8o from A ﬁu B but travels from an

ey ol

of a logiesl syllogiem, It

b5 O

kaown @vemmaa X towards an unkmowable conclusion ¥e

s €Susyemse for the meammng uf ﬁhe playu)

. Thus, instend of being in auapenaa as to vhat will
happen pext, the speetators are, in ibe @k@mﬁw@ of
the Absurd, put into suspense as to yhat thﬁ play

| aurtain has gome doURe

{Some gualities of the Theatwe of the Abstrd.)

In this gense, the Thestve of the sbsurd is|
most demanding, the most intellectual theat

pax pean. This saspense continues even after

the

h&ﬁ
Ge L8

may be riotously funny, wildly exaggerated and
oversiuplified, vulpsr end garish, but it will
slvays confront £he spectator with a genuiné in-

tellectnal problem, a philosophieal paradon

¢ which

he will have %o try to solve even if be Lmows thab

3% ds m@mﬁ gwmha%iy iﬂaﬁiub&a¢

' t is full of

Lucky in Act Two, aﬁn@@,@aszu‘inﬁanﬁﬁ to sell Lucky
@x@mﬁh@%iaa% Tucky is st

kind of playe I also sounds
blind end Iucky dunb overnight. Similarly, the tree

aﬁﬁmmﬂ“kiﬁw

" ments cﬁnfmrmmng ¥artin Bsslin's viﬁws. Por exauple, iﬁiﬁ&q&ik@

without
in Act One.

il prosenk

leaves ﬁua% im‘aaa mﬁgﬁﬁg 80 that the traops are surpriseds

VIADIMIRS Look at fks

| smacoNs T ons athang,
3 Bok 3ﬁaﬁeraay wvaming iﬁ was m&m ]

d&mwk




mm %&wm And mw it¥s covered wim

mmmw ﬁaawa? o ‘ |

Lt f‘g”‘ s o ﬂmm ﬂi@h‘bﬁ )

GOM: I3 must Be the. ﬂxming..
ﬁﬂ‘k in g single n \

| 65-66)

‘ﬁwmwma o say thet ik 2 single ms‘xgm things, senner and
15y ﬂmﬂga is mm:a inevitable in
this world snd the wmiverse. ”

mg‘%‘ can change drastiss’

vmwﬁm Eﬁw %&my*w@ ﬂmgws
ESTRACON: wmfs |

 VIADIMIR: Those &

- ESTRAGON: ‘%aﬂa ﬁlw ‘mm letty make 5 mm

MW-«

wmmms wmw

BSTRS ” WW Mfw&% ’ﬁhw 511 ahaﬂ&m ]

The play begins with Eﬁ%&m who is atbempting to pull off
* his boot which is oo narvev.

- Phe mm hawa a ﬁi@mﬁmm mmﬁng n thm play. They are mﬂz
mevely a part of the costmme, as they would hawa %&m in the
conventional theatrs, The norvow mw zive s Mini: ha‘&
. Botregon s continually pressed and "punished” by h'ia oun
. @m:mng. Az 3 mmﬁm ‘.‘m is oot w&m free emmgh o bwoathoe
He ironically wears Mmtﬁﬁmg that makes his mﬂi‘tlﬂ WOrste
Time and place in the play can be regarded os m@ﬁm@ ex-
aw vith the

‘exaetness of time and place. To argue against thew Ta therofove

guple of ﬁ;x«m&wmﬁﬁ as well, Beckett ssems to do @

 DDRGCeSHArY s Fam the sudience is Just Wwe& m inapine
\ |
that this sbsurd play is bappening at sy time at any




@Imm In Act One, Maw uwamita M& wabeh fmw tines (pp.

e meﬁﬂh is

| '35 ignored. Viadimir
' In Aot Two, Ponuo
" 4 indifferent to

- VLADIMIRS

| 1%"& ahmmamw ¥hen! When

ESTRAGON:
VILADINIR:

- ssTRAcON: {sua ‘ far -
EANA there Lo m&wam%? 513 ay :w.my M@

ADINIR 3 S vaen ves thaw | |
POZZ0  + I gon*t knows | g
?m: no “Iatgw WW&W .

ﬁumw s_ma whau?
POZZEE & (onddeniy fweisus

|
mi: the aand of f:m scene he loses it (oe %)m

&mw w :‘mﬂmam that the mﬁmﬁg xﬂﬁ‘ bine
even states $hat tiwe has stopped (pe 36)s

shows his wiconcera about tim¢ while Estragon

mam o

b:tﬁ‘w ti@a mf tmm B
_ é?@n %}

im&

zn 893

%wmw%ng = with your aecumsé& ‘

Am hers wmm we ars pou?
Yhere else do you think? Do :mv. rm. it
mmm mm nlwa?} . \‘

o Itve erpwled sbout in the mud! MWT yon

falk to me aboul peenery!

This is anotker :mdimi-:i &haf; Erstvam aaa:«.ly fwg@m wwyw

%;hwgu He and Pozze setuzlily have Wt m%ﬁmu&fswé in ropneme

YLADINIRS
ESTRAGON:
YLADIN IR

. BSTRAGON:

VIADIMIB

ESTRAZON:
YEADIMIR:

: Beat me? Cortainly they beat me.

Was It not theve yosbordays

And they didn't beat you?
The sawme lot o ueual?

oo samﬁ‘?* I &m*ix kmm

%@ ﬂmm :Lmk aﬁ fzh& izram*

Yo, of ¢ourse it was there, Do you nob
renagber?

e pearly hanped surwelves frep mm Bub

ESTRAGON: Tou &
YEADTMIR: Is 3

. podiately or I never forget.

you wmwm Do you not mmw*a
o ible thet youtve fergotten
alroady? _

That*s the way I am. Bither I forget ime
{ppe BO-61)




| guagaa mmati.wm.- :

ﬂmﬁmﬁm a%%m“ mm “mm*ammd yhms%“ Wﬁw used

in wwmay wnwma%m m aiaw ﬁ'wm’a here and i:hgw :m

“‘hw @m w :w:ax-mwﬂ as showivg that peo=

ple are amtem mth waimg ﬂ:lmmﬁ ami rwely try to use lanw

wmmm:g Ity '-gm w sez you backs e m

ESTRAGON: I think 4% is, o

wmmxm X mﬁ.ak so tm» : : "
- {@m 1@)

(os 36)

- mm&w mm I be of any hﬂn‘?

L WE“* Blosa ymz@ Mnmmw, vless yout .
‘ B '

RO2EO - ﬁemm
E"J};‘Ra&&ﬁﬁﬁ Hal at ai!.:&.
VWI&& Wﬁa% x.m 1&%&

;mn wm bammmivm f&

vmz&“fa %s that al1%
B@E‘ geﬁ, Slﬁ‘u

| ESTRAGON: ¥bat & day!

" Playing games turns out $o be an 'ixxﬁwast\ing f»m e i
G‘;,,. Baamaa mza fumtim to pase the tme, it
alse indicates thas B@am% iw«s & vell-noted Wm&mm
vork the word "m&ay“ in its ﬂﬂaanﬁm‘y poaning w fe@y | w ”ﬂmm for
the stage™ w inte its w&maw pesning ~ $42e "(vhat is dome

|
. |
for) amusement; roorection”. Ronald Bayman states thot "Pookett

is playing arcund with the fact of having setors un & sbage

vlaying parts, and pleying avound with the idea of s |play.®'0

u?mqm ﬁm@hwmuﬁ wm cophasizes that . %}m iden of w'a a8 &




. paws and wan¥s atbempt o play 4 is "a central th@mﬁ” in

' Beckebt's drampatie m@rkﬁ.%ﬂ Yiadinir and Eatragan amkzmgmw wiay
© with Lucky's hat (pe 71972} Thay pley o game of %ﬂmﬂg‘?ﬂwﬁﬂ

- gnd ﬁﬂmky; ”hay'mtaggﬁ? ahwuﬁ on gne lsg imitating trees. They

+iplay ak contrad w#%mﬂg @ﬂch &%har, ok ﬁﬁkmMQ &aﬂh other queg-

o ﬁhgy are unable to hear the pain of haxng human hﬁ*

5&

" tions and a2t awming mzm @%ﬁﬂr* : A& ginils

'H»1 ¥1M lh@y y@ay’at hezn@ meQviﬁ as 4f

sganmay*a %ﬁraﬁﬁay g&w@y mn‘ﬁ:l

| with a childrents play cailed **mam mants buge whm: is

Coerelly neant o Bling &*an?ay himself, ind @ vouple mf peyelios
1@3&@@1 plays 1ike “Mmmﬁlia%a %hﬁ ﬂmsew and "Hump ﬁhﬁ Bogboss?

are presented im‘%ﬁmﬁﬁwwgwn&>;&f%”~w“v5x" #A
The foeot that thﬁ muﬂ&amﬁa 48 not aewimualy imvﬁtaﬁ b dne

volye ftself in the %haa%wﬂ of the Absurd @ﬁ%ﬂ@ﬂm&&w, or what

B whan he says, "Hot & soul in nght*” towards au&iﬁmﬂiumm Be
even insults the Bgecﬁaturs oy maﬁlﬁnw them “bmg“a‘§




7%

ﬁ&mzhaugh *!:he aaﬁi@mm :ia mumwm i’t ﬁaaﬁ nok Wmmﬁw ugan
*th&n ﬁhﬂ plmw has mn ﬁnwer 30 mﬁvﬁaﬁu playgoers. On the ﬁﬂaﬁ

fgﬁwawy, ﬁaymaa ﬁuwﬁa %u tha c@ﬂﬁlﬁﬁiaﬂ‘ that "the ﬁﬁﬂé%&&‘@f

| _for Godot proved sessundingly that it vas possible o

sustain an evening's entertainment end to hold an audience’s
interest vithout using the familier trieks or the fhmilimr |

‘:Bkruaturﬁ of the wexmwma&m w&ay;“ “But," Hayman fﬂthﬁW‘#ﬂyﬁg

‘[ﬁ "E@wkﬁ%$'a wnﬁt *mwmmﬁmm& 1uf1mmna& on the theatre ham heen as

5151 ' ; ' | | -

an gpostle af frawd
- The absurd e&&ﬁﬁaba.mn.xﬁnaaaﬁ*a ahﬂurd Plﬂy‘?;ﬁ-ﬁawff”wmnf

o ara«mpaeﬁaau&am-fﬂw‘thaganﬂaamae‘kenmuaﬂuﬂﬁuﬁhexm frrationslw

i%y. The carrying of furaiture and the proliferation of i% are
oose drapatic that ﬁhé\maﬂguagw;ﬁn.th& play &emmmﬂa mﬁag1im@ﬁWw
- tapke It is unvealistic but founy thot the two memmtﬁww Bovers

. peed bo make s trewendous effort to uove an empby vase or &

tiny stool, wut need teo palke no effort ot ald %o e ry much

lavger and heavier furnifure.

Lotk ﬁﬁﬁﬂzﬂﬁna JOVERS sre now visible, strisgling
Yo earry bebween then apothor eupty vase identical
with the Pivsl and obvicusly extremely ligh' in
© weight But their wnited effori should appear tre~
menfous, 0 wuch so that they are in fact stume-
$1ing under thmir Durde ‘J? . L
B 96)

k‘:gf“wq#hﬁ 45t %ﬁ@ﬁ% somes in thﬁuugh tnf sgme [dooy
- carrying twe sore tiny stools, exactly 1&&@ the
first ones and still with great efforty

i he 1wvgar and h@avﬁ@r %ba art&#leﬁ #& ~‘ﬁ%a
- FURNITURE MOVERS Yring on, the sasier & -

carey, then mwm fmm it looks like chilgt

n'!,a},r_,?

- Thess umrealistic pisturos @?@v&@myiﬂﬁe&‘ﬁh@ﬂ‘“ﬁh& fwo folding
doors open of thomselves and & sideboasrd slides on %o ntage,

54« Hoyman, 8 ggel Bochotb. b :




- (o ‘?@3% alao

”ywa@amlaﬁ hy an

ﬁ sxm”ﬂ‘”

tm Eﬂﬁf“gﬂn@e baats wmich

& Faﬁ% mf tne cnsauma@ furniﬁame zm‘;wwv<~,

‘i’%ha a@@ar mﬁ bmckgwwmmﬁs a5, i& @enﬂvaiﬁf funmtmnns
‘Vﬂntiunai %h@a%mﬁ~ 3@&%&0& %wwwgh sumh xurniﬁwr& to |
s W of the pitam R

Godek mr:kg is m&@md $0 th:mk

‘ fw ﬁ%&# fﬂrﬂﬁw 2ho ﬁﬂﬂwa ﬂlﬂﬁ@ &@&i“‘”*

Twa nmt Just

.*yf‘ﬁﬂ aﬂ'i%@;@w

in WW

amnuﬁ*‘ﬁha

f  me&n&% is a lmng mmmmlngua &uﬂﬁ covers move than awm fnll pagos

h(@@w %ﬂ&*ﬁ}w Iﬁ %H ﬁl’!ﬁ @M.&.ﬁf m“};ﬂgue i‘ﬁ the. W Iﬂm J‘g Oram

“tam& ammng oth@w thwmgs tr@ata ”ﬁ%ﬁ” G@a anﬁ man m&m ﬁamﬁs to

'ww emd pm; aﬁ.‘k?mug?x am mm is ai:m-tn

LBUKY. Giving the ﬂ&iﬁﬁﬁﬂﬁﬁtmwﬂf a personak
guagusgungus with white beard quaguay

aa&
gue

outside Lime withoud exbension who fwbm the

hﬁﬁ@%&ﬂwuf ddvine apathis divice ath

: ﬁpatm sf ﬁhe r% ‘ﬁﬂﬁ mf azlmentatmﬁn %

gefesation is seen to waste and @ﬁnﬁ
and Pﬁh’@«wﬁ TR

, phasia loves us dearly with ﬁfma
«gfaw@&mmw for reasen unknows but %i(;‘»ﬂ*>

wnd
Wﬁ'@:@

fm"_wgnﬁf? almo contadns =

o

hots ﬁf@g&ﬁmnf Yimp

A R AR T

ﬁmnglﬂ

_ mﬂﬁﬂlﬂgﬂﬁw it is ﬁarﬁha*m amiilmquyg revealmmg her misery. The

”mllawing are Bmmn lznev frmm hﬁr mmumlugua*

MARTHAS sweDoseried! Ab:
eold like au old pussy-cab. HAless

© swel oPy 113

60 BoO One con 8¢ mos I ory all t&@
, wm*ﬁg %&ﬁ &wa‘" doun &4

ndoneed! Left ont in the

11 tho dimoy but deep inside,

ﬁﬁmm




o Godot or that in
'*aﬁ? aaa be wegar&ad 8% o kind wf

‘ﬂaﬁﬁ@ﬁiunwﬁ£-ﬁtwi§; #_é ﬁmm%1mﬂ am% #wue mf the mmmm&wguﬁa iw

' “*]ffa, which ave %I%mng and

sffnml af amgry ﬁriﬁiwiam, tumm wut tﬁ "be ‘the dominant sﬁyﬂa @f

|
‘ &&@ play. @hara is miways a aanger of &ﬁmmng thﬂ muienaﬁ in

£*~v, hut ﬂshnrne pravea that the

R  pre3antxng aMuﬂ&an% mﬂnal»ﬁ
“” 1 sharp manwlagaea zn hia angwx play ara its mnﬁ amgmwywz—
uta strle. Tolo WQWﬁley in the mew sgataamgn ﬁhawmaTaraz&a

- Jimyts seliloquies se "ihe authentic new tone of tMQ-ﬁiﬁmtéanw
- Fifjies, desperate, mavage, resenkful anﬂ, ak himesT very

:funnywwﬁa One of Jimmyls bitding mﬁn&laguaw goes as fmi&ﬁwa¢

JIMME: Ha's a big thap. Weﬁﬁuxqsa nany W@llﬁhﬁ@ﬁ
awmwﬂnpia@aw compe from benesth the sane
bowler hat. The Pizbitude from Outer Space
— that¥s brothor Nigels He¥ll end up in the
Cabinet one day, meke no mistake. Bui sumaw
where at the baeck of that nind iz 2 ¥

_ﬁm&wﬁaﬁgﬂ %ha% h@ anﬁ hiﬁ pals hav& be

Bigel is auﬂt mhmut‘aa vagaa as yau san zet
withount being actually iovisibles ﬁn‘ ine
visible politicions aren*t much use {o anye
ong = not even bo hig supporters! And nothe
ing is wore vagne aboul Nigel then his
knmwlaﬂge. His xuowledge of 1ife and ordi-
nary human beings is 8o hazy, he really
descrves some sort of decorstion for it - a
pedal inscribed "For Vaeguery in the Field",
But 4% wouldn't 40 for him to be tvoubled
by amy stabs of comscience, however Tague.
Howine down assin,) Besides, he's a pabrie
ot and an Englishean, and be doesn't iike
the idss that he mzy have been selling ouk
his countryman all these years, so what
does ho do¥ mha only thing he gan do |- moek
ganctuary in his own stupidity. The Ié&y

way to keep things as much Idke they always
have heen as possible, is to moke an
sliernative foo much for your phov, %iny
brain to graspe It takes some doing novae
days. It reslly does. But they knew 211
sbout chavacter building at Nigel's émammlﬂ

524 Swe Taylor, Apger snd




‘and he'll make it, &nd, what's mm‘ notyl
ﬁtx it m o tm,mww ektwm ‘} | '

‘ rain, mmf - am it meods.
%:m roon. amﬁ ﬁ!w r&m« ‘
{Yock Back in fno oo, W!wu}

. Rouald Haygen also em _

logue. ;m thw gnlam Ba ﬁm, “Phere's no giwwmam ‘
logue, &maay any ﬂmx-«mnthrwﬁ awmngmu mmt w*'m Al
monologue with wm'm The fmm**wn of Aldson 1
Clif? is merely to imwwms Jigmyts rhaﬁwﬁm m* m Jimmy“a
abmence they egho him ’Ifha :i‘al}.-; fing quotations m a@mm hote
thoir izztmmpmm y serve to push zmn ont | -

‘hank God thay don'*t bave many mman sww
g@m! Phome primitive hands veuld ¥

yowr guts out in no time, Flip! Out 3

comes, 1ike the powder out of its boy

rlapi %ﬁk it goes, like the mw&w wﬁ‘f on
p - .

JIMIY 1 Oh, helll Hov the bloody bells nave
gﬁaw%m

......

¥rap it 1::@, mm wu? St@p ringﬁmg these .
bells! There's somebody going crasy in
heret I don't want %o Mar i:immi |
ALISON: Btop shouting! m‘ perine tmmediatbely
JIMMY ¢ I don*t give & damm a’bwu%; M:m;a Drury =
- thet mild 0id gentlewoman doesn't fool ma,
even i¥ she takes in you i.wm She's ‘am old
?ﬂth
@m ?1)

JINKY § wesl was 2 liberal skinuy weakling, ‘I too
: was sfraid to %ﬁ.@ doun my soul, hut nw
gveryone iocke st my superb ghwmqnq
envy. I can perfornm auy kind of press
there ig without betraying the least aa.gn
‘ of passion or kindiiness,
HELEBAL B11 right Jimoye -
JIMMY ¢ Two years age T cwm*t gven ‘.%.if‘& By
head - now I have more uplii‘t thw‘z ﬁ”::.?z.m
stariet,

53. Hzypan,

Jdobm @ g ,_’, o 17




wand to be ﬁmmmam e

BELENA: Jmmm san we ana one day, just one
mmmwk %umhlﬁng over religion or

tiea?
am a‘m, ahaa@a the record old boy, or Fim

Jimny is apparently capricious. At ,_zmﬁ‘ moment he zm?; £
gﬂp&ma to his rhetordie, dut '_w& the other memsnt he do

8 e

- JIME: OF course, I haven!

§4 mw%?wm Ha*m% upmﬁt because me L]
- sugpested that he supports the rich apained
the poors Be says he denies the ﬁaﬁf@%&ﬁ
of cluse distinetions, "This idea hag been
M&ﬁh&mw and wickedly fostored by ~ the
g a&a&mw Walli \
:, boy M i'»* -:ﬁ i*«r;” ‘&M#m H
o, F * @ t ........

CLIFFS ﬂzwa mn seen mmﬂy” . |
t seen nobody! m; 1y
don’t waste ny tine! loddes and gentlemen,

. » 1§ttle rocitstion entitled "She mm ehe

- vas emlled & m:ﬁm Gidding, but she | was
wore iike a gelding iron!® Thank you Mﬁ‘sm

said she was collsd 1ittle Gidding wee

Y "Am you 5til) hovey
Ity looking for nobody!

Py Ap¢ you guite sure yon bagentt seen mwdw

SIMMY: ,@m you kindly go swvay! "She seid ﬂhﬁ wos

called 1ittle Gidding == ¥
GLIFF: Yﬂaﬁ,}m I can*t 2ind nobody snywhers
oeed to give hin this caset

o JIMMYr Vi1 gou kindly stop isterrupting perjeage!

Can®t you seo I'm frying to entertald &

Wﬁ.ﬁﬁ and gemimmﬁ

{an

~ Vmen Jimny is not om the stage, Alison, C1iff, Hel
ihe Colomel hardly spesk asboui themssives. They Bo6t]
ahmi‘s Jimmy. By doing so, *l;iiéy mare or less echo Jin

1y talk

715 yarie

ous ﬁ&@é@tmiﬁﬁ&ﬁﬁf sueh as his shorteomings, manmers and re-

gentmont of his @am; speries

amms* %rg Emw ench other sueh a sm*t ﬁimﬁ,

rything Boved at auuh 2 Pace, we

54, The Bishop of Bromley.




have muck upportunity. And afteruards,
» aetually taunted me with oy virginity, |
wms guite. sngry about it, as £ I ha
seived hin in sonw steange way. He ‘seened
+ o ihink an umbouched woman would defile
CLUF : X'vu never heswrd you talking iike this
g, DDOUE Bime Be'd be quite plossed, |
ALISON: Yos, 4o would. Do you think he's right?
CLIF : Whatfs aboutz = = T
~ ALISON: O = sverythimg, = g
CLIF & Woll, I suppost he and I think the same
. =bout & Jot of things, becanse wolve slike

in som¢ wayse We both come from working

‘peoplé, if you like, Oh I know sowe|of his
mother’s relatives are pretty pogh, |but ke
hates thew as push as ke hates yoursy .
Don's guite kuow why. Anyuay, he zets on
with me becmuse I'm commen, Common as
airky that¥s me, = ST RN
R ‘ {Wn 2&“3@)

COLOBEL: X didn't approve of Jimmy at all, aud X
 don’t guppese I ever should, hut, leook-

. dog back on 1%, I think it would have
bean bebier, for all concerned, if lwe hag
never attempled to interfere, At laat, it
would Bave been & little more dignified.

ALIGON : Iy wasn®t your Zeult, L
COLONEL: I don't know, We were gil to blage, in -
our different ways. Ho doubt Jimwy seted
ia good faith. He's honest enough, jwhate

ever else he may be. . _ B
: B : : ‘ (Px&» %"“8‘!}
HELENAY Do you kaow = I have discovered what is

wrong with Jigoy? It's very simple wéaﬁm

. He was borr out of his time,
ALIBON: Eﬁﬁ""m I ktiowa L o

: {pn.p 1143

This moans %a% the m:%w characters &n the p&fa:fg are only come
plementary to Jimey, Jimsy is the centre of the playe Hemoe,

E%rmm is right in umgmmg Eatyay #the gnew

men play pax sxeellences”> The play actuslly features Jimuy's

solo performances and he plays his role memnmw |

The ahamm#w af «?imy'm mmmlﬂm w izz%mmiﬁtg to note,
His focus of attention tends %w wove from o special %w&:ﬂ to a
general ome. Or, he usually bogins his vesentment frém a pere
sonal level and then it immediately moves onto a public levels




Hows ﬁi@xe& s just about as vague as you c
. without being actusil
politicis

ne aren't mueh use to BDYODE -~

She's so %11%3”* T wateh for her to do the

- invisdible, Angd mm&.&mblﬂ

tw )

things overy night. ’I‘he way she jumps on the wﬁ.

as if she were stamni:

: g on someonets faee, an
draws the mw’l;ama buek with a great clabter,
- that casually destructive way of herss Tt's I

someone ::amchﬂa,g & %at**i&rhw., Bare ym; ever no= .

- iced how poisy Wﬁzm agee?

D43 you ever Ses some dirty old Arab, sticking
fingers into some wess of lamb fat amd Wm%e?

Well, she¥s just iike that, Thank God t‘&’mv
- l@aw WINY  WOMIR. sm*gema ' : :

. Iong ma;tnlaguﬁsw are =lso found

: tﬂtled Iutber. This play is & wmﬁzmatwn of the

religious experisnces ‘@i" Martin mrhh:ar,_ the Gerpan

Wrdmﬂﬁ

’ﬁz:s., 203

in Osboras¥s other play Gie

pevsansl sad
religions

. veformer whe began the Protestant Reformation. Through shurp

B mmmmg»ua# Tauther expresses &is relation with his parents aund

&aﬁ, his abmamm w’ﬁa his mm@mt gu:.lt and the

ginfulneas

‘ M beling aliwﬁ i‘m “esmﬁ im a grming rebellion againght the

”ﬂm&n Catholic Gmw»m Zayman featuwres Luth

- men play as Look Beek 3w Ameec® 1,56

mmz.e Payior yumw out that

most of the “@ﬁ.alwgw“ tn g@:mm Wiurns out, in fack, to be two
: mmmga% wmzm :m‘&awata"ﬁ? is v mti:ar of fachk, Luther

' gven prw&nm —— lmmw

.rm@% than those in Look Baok

Wm Tt so happens ﬁm: 2 couple of scepes in the| play only

‘mmm of Mngtw mmmlagzmm mmmiy .ﬁnk %wm, Scene Onoes Ack

Two, Sceme Three; and set Tuo, Seene Six. Is the following

soliloguies, Martin Duther pubs forwerd his sufferings and

fiaﬂl’ﬁ» ‘

mmm: 1 lost the body ﬂ:f & amw,. a chi
bedy, the ae,m tu. & mw 1and a{:

55«& %«n Fﬁ# | Mw&

57. Taylor, &nger snd After, pa 56e




‘*"ﬁmﬁ sovnd. M“ By oW mﬁ&mh wne i

legt tbe body of a child; end I was a=

feoid, and I went back to Tind it.

 #%3i1Y efraid. I%m afraid, and Lhevels an

end of it But I mmu(wmhw: ontine
:eliy! Por instance of the noise the
Priorts dog makes on a still evening when

he rolls over ta his side ang M&l@\ his
vooth, I¥g afraid of the davkness, and the
hole in 345 and I see it somebinme of overy
fay!l And some days more than once even,
and therels o mﬁm o it, ne bothon So
uy breatk, apd I can't reach i%. Why? Why

do you thir
to my bowels

9 There¥s a bare fist clepched
aud they can't move, and I

bave to sit 5%&&#@.&& i my little monk?s

‘bouse to open them. The lost body

ﬁvr‘ Ei

- child, Mnmﬂg an 4 potherts tit, and
close to the waym, bip hwy of a mﬁq and

I can't £iad it,

{me wp.‘ 24)
MARTIN: Somewhere in the body of 2 child, Satan
| ;fww in me what $*m suffering now.

Teatts why ke prepares open pits for ma,
smﬂ all kinde of trvicks to bring me down,
se that I keep wondering if I'n the oniy
pan living whe's hai@aéﬁ, and surrounded by

dregns, and alraid to move,

|
;Qw 30)

- Bitiug monologues as & m:’s,x;w astyle no doubt mmmmma

“i:m@ems'@@’fiwme*shmmm@ & significant dramatist of the mid

'fﬁfﬂﬁ@ﬁ&

arty m»«mx« mfws i:he d.mpmtwmm of common

.mtmm or wwyﬁmy hawenmgﬁ.. 1:1 *"m Fwel,

"iﬁﬂd@” 'Klaﬂ“’ SO

- w&wxm ares gﬁn&mlly 3.&% puk bwmme thay are mwm@m& P

relevant slements. However, if ordizary actions such as pro-

'_ paz*ing weaz.a, &wmkmrg tea, sitting mm a rmaw, combing one’s

nair and uhaiztﬁng are mgamm a8 i

;‘,alwqut and %ﬁmmm

" should be omiteed on stage, why do people do so gll “k&w time?
 Pintor is bwwusﬁ.y reaiistic, ana he mnssw&aﬂmy mmw




realﬁty as i& in wi%ﬁmmﬁ artmfmaﬁal aﬂl&ukﬂm@w wanaw e m&wmﬁ
everyday z-ml&mea mem winute wms.:i.a - which We &6

}#%@@@,xmsalﬁ_ia aramatiaalw

iWMWMMWWW%WW

Ay aurprmsxnw* _ oL | .
 The waya p@w@i& waﬁﬁ rna&, amwke and do with qlamﬁaﬁ ave

realisbieally shown in %ﬁ@‘ﬂwf*pﬂ5¢ Parky. It needs| cur speedal

. concentration to amkmily esm:}my wabching azwh ﬁ«ahml&r& ordi-

nary actions. We are mn@ﬁﬁ&é:ﬁa zoticee details more than plok.

o HEG I‘#& g@ﬁ yw“r ﬂurm43&kaw‘raa@y« {ﬁhavnfw -

‘ \ w 8 016 i_@ Bo0 “E;:Ezsmt '
CHEG . o Iamt &%gﬁ%m \

STANLEY: I &a& a umique bou @hw«.(ﬁe pouses ). Ny
i’a*hﬁr mw&y wzzm derun %z? hear we. m{ﬁg

: 2ig glasses and wines them on his
vy iens ;%M'&uzwwm%ﬁll I can take a ‘mp-*
am_ ﬁa:‘? ﬁﬁ‘ “ﬁ:?{& m%a (FM replaces ﬂ

(m 13}

- In @211y life, p@ﬁyle‘taﬁ& ﬁ@ ﬂa ingigaificant %“vagﬁ*
‘eapecmally m&an they hava ﬂﬁthzng ﬁm d@» Toey way pl v with

th@iw ﬁailﬁ, fimw@rﬁa BOSEE, ha1w4 wensily, otea. Iﬂ‘wh%‘”ﬁw%&_

nothing meaniogful tut carefully shredding & sheet of nowspapes
inﬁk several egusl sivipo.




In the ¢aﬁvantiama1 thentre, dressing up is gﬁnérally SO
pleted before the aatar or aaﬁraag appearﬁ in Promt nf the oue
| @i&m&. 1 the stage wez'yth:mg has to %m perfect. Bwi; in The
i there is a gird imulu) who makes up hey faae an'

mh& ghage, In ar&inary life thla ﬁaamiagly trivial aﬂtmmn is

_ quxﬁe COmMOn AmOng wwm&n*

STANLEY: E think :r!:".*:a going to rain today. Whet de
_ - you think? |
LOLE  : I hope so. You cmuld do with ite {ﬁ&g
‘ ‘ w**u gits R ; ﬁ” he kzble, M,‘p (A el
ﬂ o her i sl nnWﬂwﬂﬁ ? *ﬁmv}

After di&euﬂﬁiﬂg the visusl eloments of Ein%mw*a roalistic

presentation of common actions, we ses that the same obtains

- for the aﬁaﬁtwry ones. Like Bemkeﬁt, Pinter includes S meaninge

@ il Ml

Hiﬂﬁﬁ cliuhﬁs or ﬁﬁayﬁa¢$ﬁad phraaea 1n,wn

clﬁﬁhﬂﬁ an& phrages have been an inevitable port of hwary@mw
w@eﬁahg @ﬁ%‘&aily‘ﬁxyﬁﬂﬁﬁﬂﬂmﬂfiﬂ the play vary widely, such zg
formel greetingst o

PETEY & wwmnmmg, Stanley.

ETM’iwz“ Hopning, ; )
ﬁ-’m 5}
5?&%&333 ﬂﬂﬁﬁﬁﬂgw
MOCANE 2 EVﬁniﬁg* ‘
‘ {pwﬂﬁ}
HEG: ﬁﬁ&‘ywuralaap well? _
‘ (@m 6)

talking sbout the weathert




8

ﬁﬁs t 35 it nice out?
PE%EX} Vawy Bicks o ‘
{3}5# 23
s%&ﬁb@%* Wnatts it laka aut &aday*

PETEY s ¥ Biges
STANLEYS vaenp o

PETEY Waxl* %hﬁr@'a a g@nﬂ hreeza hiawmmg

‘ (KM 5}
or showing hospitalitys
MEG H ‘pleaaa& tu mamt Foue
‘Wafra p&ﬁaﬁeﬁ ﬁﬂﬂmﬁﬁt you, Lo0e
That*m vwwy nmca.
' {ps 20}

WCANN & Whatls your mame?
STA%&EY% *ﬁ&hbar* o
MOCANN 3 I‘m 1&& ﬁm mae% yun, aarn (de offers hia

@he stusble in a@@eah is ma@mmfiaemtly put fo \ﬁ?& in the
ﬁl&ym If a speakew atum% es# hﬁ uﬁually happens ka hb‘
une&uaata& or amang uthﬂr pwaple w%nm he ragarﬁa a8 3&@&@&@@
%o him. Thma is also true with Meg and St&nl@yw w%am@a%@ Tew
peatedly uses the term ®...and then..,and them...” and e’ free
qua:z%y wplma the. phmm %uﬁ T mﬁﬂi@:i@n, it shows
how aamman their bawkgraunﬁ iB. ?em@i& 1fke them ar& aquite e

&mevah&e hacamﬁa %ﬁay awmur in wwml 1ife.

MEG £ On ‘inwmzyg H@ pnee. gmva a amnmwwh.
 GorDBERG: »‘3 Where? |
nee {Zalbe 7} In = a big ball. His fath -

,.game,nWw‘chaw@agmaa Byt fhen they &mﬁkﬁ&
the place wp and ke conldn*t get ont.
The carebaker had gone home, So hhzhaa
to wait until the sorning before
@ﬁ&i@ gek mut@ They were very gratefuls
(She pauses) And then they all vanted to
giw% Wi a tiﬁn And so he took thel ti@p
Angd then e pot g fast train and I
down herm T \

SWaw%EW: Whots cut ﬁhﬁ@ﬁ? '

HOCANN 3 My friend and the man QE the bouse,

STANLETY Y&u know what? To look at me, I bet| you
wwulﬁn*ﬁ think i*a led such a qmm@ﬁ &iﬂ&w




- The lines on my face, oh® It's the deink,
Boon ﬂrﬁﬁfﬁﬂg—m bit down here. Bub what X
- mesn s ow avay from your own = all wrong
- of course = It11 be 2ll ‘right when I get
 back = but what T mean iz, the way some
. people look at me you'd think I was &
. &zfﬁerau& persony I suppose I have
shanged, but I’n atill the same nan that
2 aluays was. I mean, you wouldn't | think,
%0 look at me, raglly - I mean, m#
reglly, that I was the sort of %lokm o -
‘ hm ﬁaua& mny trmuame. B

Pﬁﬂter ala@ ﬁh@ﬁﬁ a gmeat &amﬂamay to make use df silence
f ea* Iﬂ fact# ﬁp@&ihmﬁ which

. and pauses hemzﬁaa hesitant afﬂf
are foo smooth and}fiueﬂa will ﬁﬁ&ytauund artified ﬁ
uﬁually'hap@&nﬁ in mrﬁ&nary ¢j¢ ‘“ ‘

Wﬂ @«%E‘ﬁﬁ&uﬁ.ﬁr’ 'LU ﬁﬂ?«y Eﬁ ‘ﬁhw z*eﬂpem&, P‘iﬂ%ﬁ.’l‘ can . B B

garded as a pianeﬁr, f@r ﬁu ﬁ ;“;aw fopr Godr

GULDBERG: wsebho came before your father’s father
hwt ymmr fatnar’ﬁ fatherts mathav* Tour

mea¢hﬁd mg ﬁﬁﬁ&ﬁiﬁﬁy MeConn, Becoug
I¥ye alveys been as it 28 o ﬁmﬁ&‘ew My
mokio. *Wth.h&rﬂ anﬂ p&ay namﬁu* mmﬁ a

Ay iness, (He sits R o  table)

‘*Ail the same, Eﬁﬁﬁ me o blow. (Ee
£ } Blow m ny mouth, (He o

\ ﬁa mwveﬁ in fhe aanﬁ amﬁ put hiﬂ arm arauma Mﬁu

| ﬁ@ you iik@ ne %ﬂ kalk‘ﬁm yﬂu?

Bm 3@% 1ike me to tmll ymu about all the thinps




Itve boen doing?

T think gon do.
404 Wm@ﬁ m, o T

 YLADINIF ,fg iﬁ mw Pirst bime.

Dinter somee

tines exposes the gouwasg agturg {5 = mwﬂ} of

)

conversation in his plamﬁg It means that Fim:er does not miss
selves withe

%0 notice iz’&mk ww&e slben ﬁmﬁ- to talk about the

- wub paying anwglz ai-"i:emim o zmat their mwrimwtww o8Te
. They rabher amidm thedr “atwieea” as the mogt mm'%m‘!: b
: ,w::w in every conversabion. The following limes f‘mm Ihe

i "‘i‘,.?i;;f..!y Popi

- san ‘ﬁm tokon as gn esample of the a,;n-- geouit

of conversabions

HOCAWE ¢ ¥Who would do thal?
- STANIEY: That woman is madl
MOCANN Wt‘pwﬂ alsnder,
S@M&’Ma And you don't know what you're ammgw
me : Emw Mgar?tw iﬁ nem' that g:a@ex'.




. EW%* Wh&% 4‘4in¢!&

:-"mal mxﬁ natumln Eara are alm m:aer et

W& %Mﬁﬁ‘ Ema should bave run s followst

, 8o %MW |
| BEANIEYY Mg t&a& g mﬂma

mﬁ&m 2“%&“& ﬁ*.’!.amam e
. STANLEY: 4h, you don't knoy uhat sz‘m e"w
HOCAKE § T cﬂrmmy zmw m* i*m mmna;u

- qﬁnmmg hma &wwm 8 amﬁ to hin, E%ut I mﬁu"%
& Togly on that wnwﬁm. T lay guiet, by hi

aiﬁm

: yakm‘
A bEEF

fi*m slmgﬁ;ng mli mgm;ﬂ*m iy - P
| ¥Was stinging. B
- Right ﬂmwgh tke mwhgﬁ %gv«erv night.

ﬁﬂ:ﬁ%@%w L

. 2*4 been in iz tm s»am R

“"V‘mat it stend for t!ww ﬁaa@ wet soks | ow

84

| @mta Mg,rwal. %ﬁ Wig:m&l mww %:harefom aammaa mu«m nove
mples of the L0

the barrels. Hose the f:az m £loor mmm wa: the

barvels &m.lm
rma ‘
It: ms & baanti:ﬁm wm?% awmingu

Rmz wizar thruugh 'ﬁhﬁ yizws m the bar smmw

 Pinter is certaialy a vaster of applying the Wj

5% %ﬁw .caz.wu ﬁ:hﬁas play 8 Mgnomic &wkagm“. see

yday speech-patterns in his plays. He coserves

';%w 26}

iism of

| Taylors



) | r%ﬁdi aﬂ%lﬂm m&semﬁ m B il

&5

gwm ﬁ on acticns in wary&ay M:Ea in thaiw rea iistic
getails, When the pmuww ave shows on s:tage, tiwy give allure
ing aﬁﬁww "ﬁmﬁ& ?ﬂaﬂﬂmﬁf Wﬁla&mﬁ%@wi&ykﬂfa ‘has \mmﬁ a npey
~ and unique awm in the Englw&z *kkaam %:h:m way. Rnamg%a

aday , precioely illuge
tx*aim the nx*d;iwiaem of Wﬁp&.@ m«a s'i:anmyg P@ﬁw, Hog and

- Lulu, S*ﬂi‘ﬂw is tbﬁmmre frightenes uben two powerful ine

’ tridsts approach 1 - COTmOR awn.tmem mm:?.ng a
party ané speaki.ng i«hx%ammmg Mmgmg% ‘

o sztw, Beckett emd Gshme have something iu common. The

B swma of their tzmgﬁmm&&%a are outside the lines of the
;“w&lnmada“ play or the wwanmmml theat‘re* It i appm*m%

- that th&y are uot ctmtent with the cemm‘cmvml na%wm, aad
i:hay ham am:m-ﬂingw craezmﬁ mw pa%&ms nf their wmwm They
wma i;zws the prménkamw malmtin cmmm m%wm* ghoued
e&amnm and biting n :'&&m@uas in em:ssmg the !mmma condde

tion ﬁa worth enﬁmmga N




the mm mammam, wmww& %W

wiﬁh @thw mkw ana prwwk&ng @m@ writers? views aﬁm& awﬂ.m;

3! am :m = ma&tim to uamﬁs the ﬁ’mmnm;g mmmmm# e

1, The human msm 1o tho ‘setunry amide o2 man's tragie
sufferings, and it canuot bo enduved. Imprisoned by their
. oum abmam wa%:mg, aimir and Ea%mm"wy to avoid
king about thair own condition, and consider| suicide os
escaping. Jimny's flavs mske hin Smpotent
to cerry out his ideals *; Stanl destroyed
- by ﬂw fama w a hwatim amaimzw I

¥ i8 mmmw

2. Hodern man 15 teagically confronting tho failure and tho

lost dimension of mmmaz tommunication. Contemporary

e Hum:m Mmﬁmnamw geen %0 be pwmamﬂ fnr mu&ew bz
People miim o wem other people as wmﬂmm&@% or

sourcos of gen

g:wamny ag Wy bagically sﬁm one another. m@mﬁﬁm is

thus consideved s o secure way out. Bockekt¥s tTw and

Stanley®s fear of the oubtzide world serve as mé examples

of this phanwwm and so does Jimmy Pwtw in hw tivaden
agmmm amwmml mmia iu swiatm

by %m often has ?::9 sdaigs m.m'mm of his powerlesss

8

nees Honce they ave often mwﬁ.m:mg to relate



LRSI

. nf the whole awiwm

5
~ on others, Man's depéndence is couplex and ineviteble, bub

| imwg a2

87

2ires 3 ammp@aﬁely fam m noat Godot ﬁw Bodot
will never came, ﬁ‘mwwﬁ i’aimm mak% hin enly eapable of
nery, wmla Staniey :&‘ails £0 escaps frem the

penacing wm mmﬁ.da, %aw fazlww ﬁuggest %e :i‘aiim-a

Naa ia never totally free becsuse of his chronie dependence

erally proves to be a surprising

ple closer to one another, 5

nized by other peeple, but Viadinir and Bstragon get

" closer ta ‘eaich ‘other badauss of their amtual nesise Jimny

him. mdhh@ bas no other alternatives h&mﬁw,
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