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ABSTRACT
Kristanti, Fransisca. 2013. Capitalism and Freedom of Choice in Jason Reitman’s
Film “Thank You for Smoking”: A Critical Discourse Analysis. Yogyakarta: The
Graduate Program in English Language Studies, Sanata Dharma University.
The domination of global enterprises over the society’s freedom has become
an endless discussion. The film Thank You for Smoking embodies the issue of
private enterprises’ domination over the society. The film becomes an escalation
of reality we are facing in this contemporary society. Therefore, revealing the
prominent ideologies in the film will bring benefits to understanding the
phenomena happening in society. It will be beneficial for people to understand the
manipulative force imbedded in films so that they would have the power to filter
the disseminated ideologies presented by the cinema. In order to attain a critical
understanding of the text, a Critical Discourse Analysis is applied. As a linguistic
study, the application of Critical Discourse Analysis relies on the text
interpretation using the semantic and grammatical tools. The devices used in
conducting the semantic analysis are Macro-semantic and local semantics whereas
the grammatical device used are the transitivity and modality analysis from
Systemic Functional Grammar.
Two research questions are explored in this study. The first research
question is What prominent ideologies does the film Thank You for Smoking
reveal? The second research question is What linguistic features does the film
Thank You for Smoking employ to reveal the ideology?
Six theories are used in the attempt of answering the research questions.
Those theories are the theories of capitalism, freedom of choice, Critical
Discourse Analysis, Systemic Functional Grammar, language and ideology, and
ideology and media discourses. The theories are used to support the identification
and the emphasis of the ideological foundation in the film.
The data used in this research were taken from the shooting script of the
film Thank You for Smoking written by Jason Reitman. Fifteen scenes which
portrayed the presence of power relation were used as the research data. The first
step of the analysis was isolating the clauses for the actor identities analysis
followed by the local semantics analysis to find the underlying beliefs. The second
step was to establish the discourse structures through the semantic
macrostructures analysis in order to have a more focused local semantics analysis
to be done to reveal the prominent ideologies in the film. Further analyses on
transitivity and modality were also done to identify the dominant processes used
in the presentation of the ideologies to provide support for the revealed ideologies.
From conducting local semantics analysis, it is understood that the use of
certain words emphasizes certain information. The use of different linguistic
devices such as metaphors, hyperboles, metonymies, insults, euphemisms, and
figures of speech is intended to manipulate the hearer to accept the emphasized
information reflecting the speaker’s beliefs. The beliefs are proven to meet the
characteristic of capitalism and freedom of choice. The transitivity analysis shows
xv
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the three dominating processes in capitalism clauses are material, relational, and
mental processes whereas the three dominating processes in freedom of choice
clauses are material, mental, and verbal processes. From the modality analysis, the
result shows the dominant modals in both capitalism and freedom of choice
clauses are will and would with their epistemic modality.
In order to improve the findings in this study, future researchers are
encouraged to conduct studies related to this topic. A focused use of ideational,
interpersonal, and textual functions in Systemic Functional Grammar can be
applied to reveal the ideology instead of to provide supporting analysis to
strengthen the identification of ideology.

xvi
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ABSTRAK
Kristanti, Fransisca. 2013. Capitalism and Freedom of Choice in Jason Reitman’s
Film “Thank You for Smoking”: A Critical Discourse Analysis. Yogyakarta:
Program Pasca-Sarjana Kajian Bahasa Inggris, Universitas Sanata Dharma.
Dominasi perusahaan dunia atas kebebasan masyarakat telah menjadi
diskusi tak berujung. Film Thank You for Smoking merangkul isu tersebut. Film
ini merupakan cerminan realitas yang kita hadapi dalam masyarakat kontemporer.
Oleh karena itu, mengungkap ideologi-ideologi yang disajikan dalam film ini akan
membawa manfaat untuk memahami fenomena yang terjadi di masyarakat. Hal ini
bermanfaat bagi masyarakat dalam hal memahami kekuatan manipulatif yang
terintegrasi di film tersebut sehingga mereka akan memiliki kemampuan untuk
menyaring ideologi-ideologi yang disebarkan melalui sinema. Untuk mencapai
pemahaman kritis teks, Analisis Wacana Kritis diterapkan. Sebagai studi
linguistik, penerapan Analisis Wacana Kritis bergantung pada interpretasi teks
yang menggunakan analisa semantik dan tata bahasa. Perangkat yang digunakan
dalam analisis arti adalah makro-struktur semantik dan semantik local. Sedangkan
perangkat gramatikal yang digunakan adalah analisis transitivitas dan analisis
modalitas dari Systemic Functional Grammar.
Terdapat dua pertanyaan yang akan dieksplorasi dalam penelitian ini.
Pertanyaan pertama adalah Ideologi penting apa yang diungkapkan dalam film
Thank You for Smoking? Pertanyaan kedua adalah Ciri tata bahasa apa dalam
Systemic Functional Grammar yang digunakan untuk mendukung ideologi yang
terungkap dalam film Thank You for Smoking?
Enam teori digunakan dalam upaya menjawab kedua pertanyaan tersebut.
Teori-teori yang digunakan adalah teori kapitalisme, kebebasan memilih, Analisis
Wacana Kritis, Systemic Functional Grammar, bahasa dan ideologi, serta ideologi
dan wacana media. Teori-teori tersebut digunakan untuk mendukung proses
pengungkapan dan penekanan landasan ideologis dalam film.
Data yang digunakan dalam penelitian ini diambil dari naskah syuting film
Thank You for Smoking yang ditulis oleh Jason Reitman. Lima belas adegan yang
menggambarkan adanya relasi kekuasaan digunakan sebagai data penelitian ini.
Langkah pertama dalam proses analisis data adalah mengisolasi klausa guna
mengidentifikasi identitas pelaku. Analisis tersebut diikuti oleh analisis semantik
lokal untuk menemukan keyakinan yang melandasi identitas tersebut. Langkah
kedua adalah menetapkan struktur wacana melalui analisis semantik
makrostruktur guna memperoleh analisis semantik lokal yang lebih terfokus yang
akan digunakan untuk mengungkap ideologi-ideologi yang menonjol dalam film.
Analisis lebih lanjut pada transitivitas dan modalitas juga dilakukan untuk
mengidentifikasi proses-proses dominan yang digunakan dalam penyajian
ideologi untuk memberikan dukungan bagi ideologi-ideologi yang teridentifikasi.
Dari melakukan analisis semantik lokal, diketahui bahwa pemilihan kata
mempengaruhi penekanan informasi yang ingin. Penggunaan perangkat linguistik
yang berbeda seperti metafora, hiperbola, metonimi, sarkasme, eufemisme, dan
xvii
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kiasan ditujukan untuk memanipulasi pendengar agar menerima informasi yang
mencerminkan keyakinan pembicara. Keyakinan yang diidentifikasi terbukti
memenuhi karakteristik kapitalisme dan kebebasan memilih. Analisis transitivitas
menunjukkan tiga proses dominan dalam klausa kapitalisme: material, relasional,
dan mental. Sedangkan tiga proses dominan dalam klausa kebebasan memilih:
material, mental, dan verbal. Analisis modalitas menunjukkan bahwa modal yang
paling sering muncul dalam kedua ideology tersebut adalah will dan would dalam
pengertian epistemic.
Untuk memperkuat temuan dalam penelitian ini, peneliti selanjutnya
didorong untuk meneruskan studi sehubungan dengan topik dalam studi ini.
Penerapan secara terfokus atas fungsi-fungsi dalam Systemic Functional
Grammar dalam pengungkapan ideology sangat disarankan.

xviii
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CHAPTER 1
INTRODUCTION

This chapter presents an overview of the study which is divided into five
sections. They are the background of the study, problem limitations, research
questions, research objectives, and benefits of the study.

1.1 Background of the Study
In the modern era, cinema satisfies modern society’s desire regarding visual
pleasure (Talbot 2007). Cinema escalates ordinary daily lives into much more
interesting stories for ordinary people to consume. It sells the idea of utopia as
well as horrendous thrill in the same moment. Nevertheless, it keeps the audience
engaged throughout the film therefore the general story, if not the details, usually
sticks in their minds.
The biggest supplier of the cinema is the Western production, the
Hollywood, which reflects much of the Western culture. Its production presents
blunt exposure of modern lives which is often considered as a capital tool that
makes celebrity as a commodity. However, let us not forget to fundamentally
pinpoint that the Hollywood cinema packs ideology in its production for the
audience to consume. Cormack (1992: 1) defines ideology as “how we as
individuals understand the world in which we live”. Thus Hollywood cinema
encodes an understanding of the world and how it works through the American

1
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perspectives. Americans and American culture are revealed from the point of how
they prefer to see themselves in the world.
Thus, ideologies are significantly found in popular films and frequently
presented quite subtly. They do not vividly jump out of the story and present
themselves. They coalesce into the text and the story as a whole, utilizing each
word to reveal what lies beneath. Needless to say, they are often concealed
beneath the surface, lurking to be discovered by the audience.
Popular films are popular for several reasons. Ellis (1992: 128) argues that
there are several reasons which make popular firms widely-known. First of all,
popular films are used as a tool to present important ideologies which are often
challenged, yet are also reinforced by the society at the same time. They are not
merely a waste of time for the great mind for their occasional overexposure of
fictions. Moreover, they may be undeniably popular due to the fundamental issues
they carry. They bring out issues which are often trending in the society. Quite
often, if not always, the issue explored in popular films exists and are being
argued in the society at a larger scale.
Films utilize the narratives to encode the ideologies within their texts. These
texts can be analyzed in order to give insightful signs to represent the existing
ideology within a culture. The production of ideologies and social relationships
which surrounds the issues of class, race, gender, health, and human right has
been manipulated over the years and projected through films. The contribution of
those ideologies towards the issues suffusing the mainstream culture changes
along with the choice of words used in the text. Hence, the social politics and
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cultures being argued make their way to reach the audience through the language
in the text.
Language is the ultimate means of communicating ideas between
individuals. According to O’Grady et al. (2005), language is a communication
system. However, in order to successfully communicate the ideas the participants
have to share the same understanding of the language being used. A failure to
understand the language is a failure to transfer ideas. Once the language text is
understood, the ideas are successfully transferred. The success of transferring
ideas might result in agreement or disagreement. When agreement is established
between the speaker and the hearer, it results in the support to the conveyed ideas.
However, when it is not established, the speaker will not yield supports that are
expected.
Among the existing genres, satire-comedy films, a movie genre which uses
humor to wrap the sarcastic content of it, comprise a particular genre which
enable for an analysis of ideologies from a more enjoyable way. This particular
genre wraps important social issue in a light way. However, the fact that it still
sells hope, “the sense that thing could be better, that something other than what is
can be imagined and maybe realized” (Dyer 1993: 373), to the audience makes it
more engaging. This idea provides a well-grounded initial point in order to begin
the analysis of the ideologies since “looking at representations of what a culture
wants indicates what might be lacking in reality” (Leitbag 2002: 3).
In this capitalist society, almost all aspects of life have been driven by
multi-billion-dollar companies. It is obvious that multi-billion-dollar companies
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possess enough funds to make their products more appealing to the consumers. In
the real world, those multi-billion-dollar companies use different kinds of
promotion strategies to sell their products. Sometimes, business ethics is ignored
by promoting products which have scientifically proven to destroy a person’s
health, bribing authorities, and stretching the legal framework to benefit the
companies. However, these ethical issues have never been solved by a quick
“right and wrong”, “black and white” answers. The discussions revolve in the
grey area in which the issues can be manipulated into the companies’ favor.
In the modern media landscape, multi-billion-dollar industries find it quite
easy to be demonized and to take the form of corporate “monsters”. Industries
such as cigarette, oil, liquor, and gun companies are among those. Regardless to
their contribution to the national income and their “truth” advertisements,
cigarette companies are still cultivating attacks from some parts of the society.
The prevalence of this multi-billion dollar industry in billboards and commercials
as their means of publication makes the film Thank You for Smoking becomes
very refreshing.
Thank You for Smoking (2006) is a satire-comedy film which was released
globally on April 14, 2007 after its first debut released on March 17, 2006. In this
film, Jason Reitman, the director, captures the essence of Christopher Buckey’s
novel with the same title which was first published in 1994. The film attacks the
multi-billion-dollar companies’ power over the society. The number of American
smokers in the early 90s had risen immensely. Teen smoking became the main
concern of the society. Smoking had overpowered the society at that time. The
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Los Angeles Times (1993) reported that smokers were spotted almost everywhere
in America, thus they were banned from smoking inside the workplace. This
results in sidewalk smoking all around the area. Having a very strong awareness
of the health issues caused by smoking, 46 states prepared lawsuits against
tobacco industry demanding a settlement which can recover the tobacco-related
health care costs as well as a compensation to the harm caused by tobacco used.
This Master Settlement Agreement was finally entered in November 1998 and
resulted in the payment of minimum 206 billion dollars from the tobacco industry
to the people.
The film follows the journey of Nick Naylor (Aaron Eckhart), a chief
spokesman for the Academy of Tobacco Studies which is sponsored by a multibillion tobacco company, in his attempt to lobby different institutions in the
society from the government to the common people on behalf of cigarettes. Nick’s
main duty is to counteract negative studies on tobacco products. Using incredible
spin tactics, he tackles the attacks addressed towards cigarettes with his refined
arguments. Even though speaking on behalf of cigarettes, he also maintains his
part as a role model for his 12-year-old son, Joey (Cameron Bright). Furthermore,
the film reveals neither a mindless defense of the cigarettes nor a society attack
towards cigarettes. It manages to present the perspectives of the industry as well
as the government’s health policy.
The hegemony of multi-billion-dollar companies and government or nongovernmental organizations has often led the society towards two different
directions, creating a society of followers. Human beings are granted with the
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ability to think for themselves and to have the freedom of choice regardless the
mainstream beliefs. However, most people enjoy being the majority and thus feel
comfortable in following the majority’s trends which result in the follower
characteristics. On the other hand, the ability to lead oneself becomes the first step
of being a leader. Being able to lead himself, a person acquires the ability to speak
for and to choose for himself. In Thank You for Smoking, the expressions
materialized in the form of a text which is represented in the film script.
The film revolves around the art of argumentation of a chief spokesman for
Big Tobacco, Nick Naylor, in defending the cigarettes from being branded as
harmful. Being a spin doctor, he successfully presents truthful facts about
cigarettes without failing to promote them at the same time. “Nick Naylor doesn’t
hide the truth. He filters it” (Reitman 2006).
However, the film carries a much deeper issue than the issue on tobacco. It
carries the idea that the contemporary society is starting to lose its ability in
individual leadership and it has become the community of followers. Thank You
for Smoking presents Nick as a soldier in the battle of establishing individuals’
right to choose for themselves. The idea is summed up beautifully at the end of
the film when he was asked about his future action on the hypothetical situation
about his son’s smoking.

Senator Ortolan Finistirre:
What are you going to do when he turns eighteen? Come on, Mr.
Naylor. On his eighteenth birthday, will you share a cigarette with
him? Will you spend a lovely afternoon, like one of your ludicrous
cigarette advertisements? You seem to have a lot to say about how we
should raise our children. What of your own? What are you going to
do when he turns eighteen?
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Nick Naylor:
If he really wants a cigarette, I’ll buy him his first pack.
(Reitman, 2004: 73)
By saying “If he really wants a cigarette, I’ll buy him his first pack” the film
successfully makes Nick as an individual who holds on strongly to his belief on
individual’s right to choose. He, moreover, practices the art of argumentation
beautifully by showcasing the power of language to his benefit.
The witty script in Thank You for Smoking manages to flip obvious facts to
allow a just cause. Compelling arguments and persuasive speech done by Nick
result in sympathy and support of the opposing group. The fact that the script
allows language to be used in such a way without any hints of untruthfulness
makes the dialogues fruitful to be analyzed from the linguistics perspective. On
top of that, the subtle power distribution in this film allows for a critical analysis
to take place.
Unlike typical ideological films, Thank You for Smoking presents the
ideologies through its narratives by using common everyday setting. However, the
promotion of the tobacco industry’s dominance over society was present in most
of the scenes. The ideology which is strongly presented through the subtle topics
in most of the scenes makes it appropriate for a Critical Discourse Analysis
(CDA) approach to be used in the analysis.
A Critical Discourse Analysis (CDA) will be used in the analysis of the
ideology carried in the film and the linguistic aspects of the dialogues in Thank
You for Smoking. A specific concept of ideology as “fundamental beliefs of

PLAGIAT
PLAGIATMERUPAKAN
MERUPAKANTINDAKAN
TINDAKANTIDAK
TIDAKTERPUJI
TERPUJI
8

groups of people” (van Dijk 2008: 729) will be used in this research. The power
distribution seen in the film allows this type of research to be conducted. A
semantic analysis of the discourse structures is used to critically analyze the text.
Furthermore, Systemic Functional Grammar (SFG) pioneered by Halliday (2004)
is used to critically analyze the linguistic features of the dialogues. Wodak and
Meyer (2006) argue the importance of SFG in the analysis of text in CDA.
Analyzing the linguistic features is crucial to support the analysis of the ideology
presented in the film.
In order to reveal the ideologies, an understanding how language and text
relate to each other is needed. The analysis of the text is prominent to figure out
its ideologies. Text properties such as vocabulary, grammar, style, generic
structure and so on can be explored for their potential to be ideological
(Fairclough 1995). Thus, in the attempt to reveal the ideology of the film, an
analysis on text properties is conducted. However, considering that this research is
a linguistic study, an analysis of the text linguistic features will be presented to
support the ideology carried in the film. Halliday’s Systemic Functional Grammar
is an effective tool to analyze the linguistic features visible in the text. The
metafunctions are used as the tools in analyzing the clauses representing the
ideology of the film. The clauses will be analyzed based on the ideational and
interpersonal functions. Those analyses will be done in the scope of CDA for it
studies language in its function as the medium of communication because
analyzing the language means analyzing people’s action (Wood and Kroger
2000). Furthermore, Wodak and Meyer (2001) claim that CDA observes the
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structural relations of dominance, discrimination, and power embedded in the
language which is the case in the film Thank You for Smoking.
A Critical Discourse Analysis approach in researching films has been done
previously, though it is quite rare. The lack of previous studies in CDA which
used movies as the data results in the limited references to be used in this study.
However, some studies connecting CDA with media discourses were found to be
helpful in providing references for this particular study.
Nancy Fox is one of a few devoted researchers on this field. In 2011, Fox
conducted a Critical Discourse Analysis to analyze the presence of multimodal in
the film The Kids are All Right. This study reveals the ideology of marriage
institution in American culture. Another study was conducted in 2012 in which
she conducted a CDA in analyzing the mash up of discourses in Dream America
movie videotext. This research analyzed competing views of multimodal
discourses in academic and mixed culture using a semiotic approach.
Another study was conducted in September 2012 by Mohammad Reza
Amirian, Ali Rahimi, and Gholamreza Sami. They published their article on a
CDA of the Iranians representation in Western movies The Case of Iranium. The
study uncovered the ideological manipulations as well as interpretations of the
film. It revealed the effectiveness of language to create in-group favoritism in
contrast to out-group derogation.
Steven S. Giannino and Shannon B. Campbell conducted a DCA on a reality
based dating show Flavor of Love broadcasted on VH 1. Published in 2012, it
highlights the meaning production created by the narration of the hosts “within a
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hegemonic tradition that objectifies and subjugates women of color powerless”
(Giannino and Campbell 2012: 59).
Considering the fact that there are very limited studies regarding the Critical
Discourse Analysis of films, this study will enrich the reference for further
researchers who are interested in revealing the ideology of a movie. The use of
semantic analysis in conducting CDA certainly brings a new perspective in the
analysis of discourse of manipulation in the movie genre. The choice of using a
film script as the data adds the contribution of this study in the field of CDA.
Films, being very popular as they are, dominate the society. They are entertaining,
and people always look for entertainment. Thus, even though the limited studies
conducted on films in the fields of CDA suggest limited number of researchers
consider the ideologies presented through films are not as obvious as those
presented through other genres, the fact is they are widely-consumed by people
and therefore become very powerful tools in disseminating ideologies.
However, researches on CDA for Thank You for Smoking have not been
done. The film ideology which is presented through the issue of the manipulation
of power will be beneficial for conducting a CDA research on this film. The
minimum number of CDA researches on films makes this research contribute to
the variety of available CDA researches.

1.2 Problem Limitations
This study limits its discussion into three focused problems. First, this study
is limited to the finding of the prominent ideologies based on the analysis of the
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text. Second, this study is limited to clauses representing the ideologies of the
film. Third, this study is limited to transitivity and modality analysis of the clauses
which support the ideologies revealed in the film.
The use of textual analysis is done to create a boundary for further linguistic
analysis. The prominent themes presented in the film will be used as the starting
point of the ideological analysis. Focusing on the prominent themes, the film
narration is used to support the analysis in order to establish the fields of actions
of the ideologies carried in the film.
In addition to that, this study is limited only to the analysis of the clauses
representing the revealed ideology. The analysis of the clauses is intended to
strengthen the revealed ideology. Taking Alvesson and Skoldberg (2000)
argument into account, the power exists when it takes the form of an action and
visible in relationship, then the dialogues becomes the acceptable means to reveal
the power and ideology which underscore the choice of wordings. Thus certain
clauses which carries the message is going to be analyzed by applying Halliday’s
(2004) metafunctions in order to support the film ideology.
Finally, this study is limited to the analysis of the linguistic features
(transitivity and modality) of the clauses which support the ideology revealed in
the film. Once the ideology is identified, the analyzed linguistic features are used
to support the claim. In this particular study, the analysis of the linguistic features
is limited in the analysis of Halliday’s Systemic Functional Grammar. It analyzes
the clauses based on their ideational function using the transitivity analysis and
interpersonal functions using the modality analysis. The study does not employ
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the analysis of the textual function since there are no vivid patterns of the clauses
structural constructions which support the analysis of the ideologies. Therefore,
the revealed ideology becomes stronger by having scientific proofs provided by
the analysis of the linguistic features.

1.3 Research Questions
This study is done to answer the following formulated problems
1.

What prominent ideologies does the film Thank You for Smoking reveal?

2.

How does Systemic Functional Grammar support the prominent ideologies
revealed in the film Thank You for Smoking?

1.4 Research Objectives
The first research objective of this study is to reveal the ideologies of Nick
Naylor’s arguments in the film Thank You for Smoking. According to Fairclough
(1997), ideology embeds language use in social encounters and Wodak (2006)
considers language as a social practice. Thus analyzing the ideologies of the film
through the language used in the arguments of the dialogues is accurate. The style,
the order, the syntactic structure, and some other aspects of the wordings are
analyzed to reveal the ideas embedded in the dialogues of the film. Different
forms of language are seen in the arguments of Nick Naylor and his
interlocutor(s) due to the difference in ideologies they want to convey.
The second research objective of this study is to identify the linguistic
features in Nick Naylor’s arguments in the film Thank You for Smoking. Systemic
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Functional Grammar introduces the metafunctions analysis to identify the variety
of linguistic features in a text. Halliday (1985) argues that the metafunctions are
identifiable within the text’s lexical and grammatical features. Hence, the analysis
on the ideational, interpersonal, and textual functions are done to show the
relation between the text’s lexical and grammatical features with the ideology it
carries.
To strengthen the ideology found in the film, a transitivity analysis is used
in the ideational function analysis. It is used to analyze the transitivity of the
clauses by looking at the processes, participants, and circumstances. This
ideational function allows the speaker to put his experience in the world through
language for the experience itself is the formation of the idea and grammatical
resources (Halliday 2004). Halliday presents six transitivity processes in SFG,
namely material, mental, verbal, relational, behavioral, and existential. Supported
with the analysis of participants and circumstances, the findings will be used to
support the revealed ideology.
The interpersonal function is used to analyze the relation present between
the speaker and the listener by means of modality. The interaction built between
the speaker and the listener is revealed by the use of certain modal (Downing and
Locke 2006). Thus analyzing the types of modals and tenses used by Nick Naylor
as well as his interlocutor(s) is a fruitful grammatical resource to disclose the
social roles present in the film. Thus by applying the modality analysis, the
relation built between the speaker and the listeners can be identified.
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1.5 Research Benefits
This study offers both theoretical and practical benefits. Theoretically, this
study contributes to better understanding of CDA. Analyzing Nick Naylor’s
arguments using SFG by applying the three structural dimensions of ideational,
interpersonal, and textual functions will disclose how the choice of using certain
words brings great influence in the ideological transfer. Thus it presents that SFG
is a powerful tools to analyze a text.
In addition to that, this study also contributes to the universal perception on
the capitalism (specifically of tobacco industry) in relation to the right to choose.
Even though there have been numerous studies on capitalism (specifically of
tobacco industry) and the freedom of choice, both was never presented side by
side. Therefore, this study will contribute to better understanding that individuals’
right to choose plays a big influence in the rise of capitalism.
Practically, to readers in general this study gives deeper understanding on
the use of language as a weapon to support the initial ideas of the speaker.
Language is an essential means of communication. Since the study focuses on
Nick Naylor’s arguments which carry the ideology of the powerful tobacco
industry, the language is used to exercise power. Therefore by understanding the
study, the readers get deeper understanding on how power is expressed through
language, through its wordings. The arguments given in the talk show, interviews,
conversations, and hearing have been put into action which expresses the power
of the whole industry in its attempt to incept the ideology in the listeners’ minds.
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Hence, language becomes the weapon to reveal the speaker’s ideology as it
becomes a tool to the listeners’ interpretation of the language.
This study also gives a thorough analysis of a film from the perspective of
language to the practitioners of education. It presents another option to study a
film besides analyzing the literary aspects by conducting a literary criticism or a
literary analysis. It introduces Systemic Functional Grammar in the process of
revealing what is more fundamental in a story than the theme, the ideology. As to
further researchers, this study gives another variant in CDA by utilizing films. It
can be used as a reference in a CDA study or in a film analysis study.
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CHAPTER 2
LITERATURE REVIEW

This chapter presents a theoretical review used in the analysis of the study
which is divided into six parts. The review presents theories of capitalism,
freedom of choice, Critical Discourse Analysis, Systemic Functional Grammar,
language and ideology, ideology and media discourse, review of related studies,
and theoretical framework.

2.1 Capitalism
The need to review the theory of capitalism is based on the fact that the
film revolves around the domination of the tobacco company towards the society
for the company‟s benefits. Capitalism as an economic system relies on the
production by private ownership which focuses on profit-making. Encyclopedia
Britannica Online (2013) identifies capitalism as “free market economy” or “free
enterprise economy”. It is a dominant economic system in Western society as the
result of the end of feudalism. Capitalism highlights large production and income
which is distributed through the market‟s operation.
Three names appear as the Big Three in economics, they are Adam Smith,
Karl Marx, and John Maynard Keynes. Skousen (2007) states a majority of
economists consider Adam Smith as the greatest among those three. Smith has set
the fundamental theorem regarding welfare economics. Smith‟s economic
philosophy is to create a system which enables people to pursue what they want,
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their own interests, in the “natural liberty” (Smith 1976: 36) conditions. Thus, the
people control their actions and their way of thinking without any restrains except
their own natural limitations. This is accompanied by the presence of competition
which results in self-regulating system as well as prosperity in economy.
Furthermore, he explains that the mechanism by which this self-regulation
occurs is called “the invisible hand” (Smith 1976: 181). This invisible hand is said
to lead the action of pursuing self-interest to create a stable and prosperous
society. Smith in Skousen (2007) states that
“every individual necessarily labours to render the annual revenue
of the society as great as he can. He generally, indeed, neither
intends to promote the public interest, nor knows how much he is
promoting it. By preferring the support of domestic to that of
foreign industry, he intends only his own security; and by directing
that industry in such a manner as its produce may be of the greatest
value, he intends only his own gain; and he is in this, as in many
other cases, led by an invisible hand to promote and end which was
no part of his intention” (p. 293).
In a way, in the process of pursuing self-interests, people also promote
society‟s interest unintentionally. Due to the people‟s motivation to create welfare
for themselves, the result of this unintentional process is far greater than when
they really intend to promote it.
This self-regulating system intertwining in the mechanism covers three
characteristics: freedom, competition, and justice. Smith (1976) states that “every
man, as long as he does not violate the laws of justice, is left perfectly free to
pursue his own interest his own way, and to bring both his industry and capital
into competition with those of any other man, or order of men” (p. 651). Further
definitions of the three characteristics follow the statement. Freedom is defined as
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individuals‟ right to the production and exchange of products, labor, and capital in
a way that they see fit. Competition is defined as individuals‟ right to compete in
the field of production and exchange of both goods and services. Justice is defined
as the just and honest actions of the individuals based on the society rules.
However, In Skousen (2007), Smith points out that self-interest is not the
only driving motivators in a modern capitalist society. Sympathy also plays an
important role in his classical model of economy in a modern capitalist society.
His belief on people‟s basic desire to be accepted by others leads him to the belief
that people need to obtain sympathy from others by acting in a certain manner
which elicits respects. In economic life, the action leads to mutual benefits gained
by both sellers and buyers.
Smith‟s classical model of economy offers two hypotheses: first, a higher
living standard will be gained from the system of natural liberty and second, the
rich and the poor will both benefits from the economic liberalism‟s effects. Based
on the annual study (which started in 1996) conducted by James Gwartney and
Robert A. Lawson in the attempt of providing statistics to the first hypothesis, the
result shows that the greater the degree of freedom, the higher the standard of
living. In regards to the second hypothesis, a statistical work conducted by Stanley
Lebergott and Michael Cox confirms that both the rich and the poor benefit from
the capitalism system.
Concerning the government‟s involvement in the modern capitalist
society, four propositions are formulated. First, the government needs to secure
the economy by having a well-financed national defense. Second, the government
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must formulate a legal system to guarantee liberty and property rights. Third, the
government needs to make sure the sustainability of public works and
infrastructure projects. Finally, the government needs to strengthen the public
education system to counter the negative effects of alienation and specialization
under capitalism.
In summary, the essence of Smith‟s classical model of economics can be
put in four general principles. First, virtues towards fellow citizens should be
encouraged. Second, government should focus and limits its involvement in the
area of justice administration, private property right enforcement, public works
engagement, and national defense. Third, the government policy should not
interfere in economic affairs as in free trade, taxes, and bureaucracy. Finally, the
government should be bound from depreciating currency, thus it should provide a
stable monetary system.
Karl Marx, on the other hand, challenges the idea of capitalism. Marx
(1982) argues that capitalism is identified with instability, struggle, and decline.
The capitalists are the one who gain profits by exploiting labors, thus he
challenges the notion of profit-oriented organizations. This exploitation underlies
class struggle which becomes the core of capitalism. Eventually, this struggle
involving tension between the capitalists and workers would destroy capitalism.
According to Marx, the heart of capitalism is a two-class system of society: a few
wealthy capitalists and a mass of underprivileged workers. In summary, Marx
states the weaknesses in capitalism in which it tends to create a two-tier class
systems of the haves and the have nots.
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The third name involved in the Big Three in Economics is John Maynard
Keynes who puts forth government‟s role in capitalism. Keynes (1936) claims that
capitalism is a system of supply and demand. This system puts the workers into
graphs and equation which devoid any real human factors. He claims that this
system cannot regulate itself, in contradiction with Smith‟s invisible hand.
Heilbroner (1999) states that Keynes outlines the importance of the government to
take action in catastrophic situations: “if business was not able to expand, the
government must take up the slack” (Heilbroner 1999: 169). Introducing his
argument during the American great depression, Keynes believed that there was
only one way out, which is for the government to start spending money and put it
into private sectors for exchange of goods and services.
The Keynesian economics approach economic policy by using the
government‟s power. Heilbroner (1999) states that the Keynesian economics
favors using the government‟s power to spend, tax, and borrow in order to
maintain stability and growth in economy.
In this 21st century, a new paradigm of capitalism is shaping from the
adaptation of the previous theories. Nell (2008) argues that even the classical
theory which states that factors (land, labor, and capital) will be hired as long as it
creates profits is still applied and the competition is still very much effective to
boost products, the market has changes. In the 21st century, the technological
development and inventions has altered the pace of the market. The factors which
exist in the market slowly diminish due to the development of technology.
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Looking from this perspective, the class struggle becomes a mere illusion and
unions only takes the role of a “mother substitute” (Nell 2008: 20).
In the modern capitalist society, the two-tier social class that Marx
suggests appears in a pyramid. It represents the social hierarchy in the capitalist
society: “a small upper-class of owners and a large lower class of workers” (Nell
2008: 24). The small upper-class represents those who own the industry, thus
receive the profit of the production. The large lower class represents the workers
who are hired to work for the industry. In this particular model, the workers can
consume, however, they do not save. On the other hand, the owners can consume
as well as save in the form of investment. The figure below illustrates the idea.

Figure 2.1 Nell‟s new paradigm of capitalist society (Nell 2008: 24)
In this new paradigm, labor is the sole “factor input”. The industry which
has the access to land produces other inputs. The two-way arrows between
factories represent inter-industrial transactions which is necessary to supply
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means of production. The net social product is sold to get total receipts. These
total receipts consist of goods which are needed for replacements of the used-up
means of production. The total receipts can be grouped into necessities (for
worker consumption), luxuries (for capitalist consumption), and new capital
goods (for factories in return for investments). Nell then formulates the national
account as
“Total receipts = net social product = wages + profits = wage
consumption + capitalist consumption + investment demand =
necessities + luxuries + new capital goods” (p. 24)

In order to get the full profit from the total receipts, the work of labor is
the driving factor to produce the entire products. By getting most of the total
receipts, the capitalists thus exploit the labor.
In summary, the capital system can be defined into six characteristics.
Taking all the presented theories, Smith‟s formulation of the capital system does
indeed set the foundation to set the first few characteristics of capitalism. The first
characteristic is capitalism shows the domination of private properties.
Multinational enterprises become the leaders of global economy. The second,
people are driven by self-interest. The actions conducted in the economy process
are based on self-fulfillment. The third characteristic is the presence of
competition. Competition works as the benchmark of self-regulation action of the
actors involved in the capital systems. The fourth characteristic is the presence of
freedom of enterprise and the freedom of choice. The enterprises are entitled to set
how they would like to market their products. On the other hand, the consumers
has the power of selecting the products in the market which suit their needs best.
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Taking the consumers‟ freedom of choice, the fifth characteristic is capital system
relies upon the market system. The final characteristic of capitalism is the limited
role of the government in the modern capital system. This, however, depends on
the economy situation of the nation. As Keynes (1936) presents in his claim,
government involvement, especially in term of investments, is really needed in
unstable economy condition such as during a depression.
In connection to the theory of capitalism, the consumers‟ freedom to
choose is a major aspect in a capitalist society. Bălău (2012) argues that this
freedom is “a main departure point for many general theories on the consumer
embedded in the general economy theory” (p. 74). The marketing system of the
enterprises is designed based on the research on the consumers‟ knowledge base since
it influences the consumers‟ “rational choice” (Scott 2000: 126).
The main idea of the rational choice is each person behaves in certain ways to
get the maximum benefit for every performed action. This behavior is a never-ending
process of reasoned decisions in various actions. The decisions are influenced by the
result which either offers the biggest benefit or the one with the lowest cost. Within
this, the consumers are the one making the decisions, “on the basis of rational
deliberations that consist of individual evaluations of the results subjectively
expected” (Bălău 2012: 75).
On the other hand, the consumers‟ rational choice is not without
consequences. Bălău (2012: 76-77) argues that five consequences follow this rational
choice. First, since the consumers‟ necessity and wishes are vastly diverse and always
changing, the producers never successfully get perfect information in the research.
Thus, no consumers‟ needs and wishes are perfectly met. Second, market research
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must be done continuously to identify the evolution of demand. The fact that the
society always changing demands the producers to always change with it. Third, the
consumers‟ ability to rationally choose is very much influenced by their financial
constraints. Fourth, the consumers are faced with information deficits at all time. The
possibility to obtain correct and complete information is quite rare. Finally, the
information deficits of the consumers are not mainly about the products or services,
but also about their own needs.
According to the choice theory, the significance of rights is that it bestows a
person the control over another person‟s choices. If a person has a right against
another, then the person possesses the authority to limit some of the other‟s freedom
to choose. Hart (1955) argues that this “freedom-limiting feature of rights” (p. 181)
poses the most common problem in the market: justification. The justification is the
result of the fundamental belief that everyone has the right to be free. Cohen-Almagor
(2001) mentions that there are rights which protect the individuals against certain
danger or guarantee certain freedom and liberties, like the right to be free in
expressing thoughts and exercising choice.
Consumers‟ capability to make rational decisions is a part of the freedom. Sen
(1999) argues that capability refers to “the alternative combinations of functioning
over which the person has freedom of effective choice” (p. 3). This “freedom of
effective choice” (Beitz 2009: 62) is counted as an integral part of the consumer‟s
capability set as a result of the open choices exposed to the consumers. It does not
merely involve the absence of either legal or physical constraints.
Consumers as citizens have logical ability to evaluate any possible choices
presented to them. Quoting the Aristotelianism‟s description of capability, Nussbaum
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(1997) describes that the core of this capability view is at the heart of a particular of
the people. She further states that the citizens are “a free and dignified human being, a
maker of choices” (p. 296). Thus, the citizens are indeed having the capability to
evaluate things which results in the reasonable choice. Haiman (1981) mentions that
individuals in the society are not merely objects which easily triggered to execute
actions by any stimuli. They decide how to respond to the communication which they
are involved in, the one they see and hear. People are rational human beings, they
carefully analyze arguments and make decisions according to the result of the
analysis.
Private enterprises, on the other hand, are not generally bound to freedom of
information. Yet, consumers can still access abundant information about the
enterprises from many public authorizes which must meet the freedom of information
obligation. Information about these enterprises is also accessible in two other areas:
public-private partnership and procurement, the ones who provides goods and
services to the government. Brooke (2005) emphasizes the importance of
transparency. The possibility for mismanagement and corruption of enormous sums
of public money demands for transparent accountability (p. 226). This public
information provides the data needed by the consumers to make their rational choices.
In addition to that, the increasing public services provided by private enterprises
becomes an integral part of the public right to know.
In summary, the freedom of choice in the modern capitalist society is
influenced by three factors. First is the availability of the choices. The competition
factors of capitalist system result in various choices of products and services. The
presence of these choices becomes the fundamental idea of the freedom of choice.
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Second is the accessibility of information needed. The availability of the information
plays a crucial part in the consumers‟ process of evaluation that leads to the making
of effective choices. Third is the consumers‟ capability in making rational decisions.
Citizens are choice makers. They are equipped with the capability of making rational
considerations. By implementing freedom-limiting feature of rights, people are
forbidden to make rational decisions. Thus, the minimum freedom-limiting feature of
rights becomes the core of the capability of making rational decisions.

2.2 Critical Discourse Analysis
Critical Discourse Analysis (CDA) is an approach to study discourse in its
relation to the underlying context behind it. Fairclough (1995) argues that CDA is
more than just another academic analysis. “It also has aspirations to take the part
of those who suffer from linguistic-discursive forms of domination and
exploitation,” (186). A supporting theory is proposed by van Dijk (1998) stating
that CDA is a field of study in which spoken and written texts are analyzed to
disclose the discursive sources in social, political, and historical contexts which
are maintained by the practice of power, dominance, inequality, and bias. In a
more detail words, Fairclough (2003) defines CDA as
“discourse analysis which aims to systematically explore often opaque
relationships of causality and determination between (a) discursive
practices, events and texts, and (b) wider social and cultural structures,
relations and processes; to investigate how such practices, events and texts
arise out of and are ideologically shaped by relations of power and struggles
over power; and to explore how the opacity of these relationships between
discourse and society is itself a factor securing power and hegemony,”
(135).
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In the simplest words, CDA is an approach of analyzing a discourse which
aims at establishing transparent connections between discursive practices, social
practices, and social structures. Furthermore, Fairclough (1995) formulates „threedimensional‟ frameworks of CDA “to map three separate forms of analysis onto
one another” (2). The three-dimensional frameworks deals with the analysis of
text either it is spoken or it is written, the analysis of discourse practices which
concerns on the processes of the production, distribution, and consumption of the
text, and the analysis of discursive events as in the sociocultural practices.
Analysis of text involves linguistics analysis. The emphasis of the analysis
is “in terms of vocabulary, grammar, semantics, the sound system, and cohesionorganization above the sentence level” (Fairclough 1995: 57). Applying Systemic
Functional Grammar, Fairclough views the text from a multifunctional
perspective resulted in a claim that any sentence in a text is analyzable based on
its representation, relations, and identities:
“Particular representations and recontextualizations of social practice
(ideational function) -- perhaps carrying particular ideologies. Particular
constructions of writer and reader identities (for example, in terms of what
is highlighted – whether status and role aspects of identity, or individual and
personal aspects of identity). A particular construction of the relationship
between writer and reader (as, for instance, formal or informal, close or
distant)” (58)
Discourse practice has two facets: institutional and discourse processes.
Institutional processes deal with the editorial procedures whereas discourse
processes deal with the changes that the text goes through in the production or
consumption. Discourse processes circle around the core concept of Fairclough‟s
approach: intertextuality. Fairclough (1992) identifies two types of intertextuality:
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manifest intertextuality and constitutive intertextuality. Manifest intertextuality
refers to the texts‟ heterogeneous constitution in which a text utilizes other texts in
its construction. On the other hand, constitutive intertextuality refers to the
“heterogeneous constitution of texts out of elements (types of convention) of
orders of discourse (interdiscursivity)” (104).
The characteristics of CDA mainly focus on two types of theories: the
theory of genre and the theory of hegemony. As Fairclough (1995) argues, the
Bakthinian theory of genre and the Gramscian theory of hegemony play a
considerable role in CDA. Bakhtin (1986) presents the theory of genre used in the
analysis of discourse practices. The theory highlights the heterogeneity of forms
and meanings of texts as the realization of the productivity and creativity of
discourse practice. It focuses on the intertextuality based on the belief that texts
are constructed from previously produced texts in (potentially) diverse types of
texts. On the other hand, Gramsci‟s (1971) theory of hegemony highlights how
the relations of power constrain and control both productivity and creativity in
discourse practice.
CDA has several properties. Van Dijk (1995) defines CDA into three
properties. First, the critical analysis is dedicated to the contribution of the
understanding of serious problems occurring in the society. These problems
should derive from different forms of domination. Second, CDA is done “within a
normative perspective” (64). Therefore, it has to be derived from the accepted
social norms such as the international human rights. By this, the critical analysis
will have the guidelines for the intervention or resistance by the dominated group.
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Third, CDA acknowledges the dominated group interests, expertise, and
resistance in the process of the analysis.
Furthermore, CDA is used to reveal the ideology of the text. Van Dijk
(1995: 17) regards discourse analysis as ideology analysis, for him, “ideologies
are typically, though not exclusively, expressed and reproduced in discourse and
communication, including non-verbal semiotic messages, such as pictures,
photographs, and movies”. His approach in the analysis of ideologies consists of
three parts: social analysis, cognitive analysis, and discourse analysis. While the
social analysis belongs to the examination of the context of the “overall society
structures” (30), the discourse analysis is basically text-based with its analysis on
the text‟s syntax, lexicon, local semantics, topics, schematic structures, and other
linguistic forms. This incorporation of the two traditional approaches (interpretive
or text based and social tradition or context based) results in one analytical
framework in the media discourse analysis. Nevertheless, the one thing which
distinguishes van Dijk‟s approach from other approaches in CDA is the cognitive
analysis.
Cognition itself is a notion which is embraced by several disciplines under
the cognitive science such as psychology, linguistics, and philosophy. Van Dijk
(2008: 64-65) mentions that there are eleven cognitive notions which need to be
taken into considerations, they are mind, cognition, memory, episodic and
semantic memory, semantic mental models, goals, pragmatic context models,
knowledge, ideology, attitudes, and cognitive processes.
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The mind is defined as the brain‟s central function. It is possessed by every
human being. Cognition is defined as the functioning fractures of the minds. It
covers thought, perception, and representation. The memory is divided into short
term memory and long term memory. Short term memory is also known as the
working memory. It is the ability of holding a limited amount of information
when the mind is active. It is indicated by the ability to repeat the information
immediately after we receive it. Long term memory, on the other hand, is best to
be defined as the storage in our mind which retains information over a long period
of time. The information is stored, managed, and retrieved in long term memory.
Next, episodic memory deals with our personal information whereas semantic
memory deals with sociocultural information. Both episodic and semantic
memories fall under the long term memory. Semantic mental models are the
subjective event representation, goals are the realization of the mental models into
actions, and context models are the appropriateness of the discourse in the social
environment. When knowledge is defined as the shared beliefs based on the
community criteria, ideology is defined as the fundamental beliefs of specific
social groups. These will result in the shared opinions of society which is
addressed as attitudes. Finally, cognitive processes refer to the production and
comprehension of the discourses.
The eleven cognitive notions influence the interpretation of text in CDA,
however, it is the sociocognition, the social cognition and the personal cognition
that mediates the society and the discourse. Van Dijk (1998) defines social
cognition as “the system of mental representations and processes of group
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members” (18). As for ideologies, van Dijk describes “ideologies ... are the
overall, abstract mental systems that organize ... socially shared attitudes” (18).
He claims that ideologies have indirect influence on the group members‟ personal
cognition in their attempt to comprehend the discourse which exists among other
actions and interactions. By using the term „models‟ to refer to individuals‟
mental representations during the actions and interactions, he states that “models
control how people act, speak or write, or how they understand the social
practices of others” (2). Moreover, the mental representations “are often
articulated along Us versus Them dimension, in which speakers of one group will
generally tend to present themselves or their own group in positive terms, and
other groups in negative terms” (22).
The ideological dichotomy of Us versus Them is analyzable. Van Dijk
believes that in order to make the ideological dichotomy transparent in discourse,
one‟s needs to conduct the analysis using the proposed five means. First is to
examine the context of the discourse. One might examine the historical, political
or social background of a conflict as well as its main participants. Second is to
analyze the groups, the power relation, and the conflicts involved. Third is to
identify both the positive and negative opinions about Us versus Them. Fourth is
to make explicit the presupposed and the implied ideas. Fifth is to examine all
formal structure of the text, the lexical choice and the syntactic structure, in such a
way that supports the findings of the polarized opinions of the group.
A text contains the social aspect of language. Wodak (1996) proposes
Discourse Sociolinguistics as one approach of CDA. According to Wodak,
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“Discourse Sociolinguistics is a sociolinguistics which not only is explicitly
dedicated to the study of the text in context, but also accords both factors
equal importance. It is an approach capable of identifying and describing the
underlying mechanisms that contribute to those disorders in discourse which
are embedded in a particular context – whether they be in the structure and
function of the media, or in institutions such as a hospital or a school – and
inevitably affect communication” (3).
Language manifests social processes and social interaction as well as it
constitutes them. According to Wodak and Ludwig (1999), this view of language
entails three things. First, in the discussion of discourse, power and ideologies
always exist. In every interaction, power relation always prevails and norm and
values have a very relevant role. Second, discourse is always historical. It has
synchronic and diachronic connection with other communicative events which
happen at the same time or before. Fairclough (1995) seconds this in his notion of
intertextuality. Third, readers and listeners have their own interpretation of the
same communicative event for they have different background knowledge and
take different position. Thus, there is no such thing as „the right interpretation‟,
there are only more or less plausible or adequate interpretations.
To summarize the idea of CDA, Wodak and Meyer (2001) state that eight
principles underline CDA. First, language is a social practice through which the
world is represented. Second, discourse/language use as a form of social practice
in itself not only represents and signifies other social practices but it also
constitutes other social practices such as the exercise of power, domination,
prejudice, resistance, and so forth. Third, texts acquire their meanings by the
dialectical relationship between texts and the social subjects: writers and the
readers, who always operate with various degrees of choice and access to texts
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and means of interpretation. Fourth, linguistic features and structures are not
arbitrary. They are purposeful whether or not the choices are conscious or
unconscious. Fifth, power relations are produced, exercised, and reproduced
through discourse. Sixth, all speakers and writers operate from specific discursive
practices originating in special interests and aims which involve inclusions and
exclusions. Seventh, discourse is historical in the sense that texts acquire their
meanings by being situated in specific social, cultural and ideological contexts,
and time and space. Eighth, CDA does not solely interpret texts, but also explains
them.

2.3 Language and Ideology
Ideology is defined as “a form of social or political philosophy in which
practical elements are as prominent as theoretical ones. It is a system of ideas that
aspires both to explain the world and to change it,” by the Britannica Online
(2013). It is a system which is built by ideas and ideals which underlines the ideas
and thinking manner of a particular group, a social class, or even an individual.
People communicate ideas, thoughts, and beliefs through language. This
process is crucial in social interaction. The communication of ideas means that the
transfer of ideas from one group to another occurs. The communication might be
based to find a common ground between group, to impose ideas to other groups,
or simply to share ideas to other groups. The interaction allows people to practice
their status in the society as some attempt to exercise power upon others through
language in certain discursive events. Therefore, language possibly becomes a

PLAGIAT
PLAGIATMERUPAKAN
MERUPAKANTINDAKAN
TINDAKANTIDAK
TIDAKTERPUJI
TERPUJI
34

lethal weapon as the use of it might affect the power distribution in the society.
Wodak and Meyer (2001) argue that language is intertwined in social power in
several ways. It indexes and expresses power. It can be used to link the power
from one group with another or simply to impose the power of one group to other
groups.
In Thank You for Smoking, language is used to express power as reflected in
the text. Considering texts are the material representation of discourse, the use of
certain linguistic forms in a text can pinpoint the exercise of power. Van Dijk
(1998) presents four analyses on how power relates with discourse. First, the
specific forms of discourse are a power resource. Power manifests in the genre of
discourse. In the film, some press conference scenes occur. The press conference
bestows ultimate power to the speaker. Thus, whoever speaks in the press
conference has the undeniably power of the whole discourse genre. Second,
language allows the user to have the control over others by influencing people‟s
minds which may lead to the control of their actions. For example, in one of the
press conference after surviving the nicotine patch stuck around his body by his
kidnappers, Nick Naylor has the opportunity to deepen the tobacco‟s capitalist
influence into the society by quoting the doctor‟s diagnosis that his survival is
because he is a heavy smoker. Ergo, in one sentence “Cigarettes save my life”,
Nick has shifted the audience mind about cigarette. Third, discourse might have
indirect control upon people‟s actions for their minds are commonly influenced by
text and talk which are produced by the language user. The more people hear anticigarettes campaigns, the more they hate cigarettes. Fourth, when a discourse
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occurs in an uneven society, power is identified as the cause of the situation. It is
shown in the first talk show scene where Nick as the representative of Big
Tobacco is able to lessen the audience hatred on cigarette by using the resources
of the company to buy the audience‟s tolerance.
The power of influencing others lies in the message it imposes upon the
society in the form of ideology. Fairclough (1995) argues that ideologies invest
language in various ways at various levels. They can be located both in the
structure and in the events of a discourse. Ideology is the property of structures for
structures constitute the result of any events in the past and in the present. Thus
ideology is constrained by the structures, systems, or formations which manifest
itself in social conventions, norms, and histories. On the other hand, ideology is
also the property of events since events reproduce and transform the structures in
the society. Ideology acknowledges transformation and fluidity, and it is open to
diverse interpretations of the text.
An ideology reveals meaning, either it is implicit or it is explicit, intended or
non-intended with illocutionary and perlocutionary forces. Wodak (2007) claims
ideology has its own way to be visible for people in a language even though
without contradictions. Fairclough (1995) further says that the richness of the
ideological elements in the process of producing and interpreting a text may be
found in many different parts of the text.
Ideology is represented in the text and closely related to a certain social
structure. Wodak and Meyer (2001) argue that ideology is the basic social
representations of social groups. Thus it possesses a schematic structure
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representing each group‟s self-image, membership devices features, aims,
activities, norms, and resources. That being said, when a language is used to
exercise power in a social structure, the ideology thus is intended to exercise
power as well. Ideology which belongs to a powerful social group is said to be
dominant. Paul (2005) states the dominant ideologies are mediated through
powerful political and social institutions.

2.4 Ideology and Media Discourse
Media discourse is a substantial addition in the field of media and cultural
studies. Talbot (2007) considers media discourse as a multidisciplinary field for it
is not only the subject in linguistics, but also in psychology, cultural geography,
sociology, and even tourism studies. The richness of media discourse allows the
linguistic analysis of its texts to be related to real social issues which occurs in the
society. In order for the analysis of the media discourse to occur, discourse
analysis is applied. It is the method which is able to cover most aspects in regard
to the interdisciplinary diversity of media discourse to show the relation across the
disciplines.
From the social perspective, the influence of media in the modern world
cannot be disputed. It serves as the significant source of information in the attempt
to understand what happen in the world around us. The importance of media in
modern society lies in the modern democracies where media functions as a public
forum. In these public forums, many ideas collide as the forum opens to many
perspectives. It allows different, or even opposing, views to meet and merge.
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Therefore, everyday interaction with the media is inevitable since the interaction
is crucial for individual‟s development of knowledge about the world.
From the linguistics perspective, media discourse makes the language data
more accessible. Bell (1991) points out that media discourse provides “ready
availability of data for the study of sociolinguistic phenomena” (3). The media
discourse‟s texts are available to be analyzed at any time. The archive provides
the data across the years. It stores abundant materials in order to investigate the
changes of language over time and to analyze language interaction between
groups. Moreover, the ease of the data collection from media discourse allows
sufficient number of data to be gathered based on certain linguistic interest of the
researchers.
On top of that, media discourse goes across social institutions and roots in
our daily interactions and culture. It projects the issues which are embedded in the
society as a whole. It does not discriminate in terms of who gets the information.
It is accessible by people from different groups as long as they want it. The media
discourse also projects the culture, which Hall (1997) defines as shared meanings,
of the modern society. Thus, in the modern world, media holds the key to the
distribution of the shared meanings which goes across the social institutions. The
production of these shared meanings in different media results in the continuous
circulation across different media. At some point, the meanings become relatively
independent from one another, based on the group‟s culture.
Media discourse covers a wide range of fields, including films. According to
Ellis (1992) cinema films organizes units into a coherent single text which
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provides easily accessed data for researchers. In contrasts to cinema films, soap
operas are considered to provide “narratives which concatenate small segments
without any final ending ... weaving together multiple plotlines across time often
without any obvious ending” (Matheson 2005: 92). Cinema films, however,
reiterate narratives which allow us to recognize the plots from the text. Therefore,
the analysis of the cinema film text, taken from the shooting script, enables the
researcher to get the complete idea of the plot which can be related to the social
issues it might carry. Besides the film script, other sources of media discourse
such as the printed or online film reviews makes the analysis more focused. It
supports the analysis of media discourse by utilizing other media discourses.
Being a cinema film, Thank You for Smoking incorporates several genres of
media discourse in its story. Television discourse is often used in this film. A total
of three talk shows are the scenes. Other television discoursed such as news
report, press conference, and interviews are also presented in the film. In its own
way, the film shows the circulation of culture through the media. This can bring
light to the idea that media discourse is crucial in spreading certain culture and
how it can be manipulated by certain groups.
Language and media are inseparable. Since language becomes the tool to
transfer ideological message, then media discourse enables the ideology to spread
widely and quickly. This “mental schemata” (van Dijk 1991: 40) or “frameworks
of social cognition” (van Dijk 1995: 21) cannot spread fast and vastly without the
intervention of media in the form of media discourse.
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Media plays a huge part in the representation of the ideology. Cameron
(2007) states that “the representation of any issue for a mass audience has
implications for the way it is understood (268). Therefore the power of language
to mediate ideology does not lie within the text alone, it also depends on the
reception of it within different audience. “The power of the media is a highly
complex phenomenon that requires a great deal of detailed textual, ethnographic
and social deconstruction” (Johnson and Milani 2007: 5).
Even though cinema films are not as immediately accessible to the public
compared to television series, they also have power in influencing the attitudes
and conducts of the public regarding the language. The ideology channels through
the language which is materialized in texts, and circulates by other media
discourses. A film usually gets reviews from critics either in written of spoken
form broadcasted from various media. Thus, the ideology it carries spread more
vastly with the help of the media in the form of various media discourses. The
effect it brings becomes multiplied for it does not have only one channel in the
process of circulating the ideology.

2.5 Systemic Functional Grammar
Language is a means to convey ideas in numerous ways and purposes.
Systemic Functional Grammar (SFG) describes lexical and grammatical choices
from the wording system in order that the users are always aware of the use of
language to convey meanings. To understand language as it is, SFG considers the
society is able to explain language through its social context which makes
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language as the realization, representation, or symbolization of the social context
itself. Therefore, the society plays as the resources of meanings whereas language
plays the role as the meaning maker.
Meaning is created through the choice of words which is organized in three
structural dimensions. Halliday and Mathiessen (2004) propose the term
metafunctions in Systemic Functional Grammar to refer to the three structural
dimensions which convey meanings. The three metafunctions are ideational
function (field), interpersonal function (tenor), and textual function (mode). This
research analyzes the text from the two metafunctions, the ideational and the
interpersonal functions.

2.5.1 Ideational Function
An ideational function utilizes language as the reflection of personal
experience. Thus, the analysis of the ideational function covers the analysis of
processes, participants, and circumstances. Halliday and Mathiessen (2004)
define ideational function as the representation of the speakers‟ experience of the
real world phenomena which is channeled through language. This function also
covers one‟s internal world experience of one‟s consciousness through one‟s
reactions, cognitions, and perceptions as well as one‟s linguistic acts of speaking
and comprehending. Clauses are used to represent these experiences, thus they
represent the ideational function of SFG.
A Transitivity analysis is used in the analysis of the ideational function of
SFG. A transitivity analysis enables the clauses to be analyzed based on the clause
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constituents. The clauses which represent the internal world experience basically
consist of three constituents in the metafunctions, namely: process, participant,
and circumstance. The process is the event or the happening which is realized in
verbal group. In English, there are six types of processes: material, mental,
verbal, relational, behavioral, and existential.
A material process is a process of happening or doing which results in
physical actions either in the transitive or intransitive clauses. Halliday and
Mathiessen (2004) propose that the material process includes the process of
actions, activities, and events. Halliday and Mathiessen further state that in a
material clause, a significant identifier is the existence of the energy flow which
occurs when the participant conducts the process which undertakes a change. In
the material process there is always one participant: an Actor. The actor refers to
the participant which becomes the source of energy that brings the change.
Halliday and Mathiessen (2004) propose two types of material processes,
namely the process of happening and the process of doing. In the process of
happening, intransitive clauses are used. “The participant brings about the
unfolding of the process through time, leading to an outcome that is different from
the initial phase of the unfolding” (Halliday and Mathiessen 2004: 180).
Therefore, it concerns more on what happens to the actor. The process of
happening is characterized by the absence of goal thus the construction is actor –
process. The sentence The little boy fell has an actor, the little boy, in the form of
a nominal group and a process, fell, in the form of a verbal group. The question to
identify the actor in this process, the one uses intransitive verbs, is what happened
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to X? In this type of process, the focus of the action is the actor. Therefore, in one
of the clauses found in the film script as seen below,
(1) Most actors smoke already.
the center of the attention is the actors, and not on what they smoke. From this
clause, the audience‟s attention is directed on the actors as the public figure. Thus
the construction of the clause might lead to the understanding that people from
high social status support smoking and the interpretation will lead to the benefit of
the tobacco company. When the question is asked, what happened to most actors?
The answer will be most actors smoke already.
On the other hand, in the process of doing, transitive clauses are used. The
process unfolding extends to another participant, the Goal. The outcome of the
process is registered on the goal instead of the actor. The process of doing is
characterized with the presence of goal ergo the construction is actor – process –
goal. The concern shifts to what the actor do to the goal. The sentence The little
boy kicked the ball has the little boy as the actor, kicked as the process, and the
ball as the goal. A goal can be identified with the question, what did X do to Y?
An example from the film text is as follow.
(2) Tobacco takes care of its own.
Tobacco is the actor, takes care of is the process, and its own is the goal.
Applying the question what did tobacco do to its own? The answer is tobacco
takes care of its own. The use of this type of construction extend the process to
benefit the goal, not the actor. Thus, its own (people who work on behalf of
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tobacco) will receive the benefit of being taken care of by the tobacco company. It
shows the power of tobacco over the people.
A material process expresses an action which is carried out by the agent and
the affected. Downing and Locke (2006) refer the Agent as the one with the
energy source, volition, and intention to initiate and control the action. The Agent
is typically human and it can appear as the subject which operates on itself as in
The teacher quit in which the teacher is identified as the Agent. The validating
question to test the agent in the material process is: what did X do? Therefore, to
test the Agent of the sentence, the question to be asked is: who quit? Since the
Agent operates on itself, thus the process does not involve other participants and
therefore does not have the Affected.
The Affected, on the other hand, refers to someone or something which is
affected by the action performed by the verb in the clause. The Affected can
appear in both active and passive construction. For instance, in an active
construction Jeremy kicked the ball, two participants exist. Jeremy is the Agent
whereas the ball is the Affected in the clause. In the passive construction The ball
was kicked, only one participant exists. The ball is identified as the Affected in
this passive clause. The validating question that can be applied to identify the
Affected is: what happened to X? When applying the question what happened to
the ball, the answer identifies the material process of the clause which is kick.
Another explanation is presented by Lock (1996). It is believed that the
action in the clause is considered as a process, and the doer as well as the receiver
of the action is considered as the participants. When there is information on the
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manner of how the action is conduced, the environment can be described as the
Circumstance. This theory identifies two types of participants, namely the Actor
and the Goal. In an active construction, the Actor takes the position of the Subject
and the Goal takes the position of the Direct Object. In the sentence We painted
the wall, we is identified as the Actor and the wall is identified as the Goal. The
question what did X do? is used to identify the Actor whereas the question what
happened to Y? is used to identify the Goal. Thus, the question what did we do?
will result an answer portraying the material process which is paint. To identify
the goal, the question what happened to the wall? will result an answer also
portraying the same material process.
A mental process is the process of sensing. It is based on the concern with
one‟s experience of the conscious world. Halliday and Mathiessen (2004) state
that a mental clause construes a quantum of change in the flow of the events and
divide the process of sensing into four sub-types. Four sub-types of sensing based
on Halliday and Mathiessen are perceptive, cognitive, desiderative, and affective.
Perceptive involves processes related to perception such as see, feel, smell, taste,
and hear. Cognitive involves processes related to the process of thinking such as
think, know, understand, and forget. Desiderative involves processes such as
want, need, hope, wish, intend, and desire. Finally, affective involves processes
related to feelings such as love, hate, adore, admire, fear, and like.
Two acknowledged participants in the mental process are senser and
phenomenon. A senser is the central participant who conducts the process
consciously whereas the phenomenon can be further elaborated into three: things,
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act, and fact. First, things are a noun group which can take the form of a person,
creature, institution, object, substance, and abstraction as in I (Senser) know the
city (phenomenon: things). Next, act is an imperfective non-finite clause in a noun
group which comes after the mental process of perception such as seeing, hearing,
and noticing as in I (Senser) saw the discussion (act). Finally, fact is typically a
finite with the occasional use of „that‟ as in I know that John took the money
(fact).
The following is an example from the film script.
(3) ... you have to think for yourself.
You is the senser, think is the process, and for yourself is the phenomenon.
The involvement of the cognitive mental process shows a hint of the use of logical
thinking which is part of the cognition sub-type.
The third process, the verbal process, is a process of saying. Halliday and
Mathiessen (2004) state that “the verbal clauses contribute to the creation of
narrative by making it possible to set up dialogic passages” (252). A verbal
process has two types of participants: the central and the additional. The central
participant is called a Sayer. It refers to someone that says something. The Sayer
can either be human or non-human. The sentence The teacher told the students to
come on time takes a human form as the Sayer whereas the sentence The
regulation tells the students to come on time takes a non-human form as the Sayer.
The additional participants are divided into three: receiver, verbiage, and
target. First, the receiver is the one whom the utterance is directed. In a passive
form, a receiver can take the role of a subject. Next, the verbiage is the function
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corresponding to what is being said. It refers to the content of what is said as in I
didn’t talk about the new student. Finally, the target analyzes the entity which is
targeted by the saying process. It occurs only in a sub-type of a verbal clause as in
He accused Adam (target) of stealing (verbiage). An example of how it is used to
analyze a clause from the film is as follow.
(4) I speak on behalf of cigarettes.
I is the sayer, the one who state the information. Speak is the verbal process
and on behalf of cigarette is the verbiage.
The fourth process, a relational process, is the process of being. Three types
of relational process are identified as attributive, identifying, and possessive. The
first type, attributive, is a process of giving an attribute to a thing which
construction is non-reversible (cannot be made into passive). Thus, the test of
passivizing the clause can validate whether a clause is a part of the attributive
type. Eggins (2004) illustrates that in a relational process, X is a member of the
class A. Two participants are identified: carrier and attribute. Three types of the
attributive process are identified: appearance (includes the verbs such as: be,
seem, appear, sound, look, taste, smell, and feel), phase (includes the verbs such
as: become, remain, turn, grow, run, come, keep, and stay), and measurement
(includes the verbs such as: weigh, cost, and measure).
The second type, identifying, is a process of giving a value to a thing. Two
participants are identified: token (the one being defined) and value (the one which
defines). Three types of identifying are identified: being (am, is, are, was, were,
been), equality (equal, add up to, make, come out as, render, paraphrase, etc.),
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and signification (signify, code, express, realize, spell, write, transcribe, etc.). On
contrary to the attributive type, the identifying type is reversible.
The third type, possessive, is a process of ownership and possession
between clausal participants (Eggins 2004). Lock (1996) selects simple present
for present references and seldom use of continuous tenses. Two participants are
identified: possessor and possessed. In the sentence Jack has a tree house, Jack is
identified as the Possessor and a tree house is identified as the Possessed. This
process is also reversible. The process of reversing should include a synonymous
word of the linking verb has.
The fifth process, a behavioral process, is a process of behaving. It is parts
of action which is experienced by a conscious being. It refers to physical and
psychological behavior. Some words in behavioral process have overlapping
meanings with mental process. Two types of behavioral process are identified:
verbal (talk, chat, converse, speak, call, discuss, etc.) and mental (look at, watch,
listen to, experience, smile, memorize, etc.). The participant in this process is a
Behaver. In He talks really fast, talk is considered as a behavioral process, not a
verbal process.
The last process, an existential process, is a process of existing. Eggins
(2004) defines that an existential process represents experience by positing that
there was/is something. This process is easy to identify due to the use of There/It
as the subject. The use of the verb be or its synonyms such as exist and occur
marks the existential process. There is only one identifiable participant in this
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process: an Existent. A Phenomenon, however, may occur in the construction of
the existential process.
Apart from the discussion of the process, SFG also acknowledge
circumstance. Circumstance is realized in nominal groups or prepositional
phrases. Eight types of circumstances are available in the ideational function:
angle, extent, location, manner, cause, accompaniment, matter, and role. Angle is
the verbal source as in According to Mike (angle), cooking is fun. Extent is the
nominal group with a quantifier in the form of unit of measurement as in Mike
cooked the duck for 15 minutes (extent). Location consists of place and time as in
Mike cooked the duck on the grill (location: place) and Mike cooked the duck in
the afternoon (location: time). Manner deals with means, quality, and comparison
as in Mike flipped the duck with a spatula (manner: means), Mike flipped the duck
quickly (manner: quality), and Mike flipped the duck like a professional chef
(manner: quality). Cause deals with reason, purpose, condition, concession, behalf
as in Mike cooked the pizza thanks to the recipe (cause: reason), Mike prepared
the table for dinner (cause: purpose), In case of raining, (cause: condition) Mike
prepared umbrellas, In spite of his cold (cause: concession) Mike prepared the
dinner, and Mike made a toast on behalf of his father (cause: behalf).
Accompaniment uses the words with, without, besides, and instead of as in Mike
cooked duck instead of beef (accompaniment). Matter uses words such as about,
concerning, on, of, with reference to, and in (with respect to) as in Mike cooked
the duck with respect to Gordon. Finally, role uses the words as, by, way of, in the
role, and so on as in Mike started the party as the host (role).
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2.5.2 Interpersonal Function
The analysis of Interpersonal function explores how the speaker shows the
relationship with the addressee. It utilizes language to express social and personal
relation and it observes the interaction between the speaker and the addressee. The
Interpersonal function considers grammar as a resource to establish social roles,
especially speech roles in the interactions which involve dialogues. It mainly
functions for the establishment, change, or maintenance of the relations.
The tense system is one of the tools which can be used in the interpersonal
analysis. It can be said as a grammatical expression which refers to the event
location in time until the point of reference. Downing and Locke state that the use
of the tense is able to indicate the intention of the speaker. Two primary tenses are
acknowledged in English: present and past. The perfect tenses are not the primary
tenses since they show the relation between the past and the present with no exact
starting time. Thus, the present perfect tense is included into the past tense. The
use of the tense system in the interpersonal analysis can identify the indication of
the speaker‟s intention of revealing the time of the event in the dialogues.
The present tense has three basic meanings. According to Downing and
Locke (2006), the three basic meanings of the present tense are instantaneous
present, state present, and habitual present. First, instantaneous present shows the
events in the moment of speaking, but occupies a longer period of time than the
moment of speaking as in I promise to wait. Second, state present shows the event
which occurs over time and began before the moment of speaking as in describing
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general truth (the sky is blue) or stating the state of something (I belong to the
family). Third, habitual present refers to a habitual situation even when the action
is not being done at the moment of speaking as in Mike works in a bank.
On the other hand, the past tense refers to the event at a temporal distance
from the moment of speaking. Downing and Locke propose two semantic features
of a definite past event or state. First, the speaker conceptualizes the event as
having occurred at some specific time in the past. Second, the event is presented
as wholly located in the past, separated from the present.
From the perspective of the lexical verb used in the clause, the past tense
refer to the event which does not have longer extent in the past. It is used when
the speaker has a specific time in mind related to the event and assumes that the
hearer can infer this specific time from the situational context of the clause.
The modality system is another tool that is used to analyze the interpersonal
function. Halliday and Mathiessen (2004) argue that the modality system presents
a region of uncertainty between yes and no. This region is significant to the
identification of the propositions. It establishes the positive meanings, asserting,
and negative meaning, denying. The positive pole carries the meaning of it is so
and the negative pole carries the meaning of it isn’t so.
Two types of modality system are modalization and modulation. Halliday
and Mathiessen argue that modalization concerns with the proposition and can be
categorized into two: possibility and usuality. Possibility judges the probability as
in Certainly Mike must have written the poem. Usuality judges the frequency of
something as in Mike never wrote long poems.
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Modulation or proposal, on the other hand, concerns with the proposals and
can be categorized into two: obligation and inclination. Halliday and Mathiessen
(2004) state that these two categories has the positive meaning (prescribing) and
negative meaning (proscribing), the positive suggests to do it and the negative
suggests not to do it. Modulation recognizes the level of speakers‟ judgment into
low, medium, and high levels. Must is recognized as a high level modulation,
should is recognized as a medium level modulation, and may is recognized as a
low level modulation.
Another distribution of modality is presented by Portner (2009). He
categorizes modality into three types: epistemic, priority, and dynamic. Epistemic
modality pertains speaker‟s knowledge which soon reveals the degree of speaker‟s
commitment based on the text as in Mike must have overslept. Priority modality
takes the form of deontic (concerning speaker‟s attitude to the degree of
obligation on certain actions), bouletic (dealing with extensively grammaticized
English expression of desire), and teleogical (concerning the goals to identify the
possibility of getting something better than others). Dynamic modality deals with
circumstantial modal bases found in volitional modals (concerning ability,
opportunity, and disposition) and quantificational modals (concerning the
existential and universal quantification over individuals).

2.6 Related Studies
Thank You for Smoking revolves in the issue of cigarettes and reflects the
domination of tobacco company towards the society. Even though the film was
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released in 2006, the issue of smoking is still prevalent. Based on the report by
Centers for Disease Control and Prevention on Adult Cigarette Smoking in the
United States (2011), 43.8 million adults, people of the age 18 and above, are
smokers. It is noted that cigarette smoking is less common among women than
men. Approximately 16.5% of adult women are smokers and 21.6% of adult men
are smokers. The report presents the percentage of smokers not only from the
perspective of gender, but also from the perspectives of age, ethnicity, education,
and economic status. Based on the age, the highest percentage of smokers (22.1%)
exists in the age group of 25-44 years whereas the least percentage of smokers
(7.9%) exists in the age group of 65 years and above. By ethnicity, the native
Americans hold the highest percentage (31.5%) whereas the Asians hold the
lowest percentage (9.9%). Based on the level of education, it is noted that the
higher the education, the lower the smoking habit. Approximately 45.3% of adults
with GED diploma are smokers, but only 5% of adults with a postgraduate college
degree are smokers. Finally, 29% of adults living below the poverty level are
smokers, but only 17.9% of adults living at or above the poverty level are
smokers. In the United States, cigarette smoking is identified as the highest cause
of “preventable death”. The morbidity rate reaches 440,000 deaths each year,
approximately 1,200 deaths each day.
Several researches have been done using CDA approach on movies and
other media discourses. Nancy Fox (2011) conducted A Multimodal Critical
Discourse Analysis of ‘The Kids are All Right’. The study aims to explore the
relationship between language and ideology as they are represented in the analysis
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of movie script. Halliday (2004) SFG analysis concerning modality is applied in
this particular research. This study suggests that the discourse created through the
identities and relationships in the terminology of „kids‟ empowers female‟s world
and system.
Another study was conducted in September 2012 by Mohammad Reza
Amirian, Ali Rahimi, and Gholamreza Sami titled A Critical Discourse Analysis
of the Images of Iranians in Western Movies: The Case of Iranium. In conducting
this study, they employ van Dijk‟s (2004) framework of sociocognitive model in
revealing the ideological manipulations as well as misrepresentations. It results in
the findings that the dichotomy of favoritism for the in-groups and derogation for
the out-group is very effective to attack Iran using the language.
Bilal et al. (2012) conducted a Critical Discourse Analysis of Political TV
Talk Shows of Pakistani Media. The study is targeted to explore the relationships
between language and ideology in their representation of spoken texts. Two
episodes of the talk show were analyzed using van Dijk‟s sociocognitive model to
reveal how the show represents the ideologies. The study suggests that the talk
shows mystify the agency of processes by using various strategies and reveal hose
those choices enable speakers to manipulate the realizations of agency and power
in the representation of action to produce particular meanings which are not
always explicit for all viewers.
Another CDA research on media discourse was conducted by Saghaye-Biria
(2012) titled American Muslims as Radicals? A Critical Discourse Analysis of the
US Congressional Hearing on ‘The Extent of Radicalization in the American
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Muslim Community and that Community’s Response. Using CDA, the research
studies the „reproduction of racism‟ against Muslim Americans in the United
States Congress based on the case of the congressional hearing held on March 10,
2011, by the Homeland Security Committee of the United States House of
Representatives. The research shows polarization among US representatives on
the issue. Two competing discourses emerged. On the one hand, the supporters of
the hearing dismiss opposition as hysteria and an irresponsible call to political
correctness of „jihadist‟ imams. The opposition attacks the hearing as a case of
unjustified stereotyping against a whole religious community. While the first
discourse introduces the Muslim community as the problem, the second discourse
assesses it as part of the solution.
Joye (2010) conducted a research on News Discourses on Distant Suffering:
A Critical Discourse Analysis of the 2003 SARS outbreak. Applying CDA and
Chouliaraki‟s (2006) theory on the mediation of suffering, the article explores the
news representation of the outbreak. Following a case-based methodology, two
Belgian television stations were investigated on how they have covered the
international outbreak of SARS. Looking into the mediation of four selected
discursive moments, the underlying discourses of power, hierarchy, and
compassion were unraveled. The research identified the key role of proximity in
international news reporting and revealed that Western news media mainly
reproduce a Euro-American centered world order. The research argues that news
coverage of international crises such as SARS constructs and maintains the sociocultural difference between Us and Them.
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2.7 Theoretical Framework
This chapter has discussed some theories of language and technology,
Systemic Functional Grammar, critical discourse analysis, and related studies.
This part shows how the theories help answering the research questions.
The theory of language and ideology consists of the idea of language and
power. It is very important to understand how language and power are related to
one another and how language is used to spread one‟s ideology. This theory is
used to answer the first research question aimed to reveal the ideology of the film.
The theory elaborates how language can be used to exercise power which
becomes beneficial for the researcher to conduct a Critical Discourse Analysis on
how certain linguistic features have certain effect on people and convey certain
ideology. This theory also highlights how the language features allow the
language user to convey his ideology in numerous ways for the language features
are potentially ideological. The issue of power and ideology is prominent to
conduct a critical analysis of the movie to find out the linguistic features used in
order to conclude the ideology in the movie.
Critical Discourse Analysis becomes prominent for it elaborates the
principles of CDA. Due to the attempt of revealing the ideology manifested in the
movie, both CDA and SFG rely on the analysis of metafunctions to reveal the
linguistic features. CDA allows an analysis that goes beyond the text. It critically
analyzes the text in its context, the situation affecting the creation of the text. This
theory also pinpoints the importance of the existence of power, dominance, and
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social inequality which circle around the time of the production. Thus, CDA is the
most proper approach to conduct this study.
Systemic Functional Grammar becomes the main theory to answer the
second research question which is aimed to point out the linguistic features
employed in the film. This study should use SFG theory on transitivity and
modality which can be observed in the movie. The analysis of the metafunction of
the clauses in the movie, the linguistic features used can be concluded. The theory
of transitivity shall help focusing in one aspect of linguistic features. Another
theory of SFG that is used is on the modality. The use of different level of
modality shall show the speakers‟ attitude towards others and might reveal how
the speakers see themselves. The analysis on the modality will bring clarity to the
power distribution in the story. Therefore, the results of the analysis on the
linguistic features visible in Nick Naylor‟s arguments in the movie become the
guidelines to reveal the ideologies carried by the movie.
The related studies, as limited as they are, conducted in this chapter provide
the researcher with the examples of CDA research. These studies function as a
type of guidelines in conducting a CDA research. Even though discussing
different areas of CDA, by using the related studies, this research contributes a
new perspective on the study and put itself among those related works.
Nevertheless, this study relies heavily on the same basic principles of conducting
CDA, the linguistic perspective.
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CHAPTER 3
RESEARCH METHODOLOGY

This chapter presents the methodology of the research, and it is divided into
three parts: research type, research data, and data analysis. The research type
explains the kind of study this research might fall into. The research data provides
description of the nature and the origin of the data used in this study. This part
also contains the elaboration of how the data were collected and processed. The
data analysis explains how the data were interpreted.

3.1 Research Type
This research is a Critical Discourse Analysis (CDA) due to several
considerations. The first consideration is not only this research set the basis of the
analysis on the careful and detailed analysis of text, but this research also
addresses the issue on power relation and social action which is present in
contemporary society. The detailed analysis is conducted on the text from the film
which employs a strategy of persuasion and manipulation on behalf of a cigarette
company. Van Dijk (1998) states that CDA is an approach which analyzes spoken
and written texts to reveal the discursive sources in social, political, and historical
contexts maintained by the exercise of power. CDA enables this research to relate
the texts taken from the film script of Thank You for Smoking with the exercised
power behind it. It analyzes the discourses which took place in the film and how
the text illustrates the practice of power throughout the dialogs in the film. Thus,
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the application of Critical Discourse Analysis is appropriate to be applied in this
research.
Moreover, Thank You for Smoking utilizes media discourses within the film.
Those discourses carry controversial social issues which circles around tobacco
consumption. Since the film relies on the arguments in the text to subtly present
how certain characters employ power and dominance, the text becomes very
fruitful for a CDA approach. It provides various lexical and grammatical features
which are open for analysis and interpretation.
The second consideration is that this research incorporates intertextuality
and interdiscursivity which is appropriate to conduct CDA as proposed by Wodak
and Mayer (2006). This research is not done based on independent discourse
found in the film, but it is done based on the connectivity of topics from one scene
to another. The multiple numbers of scenes provides multiple numbers of texts
and discourse topics. Since this research grounds the text analysis based on
several scenes from the film, intertextuality and interdiscursivity is also
incorporated in the analysis.
The third consideration is that this research is dedicated to reveal the
ideological facets which show the power implementation and the presence of
resistance. Van Dijk (1995) argues that one of the features of CDA is the presence
of ideological dichotomy of Us versus Them. The text from the film shows the
presence of the in-groups and the out-groups, the us and them. This ideological
dichotomy is identifiable in the text and therefore, analyzable using CDA
approach.
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Finally, this research implement the analysis of the lexical choice in the
attempt to make the analysis accessible to the general public by minimizing the
difficult words, such as technical jargon, found in the film. The technical jargon,
figure of speech, hyperboles, metaphors, and other linguistic features found in the
film are minimized by conducting an analysis which results in more
understandable explanation for the general public.

3.2 Research Data
The data used in this research were taken from the shooting script of the
film titled Thank You for Smoking. This film was an adaptation from Christopher
Buckley’s satirical novel published in 1994. It was released globally on April 14,
2007 after its first debut on March 17, 2006. The film was directed by Jason
Reitman and was performed by Aaron Eckhart. The shooting script was written by
Jason Reitman after going through a two-year writing process. Thank You for
Smoking is categorized as a satire-comedy due to the wittiness of the dialogs.
The transcription of Thank You for Smoking was identical to the shooting
script which was written by director Jason Reitman. Thus, the transcription of the
film matched the dialogs in the film. The shooting script consisted of 77 pages.
The script was distributed into 44 scenes, and not all scenes portrayed the issue of
domination.
The film script of Thank You for Smoking was chosen as the source of data
due to the fact that the film was a box-office hit due to the issues it carries. Three
dominant issues were identified in the film. Firstly, the issue of tobacco
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consumption was very close to the modern society which put focus of health
issue. Moreover, the issue of how the rich and powerful control others added to
the urgency of the discussion. Finally, the issue of humanizing the human was
prominent to be brought up in modern society.
The process of collecting the data was started by acquiring the transcription
of the film. The film script was downloaded from HCC Learning Web on October
3, 2012. The next step was identifying all the scenes in the downloaded script.
Forty-four scenes were listed. Then, the scenes were grouped based on the
presence and the absence of power relation. After that, the scenes which were not
portraying the power relation were discharged. The reason of discharging these
scenes was because of the demand of CDA approach. CDA requires the presence
of power relation in the discourses. Finally, out of those forty-four scenes, fifteen
scenes were identified to portray the issue of power relation. Those fifteen scenes
become the data for this research.

3.3 Data Analysis
The analysis first established the description of the actor identities. The
analysis of actor identities was based on the textual analysis on the representation
of the main character. The underlying reason for isolating the analysis on the main
character was because he was the narrator of the story. As the narrator of the
story, the ideology was most likely to be presented through him. Expressions of
manipulation and persuasion were mostly identified in the main character’s
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speech. Thus, actor presentation analysis on the main character had an enormous
possibility to reveal the ideology.
In order to identify the main character’s identity, the first step was to isolate
the clauses representing the main character. Some outstanding theoreticians such
as Fairclough (1995), van Dijk (1998), and Chilton (2004) argue that the unequal
power distributions can be identified through the typical positive selfpresentations and negative other-presentations. In order to establish the positive
self-presentation and negative other-presentation on the main character’s, the
selected clauses have to come from two opposing groups.
The next step was to identify the in-groups and the out-group. The
representations by the in-groups were expected to establish positive selfpresentation whereas the representations by the out-groups were expected to
establish negative-other presentation. The representation from the in-groups could
come from the clauses stated by the main character himself or from the characters
who were favoring the interest of the tobacco company.
Once the actor’s identities were identified, the next step was to conduct a
semantic analysis in order to find the meanings carried by the lexicon used to
identify the actor. An example of the clause representing the in-groups’
perspective is as follow.
“I mean, there’s Attila, Genghis, and me, Nick Naylor, the face of
cigarettes, the Colonel Sanders of nicotine,” (p.1).
The next step was to identify the underlying beliefs of the speaker. This was
done by elaborating the choice of using the references. An elaboration of the noun
phrase the face of cigarettes was presented. Then, the extracted meanings were
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compared with the noun phrase the Colonel Sanders of nicotine. This step was
done to all the identified clauses. Finally, dominant underlying beliefs can be
identified. This dominant underlying belief was used to help revealing the
ideology.
The next stage of the analysis was the establishment of the discourse
structures. Van Dijk’s (1998, 2008) theory on positive self-presentation and
negative other-presentation was used through the analysis of semantic
macrostructures and the analysis of local semantics.
The most important information in the speech was emphasized and
expressed in the topics of semantic macrostructures. Many of which had already
used words with positively representing the in-groups and negatively representing
the out-groups.
The semantic macrostructures analysis was done to the fifteen selected
scenes from the film. The emphasized information was identified as a topic. In
every scene, more than one information were emphasized, thus more than one
topic were identified. The collection of these topics formed the semantic
macrostructures of the scene. Therefore, fifteen macrostructures were established.
One of the characteristics of CDA is intertextuality and interdiscursivity.
From the formed macrostructures, some topics in one macrostructure overlapped
with some in other macrostructures. Thus, it portrayed intertextuality. The
overlapping topics formed the discourse topics. These discourse topics were used
to focus the discussions in order to reveal the ideology from the text analysis in
each discourse topic.
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The final stage of the analysis was the local semantic analysis. This stage
involved detailed text analysis of each emphasized information. The words and
phrases in the clauses portraying power distribution were elaborated. The choice
of words was highlighted through local semantic analysis. The use of linguistic
devices was taken into account in the process of interpretation of the words.
An example of the interpretation is shown below.
“Few people on this planet know what it is to be truly despised. Can
you blame them? I earn a living fronting an organization that kills
1,200 human beings a day. 1,200 people,” (p. 1)

The first sentence in the excerpt starts with few people. The use of this noun
phrase creates the sense of exclusivity of the character which is included in the
exclusive group of only limited people. The character is in the group of few
people who are truly despised by others. The word despised, having its negative
connotation, is fused with the positive self-presentation of having the power over
others when the word is supported with the clause which follows it. Fronting an
organization that kills 1,200 human beings a day shows that he is in the position
of power in a very powerful organization.
Taken the example into account, the objective of the analysis was still to
identify the positive self-presentation and negative other-presentation. Each
lexical choice was elaborated to identify the underlying belief of the speaker.
From the identified underlying beliefs, the dominant ideology could finally be
revealed.
The figure below shows the process of the ideology identification based on
the stages described previously.
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Actor Identities
Isolation of clauses
representing the actor

Local semantics analysis

Positive
Self-presentation

Negative
Other-presentation

Revealing the underlying beliefs
Semantic Macrostructures
Isolation of scenes portraying
power distribution

Topic identification

Establishment of six
discourse topics
Local Semantics
Clause selection based on
the discourse topics

Local semantics analysis

Positive
Self-presentation

Negative
Other-presentation

Revealing the underlying beliefs

Identification of Prominent Ideologies

Figure 3.1 Ideology Identification Process
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Furthermore, in order to strengthen the revealed ideologies, the clauses
portraying the ideologies were anslyzed using the transitivity and modality
analysis based on the Systemic Functional Grammar. The choice of using these
analyses to provide support was based on the popularity of Systemic Functional
Grammar in the identification of ideologies in previous researches.
Figure 3.2 below show the process of the transitivity and modality analysis
in order to provide support to the revealed ideologies.
Clauses representing
the ideologies
FREEDOM
OF CHOICE

CAPITALISM

Clauses containing
modals

Transitivity analysis

Modality analysis

Identify the
distribution of
processes

Identify the distribution
of processes

Identify the distribution of
pattern

Identify the distribution of
modality type

Interpret how the
findings support the
ideologies

Figure 3.2 Transitivity and Modality Analyses Process
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Figure 3.2 shows that three stages were conducted in the analysis. The first
stage was identifying the clauses representing the ideologies of capitalism and
freedom of choice. Six characteristics of capitalism and three characteristics of
freedom of choice were applied in the identification of the clauses.
The second stage was conducting the transitivity analysis. Each clause was
analyzed based on its transitivity processes. Once the processes were identified,
the distributions of the processes were presented. The patterns in the distribution
were interpreted to find their underlying beliefs. These findings then were
interpreted in order to support the previously revealed ideologies.
The third stage was conducting the modality analysis. Each clause
containing modals was analyzed based on its modality processes. The
identification of modality processes and types showed the dominant processes and
types used in the clauses. Finally, the interpretation of the findings was used to
support the previously revealed ideologies.
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CHAPTER 4
ANALYSIS AND DISCUSSION

Chapter four presents two parts of discussions to answer the research
questions. The first part discusses the ideology in Thank You for Smoking through
textual analysis. The second part discusses the linguistic features which support
the ideology found in the film script.

4.1 The Prominent Ideologies in Thank You for Smoking
The important information in the text is usually emphasized. This emphasis
is expressed in semantic macrostructures or topics. Much of the information
already contains words which positively represent the speaker or negatively
represent the opponents. In this discussion of semantic macrostructures,
ideological opinions can be found so they can be used to shape the coherence of
the dialogs in the scenes.
In order to reveal the prominent ideologies in Thank You for Smoking, three
strategies are applied. The first strategy is revealing the ideologies from the
analysis of actor identities which can be seen in Appendix 2. The second strategy
is to discover the discourse topics using the semantic macrostructures analysis
which can be seen in Appendix 3. Finally, in order to be able to conduct a more
focused and a deeper analysis, the third strategy of local semantics analysis can
be seen in Appendix 4.
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Fifteen scenes were selected to be further analyzed due to the strong
connectivity with the idea carried by the film title, Thank You for Smoking, and
due to the main character‟s representation in his professional role as a lobbyist.
The scenes are presented in Appendix 1.
The analysis of the semantic macrostructures is presented in Appendix 3.
The analysis results in the finding of six discourse topics, they are: anti-teensmoking campaign, information building, poison label on cigarette packs, product
placement, bribery, and product’s fatality rate.
The first discourse topic identified is the anti-teen-smoking campaign. This
discourse topic is shared in scene 1, scene 2, scene 10, and scene 12. In scene 1,
the discourse topic appears in topic 6 whereas in scene 2, it appears in the
introduction, topic 1, and topic 2. The discourse topic also appears in scene 10,
particularly in topic 4. The summary of the intertextuality in crating the first
discourse topic can be seen in the table below.
Table 4.1 Intertextuality in the Discourse of Anti-Teen-Smoking Campaign.
Scene
1

Topic No.
6

2

Introduction

10

1
2
4

Topics
The organization will spend 50 million dollars in a
campaign persuading kids not to smoke.
The speaker reasons the amount of money needed for
the campaign.
Five million dollars is only enough to buy posters.
Five million dollars will not impress anyone.
The founder addresses the issue on the 50 million
dollar campaign.

The second discourse topic is on the information building which is aimed for the
capability to make rational decisions. This discourse topic is shared among scene
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3, scene 39, and scene 44. In scene 3, it appears in topic 4, topic 8, topic 9, topic
10, topic 11, and conclusion. In scene 39, it appears in topic 3, topic 4, topic 6,
topic 7, and conclusion. Finally, in scene 44, it appears in topic 3. The summary
of the intertextuality in crating the second discourse topic can be seen in the table
below.
Table 4.2 Intertextuality in the Information Building
Scene
3

Topic No.
4
8
9
10
11
Conclusion

39

3

4

6

7

44

3

Topics
Only credible experts could present opinion on the
negative effect of cigarettes.
People have to think for themselves.
It is necessary to challenge authorities.
It is important not to believe a proposition without
having background knowledge.
The necessity to stop being a follower of the
mainstream belief.
It is necessary to gather information and experience
to make credible decision.
The lobbyist agrees that cigarettes are harmful, and
he points out that the society possesses the general
knowledge about the danger of cigarettes.
The lobbyist questions the function of putting a
poison label to the product which is already known
for its dangerous substance.
The lobbyist underscores the importance of
education to equip people with enough knowledge
about the danger of the world.
The lobbyist points out that by having the
knowledge, people have the ability to choose and
take responsibility for their choices.
The lobbyist prepares the businessmen with an
answer which saves their business.

The third discourse topic on putting a poison symbol on cigarette packs is
shared among scene 7, scene 23, and scene 39. In scene 7, the discourse topic is
visible in topic 3, topic 4, and topic 5. In scene 23, it is visible in topic 1. In scene
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39, it is visible in topic 4 and topic 5. The summary of semantic macrostructures
analysis of the discourse can be seen in the table below.
Table 4.3 Intertextuality in the Discourse of Poison Label
Scene
7

Topic No.
3
4
5

23

1

39

4

5

Topics
The speaker introduces a poison symbol to be put on
cigarette packages.
Baring the symbol, cigarettes negative effect will be
more recognized.
The speaker announces a congressional hearing to
discuss the putting of the label.
The host follows up the lobbyist readiness for the
congressional hearing set to discuss the poison label.
The lobbyist questions the function of putting a
poison label to the product which is already known
for its dangerous substance.
The government underlines that the symbol is a
reminder for the people who purchase cigarettes.

The fourth discourse topic about product placement in Hollywood movies is
shared among scene 12, scene 18, and scene 20. Topic 3 in scene 12 carries the
discourse topic. In scene 18, the discourse topic can be seen in topic 1, topic 3,
and topic 5. Finally, in scene 20, it appears in topic 1, topic 2, topic 3, and
conclusion. The table below sums up the intertextuality of this discourse topic.
Table 4.4 Intertextuality in the Discourse of Product Placement
Scene
12

Topic No.
3

18

1
3
5

20

1

Topics
The founder assigns the lobbyist to handle the
Hollywood product placement.
The possibility of placing cigarettes in the movies in
the hands of the leading actors, not the villains.
The product placement should be executed by
infamous actors.
The producer starts to plan the product placement
for cigarettes in his movies.
Ten million dollars are needed to get Brad Pitt
smoke in the movie.
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2

Twenty-five million dollars are needed to get both
Brad Pitt and Catherine Zeta-Jones smoke in the
movie.

3

The lobbyist demands exceptional acting with the
cigarettes for 25 million dollars.
The lobbyist will follow up the agreement.

conclusion

The fifth discourse topic is the topic of bribery. This can be seen in scene 21
and scene 22. In scene 21, the discourse topic is visible in the introduction, topic
1, topic 2, topic 3, and the conclusion, whereas in scene 22, the discourse topic is
visible in the introduction, topic 1, topic 2, topic 3, topic 4, topic 5, topic 6, topic
7, topic 8, and the conclusion. The summary of the intertextuality of the discourse
topic is presented in the table below.
Table 4.5 Intertextuality in the Discourse of Bribery
Scene
21

Topic No.
Introduction
1
2
3
conclusion

22

Introduction

1
2
3

Topics
The lobbyist phones the founder about a suitcase full
of money which was sent to the hotel.
The founder asks the lobbyist to give the money to
the original Marlboro Man who suffers lung cancer.
The lobbyist fears that the Marlboro Man will not
appreciate a bribe.
The founder assure the lobbyist that no bribery
agenda to be brought up.
The founder hopes that the dying Marlboro Man will
take the money and not go against the company.
The lobbyist came with a mission to bribe the
Marlboro Man so he will not step up to the public
and going against tobacco industry.
The Marlboro Man‟s dignity cannot be bought with
money.
The lobbyist assures the Marlboro Man that the
money is intended to be a gift.
The lobbyist informs the Marlboro Man that the
industry hopes by taking the money he will not say
negative things about the industry.
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4
5
6
7
8
conclusion

The lobbyist uses the Marlboro Man‟s anger to
manipulate him into taking the money.
The Marlboro Man starts to want the money.
The lobbyist uses the sight of the money to assure
that the Marlboro Man accepts the money.
The Marlboro Man tries to negotiate half of the
money for not shutting up.
The lobbyist warns the Marlboro Man not to say bad
things about the industry if he keeps the money.
The Marlboro Man takes the bribe.

Finally, the sixth discourse topic is on the product‟s fatality rate. It only
appears in scene 25. The topic carrying this discourse topic is topic 2, topic 3,
topic 4, and topic 5. The semantic macrostructures analysis on scene 25 can be
seen in the table below.
Table 4.6 Intertextuality in the Discourse of Fatality Rate
Scene
25

Topic No.
Introduction
1
2
3
4
5
conclusion

Topics
The lobbyist refused to have a bodyguard after his
kidnapping.
The alcohol representative agrees to the idea of
having a bodyguard.
The lobbyist considers the alcohol industry is not
causing as much fatality as the tobacco industry.
Cigarettes cause the death of 435,000 people in one
year.
Alcohol causes the death of maximum 100,000
people in a year.
Guns cause the death of 11,000 people in one year.
The lobbyist stops the argument and apologizes.

The table below shows the summary of the topics identified from the
analyzed scenes.
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Table 4.7 Discourse Topics in Thank You for Smoking
No.
Discussed
Topics
Scene
1.
Scene 1
1) Anti-teen-smoking campaign
2.
Scene 2
1) Anti-teen-smoking campaign
3.
Scene 3
1) Information building
4.
Scene 7
1) Poison label on cigarette packs
5.
Scene 8
1) Product placement
6.

Scene 10

7.

Scene 12

8.
9.
10.
11.
12.
13.
14.

Scene 18
Scene 20
Scene 21
Scene 22
Scene 23
Scene 25
Scene 39

15.

Scene 44

1)
2)
1)
2)
1)
1)
1)
1)
1)
1)
1)
2)
1)

Anti-teen-smoking campaign
Product placement
Product placement
Anti-teen-smoking campaign
Product placement
Product placement
Bribery
Bribery
poison label on cigarette packs
Product‟s fatality rate
Poison label on cigarette packs
Information building
Information building

The ideologies in Thank You for Smoking are identified from the analysis of
the film scenes in which the narratives contain the issue of domination and
manipulation. As stated previously, the fifteen scenes which portray the
domination of the tobacco enterprise can be seen in Appendix 1. Based on the
actor identities analysis in Appendix 2 and the discourse structures analysis on
semantic macrostructures in Appendix 3 and on local semantics in Appendix 4,
two prominent ideologies are revealed. Those ideologies are capitalism and
freedom of choice.
The ideologies of capitalism and freedom of choice found in the film are
elaborated further in 4.1.1 and 4.1.2.
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4.1.1 Capitalism
The most visible ideology in Thank You for Smoking is the ideology of
capitalism. This ideology is first derived from the text analysis of actor identities
which employs two strategies: positive self-presentation and negative otherpresentation. The first strategy of positive self-presentation is done through
several identities. The first identity which portrays the ideology of capitalism is
the main character‟s professional identities.

(5)

(6)
(7)

Mr. Naylor is the vice president of the Academy of Tobacco
Studies. Now, they are the tobacco industry's main lobby in
Washington, D.C. And Mr. Naylor is their chief spokesman.
(NG/01-01)
And, joining us here in our Los Angeles studio, he is the chief
spokesperson for the Academy of Tobacco Studies. (NG/23-01)
Nick Naylor, lead spokesman for big tobacco, would have you
believe he thinks cigarettes are harmless. (OG/31-01)

Two identities which reveal the ideology of capitalism are presented in (5). The
identities refer to the character‟s official position in the tobacco industry which is
the Vice President of the Academy of Tobacco Studies and the chief spokesperson
for the organization. The clauses in (6) and (7) reveal similar identities as that in
(5). These identities support the main character‟s domination in an organization
which dominates the market. As the Vice President, the character is identified as
the person with the second-highest position in the cigarette company, an
organization with 43.8 million active adult consumers throughout the United
States (Centers for Disease Control and Prevention 2012). Furthermore, as the
chief spokesperson, he is the face of the organization, the one directly associated
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to cigarettes. By assigning a formal title, the speaker identifies the main character
as someone who is respected.
Another professional identity which is assigned to the main character can be
seen in the extract below.
(8)

That‟s my job. I‟m a lobbyist. (SP/20-01)

The identity as a lobbyist strongly indicates the presence of persuasion and
manipulation. A lobbyist relies on the strength of arguments to get the other party
support his interests and act on his behalf, not on the competitors‟. In other words,
a lobbyist performs the work of a mediator who is driven by self-interest. In this
particular context, the act of lobbying is done on behalf of the cigarettes company.
Therefore, the work he does is aimed to get more access in the market system.
Thus, three characteristics of capitalism is met by (8): the people are driven by
self-interest, competitors are present, and it relies heavily on the market system.
Another positive self-presentation in the ideology of capitalism by utilizing
metaphors, simile, and figurative languages can be seen from the clauses below.
(9)

Few people on this planet know what it is to be truly despised.
Can you blame them? I earn a living fronting an organization
that kills 1,200 human beings a day. 1,200 people (SP/01-01)
(10) I mean, there's Attila, Genghis, and me, Nick Naylor, the face of
cigarettes, the Colonel Sanders of nicotine. (SP/01-02)
(11) I have a bachelor's in kicking ass and taking names. You know
that guy who can pick up any girl? I'm him. On crack. (SP/0103)
(12) We call ourselves the MOD Squad. All right. M-O-D,
Merchants of Death (SP/04-01)
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In (9) the character firstly creates an identity for him by making himself
exclusive in a group of limited number of people, few people, who are truly
despised by others. The lexical choice of the word despised brings negative
connotation in which should fall to the category of negative self-presentation. The
negative self-presentation is not common in establishing power. However, the
analysis of the following clause brings justification to the choice of the word. The
clause states that he is fronting an organization that kills 1,200 human beings a
day. The use of the lexical item fronting indicates that he has a strategic official
position in the organization, which is financially supported by a cigarettes
company, and becomes the face of the organization. Thus, he is the one who is
known by the public as a kind of mascot for the organization which causes the
death of 1,200 people every day either because the people consume their product,
the cigarettes, or because the people are exposed to the negative effect of the
cigarettes. Thus, the using of the negatively connotative word despised is aimed to
show how powerful the character is, and therefore bring a positive selfpresentation on the character.
Four phenomena are concluded from the identity analysis in (8). First, it
shows the domination of the organization over the people, including the victims of
the product. Second, the reason to take pride over endangering the people is
driven by the organization self-interest. Third, considering that most of the
victims are not forced to take cigarettes indicates the presence of consumers‟
freedom of choice. Fourth, in order to put danger among thousands of people
daily, the organization must rely to a very strong market which is supported by the
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market system. Four out of six characteristics of capitalism is met. Therefore, it
can be concluded that the analysis of (9) support the ideology of capitalism.
In (10) the face of cigarettes is also used as a positive self-presentation. In
the text, the character put himself at the same level with Attila (de Hun) and
Genghis (Khan), two of the most vicious powerful people in history. Both people
are automatically identified with destruction. However, both are known across
space and time. The effect of their action puts them in the history books, learned
by people worldwide. Furthermore, he also compares his popularity with Colonel
Sanders, the inventor of Kentucky Fried Chicken‟s (KFC) original recipe. He is
one of the most powerful names in this generation due to the domination in the
fast food chain. Since the character claims that he is the face of cigarettes, the
Colonel Sanders of nicotine, he declares that he is strongly identified with
cigarettes industry. He is the first person who comes to people‟s mind when it
comes to cigarettes as Colonel Sanders comes to people‟s mind when it comes to
KFC fried chicken. Yet, the word nicotine puts him in the position of a wellknown destructive person.
Three things can be inferred from the discussion. First is the presence of
power. The power to dominate people using destructive force is implied. Second
is the presence of fame. The discussion shows that he declares himself so famous
that he is identified with cigarettes. Third is the presence of global domination.
The force behind the names of Attila, Genghis, and Colonel Sanders shows global
domination through space and time. In conclusion, the analysis indicates the
underlying beliefs of the speaker are power, fame, and global domination. When
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these underlying beliefs are put into the context of tobacco industry, they
highlight the ideology of capitalism as well.
Three things are highlighted for the analysis of (11). The first is the
statement I get paid to talk. The statement defines him as a professional
negotiator. He earns a sum of money solely for his ability to talk. In this particular
context, his ability to talk is associated with his persuasive and manipulative
power over people using his words. The second one is his possession of the
Bachelor’s degree in kicking ass and taking names. The use of figurative language
in his title emphasizes his extensive ability in negotiation. This phrases support
the positive self-presentation as an excellent negotiator. The use of the phrase
kicking ass shows that he wins and is good at winning. This is supported by the
use of the phrase taking names which indicates that he earns his winnings and is
known for that. Thus, he presents himself as an excellent negotiator with the
ability to get what he wants. The third is the identification with the guy who can
pick up any girl. This phrase strongly implies that he is a smooth talker, a very
convincing and persuasive person, which is excellent for his position as a lobbyist.
The words on crack elevate the strength of his persuasive skill into a higher level.
This also means that he has the feeling of invincibility, as the effect of
psychotropic drugs usually have on people. Thus, it might inject negativity into
his persuasion and leans towards manipulation.
The interpretation above suggests the presence of positive self-presentation
as a professionally excellent negotiator. The inclusion of the persuasive and
manipulative skills which support his winnings indicates the presence of power as

PLAGIAT
PLAGIATMERUPAKAN
MERUPAKANTINDAKAN
TINDAKANTIDAK
TIDAKTERPUJI
TERPUJI
79

well. Thus, the underlying beliefs that can be inferred from the analysis are the
power of persuasion and manipulation.
The underlying belief reflects three characteristics of capitalism. First is the
drive of self-interest since persuasion and manipulation are done to make the
hearer acts to the speaker‟s benefit. From this, it can be inferred that the
persuasion and manipulation is done to the presence of competitions, which is the
second characteristic of capitalism. The third characteristic is the freedom of
enterprise and the freedom of choice. Having a formal profession in the tobacco
industry, the main character portrays the industry‟s freedom to set a marketing
strategy of their product. In this case, by the act of lobbying.
In (12), the main character presents the identity of a Merchant of Death, a
person who sells products which mostly cause death. This negative connotation is
the word death is used to promote the power of the organization towards the
society. By proudly stating We call ourselves the MOD (Merchant of Death)
squad, the speaker escalates the domination of the organization he represents. The
willingness of 43.8 million adult smokers in consuming the deadly substance
indicates the domination of the tobacco industry which is one of the characteristic
of capitalism. By knowing that the products he promotes are likely to cause death,
the second characteristic of capitalism is met: driven by self-interest.
Viewing from different perspective, six negative other-presentations reveal
the ideology of tobacco capitalism. Taken from scene 16 of the film script, the
following remark present the perspective of the out-groups towards the in-groups.
Since the identities extracted from the above are negative other-presentations from
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the opposing groups. Thus it is in line with van Dijk (1976) theory of selfpresentation.
(13) Interesting. My other interviews have pinned you as a mass murderer,
bloodsucker, pimp, profiteer, child killer, and my personal favorite:
Yuppie Mephistopheles. (OG/16-02)
Six identities are found from the analysis of (13), they are a mass
murderer, a bloodsucker, a pimp, a profiteer, a child killer, and a Yuppie
Mephistopheles. The first identity, a mass murderer, is utilizing hyperboles as the
linguistic device, the term refer to the damage which is caused by the product of
the industry he works for. It was stated in the beginning that the organization in
which the character works for is dedicated to favor the cigarettes company whose
product is responsible for the death of 1,200 people per day. This identity uses
different lexical choice to present the same underlying belief of domination and
power.
The second identity is the main character‟s identity as a bloodsucker. This
figurative language implies that the character gain profit for the company by
harming others. If blood is connoted with life, it leads to the conclusion that the
character sucks the life of others. Thus, the presentation indicates the presence of
power and self-interest.
The third identity is a pimp. The use of this metaphor brings negative
connotation to the character‟s job as a lobbyist or a mediator. From the in-group
perspective, the character describes his work as mediating two sects of community.
This description brings positive connotation to what he does. On the other hand,
pimping creates negative sense on the action. By using the word pimp, the main
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character is identified as someone who collects profits from the work of others. It
also adds the sense of targeting the profit from the act of mediating. Thus, the
opposing groups identify the character as the person who mediates for his own, or
his organization‟s, benefits. In other words, the action conducted is purely for selfbenefit.
The fourth identity is as a profiteer. The use of nominalization emphasizes
negative agency. The character is described as an opportunist. The one who
merely targets on getting as much profit as possible in every action that he
performs. Thus, the underlying belief of this negative other-presentation is selfinterests.
The fifth identity is a child killer. This is a hyperbole due to his fronting an
organization which causes teenagers to suffer from lung cancer. It was stated that
43.8 million adult Americans are smokers. However, this identity attacks the main
character for promoting cigarettes to be consumed by non-adults. The main
character is held responsible for the death of non-adult smokers. Unfortunately,
the CDC report only presents the number of adult smokers in the United States,
thus the number of non-adult smokers cannot be presented. Yet, the large number
of adult smokers indicates the domination of the tobacco industry. By stating there
are also non-adult smokers, it indicates that the tobacco industry dominates mot
only the adult market, but also the youth market.
The sixth identity is as a Yuppie Mephistopheles. Yuppie is the terminology
used to describe a young professional who is good in what he does. On the other
hand, Mephistopheles is a terminology taken from Greek mythology. It is the
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name of a demon which brutally takes people‟s lives. By addressing the character
as a Yuppie Mephistopheles, the group labels the character as a professional with a
demonic intention which underlies every action that he does. It indicates the
underlying beliefs of power, domination, and self-interest.
The final remark which assigns the last identity in the ideology of capitalism
is as follow.
(14) Nick Naylor, lead spokesman for Big Tobacco, would have you
believe he thinks cigarettes are harmless. But really, he's doing it
for the mortgage. (OG/31-01)
From a professional perspective, the character is addressed as the lead
spokesman for Big Tobacco which means he speaks on behalf of the cigarettes.
The words would have you believe strongly implies that he has the ability to
convince people that cigarettes cannot be scientifically proven to be dangerous to
people‟s health. Yet, the fact that he is hired by a cigarette company states that he
receives benefits from the company. Thus, the validity of his propositions is
questionable. The statement He’s doing it for the mortgage is a euphemism for
addressing his being well-compensated for his work. Another underlying belief of
self-interest is presented here.
In summary, three characteristics of capitalism appears in the discussions of
negative other-presentation. The presentations indicate the domination of the
tobacco industry, the economy process which is based on self-fulfillment, and the
importance of the market system.
Applying the next strategy in revealing the ideologies, the analysis of local
semantics derives from the understanding that language allows the user to have
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the control over others by influencing people‟s minds which may lead to the
control of their actions. The power of influencing others lies in the message it
imposes upon the society in the form of ideology. Most ideological beliefs are
most likely to be found in local semantics since they are directly controlled by the
language user. The language user has the direct control in choosing the
propositions and lexical content to be presented to the audience. The positive selfpresentation and negative other-presentation are achieved through lexicalization.
The film starts with an introductory scene presenting the main character,
Nick Naylor, in a talk show discussing teen smoking. However, the introduction
of the story is presented by Nick Naylor‟s narration in the middle of the talk show.
Taking the introductory narration into account, ten positive self-presentations are
presented.
(15) I mean, there's Attila, Genghis, and me, Nick Naylor, the face of
cigarette, the Colonel Sanders of nicotine. (LC/01-01)
(16) It (The Academy of Tobacco Studies) was established by seven
gentlemen you may recognize from C-SPAN. (LC/01-02)
(17) The man's a genius. (LC/01-03)

In (15), the speaker levels himself with the great destroyers Attila and
Genghis. Nick Naylor is at the same position with those two people in the way that
he is also known for the destructive force of the product he is promoting, the
cigarettes. The phrase the face of cigarettes suggests that he is automatically
associated with the organization which produces cigarettes. It was stated in the
actor identities analysis that he is the spokesperson for cigarettes. Thus, his face
becomes the promoting face to the company as Colonel Sanders’ face to the KFC.
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In (16), the choice to use gentlemen shows positive self-representation. The
term is used to address respected members of the society. Thus, by choosing to
use it, he positions the founder of the Academy of Tobacco Studies at a high level
of the society. The positioning of the Academy of Tobacco Studies founder is
supported by the use of the acronym C-SPAN. It stands for Cable-Satellite Public
Affairs Network. Based on http://www.c-span.org, it is a private-owned company
which is not targeting on profit. It was created in 1979 by the cable television
industry as a form of public service. The channel broadcasts federal government
proceedings and public affairs programming. Thus, it leads to the conclusion that
the organization is led by important people in the world of politics.
In (17), the positive self-representation genius is addressed to a member of
the organization. Genius is used to describe the head of the tobacco research
department. The reason for the attribution of positive meaning is because the
person has numerous resources which provide proofs to dismantle the public
accusation on tobacco‟s negative impact to health.
More positive self-presentation can be seen in the clauses below.
(18) He could disprove gravity. (LC/01-04)
(19) Then we've got our sharks. (LC/01-05)
(20) We draft them out of Ivy League law schools and give them
time-shares and sports cars. (LC/01-06)

In (18), the positive self-presentation relies on the use of the hyperboles
could disprove gravity. The choice of using gravity brings a very strong impact to
the quality of the man. Gravity can be proven scientifically, and the concept of it
has rooted deep in the society. By saying he could disprove gravity, the speaker
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exaggerate the excellence of this person. The exaggeration is clearly done as a
device of positive self-presentation.
In (19), the use of sharks is a metaphor. Sharks are known as big, aggressive
marine fish which usually never hesitate to attack or even to kill. The use of
sharks to indicate the cigarettes company‟s legal supports indicates that the
organization has vicious people in their favor. The metaphor is used to describe
the group of lawyers with the urge to attack the enemies and to show no mercy.
Sentence (20) gives additional support to the choice of word in (19). By
saying they draft them (the sharks) out of the Ivy League law schools, the speaker
does not hesitate to show the organization willingness to recruit the best lawyers
from the best universities. The lawyers that are recruited are proven to be tactical
and very qualified in the field of law. The stated action of giving time-shares and
sports cars reveals the enormous resources that the organization possesses in
order to give luring compensation to their lawyers. Thus, it can be concluded that
the lawyers working for the organization are top-notch lawyers who are being
well-compensated by holidays and fast, expensive means of transportation.
More positive-presentations are presented in the following clauses.
(21)
(22)
(23)
(24)

Most importantly, we've got spin control. (LC/01-07)
I get paid to talk. (LC/01-08)
I have a Bachelor's in kicking ass and taking names. (LC/01-09)
You know that guy who can pick up any girl? I'm him. On
crack. (LC/01-10)

Sentence (21), Most importantly, we’ve got spin control, utilizes the phrase
spin control as a euphemism for the professional liars. The presence of the people
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who are excellent in argumentation with the ability to twist the truth is very
crucial to maintain the organization‟s good reputation.
In sentence (22), it is stated that the speaker get paid to talk. Referring back
to the previous sentence, the speaker is included to the group of the people who
spin the truth to control the organization‟s reputation. By being paid, the speaker
is acknowledged as a professional in his field. This is also a positive selfpresentation device.
Sentence (23) uses a metaphor of Bachelor’s in kicking ass and taking
names to describe the high quality of the speaker‟s argumentation skill. A
Bachelor’s is aimed to address the speaker‟s reputation whereas kicking ass and
taking names refer to the aggressive winning strikes and getting known for that.
Finally, sentence (24) gives the last positive self-presentation in the
introduction. By labeling himself as the guy who can pick up any girl, the speaker
positively presents himself as a smooth talker with high persuasive and
manipulation skills. The addition al information on crack can be interpreted that
the speaker has no sense of fear and he might have a very strong feeling of
invincibility, as the general effect of abusing drugs.
In summary, the positive self-presentation in the introduction reveals the
three characteristics of capitalism. The first characteristic is domination. The
tobacco industry dominates the market by having the best manpower that fight in
their favor. The second characteristic is the presence of self-interest. The reward
and compensation indicates mutual self-interest from the organization and the
people who work there. The third characteristic is the implication of the presence
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of competition. The necessity of hiring the sharks, spin controls, and the excellent
persuader and manipulator shows the organization has to tackle their competition.
Moving on to the discussion of complication, the first complication revolves
around the topic of anti-teen-smoking campaign. Brought up in the beginning
scene of the movie, the complication begins with a promise made by the lobbyist
when he was aired in a talk show. Below is the extract of the clauses.
(25) As a matter of fact, we're about to launch a fifty-million-dollar
campaign aimed at persuading kids not to smoke. (LC/01-14)
(26) Because I think that we can all agree that there is nothing more
important than America's children. (LC/01-15)

The above statement initiates the complication in the first discourse. Being a
positive self-presentation strategy, the use of as a matter of fact intensifies the
proposition of the statement launch a fifty-million-dollar campaign. The choice to
use are about to right after the exclusive we indicates two things. First, the
exclusive we creates a shared-responsibility with the in-groups member. Thus the
actor to the following action is the cigarette company, not the lobbyist. The use of
about to indicates complete readiness to execute the proposition. MerriamWebster defines the combination of be and about to as “on the verge of”.
Therefore, it gives reassurance for the audience with various types of identity that
the promise is on the stage of execution in very near future. The next emphasis is
on the amount of money. Fifty million dollars is targeted to awe the audience and
give deep impact on the audience about the seriousness of the organization to
support the anti-teen-smoking campaign.
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However, the use of the word persuading gives a window of opportunity for
the cigarette company, the in-groups, to manipulate the goal which is kids not to
smoke. The lexical choice allows the organization to set the degree of persuasion
to make the kids not to smoke. The last emphasis is on the phrase nothing more
important (than America‟s children). Precedes by the inclusive we, the lobbyist
set the identity as a member of the group who shares common interest. The phrase
nothing more important than has put the America’s children as the first priority.
The analysis of scene one indicates the presence of power, confidence, selfperseverance, persuasion, and promotion.
Four characteristics of capital system can be identified in the discussion of
scene 1. The first characteristic is capitalism shows the domination of private
properties. The domination is shown by the ability of the tobacco industry in
spending a large amount of money to persuade non-adults not to consume
cigarettes. It indicates that the tobacco industry dominates other markets besides
the non-adults. The second characteristic is people are driven by self-interest. The
act of saving himself by promising a large donation is also aimed to get more
supports for the tobacco industry. Thus, the action of donating is conducted for
the sake of the industry, not the society. The third characteristic is the presence of
freedom of enterprise. In this particular context, the cigarette company chooses to
use a reverse-psychology campaign to promote their product. By doing so, the
company also met another characteristic of capital system which is it relies upon
market system. By having the promotion, the cigarette company decreases the
number of customers in the less popular age group, the non-adults, but at the same
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time, the company has the opportunity of increasing their consumers in the more
popular age group, the adults. By doing so, the market system will be in the
company‟s favor.
The complication thickens when the lobbyist was confronted by his boss
because the amount of money stated by the lobbyist is ten times of the agreed
budget.
Extract 1
The Boss
: The deal was five million!
The lobbyist : Five million will get you a couple of subway posters.
It's not going to impress anyone.
The Boss
: That's the idea, Nick.
The lobbyist : You'll be thanking me soon. This'll probably get you
great press.
The Boss
: I gotta call the Captain and see if this is gonna fly. Get
your ass back to D.C.
(p. 3)
The dialog in extract 1 has four emphases. The first emphasis is on the
understatement of a couple of subway posters. The understatement is intended to
highlight the mediocrity of the promotion strategy which can be afforded by the
amount of five million dollars. The understatement is also done to intensify the
great impact which can be done by fifty million dollars. The lobbyist is equipped
to impress the opponent. It was discussed before that the lobbyist is the front man
for the organization. He has been proven to possess a great quality of impressing
people. The amount of fifty million dollars will surely be recognized by the outgroups. The number will get public attention and might bring positive feedback
towards the cigarettes company and perhaps they can get the great press, which
does not come often. The next emphasis is the statement I’m gonna call the
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Captain and see if this gonna fly. The statement indicates that there is someone
who can decide whether the amount will be a problem or not. The Captain is used
to address a true leader, the one who can lead and support the people below him.
The Captain refers to the founder of the organization, the capitalist, the one who
puts the word private in private enterprise.
The resolution of the first discourse topic, the anti-teen-smoking campaign,
elaborates how the company resolves the issue on the amount of money. An
extract from scene 12 is presented below.
Extract 2
The lobbyist : Sir, about the, the fifty million.
The founder : Anti-teen-smoking advertising. Well, shit, I sure hope
it's not too persuasive. I hope. Nick, you're family
now. Tobacco takes care of its own, eh?
The lobbyist : Thank you, sir.
(p. 20)

The first emphasis from the dialog is the word advertising. The initial
terminology that was used is campaign. By using the word advertising instead of
campaign, the founder expresses his belief that the action should be beneficial for
the company. It is considered as a strategy to reach the market. The anti-teensmoking suggests that the company is a concerned citizen who seriously cares
about America‟s children. In a way, it shows their good intention.
The next emphasis is on the statement I sure hope it’s not too persuasive.
The word persuasive refers to the effectiveness of the campaign towards teens.
Any anti-smoking campaigns are against the cigarettes industry, yet, in this
context, the anti-smoking campaigns is targeted to lessen the negative feedback
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towards the organization. By saying the statement, the founder gives the lobbyist
the consent on the amount of money needed to make the advertisement works
with a tint of worry that it might backfire. However, somehow the founder thinks
it is a great strategy and the decision will bring more beneficial effects instead of
harmful effect to the company.
The third emphasis is on the word family. This lexical choice is a strategy of
positive self-presentation. The founder addresses the lobbyist as a member of the
family. The concept of family is that the members support each other for they
share common characteristics. In this particular context, they share common
interests. The positive connotation of the word family leads to the assurance that
the lobbyist will be taken care of in a positive sense.
The final emphasis is also a positive self-presentation. The clause tobacco
takes care of its own shows a strong in-group bound. When the action is done on
behalf of tobacco, full support will be given. The phrase its own support the
previous choice of using the word family.
The analysis above highlights four characteristics of capitalism. The first
and second emphasis shows the strategy set by the company in order to get the
market system in their favor.

These emphases embrace the capitalist

characteristic of freedom of enterprise as well the characteristic of manipulating
the market system. The third emphasis shows the shared-interest among the
group. This emphasis embrace the capitalist characteristic of conducting the
economy process based on self-interest. The fourth emphasis shows the power of
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the organization as a unity. This emphasis shows the capitalist characteristic of
domination of the private enterprise.
The next discourse topic is on the issue of putting a poison symbol on
cigarette packs. This discourse topic is shared in scene 7, scene 23, and scene 39.
In scene 7, the Senator is having a press conference to inform the people about the
plan to put a poison symbol on cigarette packs. Below is the extract of the press
conference.
Extract 3
“Thank you all. Thank you all for coming. Tobacco is winning the
war. The war against our children. They like to use cartoons and
symbols to hook our kids. Well, now we have a symbol of our own.
Doctor. It is my hope that within the year every cigarette package sold
in America will carry this symbol. Perhaps then, cigarettes will finally
be labeled appropriately as poison. I will be holding a congressional
hearing to discuss the inclusion of the skull and crossbones in the next
two weeks. As usual, I extend an open invitation to big tobacco.
Perhaps this time they will grace us with their presence. And their
answers. Thank you very much.”
(p. 11)
The Senator begins the press conference by presenting the domination of
tobacco over the America‟s youth. Applying hyperbole in the clause tobacco is
winning the war, he underlines the degree of seriousness on the situation against
tobacco consumption. It is followed by a negative other-presentation by putting
the tobacco industry in the position of the enemy who attacks America‟s children
as suggested by the statement The war against our children. The negative other
presentation continues when the clause They like to use cartoons and symbols to
hook our kids is introduced. This clause suggests that the industry is legalizing
any means of advertisement to sell their products to America‟s children. He also
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utilizes a positive self-presentation by introducing a symbol of our own. This
statement indicates the patriotism to fight back for the sake of America.
The analysis above shows that the government show their involvement, but
not in the capital system. The government‟s attempt to decrease the sales of
cigarette is not done by restructuring the capital system policy. Thus, it can be
said that the role of the government is limited in the contemporary capitalist
society.
To sum up the discussions above, the identified beliefs which are
reoccurring in the analysis of the text leads to the disclosure of the ideology of
capitalism. The identified beliefs have met the six characteristics of capital
system. The first is the domination of private sectors, the second is the fulfillment
of self-interest, the third is the presence of competitions, the fourth is the freedom
of enterprise, the fifth is the reliability to the market system, and the sixth is the
limited role of the government. The second prominent ideology in Thank You for
Smoking is presented in 4.1.2.

4.1.2 Freedom of Choice
The second prominent ideology revealed in Thank You for Smoking is the
freedom of choice. This ideology is also first derived from the text analysis of
actor identities. In order to validate the findings of underlying beliefs, three
characteristics of freedom of choice in capitalist society are formulated. The first
characteristic is the availability of choices, the second is the availability of
information, and the third is consumer‟s capability in making rational decisions.
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The first identity which portrays the ideology of freedom of choice can be
seen from the extract below.
(27) We call ourselves the MOD Squad. All right. M-O-D,
Merchants of Death. (SP/04-01)

Clause (27) reveals two ideologies: capitalism and freedom of choice. The
clause reveals the ideology of freedom of choice due to the identity as the
Merchants of Death. By assigning the negative connotation as the seller of deathcausing products, the speaker indicates the full knowledge of his field of work. He
fully understands the impacts caused by the cigarettes, the product he has to
promote and defend. However, with all the knowledge he has, he still chooses to
work for the cigarettes‟ behalf.
The analysis shows that the phenomenon meets the characteristics of
freedom of choice. The previous discussions show that he is a professional with an
impeccable skill of negotiation. The quality he possesses provides him with many
choices of work area. Thus, the first characteristic is met: the availability of
choices. Next, his full understanding of the field of work meets the second
characteristic: the accessibility of information needed. Finally, being a top quality
professional, he is more than able to weigh the facts before making a decision.
Thus, the third character is met: the capability in making rational decisions.
The next self-presentation can be seen below.
(28) I'm a mediator between two sects of society that are trying to
reach an accommodation. (SP/16-01)
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The identity as a mediator is a positive self-presentation. A mediator implies
the act of mediating between people or groups of people with opposing views,
ideas, or beliefs. The noun phrase two sects of society might have more than one
definition. In this context, it can refer to the producers and the consumers, the
private industry and the government, or even the pro-cigarettes and the anticigarettes. The positive self-presentation is supported by the objective of the
action which is to reach an accommodation, an agreement between the two
groups, a solution which can be seen as favoring both sects of society.
The act of mediating needs a whole analysis on the issue. Thus, in order to
reach an accommodation, supporting facts and contradictory facts must be
presented and well understood by both sects of society. A set of options are laid
on the table. The available information leads both groups to the capability of
making rational decisions which might favor both groups. This indicates the
presence of freedom of choice.
The next discussions are based on the analysis of local semantics which
derives from the understanding that language can be used to influence people‟s
minds which leads to the control of their actions.
The first complication which portrays this ideology revolves around the
discourse topic of information building. The information building is aimed to
attain the capability in making rational decisions. This topic is clearly visible in
scene 3 and scene 39. The text in scene 3 is in the context of career day
presentation. The speaker is the lobbyist. The identity he carries is as a
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professional lobbyist. In this scene, the audience is a classroom full of Primary
school children. The extract of the first half of scene 3 is presented below.
Extract 4
The lobbyist : How many of you want to be lawyers when you grow
up? Right. How about, movie stars? How about
lobbyists?
Boy 1
: What's that?
The lobbyist : It's kind of like being a movie star. It's what I do. I talk
for a living.
Boy 2
: What do you talk about?
The lobbyist : I speak on behalf of cigarettes.
Girl 1
: My mom used to smoke. She says that cigarettes kill.
The lobbyist : Really? Now, is your mommy a doctor?
Girl 1
: No.
The lobbyist : A scientific researcher of some kind?
Girl 1
: No.
The lobbyist : Well, she doesn't exactly sound like a credible expert,
now, does she? Don't feel bad. It's okay to listen to your
mom. I mean, it's good to listen to your parents, Joey. All
I'm suggesting is that there will always be people trying
to tell you what to do and what to think. There probably
already are people doing that. Am I right?
All students : Yes.
(p. 4-5)

From the first half of the dialog, it is obviously seen that the lobbyist is
accustomed to being offensive when a negative remark about cigarette is thrown
at him. When the little girl states the idea that cigarettes kill, the lobbyist goes
after the person who states the fact instead of trying to rebut the fact being
presented. By asking series of questions as Is your mommy a doctor? and A
scientific researcher of some kind? the lobbyist suggests that he would like his
audience to know that the qualified person to make such health deduction is the
one with a medical background. Considering that the girl‟s mother has no medical
background, she has no qualification in making such deduction.
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In this part of the dialog, two negative other-presentation clauses are
identified.
(28) Now, she (the little girl‟s mommy) doesn’t exactly sound like a
credible expert, now, does she? (LC/03-04)
(29) All I‟m suggesting is that there will always be people trying to
tell you what to do and what to think. (LC/03-05)
In (28), the rhetoric device in Well, she doesn’t sound like a credible expert,
now, does she? has diminished the credibility of the source of the information. By
doing this, the lobbyist has denied the previously proposed fact that cigarettes kill.
Because the source of information is no longer credible in the eyes of his
audience, then the information becomes no longer valid.
In (29), the negative other-presentation is visible in people trying to tell you
what to do and what to think. He presents the group of people as dictators due to
the use of the word tell. He has created a frame of mind that people try to dictate
and manipulate each other. Therefore, it is necessary to stay alert and to be able to
identify these types of people.
The dialog continues.
Extract 5
The lobbyist : I'm here to say that when someone tries to act like
some sort of an expert, you can respond, "Who says?"
Boy 3
: So, cigarettes are good for you?
Teacher
: No!
The lobbyist : No, that's not, that's not what I'm getting at.
(p. 5)

In this part of the dialog, the lobbyist initiates the curiosity of the students to
questions everything and to stop merely following rules without applying any
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logical thinking. He is training the students to gather and to search any available
information to deepen personal understanding. A strategy of negative otherpresentation is made use in the statement I’m here to say that when someone tries
to act like some sort of an expert, you can respond, “Who says?”. As a lobbyist of
a cigarette company, his flexible moral does not make him take advantage of the
situation at all cause. When he is confronted with the question So, cigarettes are
good for you? Nick does not agree, nor denies, the „goodness‟ of cigarettes. The
scene shows that the society is easily influenced by the authority. Being one of the
authoritative figures in the room, the students start to believe his argumentation.
The next supporting scene is scene 39. The context of the dialog is in formal
congressional hearings. The participants are the lobbyist, having the identity of a
witness to the hearings, and the Senators, having the identity of the ones who
chair the hearings. The extract below is a part of the dialog in the scene.
Extract 6
The Senator 1 : Mr. Naylor, as vice president of the Academy of
Tobacco Studies, what was required of you?
What did you do?
The lobbyist : I informed the public of all the research performed
in the investigation on the effects of tobacco.
The Senator 1 : Mm-hmm, and what, so far, has the Academy
concluded in their investigation into the effects of
tobacco?
The lobbyist : Well, many things, actually. Why, just the other day
they uncovered evidence that smoking can offset
Parkinson's disease.
(p. 70-71)
From the extract, two positive self-presentations are identified:
(30) I informed the public of all the research performed in the
investigation on the effect of tobacco. (LC/39-02)
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(31) Why, just the other day they uncovered evidence that smoking
can offset Parkinson disease. (LC/39-03)

In (30), the use of past tense in the verb informed indicates that the lobbyist
is no longer working for the organization. Yet, when he was a part of the
organization he had the duty to make the information about the research available
to the public to access. Carefully selecting his proposition, he uses the noun
phrase all the research performed in the investigation on the effect of tobacco as
the content of his information. Not once he mentioned about sharing the result and
findings of the investigation. The manipulative clause assigns the local meanings
of being vague as the device of positive self-presentation.
In clause (31), the positive self-presentation is based on the action of
uncovering evidence that smoking contributes to the offset of Parkinson disease.
The word evidence puts the in-group in a very strong position in the war against
the anti-cigarettes groups. It presents proofs that tobacco has a positive effect in
the health issue.
The extract below is the continuation of the discussion in congressional
hearing scene.
Extract 7
The Senator 2 : Senators, Mr. Naylor is not here to testify on the
goings-on of the Academy of Tobacco Studies.
We're here to examine the possibility of a warning
logo on cigarettes. Now, Mr. Naylor, I have to ask
you, out of formality, do you believe that smoking
cigarettes, over time, can lead to lung cancer and
other respiratory conditions such as emphysema?
The lobbyist : Yes. In fact, I think you'd be hard-pressed to find
someone who really believes that cigarettes are not
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potentially harmful. I mean, show of hands, who out
here thinks that cigarettes aren't dangerous...
(p. 71)

The discussion above reveals that the lobbyist is fully understands the
health issue covering cigarettes. He believes that smoking can cause lung cancer
and other respiratory conditions such as emphysema. He also believes that the
other audience in the room shares the same knowledge. To confirm his belief, he
challenges the audience to deny the full understanding on the issue by asking the
audience to raise their hands when they are not exposed to this information.
The next scene portraying the topic is scene 23. Below is the extract of a
part of the scene. The participants involved in the extract are identified as the talk
show host and the lobbyist.
Extract 8
The Host

: Nick, ready to trek up the Hill and testify before
Congress?
The lobbyist : Well, I'd love to, Dennis, but not as long as the
senator is calling for me to be fired. It's not exactly a
welcome invitation.
(p. 45-46)

A strong negative other-presentation is present in the last clause. The
lobbyist points out the ill-intention of the government towards him related to the
discussion of the poison label. Calling me to be fired carries the accusation toward
the government.
The last scene in the discourse topic is scene 39. Scene 39 takes place in the
congress building during a congressional hearing on the issue. Two participants
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are identified, the Senator and the lobbyist. Below is a small extract of the
discussion.
Extract 9
The lobbyist : Sir, I just don't see the point in a warning label for
something people already know.
The Senator : The warning symbol is a reminder, a reminder of the
dangers of smoking cigarettes.
(p. 71)

The lobbyist questions the effectiveness in putting the poison label on
cigarette packs. He does not see the point strongly expresses his idea that the
action is useless and will bring no impacts. If the symbol is used as a reminder,
just like what is suggested by the Senator, it will be redundant due to the packs
already have a reminder on them, a warning.
The next discourse topic in the complication is about product placement in
Hollywood movies. A part of scene 18 also reflects the second discourse topic.
The extract below is the line of a Hollywood producer who is being questioned
about his concern on the health issue caused by cigarettes. He establishes a
positive self-presentation through creating the identity of a facilitator.
Extract 10
“I'm not a doctor, I'm a facilitator. I bring creative people together.
Whatever information there is, exists, it's out there. People will decide
for themselves. They should. It's not my role to decide for them. It'd
be morally presumptuous.”
(p. 30)
Making the excuse of not being a doctor with the qualification of making
justification on the bad effect of cigarette, he justifies his role as a facilitator who
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channels people‟s needs without making any assumption. The clause Whatever
information there is, exists, it’s out there shows that he truly believes that people
have the access to the information of the bad effect of cigarettes. That being said,
people know that cigarettes are bad for their health. Yet, the producer refuses the
role of a decision-maker for all the people out there because he knows that you are
responsible for your own decision, ergo comes the statement People will decide
for themselves.
The Next discourse topic on bribery is visibly expressed in scene 22. Two
participants are identified, the cowboy and the lobbyist. Below is the extracts of a
part of the scene.
Extract 11
The cowboy : So you're here to talk me into shutting up? That what's
in that case of yours?
The lobbyist : Yeah, basically. No, not basically. That's... that's
exactly it.
The cowboy : My dignity ain't for sale.
The lobbyist : It's not an offer. It's a gift. Taxes have all been paid.
You get to keep it no matter what you do. The idea is
that, somehow, your guilt will prevent you from badmouthing us.
(p. 41-42)

Carrying a suitcase full of money, the lobbyist comes with a mission to talk
him into shutting up. He basically comes to persuade the cowboys not to go public
with negative remarks about the cigarette company. The interesting thing is that
the lexical choice used to describe the bribe. A gift is used as a euphemism to omit
the negative connotation carried by the intention behind the giving of the money.
It is also stated that the cowboy get to keep it no matter what he does. The later
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clause strengthens the idea of the gift. However, the spin tactic comes to play
when the lobbyist suggests that the cowboy might feel guilty after taking the
money. He uses this as a reason to really express the real intention of his coming:
prevent the cowboy from saying bad things about the organization.
Looking at the analysis above, the three characteristics of freedom of choice
are met. First, the hearer is always presented with choices. The speaker presents at
least two choices for the hearer to choose. Second, even though the information is
manipulated in some areas, but the speakers presents the necessary information
and allows the hearer to elicit a little more information. Third, the hearer is
capable in making rational decisions based on the information he has at the time
of the practice.

4.2 The Linguistic Features Employed in Thank You for Smoking
This part discusses the linguistic features which are employed to highlight
the ideologies of capitalism and freedom of speech. Systemic Functional
Grammar (SFG) has been employed to conduct Critical Discourse Analysis in
speeches, for example. This research employed an analysis of the ideational and
interpersonal functions of SFG to give support to the ideologies of capitalism and
freedom of speech . The result of the analysis reveals that SFG is also possible to
be used in conducting a CDA on texts taken from films. This particular research
uses transitivity and modality analysis to reveal the dominant processes employed
by the clauses representing capitalism and freedom of choice. One thing that needs
to be highlighted is that freedom of choice is also one of the characteristics of
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capitalism. Thus, the number of clauses which represents the ideology of the
previous is slightly below the later. The clauses are chosen as the data to be
analyzed transitively if they met at least one of the characteristics of capital
system or one of the characteristics of freedom of choice.
The discussion is divided into two parts. The first part discusses on the
findings of the transitivity analysis, and the second part discusses on the findings
of the modality analysis. More detailed discussions are presented in the division
of each part.

4.2.1 Transitivity Processes in Thank You for Smoking
Five parts of discussions are presented in the discussion of the transitivity
processes. The first part of the discussion is on the type of material processes
found in the film text. The second part discusses the mental processes employed
in the text. The third part presents the summary of the verbal processes. The
fourth part focuses on the discussion of the relational processes, and finally, the
fifth part presents the existential processes. A detailed analysis of all the
transitivity processes is presented in Appendix 5.
From the overall analysis of the transitivity processes, it can be seen that
the clauses taken from the film dialogs employ five out of the six transitivity
processes. Material, mental, verbal, relational, and existential processes were
identified. Nevertheless, none of the clauses reveals the use of the behavioral
process. In the overall analysis, the material processes dominate the clauses of
those containing capitalism and freedom of choice. The mental, verbal, and
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existential processes are quite equally distributed. However, a significant
difference in the distribution can be seen in the relational processes. The summary
of the transitivity processes identified in the analysis is presented in the chart
below.
70
60
50
40
30

Capitalism

20

Freedom of Choice

10
0

Chart 4.1 Summary of Transitivity Processes in Thank You for Smoking
Chart 4.1 displays the presence of speaker‟s preference in employing the
type of processes to express the two ideologies. Relational processes were used
more frequently in the clauses expressing capitalism instead of in those expressing
freedom of choice. The following table sums up the distribution of the clauses.
No
1.
2.
3.
4.
5.
6.

Type of Processes
Material
Mental
Verbal
Relational
Behavioral
Existential
Total

Capitalism
Freedom of Choice
Number Percentage Number Percentage
62
51.24%
43
49.43%
19
15.70%
16
18.39%
7
5.79%
11
12.64%
27
22.31%
10
11.49%
0
0.00%
0
0.00%
6
4.96%
7
8.05%
121
100.00%
87
100.00%

Table 4.8 Distribution of Transitivity Processes in Thank You for Smoking
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Table 4.8 shows the different number of clauses employed to reveal the
two ideologies. One hundred twenty one clauses from the text were identified to
carry the ideology of capitalism, whereas 87 clauses were identified to carry the
ideology of freedom of choice. The number of the clauses representing the
freedom of choice is 72% of those representing the capitalism. The number is very
important because freedom of choice is only one out of the six characteristics of
capitalism. Thus, it can be concluded that the text uses the ideology of capitalism
to promote the ideology of freedom of choice.
Five processes were employed in the text. Material processes were
employed in most of the clauses, both representing capitalism and freedom of
choice. The difference of the distribution in the material processes is not
significant between the two ideologies. The capitalism clauses employ 51.42% of
material processes whereas the freedom of choice clauses employ 49.43% of the
process. Mental processes also appear in quite similar distribution between the
two ideologies represented by the clauses. A percentage of 15.7% of the
capitalism clauses utilizes mental processes, and a percentage of 18.39% of the
freedom of choice clauses utilizes mental processes. A quite different distribution
appears in the verbal and relational processes. More freedom of choice clauses
applies verbal processes than capitalism clauses. On the other hand, the relational
processes were mostly applied by the capitalism clauses. Finally, 4.96% of the
capitalism clauses use the existential processes, and 8.05% of the freedom of
choice clauses use the same processes.

PLAGIAT
PLAGIATMERUPAKAN
MERUPAKANTINDAKAN
TINDAKANTIDAK
TIDAKTERPUJI
TERPUJI
107

4.2.1.1 Material Processes
The analysis of the material processes reveals the presence of three
directly-involved participants, namely actor, affected, and goal and three
obliquely-involved participants namely scope, client, and attribute. The
participants‟ combination in the material processes identified in this research is
various. Thirteen combinations were identified. The combinations might consist
of all directly-involved participants or the combination between the directlyinvolved and the obliquely-involved participants. However, none of the findings
show the independent obliquely-involved participants. The distribution of the
material processes is shown in the chart below.
25
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5
Capitalism
actor-goal-attribute

actor-goal-affected

actor-affected-goal

affected-atrribute

goal-scope

goal-attribute
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actor-scope

actor-goal

actor-affected

goal

affected

actor

0

Freedom of Choice

Axis Title

Chart 4.2 Material Processes Distribution
Three participants were identified as independent participants. All three
are the directly-involved participants: actor, affected, and goal. The possibility to
find an actor alone in the clause construction is enabled in intransitive clauses.
However, in intransitive clauses, the actor always appears side by side with either
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the affected or the goal. It creates the combination of two or more participants.
Nevertheless, a different case appears in passive construction. In passive
construction, the actor is seldom present, thus the affected or the goal can appear
independently. Below are some examples of the clauses containing material
processes.
(32) We (actor) draft (process) them (goal) out of Ivy League law schools
(circumstance) and give (process) them (goal) time shares and sports
cars (affected). (A5/S1/C12)
(33) I (actor) gotta call (process) the Captain (goal) and see (process) if this
is gonna fly. (A5/S2/C6)
(34) We (actor) sell (process) cigarettes (affected). (A5/S8/C4)

Table 4.9 sums up the participant distribution found in the material
processes.
No
1.
2.
3.
4.
5.
6.
7.
8.
9.
10.
11.
12.
13.

Type of Processes
Actor
Affected
Goal
actor-affected
actor-goal
actor-scope
actor-client
goal-attribute
goal-scope
affected-attribute
actor-affected-goal
actor-goal-affected
actor-goal-attribute
Total

Capitalism
Freedom of Choice
Number Percentage Number Percentage
10
16.13%
14
32.56%
2
3.23%
0
0.00%
3
4.84%
2
4.65%
15
24.19%
12
27.91%
21
33.87%
12
27.91%
3
4.84%
0
0.00%
1
1.61%
2
4.65%
1
1.61%
0
0.00%
1
1.61%
0
0.00%
1
1.61%
0
0.00%
2
3.23%
0
0.00%
1
1.61%
0
0.00%
1
1.61%
1
2.33%
62
100.00%
43
100.00%

Table 4.9 Participants Distribution in Material Processes
Table 4.9 displays the speaker‟s choice of combination to express the
ideology of capitalism and freedom of choice. Three combinations which
dominate the material processes are the independent actor, actor-affected, and
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actor-goal. The first combination, the independent actor, is present in capitalism
clauses with the percentage of 16.13%, and is present in freedom of choice clauses
with the percentage of 32.56%. A percentage of 24.19% appears in the capitalism
clauses with actor-affected combination. In the same combination, 27.91% of the
freedom of choice clauses were also identified. The actor-goal combination was
found in both ideologies. In capitalism clauses, 33.87% of the clauses portray this
combination. In freedom of choice clauses, 27.91% of the clauses portray this
combination.
The mostly-used combination to express the ideology of capitalism is the
actor-goal, whereas the one to express the ideology of freedom of choice is the
independent actor. Thus, it can be inferred that to express the ideology of freedom
of choice, most intransitive clauses were used. The presence of the actor only
focuses on the force of the action towards the actor, which is best in representing
the ideology of freedom of choice. On the other hand, the capitalism clauses
mostly used the combination of actor-goal. As discussed in Chapter II, a testing
question to identify the goal is What did X (the actor) do to Y (the goal)? The goal
is also identified as the one who receives the benefit from the actor‟s action. Thus,
this combination is best represent the ideology of capitalism considering one of
the characteristic of capitalism is the domination.

4.2.1.2 Mental Processes
Mental processes are commonly understood as the process of feeling.
Three of the four types of mental processes proposed by Downing and Locke
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(2006) are present in both capitalism and freedom of choice clauses. The
processes of affection, desideration, and cognition were employed in the film text.
The process of perception, however, was not present in the clauses. Chart 4.3
summarizes the findings of the distribution of the mental process based on the text
analysis.

12
10
8
Capitalism

6

Freedom of Choice
4
2
0
perceptive

affective

desiderative cognitive

Chart 4.3 Mental Processes Distribution
There is no significant difference in the utilization of mental processes
between the ideology of capitalism and the ideology of freedom of choice. Yet,
the use of the affective and desideration process is higher in capitalism clauses
compared to those in freedom of choice clauses. On the other hand, cognitive
processes were employed in more freedom of choice clauses. Below are some
examples of the clauses having mental processes.
(35) He (actor) no longer thinks (process) that cigarettes are cool.
(A5/S1/C1)
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(36) I (senser) want (process) you to work on this Hollywood project.
(A5/S12/C3)
(37) I (senser) don‟t think (process) people from the alcoholic beverage
industry (senser) need to worry (process) about being kidnapped just
yet. (A5/S23/C2)

Table 4.10 below sums up the distribution of mental processes found in
the film text analysis.
No
1.
2.
3.
4.

Type of Processes
Perceptive
Affective
Desiderative
Cognitive
Total

Capitalism
Freedom of Choice
Number Percentage Number Percentage
0
0.00%
0
0.00%
3
15.79%
1
6.25%
7
36.84%
4
25.00%
9
47.37%
11
68.75%
19
100.00%
16
100.00%

Table 4.10 Mental Processes Distribution
From table 4.10, the process which dominates the mental process in
capitalism and freedom of choice clauses is the cognitive process. The absence of
perceptive process in the analysis indicates the presence of active mental
participation of the senser. Furthermore, the domination of cognitive process,
47.37% in capitalism clauses and 68.75% in the freedom of choice, suits the
ideologies well. One of the characteristics of capitalism is the presence of
domination of private properties. Strong cognitive process is needed to either
persuade or manipulate others, thus the findings confirms how language is used to
express the ideology of capitalism. In relation to freedom of choice, the most
important characteristic is the capability in making rational decisions. The
foundation of this characteristic is the characteristic of the accessibility of
information needed. Many cognitive mental actions are crucial for accessing the
information needed to make the rational decision. The senser must possess the
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ability to think, understand, remember, and more cognitive mental processes in
order to meet the characteristics of freedom of choice. Once more, the function of
language to express the ideology is verified by the findings of the analysis.
The second most dominating process is the desiderative process. The
desiderative process can be best characterized by the process of desiring. Another
characteristic of capitalism is that the people are driven by self-interest. The
36.84% of the capitalism clauses apply the desiderative process. The desire is the
root of self-interest actions. Thus, the findings justify and support the ideology of
capitalism. Regarding the freedom of choice, people must rely on the availability
of choices. To reach the decision, the process of wanting would be much affecting
the process of deciding. The 25% of the clauses in freedom of choice represent the
process of desideration.
The last identified mental process is the process of affection. This process
is based on how the speaker feels. The findings show 15.79% of the analyzed
capitalism clauses and 6.25% of the analyzed freedom of choice clauses fall into
this category. The less significant number shows that in the capitalist society, how
one‟s feel is present, but not crucial in the social process.

4.2.1.3 Verbal Processes
Verbal processes involve the processes of saying. Four participants are
included in these processes, namely sayer, receiver, target, and verbiage. A sayer
is the participant who does the action of saying, a receiver is the participant who
receives the action of saying in which the idea is addressed to, a target is person

PLAGIAT
PLAGIATMERUPAKAN
MERUPAKANTINDAKAN
TINDAKANTIDAK
TIDAKTERPUJI
TERPUJI
113

who experience the local meaning of the action of saying and is responsible for
the idea addressed to, and a verbiage is the content of the message being
transferred from the sayer. In the analysis of the clauses, all four participants were
found. The distribution of the participants is shown in the chart below.

4.5
4
3.5
3
2.5
2
1.5
1
0.5
0

Capitalism
Freedom of Choice

Chart 4.4 Participants Distribution in Verbal Processes
Five combinations are presented in chart 4.4. The combinations are sayerverbiage, sayer-target, sayer-receiver, sayer-receiver-verbiage, and sayer-targetverbiage. In both ideological clauses, the combination of sayer-verbiage reaches
quite a high number. However, in clauses expressing capitalism, the combinations
of sayer-target and sayer-receiver are absent. Below are the examples of the
clause analysis.
(38) Robin (sayer) tells (process) me (receiver) he has quit smoking
(verbiage) (A5/S1/C1)
(39) She (sayer) says (process) that cigarettes kill (verbiage). (A6/S3/C3)
(40) I (sayer) will say (process) that I don‟t think I will be getting my
annual invitation to the Finistirre Labour Day barbecue (verbiage).
(A5/S23/C1)
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Table 4.11 below sums up the participant distribution as identified from
the analysis.
No

Type of Processes

1.
2.
3.
4.
5.

sayer-verbiage
sayer-target
sayer-receiver
sayer-receiver-verbiage
sayer-target-verbiage
Total

Capitalism
Freedom of Choice
Number Percentage Number Percentage
4
57.14%
3
27.27%
0
0.00%
1
9.09%
0
0.00%
1
9.09%
1
14.29%
3
27.27%
2
28.57%
3
27.27%
7
100.00%
11
100.00%

Table 4.11 Participants Distribution in Verbal Processes
Table 4.11 shows that limited verbal processes were used to express both
ideologies. Out of 121 clauses expressing the ideology of capitalism, only seven
clauses employ verbal processes Thus, not much of the capitalism ideology is
transferred through language using the verbal processes. However, 11 out of 87
clauses in freedom of choice were expressed using verbal processes. The verbal
process in freedom of choice clauses is equally distributed between the
combinations of sayer-verbiage, sayer-receiver-verbiage, and sayer-targetverbiage.
In all three dominant combinations of verbal processes in freedom of
choice clauses, a sayer and verbiage are always present. As stated previously, two
of the characteristics of freedom of choice are the accessibility of information and
the ability to make rational decisions. The findings support the characteristics of
freedom of choice in a way that the information is always presented through the
idea in the verbiage. The combination which lacks of verbiage only takes less than
23% of the overall distribution.
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4.2.1.4 Relational Processes
Relational processes consists of three types, they are identifying,
attributive, and possessive. Each type has two participants. The identifying
processes takes token and value as the participants. The attributive processes show
the relation between carrier and attribute. Finally, the possessive processes
acknowledge two participants namely possessor and possession. Chart 4.5
displays the distribution of the three processes.
16
14
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6
4
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2

Freedom of Choice

0

Chart 4.5 Participants Distribution in Relational Processes
Chart 4.5 shows that all three types of relational processes are present in
the clauses expressing capitalism, but only two types of relational processes are
present in the clauses expressing freedom of speech. Taking the characteristic of
domination in capitalism, the relation between possessors and possessions
supports the ideology. The absence of the possessor-possession in the analysis of
the freedom of choice clauses indicates a contradicting belief with capitalism.
Below are the examples of the analysis.
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(41) Mr. Naylor (token) is (process) the Vice President of the Academy of
Tobacco Studies (value). (A5/S1/C2)
(42) And they (carrier) are cool and available and addictive (attribute).
(A5/S8/C5)
(43) Sony (possessor) has a futuristic sci-fi movie (possession) they are
looking to make. (A5/S18/C4)

Table 4.12 displays the distribution of the relational processes types based
on the transitivity analysis.
No
1.
2.
3.

Type of Processes
token-value
carrier-attribute
possessor-possession
Total

Capitalism
Freedom of Choice
Number Percentage Number Percentage
14
51.85%
5
50.00%
8
29.63%
5
50.00%
5
18.52%
0
0.00%
27
100.00%
10
100.00%

Table 4.12 Participants Distribution in Relational Processes
The overview of the relational processes in table 4.6 shows that the
dominating type in capitalism clauses is the token-value relation. A percentage of
51.85% is identified as the identifying process in the analysis of capitalism
clauses. In the freedom of speech clauses, the number is equally distributed to the
identifying process and the attributive process.

4.2.1.5 Existential Processes
Existential processes are known as the process of existing. The clauses are
marked by the word there in the beginning. The use of the verb by or its
synonyms such as seem, exist, arise, and occur also mark the existential clauses
when they are combined with the word there. Table 4.13 shows the number of
clauses which utilize existential processes in both ideologies.
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No
1.

Type of Processes
Existent
Total

Capitalism
Freedom of Choice
Number Percentage Number Percentage
6
100.00%
7
100.00%
6
100.00%
7
100.00%

Table 4.13 Relational Processes
The number of the clauses utilizing existential processes in both ideologies
is limited. Six out of 121 clauses in the ideology of capitalism are employing
existential processes. Seven out of 87 clauses in the ideology of freedom of choice
are employing existential processes. The analyzed clauses for both ideologies
utilize the verb be in their existential processes.
The examples of the existential process using the verb be in the ideology
of capitalism are as follow.
(44) There is (process) Attila, Genghis, and me, Nick Naylor
(existent), the face of cigarette, the Colonel Sanders of nicotine.
(A5/S01/C1)
(45) So, there is cigarettes (existent) in space (circumstance)?
(A5/S18/C6)
(46) Although we (actor) are constantly exploring (process) the
subject (goal), currently, there is no direct evidence (existent)
that links cell phone usage to brain cancer. (A5/S44/C1)

In all three examples, there is found as the marker of an existential
process. The word there itself carries no meanings. It only exists to meet the
demand of English rules as the subject of the sentence in order for the sentence to
be considered as well-formed.
In (44), the existents are Attila, Genghis, and me (Nick Naylor). It can be
understood as There is Attila, There is Genghis, and There is me, Nick Naylor. In
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(45), the word cigarettes holds the position as the existent. Finally, in (46), the
noun phrase no direct evidence is identified as the existent.
The examples of the existential processes using the verb be in the ideology
of freedom of choice are as follow.
(47) All I am suggesting is that (circumstance) there will always be
(process) people (existent) trying to tell you what to do and what
to think. (A5/S03/C5)
(48) Whatever information (existent) there is, exists, it is out there.
(A5/S18/C4)
(49) There is no scientific proof (existent) at all. (A5/S44/C1)

The existent in the example (47) is preceded by will always be whereas the
other two examples in (48) and (49) are preceded by the present form of be.

4.2.2 Modality Processes in Thank You for Smoking
There is no significant difference in the findings of the modality used in
clauses on capitalism and clauses on freedom of choice. However, two parts of
discussions will still be presented in the presentation of the modality analysis. The
first part of the discussion is on the modals employed in the clauses expressing
capitalism. The second part is on the modals employed in the clauses expressing
freedom of speech. Both present the choice of modals that is present in the text as
well as the type of modality processes identified in the text. A detailed analysis on
modality processes is presented in Appendix 6.
The clauses which are analyzed are selected from the ones used in
transitivity analysis. Each clause should meet two criteria: first, the clause should
carry at least one of the characteristics of the capitalism or freedom of speech
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ideology, second, the clause should contain modal operators. Based on the
analysis, the clauses expressing the ideology of freedom of choice employ slightly
varied modality than those expressing the ideology of capitalism.
The table below shows the summary of the modals used in the film text.
No
1
2
3
4
5
6
7
8
9

Modals
Will
Would
Can
Could
have to
got to
should
perhaps
supposed to

Epistemic
Modality
9
7

Priority Modality
Deontic Bouletic
4
3
1
3
1
1
1
3

Dynamic Modality
Volition
Quant.
4
1
5
1
1

1

2
1

Table 4.14 Summary of Modals and Modality Processes in Thank You for
Smoking.
Table 4.14 shows that the most dominant modal used in the text is will.
With a total of 20 occurrence, will is identified to carry four types of modality,
distributed in four forms. In the analyzed clauses, will mostly carries the epistemic
meaning. It indicates judgment or expresses confidence. Would is identified to
carry the same meanings with will based on the chosen clauses. Although not as
dominant as will in number, would still dominates the clauses in both ideologies.
The least used modalities in the clauses are could, have to, got to, and supposed to
with only one occurrence each.
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4.2.2.1 Modality Processes in Clauses on Capitalism
Six modalities are identified in the clauses on capitalism, namely: will,
would, can, have to, got to, and should. The table below summarizes the findings
of the modality analysis in clauses on capitalism.
No
1
2
3
4
5
6

Modals
Will
Would
Can
Have to
Have got to
Should

Epistemic
Modality
5
1

Priority Modality
Deontic Bouletic
2
1
1

Dynamic Modality
Volition
Quant.
4
1
4

1
1
1

Table 4.15 Modality Distribution in Clauses on Capitalism
Three dominant modals in the capitalism clauses are will, would, and can.
Will dominate the clauses on capitalism. Will as epistemic modality is found as the
most modal to use. In clauses on capitalism, the utilization of the modal operator
will as epistemic modality can be seen in the following excerpts.
(50) Five million will get you a couple of subway posters.
(A6/S2/C1)
(51) It is my hope that within the year every cigarette package sold in
America will carry this symbol. (A6/S7/C1)
The modal operator will as priority modality expressing the sense of
obligation (deontic form) can be seen in the following excerpts.
(52) Oh, one other thing, you will be co-financing the picture with
the Sultan of Glutan. (A6/S7/C3)
The following excerpt shows the realization of will as a priority modality
expressing desire (bouletic form).
(53) Will you spend a lovely afternoon, like one of your ludicrous
cigarette advertisement, with him? (A6/S39/C1)
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The dynamic categorization of will with the sense of ability and
opportunity can be seen in the following excerpts.
(54) So that their budgets will go up. (A6/S1/C3)
(55) Perhaps then, cigarettes will finally be labeled appropriately as
poison. (A6/S7/C2)
(56) … he will be so damn overcome with gratitude ... (A6/S21/C1)

The modal would is identified in three types of modality: epistemic, bouletic
priority, and volitional dynamic. Would as the epistemic modality reveals the
degree of the speaker‟s commitment on the presented idea. The following is an
excerpt of would as epistemic modality.
(57) Joan, how on earth would Big Tobacco profit off of the loss of
this young man? (A6/S1/C1)
Would also appears as priority modality which carries bouletic meaning,
portraying willingness as seen below.
(58) Would you condone him smoking? (A6/S39/C6)
Another type of modality in which would occurs is the dynamic modality
expressing the sense of opportunity.
(59) Now, I hate to think in such callous terms, but, if anything, we
would be losing a customer. (A6/S1/C2)
The final dominant modality used in the capitalism clauses is can. Can is
categorized only in one type of modality based on the findings. It falls in the
category of volitional dynamic modality. The examples of this modal can be seen
below.
(60) If you can do tobacco, you can do anything. (A6/S10/C1)
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(61) Mr. Naylor is here to see if we can get cigarettes into the hands
of somebody other than the usual RAVs. (A6/S18/C1)
In both clauses, can reflects the volitional meanings of ability.

4.2.2.2 Modality Processes in Clauses on Freedom of Choice
Seven modalities are identified in the clauses on freedom of choice, they
are: will, would, can, could, should, perhaps, and supposed to. The table below
summarizes the findings of the modality analysis in clauses on freedom of choice.
No
1
2
3
4
5
6
7

Modals

Epistemic
Modality

will
would
can
could
should
perhaps
supposed to

4
6

Priority Modality
Deontic Bouletic
2
1

Dynamic Modality
Volition
Quant.

2
2
1

2

1
1
1

1

2
1

Table 4.16 Modality Distribution in Clauses on Freedom of Choice
Two dominant modalities found in the clauses on freedom of choice are
will and would. The two dominant modalities are distributed into the same types
of modality. The three types of modality that the modals fall to is on the
epistemic, deontic priority, and bouletic priority. Thus, the dominant adopted
meanings are the sense of confidence, obligation, and desire.
The most dominant modal is would. In its epistemic type of modality,
would appears in the following clauses.
(62) I would see that movie. (A6/S18/C7)
(63) I would buy the Goddamn DVD. (A6/S18/C7)
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(64) In fact, I think you would be hard-pressed to find someone who
really believes that cigarettes are not potentially harmful.
(A6/S39/C2)
(65) Of course not, he is not 18, that would be illegal. (A6/S39/C7)
Would also appear in the bouletic priority type of modality process,
expressing the sense of willingness.
(66) If your parents told you that chocolate was dangerous, would you just
take their word for it? (A6/S3/C4)

Finally, would which appears in the deontic priority type of modality,
expressing obligation can be seen in the excerpt below.
(67) Why would I do that? (A6/S23/C4)

The other most dominant modal which can be identified in the clauses
representing freedom of choice is will. Will falls in three types of modality,
namely: epistemic, deontic priority, and bouletic priority. The examples of will
which represent the epistemic meaning are as follow.
(68)
(69)
(70)

All I am suggesting is that there will always be people trying to tell
you what to do and what to think. (A6/S3/C1)
People will decide for themselves. (A6/S18/C1)
If he really wants a cigarette, I will buy him his first pack.
(A6/S39/C10)

Will which carries the meaning of willingness is expressed through the
bouletic priority as can be seen in the example below.
(71)

Will you spend a lovely afternoon, like one of your ludicrous
cigarette advertisement, with him? (A6/S39/C8)
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Finally, in the category of deontic priority, will caries the meaning of
obligation. The examples are as follows.
(72) Because, this way, you will take the money. (A6/S22/C3)
(73) The first thing you will do, is you will call the L.A. Times and CNN.
(A6/S22/C5)

In the area of freedom of choice, the epistemic meanings of confidence and
judgment represent two characteristics of freedom of choice. First is the
accessibility of information needed. The choice of using epistemic will and
epistemic would should come as the result of attaining the information which is
needed to build the frame of knowledge needed to be able to meet the second
characteristic which is the capability in making rational decisions.
Combined with the bouletic priority meanings, the speaker is able to
combine the knowledge with the desire. Thus, the speaker is able to rationalize the
decision of choosing something from the available choices, which is the last
characteristic in the ideology of freedom of choice.
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CHAPTER 5
CONCLUSIONS AND RECOMMENDATIONS

This chapter presents conclusions and recommendations. The conclusions
summarize the findings of this research and the recommendations present
suggestions for further researchers related to the topic of study.

5.1 Conclusions
In general, the analysis of the text in this study resulted in the identification
of two prominent ideologies imbedded in the film, capitalism and freedom of
choice.
In the process of revealing the ideologies, three kinds of analyses were
applied. The first is the analysis of the actor identities, the second is the analysis
of the semantic macrostructures, and the third is the analysis of local semantics. In
the actor identities’ analysis, representations of the main character was discussed.
Ten identities which carry positive connotation and seven identities which
carry negative connotation were identified. The identified positive presentations
assigned to the character from the result of self-presentation are one of a few
powerful people, the face of the industry, an excellent negotiator, a mediator, a
lobbyist, a member of a global industry, and a member of society. The identified
positive presentation assigned to the character from the result of otherpresentation are the Vice President of the Academy of Tobacco Studies, the chief
spoke person of the Academy of Tobacco Studies, and a charismatic person. A
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very uncommon form of negative self-presentation is identified. The identity as a
seller of dangerous products was identified as a strategy of power promotion.
Finally, the identified negative presentation assigned to the character by other
representations areas a mass murderer, a bloodsucker, a pimp, a profiteer, a child
killer, an ill-intention professional and a money-oriented person.
From the analysis of semantic macrostructures, six discourse topics were
identified. The first is the topic on anti-teen smoking. This topic is shared among
three texts. The second is the topic on information building which is aimed for the
capability to make rational decisions. This topic is shared among three texts. The
third is the topic on the poison symbol onto cigarette packs which is shared among
three texts. The fourth is the discourse topic on product placement which is shared
among three texts. This discourse topic highlights the cooperation between two
dominating industries, the tobacco and the Hollywood. The fifth is the topic on
bribery. This topic is visible in three texts. Finally, the sixth is the topic of product
fatality rate.
Finally, from the analysis of local semantics, more positive self-presentation
and negative other-presentation were identified. Combining the findings from the
three analyses, the underlying force behind the presentations were identified to
carry the characteristics of capitalism and freedom of choice as the ideologies
revealed by the film.
Next, the identification of linguistic features reveals the employment of five
transitivity processes and five modality processes. In representing the ideology
of capitalism, the three dominant processes are material processes, relational
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processes, and mental processes. In representing the ideology of freedom of
choice, the three dominant processes are material processes, mental processes, and
verbal processes. The dominant processes used in representing the ideology of
capitalism is identified as the ones which put more emphasize on the force of the
actors. The clauses shows that the power of the actors were highlighted in most of
the capitalism clauses. This portrays the presence of the capitalism characteristics
of domination, self-interest drive, competition, and the capital system. On the
other hand, the dominant processes used in the clauses representing freedom of
choice highlight the availability of choices, the accessibility of information, and
the ability in making rational decision. All are the characteristics of the ideology
of freedom of choice.
In modality analysis, the result shows that the use of modality support the
expressions of ideologies. The three dominant modals in the capitalism clauses are
will, would, and can. The most dominant types of modal are the epistemic
modality which expresses judgment and the volitional dynamic modality which
expresses opportunity. On the other hand, the dominant modalities in freedom of
choice clauses are will and would. These modalities mostly expresses the
epistemic meaning with the sense of judgment and confidence.

5.2

Recommendations
Some recommendation for researchers who are interested in doing CDA

research is given in this part. The first recommendation is that future researchers
can analyze the movie Thank You for Smoking from the textual function’s
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perspective. An analysis of the passivation is interesting to be conducted. The
script employs a significant number of passive sentences. The two suggested
perspectives can be used to identify more ideologies in the film.
The second recommendation is that future researchers apply different types
of CDA research. This study presents an example of semantic analysis of the text.
Future researchers might consider conducting the text from a discourse-historical
aspect considering the events incorporated in the text can be historically traced
back.
The third suggestion is that future researchers to conduct a deeper study of
the transitivity analysis on different popular films. Popular films are widely spread
in society for its entertainment value. However, popular films are used to spread
ideological messages which often occur in the society at the same time. Thus,
conducting research in popular films is fruitful for further CDA research.
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APPENDICES

Appendix 1: List of Chosen Scenes
Text 1: Scene 1
1
2
3
4
5
6
7
8
9
10
11
12
13
14
15
16
17
18
19
20
21
22
23
24
25
26
27
28
29
30
31
32
33
34
35
36
37
38

[Joan Lunden: Robin Williger. He is a 15-year-old freshman from Racine,
Wisconsin. He enjoys studying history. He's on the debate team. Robin's
future looked very, very bright, but recently he was diagnosed with cancer,
a very tough kind of cancer. Robin tells me he has quit smoking, though,
and he no longer thinks that cigarettes are cool. And our final guest today
is Nick Naylor. Mr. Naylor is the vice president of the Academy of Tobacco
Studies. Now, they are the tobacco industry's main lobby in Washington,
D.C. and Mr. Naylor is their chief spokesman.]
[Narration: Few people on this planet know what it is to be truly despised.
Can you blame them? I earn a living fronting an organization that kills
1,200 human beings a day. 1,200 people. We're talking two jumbo jet plane
loads of men, women and children. I mean, there's Attila, Genghis, and me,
Nick Naylor, the face of cigarette, the Colonel Sanders of nicotine. This is
where I work, the Academy of Tobacco Studies. It was established by seven
gentlemen you may recognize from C-SPAN. These guys realized quick if
they were going to claim that cigarettes were not addictive, they better
have proof. This is the man they rely on, Erhardt Von Grupten Mundt. They
found him in Germany. I won't go into the details. He's been testing the link
between nicotine and lung cancer for 30 years and hasn't found any
conclusive results. The man's a genius. He could disprove gravity. Then
we've got our sharks. We draft them out of Ivy League law schools and give
them time-shares and sports cars. It's just like a John Grisham novel. You
know, without all the espionage. Most importantly, we've got spin control.
That's where I come in. I get paid to talk. I don't have an MD or law
degree. I have a Bachelor's in kicking ass and taking names. You know that
guy who can pick up any girl? I'm him. On crack.]
[Joan Lunden: This is obviously a heated issue and we do have a lot that
we want to cover today. Nick, do you have a question?]
Joan, how on earth would Big Tobacco profit off of the loss of this young
man? Now, I hate to think in such callous terms, but, if anything, we'd be
losing a customer. It's not only our hope, it's in our best interest to keep
Robin alive and smoking.
[Ron Goode: That’s ludicrous]
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39
40
41
42
43
44
45
46
47
48
49
50
51
52
53
54
55
56

Let me tell you something, Joan, and please, let me share something with
the fine, concerned people in the audience today. The Ron Goodes of this
world want the Robin Willigers to die.
[Ron Goode: What?]
You know why? So that their budgets will go up. This is nothing less than
trafficking in human misery, and you, Sir, ought to be ashamed of yourself.
[Ron Goode: I ought to be ashamed of myself?]
As a matter of fact, we're about to launch a $50 million campaign aimed at
persuading kids not to smoke. Because I think that we can all agree that
there is nothing more important than America's children.
[Joan Lunden: All right, now, that's something that we're going to want to
know more about. But I have to take a short break. Hang on, a lot more
coming.]
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Text 2: Scene 2
1
2
3
4
5
6
7
8
9
10
11
12
13
14
15
16
17

[BR: $50 million?! Are you out of your fucking mind?]
[Narrative: Everyone has a boss. BR just happens to be mine. He came
from the vending machine world. This made him tough. The name BR came
from his tour in Vietnam. The people who know its meaning are all dead.]
[BR: The deal was five million!]
$5 million will get you a couple of subway posters. It's not going to
impress anyone.
[BR: That's the idea, Nick.]
You'll be thanking me soon. This'll probably get you great press.
[BR: I gotta call the captain and see if this is gonna fly. Get your ass back
to D.C.]
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Text 3: Scene 3
1
2
3
4
5
6
7
8
9
10
11
12
13
14
15
16
17
18
19
20
21
22
23
24
25
26
27
28
29
30
31
32
33
34
35
36
37
38
39
40
41
42
43

How many of you want to be lawyers when you grow up? Right. How
about... movie stars? How about lobbyists?
[Boy 1: What’s that?]
It's kind of like being a movie star. It's what I do. I talk for a living.
[Boy 2: What do you talk about?]
I speak on behalf of cigarettes.
[Girl 1: My mom used to smoke. She says that cigarettes kill.]
Really? Now, is your mommy a doctor?
[Girl 1: No.]
A scientific researcher of some kind?
[Girl 1: No.]
Well, she doesn't exactly sound like a credible expert, now, does she? Don't
feel bad. It's okay to listen to your mom. I mean, it's good to listen to your
parents... Joey. All I'm suggesting is that there will always be people trying
to tell you what to do and what to think. There probably already are people
doing that. Am I right?
[All students: Yes.]
I'm here to say that when someone tries to act like some sort of an expert,
you can respond, "Who says?"
[Boy 3: So, cigarettes are good for you?]
[Interruption]
No, that's not... That's not what I'm getting at. My point is that you have to
think for yourself. You have to challenge authority. If your parents told you
that chocolate was dangerous, would you just take their word for it?
[All students: No.]
Exactly. So perhaps instead of acting like sheep when it comes to
cigarettes, you should find out for yourself.
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Text 4: Scene 7
1
2
3
4
5
6
7
8
9
10

[Ortolan Finistirre: Thank you all. Thank you all for coming. Tobacco is
winning the war. The war against our children. They like to use cartoons
and symbols to hook our kids. Well, now we have a symbol of our own.
Doctor. It is my hope that within the year every cigarette package sold in
America will carry this symbol. Perhaps then, cigarettes will finally be
labeled appropriately as poison. I will be holding a congressional hearing
to discuss the inclusion of the skull and crossbones in the next two weeks.
As usual, I extend an open invitation to big tobacco. Perhaps this time they
will grace us with their presence. And their answers. Thank you very
much.]
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Text 5: Scene 8
1
2
3
4
5
6
7
8
9
10
11
12
13
14
15
16
17
18
19
20
21
22
23
24
25
26
27
28
29
30
31
32
33
34
35
36
37
38
39
40
41
42
43
44

[BR: People, what is going on out there? I look down this table, all I see
are white flags. Our numbers are down all across the board. Teen smoking
- our bread and butter, is falling like a shit from heaven. We don't sell Tic
Tacs, for Christ's sake. We sell cigarettes. And they're cool and available
and addictive. The job is almost done for us. This environmentalist is
challenging us. We have to have an answer. I'm asking you, when this
cocksucker puts Captain Hook on our products, what the fuck are we going
to do?]
BR.
[BR: Yeah, Nick.]
If I may. In 1910, the U.S. was producing ten billion cigarettes a year. By
1930, we were up to 123 billion. What happened in between? Three things.
A world war, dieting... and movies.
[BR: Movies?]
1927- talking pictures are born. Suddenly, directors need to give their
actors something to do while they're talking. Cary Grant, Carole Lombard
are lighting up. Bette Davis- a chimney. And Bogart- remember the first
picture with him and Lauren Bacall?
[BR: Well, yea... not specifically.]
Oh, she sort of shimmies in through the doorway, 19 years old. Pure sex.
She says, "Anyone got a match?" And Bogie throws the matches at her...
and she catches them. Greatest romance of the century. How'd it start?
Lighting a cigarette. These days when someone smokes in the movies,
they're either a psychopath or a European. The message Hollywood needs
to send out is smoking is cool. We need the cast of Will and Grace smoking
in their living room. Forrest Gump puffing away between his box of
chocolates. Hugh Grant earning back the love of Julia Roberts by buying
her favorite brand- her Virginia Slims. Most of the actors smoke already. If
they start doing it on-screen, we can put the sex back into cigarettes.
[BR: Well, it's a thought. I was hoping for something a little more
inspiring, but at least you're thinking. Rest of you people, slam your fucking
brains against your desks until something useful comes out.]
[Man 1: That was awesome.]
Thank you.
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45
46
47
48
49
50
51

[BR: Nick, you've been summoned. Captain wants to see you. He saw the
Joan show.]
What'd he think?
[BR: Get your ass on the next flight to Winston-Salem.]
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Text 6: Scene 10
1
2
3
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7
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10
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12
13
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[Narration: The Captain is the last great man of tobacco. He introduced
filters when cigarettes first got slammed by Reader's Digest. Later, he
founded the Academy of Tobacco Studies. The club was founded by the
tobacco barons in 1890 so they'd have a place to get away from their
wives. Here, the Captain is a legend. A self-made man who started from
nothing, and ended up with everything, except, evidently, a son.]
[The Captain: Nick, my boy. You're just in time for mud.]
Thank you.
[The Captain: Sit down there. Yeah. Yeah. You know the secret to a really
good julep?]
No, sir.
[The Captain: Well, you crush the mint down onto the ice with your thumb
and you grind it in, see? And it releases the menthol. Hmm. Now you know
who taught me that?]
No, sir. Who?
[The Captain: Fidel Castro. Do you remember 1952?]
Well, sir, I wasn't alive in 1952.
[The Captain: Good Lord, I was in Korea shooting Chinese in 1952.]
Really?
[The Captain: Today they're our best customer. Next time we won't have to
shoot so many of them, will we?
No, sir.
[The Captain: 1952 was the year Reader's Digest nailed us with the whole
health aspect. As Churchill said, that was perhaps the end of our
beginning. Tell me, do you enjoy your current work, Nick?]
Yes, sir. It's challenging... If you can do tobacco, you can do anything.
[The Captain: Yes, sir, I like that. You know, Nick, you remind me just a
little bit of myself when I was your age.]
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Well, thank you, sir.
[The Captain: Like that Joan Lunden show you did. You could have given
up, cried, apologized, but you didn't. You stayed loyal. And you gave it to
that son of a bitch good.]
My pleasure.
[The Captain: Now, BR's come under the idea that we should start bribing
producers in Hollywood to make the actors smoke on screen. You know,
like in the old days.]
Say, that's, uh... that's a great idea.
[The Captain: Mm-hmm. Smart man, that BR.]
Oh, yeah, yeah. And loyal.
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[The Captain: Sometimes I feel like a Colombian drug dealer. The other
day, my own granddaughter, flesh of flesh of my own loins, asked me, "
Granddaddy, is it true cigarettes are bad for you?" We got to do
something, Nick. I think you're our man.]
Thank you, sir.
[The Captain: I want you to work on this Hollywood project. Get out there
the next few weeks, stir things up and report directly to me.]
Sir, about the, the $50 million.
[The Captain: Anti-teen-smoking advertising. Well, shit, I sure hope it's not
too persuasive. I hope. Nick, you're family now. Tobacco takes care of its
own, eh?]
Thank you, sir.
[Flight Attendant: Mr. Naylor?]
Hi.
[Flight Attendant: Hi. Welcome to Tobacco One.]
Thank you.
[Flight Attendant: The captain told me to take extra special care of you
today. So if there is anything at all I can do to make your flight more
pleasant, you be sure and let me know now.]
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[Jeff: Jeff Megall.]
Nick Naylor.
[Jeff: Mr. Naylor's here to see if we can't get cigarettes into the hands of
somebody other than the usual RAVs. ]
[Jack: Sure.]
RAVs?
[Jeff: Russians, Arabs and Villains.]
Oh, well, then yes, I guess that is why I'm here.
[Jeff: Good. I think we can help.]
[Jack: Jeff invented product placement.]
I feel I have to ask, uh... Are you concerned at all about the, um...about the
health element?
[Jeff: I'm not a doctor, I'm a facilitator. I bring creative people together.
Whatever information there is, exists, it's out there. People will decide for
themselves. They should. It's not my role to decide for them. It'd be morally
presumptuous.]
[Narration: I could learn a lot from this man.]
Now, what we need is a smoking role model, a real winner.
[Jeff: Indiana Jones meets Jerry Maguire.]
Right, on two packs a day.
[Jeff: Only he can't live in contemporary society.]
Why not?
[Jeff: The health issue's way too prevalent. People would constantly be
asking the character why he's smoking - and that should go unsaid. How do
you feel about the future?]
The future?
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[Jeff: Yeah, after the health thing's blown over. A world where smokers and
nonsmokers live together in perfect harmony. Sony has a futuristic sci-fi
movie they're looking to make. Message From Sector Six. All takes place in
a space station. They're actively looking for some co-financing.]
So cigarettes in space?
[Jeff: It's the final frontier, Nick.]
But wouldn't they blow up in an all-oxygen environment?
[Jeff: Probably. But it's an easy fix- one line of dialogue: "Thank God we
invented the..." you know, whatever device. Brad Pitt. Catherine ZetaJones. They've just finished ravishing each other's bodies for the first time.
They lie naked, suspended in air underneath the heavens. Pitt lights up. He
starts blowing smoke rings all around Catherine's naked, flawless body, as
the galaxies go whizzing by over the glass-domed ceiling. Now, tell me that
doesn't work for you.]
I'd see that movie.
[Jeff: I'd buy the goddamn DVD. You know, if the academy didn't send
them to me for free. You know, you guys ought to think about designing a
cigarette to be released simultaneously with the movie.]
Sector Sixes.
[Jeff: No one's ever done it with a cigarette.]
Wow.
[Jeff: Well, where do we go from here? You enjoy the rest of your day in
L.A. With your son while I find out the answers to these questions.]
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Hello?
[Jeff: Thought I'd give you a little update.]
Jeff. You still at the office?
[Jeff: Do you know what time it is in Tokyo right now?]
No.
[Jeff: 4:00 p.m. Tomorrow. It's the future, Nick. Anyway, for Pitt to smoke,
it's $10 million; for the pair, it's 25.]
25? Usually when I buy two of something, I get a discount. What's the
extra five for?
[Jeff: Synergy. These are not stupid people; they got it right away. Pitt and
Zeta-Jones lighting up after some cosmic fucking in the bubble suite's
gonna sell a lot of cigarettes.]
Well, for that kind of money, my people will expect some very serious
smoking. Can Brad blow smoke rings?
[Jeff: I don't have that information.]
Well, for $25 million, we'd want smoke rings.
[Jeff: Oh, one other thing- you'll be co-financing the picture with the Sultan
of Glutan.]
The Sultan of Glutan? The one who massacred and enslaved his own
people? Aren't they calling him the Hitler of the South Pacific?
[Jeff: No, I can't speak to that. All my dealings with him, he's been a very
reasonable and sensitive guy. He's fun. You'll like him.]
I better run it by my people.
[Jeff: No problem Oh, that's London calling. 7:00 a.m. In the Old Empire.]
Jeff, when do you sleep?
[Jeff: Sunday.]
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Captain, I'm sitting in front of an open briefcase. I don't suppose this is a
raise.
[The Captain: Now, Nick, do you know who Lorne Lutch is?]
Yeah, of course. He's the original Marlboro Man. He's dying. He was on
Sally last week. Not exactly our biggest fan.
[The Captain: Well, the money's for him. Now, he has a ranch out there in
California. I want you to bring it to him.]
He's a cowboy, sir, and cowboys don't like bribes.
[The Captain: It's not a bribe. No, sir. You're going out there on wings of
angels, son.]
You mean we're just going to give him the money?
[The Captain: Well, I think Christ himself would say, "That's mighty white
of you boys."]
No gag agreement?
[The Captain: Hopefully, he'll be so damn overcome with gratitude he'll...
he'll have to shut up.]
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[Lorne Lutch: So you're here to talk me into shutting up? That what's in
that case of yours?]
Yeah, basically. No, not basically. That's, that's exactly it.
[Lorne Lutch: My dignity ain't for sale.]
It's not an offer, it's a gift. Taxes have all been paid. You get to keep it no
matter what you do. The idea is that, somehow, your guilt will prevent you
from bad-mouthing us.
[Lorne Lutch: Are you supposed to be telling me all that?]
No, sir. Just apologize, give you the money, and leave.
[Lorne Lutch: Why are you telling me this?]
Because, this way, you'll take the money.
[Lorne Lutch: Why would I do that?]
Because you’re mad.
[Lorne Lutch: Damn straight I am]
The first thing you'll do, is you'll call the L.A. Times, and CNN.
[Lorne Lutch: Huh?]
And insist on Bonnie Carlton. She does really good controlled outrage. Tell
them, "No Bonnie, no story." Watch it on MSNBC.
[Lorne Lutch: Okay]
When they get here, you open up the case, and you pour all the cash out
onto the floor.
[Lorne Lutch: Why?]
Trust me. It'll look more effective that way. Don't forget to shake every last
bundle out. If you can, you know, give a cough or two. Once it's all out on
the floor, tell them what you're going to do with it.
[Lorne Lutch: What am I going to do with it?]
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You're going to donate it. Yeah. Start the Lorne Lutch Cancer Foundation.
You're going to have a ranch and a fair and a 5K. A 5K is a must.
Television...
[Lorne Lutch: Wait a minute. What about my family?]
But, Lorne, you can't keep the money.
[Lorne Lutch: Why the hell not?]
What do you mean? Denounce us, and then keep the blood money? I mean,
look at it.
[Lorne Lutch: I got to think this over.]
Lorne, whoa! News doesn't work that way. You can't denounce us next
week.
[Lorne Lutch: I don’t suppose I can denounce you for half of it?]
No, Lorne. Either you keep all the money, or you, you give it all away.
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[Dennis Miller: All right, I understand you were on Joan Lunden's show
recently. Didn't make a lot of friends over there, did you?]
I will say that I don't think I'll be getting my annual invitation to the
Finistirre Labor Day Barbecue.
[Ortolan Finistirre: Well, I continue to offer an open invitation to Mr.
Naylor to join us in Congress to talk about the inclusion of our new poison
label which, if I might say...]
[Dennis Miller: Nick, ready to trek up the Hill and testify before
Congress?]
Well, I'd love to, Dennis, but not as long as the senator is calling for me to
be fired. It's not exactly a welcome invitation.
[Dennis Miller: Yeah. Bit of a mixed message, Senator.]
[Ortolan Finistirre: Well, not as mixed as the stance that Big Tobacco has
taken about the dangers of smoking cigarettes.]
Oh, no.
[Dennis Miller: Now what are you laughing? You're a wind-up artist. Give
the man his due. He's got a bit of a point there, doesn't he?]
Sorry. I just can't help myself, Dennis. I... I... I'm just tickled by the idea of
the gentleman from Vermont calling me a hypocrite when, uh... this same
man, in one day, held a press conference where he called for the American
tobacco fields to be slashed and burned, then he jumped on a private jet and
flew down to Farm Aid where he rode a tractor onstage …
[Ortolan Finistirre: Oh, come on.]
… as he bemoaned the downfall of the American farmer.
[Dennis Miller: Care to comment, Senator?]
[Ortolan Finistirre: He... I... No.]
[Dennis Miller: Eloquent in its brevity.]
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He says he wants to trail me everywhere, I said, "Who's paying for it?" He
says the tobacco company's paying for it. I said, "I don't need a bodyguard,
I'm a man of the people.”
[Bobby: Rock on, Kennedy.]
[Polly: Listen, we're all going to need bodyguards soon enough. Did you
see the coverage the fetal alcohol people got themselves over this weekend?
They made it seem like we were encouraging pregnant women to drink. I'm
surprised I didn't get kidnapped on my way to work this morning.]
I don't think people from the alcoholic beverage industry need to worry
about being kidnapped just yet.
[Polly: Pardon me?]
Look, I mean, nothing personal, but tobacco generates a little more heat
than alcohol.
[Polly: Oh, this is news.]
My product puts away 475,000 a year.
[Polly: Oh, okay, now 475 is a legit number.]
Okay, 435,000. That's 1,200 a day. How many alcohol-related deaths a
year?
[Polly: Well, does that... ]
100,000 tops? That's, what, 270 a day? Wowee. 270 people, a tragedy.
Excuse me if I don't exactly see terrorists getting excited about kidnapping
anyone from the alcohol industry.
[Polly: Well, you haven't even…]
[Bobby: Okay, …]
[Polly: … taken into account the number of deaths]
[Bobby: let's just breathe.]
How many gun deaths a year in the U. S?
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[Bobby: 11,000.]
11,000, are you kidding me? 30 a day. That's less than passenger car
mortalities. No terrorist would bother with either of you. Okay, look...
stupid argument.
[Polly: I'll say.]
I'm sure both of you warrant vigilante justice.
[Polly: Thank you.]
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[Ortolan Finistirre: Please state your name, address and current
occupation.]
My name is Nick Naylor. I live at 6000 Massachusetts Avenue and I am
currently unemployed, but until recently, I was the vice president of the
Academy of Tobacco Studies.
[Ortolan Finistirre: Mr. Naylor, as vice president of the Academy of
Tobacco Studies, what was required of you? What did you do?]
I informed the public of all the research performed in the investigation on
the effects of tobacco.
[Ortolan Finistirre: Mm-hmm, and what, so far, has the Academy
concluded in their investigation into the effects of tobacco?]
Well, many things, actually. Why, just the other day they uncovered
evidence that smoking can offset Parkinson's disease.
[Ortolan Finistirre: I'm sure the health community is thrilled. Mr. Naylor,
who provides the financial backing for the Academy of Tobacco Studies?]
Uh... Conglomerated Tobacco.
[Ortolan Finistirre: That's the cigarette companies.]
For the most part, yes.
[Ortolan Finistirre: Do you think that... might affect their priorities?]
No, just as I'm sure campaign contributions don't affect yours.
[Senator Lothridge: Senators, Mr. Naylor is not here to testify on the
goings-on of the Academy of Tobacco Studies. We're here to examine the
possibility of a warning logo on cigarettes. Now, Mr. Naylor, I have to ask
you, out of formality, do you believe that smoking cigarettes, over time, can
lead to lung cancer and other respiratory conditions such as emphysema?]
Yes. In fact, I think you'd be hard-pressed to find someone who really
believes that cigarettes are not potentially harmful. I mean, show of hands,
who out here thinks that cigarettes aren't dangerous.
[Senator Dupree: Mr. Naylor. There's no need for theatrics.]

PLAGIAT
PLAGIATMERUPAKAN
MERUPAKANTINDAKAN
TINDAKANTIDAK
TIDAKTERPUJI
TERPUJI
153

45
46
47
48
49
50
51
52
53
54
55
56
57
58
59
60
61
62
63
64
65
66
67
68
69
70
71
72
73
74
75
76
77
78
79
80
81
82
83
84
85
86
87
88
89
90

Sir, I just don't see the point in a warning label for something people
already know.
[Senator Dupree: The warning symbol is a reminder, a reminder of the
dangers of smoking cigarettes.]
Well, if we want to remind people of danger, why don't we slap a skull and
crossbones on all Boeing airplanes, Senator Lothridge? And all Fords,
Senator Dupree?
[Ortolan Finistirre: That is ridiculous. The death toll from airline and
automobile accidents doesn't even skim the surface of cigarettes. They don't
even compare.]
Oh, this from a senator who calls Vermont home.
[Senator Lothridge: I don't follow you, Mr. Naylor.]
Well, the real demonstrated number one killer in America is cholesterol,
and here comes Senator Finistirre, whose fine state is, I regret to say,
clogging the nation's arteries with Vermont cheddar cheese. If we want to
talk numbers, how about the millions of people dying of heart attacks.
Perhaps Vermont cheddar should come with a skull and crossbones.
[Ortolan Finistirre: That is lud... The great state of Vermont will not
apologize for its cheese.]
[Senator Lothridge: Mr. Naylor, we are here to discuss cigarettes. Not
planes, not cars- cigarettes. Now, as we discussed earlier, these warning
labels are not for those who know, but rather for those who don't know.
What about the children?]
Gentlemen...it's called education. It doesn't come off the side of a cigarette
carton. It comes from our teachers, and more importantly, our parents. It is
the job of every parent to warn their children of all the dangers of the
world, including cigarettes, so that one day, when they get older, they can
choose for themselves. I look at my... son...who...was kind enough to come
with me today, and I can't help but think that I am responsible for his
growth and his development. And I'm proud of that.
[Ortolan Finistirre: Well, having said that, would you condone him
smoking?]
Well, of course not. He's not 18. That would be illegal.
[Ortolan Finistirre: Yes, I-I heard you deliver that line on 20-20, but

PLAGIAT
PLAGIATMERUPAKAN
MERUPAKANTINDAKAN
TINDAKANTIDAK
TIDAKTERPUJI
TERPUJI
154

91
92
83
94
95
96
97
98

enough dancing. What are you going to do when he turns 18? Come on,
Mr. Naylor. On his 18th birthday, will you share a cigarette with him? Will
you spend a lovely afternoon, like one of your ludicrous cigarette
advertisements? You seem to have a lot to say about how we should raise
our children. What of your own? What are you going to do when he turns
18?]
If he really wants a cigarette, I'll buy him his first pack.
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[Narration: And me? Well, there's still a place for guys like me.]
So, be straight with me. Is it true?
[Businessmen: It could be.]
Come on.
[Businessmen: We know of very few cases. There's no scientific proof at
all. There was an unfortunate incident out in Iowa... It's really a
complicated situation.]
Gentlemen, practice these words in front of the mirror. "Although we are
constantly exploring the subject, currently, there is no direct evidence that
links cell phone usage to brain cancer."
[relieved sigh]
[Narration: Michael Jordan plays ball. Charles Manson kills people. I talk.
Everyone has a talent.]
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Appendix 2: Character’s Identities
Representation by the Main Character
Code
SP/01-01

SP/01-02

SP/01-03

SP/04-01
SP/16-01
SP/20-01

Clauses

Presented
Ideology
Capitalism

Few people on this planet know what it is to be
truly despised. Can you blame them? I earn a
living fronting an organization that kills
1,200 human beings a day. 1,200 people
I mean, there's Attila, Genghis, and me, Nick
Capitalism
Naylor, the face of cigarettes, the Colonel
Sanders of nicotine.
I get paid to talk. I have a bachelor's in
Capitalism
kicking ass and taking names. You know that
guy who can pick up any girl? I'm him. On
crack.
We call ourselves the MOD Squad. All right.
Capitalism
M-O-D, Merchants of Death.
Freedom of Choice
I'm a mediator between two sects of society Freedom of Choice
that are trying to reach an accommodation.
That's my job; I'm a lobbyist.
Capitalism
Representation by Other Characters

Code
NG/01-01

IG/10-01

OG/16-02

NG/23-01

OG/31-01

Clauses
Mr. Naylor is the vice president of the
Capitalism
Academy of Tobacco Studies. Now, they are
the tobacco industry's main lobby in
Washington, D.C. And Mr. Naylor is their
chief spokesman.
Like that Joan Lunden show you did. You Freedom of Choice
could have given up, cried, apologized, but
you didn't. You stayed loyal. And you gave it
to that son of a bitch good.
My other interviews have pinned you as a
Capitalism
mass murderer, bloodsucker, pimp,
profiteer, child killer, and my personal
favorite yuppie Mephistopheles
And, joining us here in our Los Angeles
Capitalism
studio, he is the chief spokesperson for the
Academy of Tobacco Studies.
Nick Naylor, lead spokesman for big
Capitalism
tobacco, would have you believe he thinks
cigarettes are harmless.
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Appendix 3: Semantic Macrostructures
Scene 1
Introduction: The speaker expresses his surprised on the notion that the
organization could benefit from other people’s loss.
1.
Losing a customer is a loss for the organization.
2.
Maintaining customers to keep consuming cigarettes aligns with the
organization’s interest.
3.
The government wants the consumers to die because of cigarettes.
4.
The government will profit of the citizen’s loss.
5.
The government has no shame.
6.
The organization will spend 50 million dollars in a campaign persuading
kids not to smoke.
Conclusion: The speaker emphasizes on the importance of America’s children.
Scene 2
Introduction: The speaker reasons the amount of money needed for the
campaign.
1.
Five million dollars is only enough to buy posters.
2.
Five million dollars will not impress anyone.
3.
The speaker’s idea will be proven to be effective.
4.
The speaker’s idea will get positive feedback from the press.
Conclusion: The speaker manages to get his boss support.
Scene 3
Introduction: The speaker elicits the children’s curiosity about being a lobbyist.
1.
The speaker states being a lobbyist is similar with being a movie star.
2.
The speaker declares himself as a lobbyist.
3.
The speaker work for a cigarette company.
4.
Only credible experts could present opinion on the negative effect of
cigarettes.
5.
Many people try to control our lives.
6.
Some people are controlling our lives.
7.
Some expert wannabes needs to have scientific support on their claims.
8.
People have to think for themselves.
9.
It is necessary to challenge authorities.
10. It is important not to believe a proposition without having background
knowledge.
11. The necessity to stop being a follower of the mainstream belief.
Conclusion: It is necessary to gather information and experience to make credible
decision.
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Scene 7
Introduction: The speaker expresses his thanks to the reporters and announces
that the tobacco dominates society.
1.
Tobacco has its power over the children.
2.
Tobacco uses a marketing strategy familiar with the children.
3.
The speaker introduces a poison symbol to be put on cigarette packages.
4.
Baring the symbol, cigarettes negative effect will be more recognized.
5.
The speaker announces a congressional hearing to discuss the putting of
the label.
Conclusion: The speaker invites the tobacco company to join the hearing and
thanks the reporters.
Scene 8
Introduction: The speaker brings up the movie industry helped to increase
cigarettes sales in the past.
1.
Leading movie stars in the past were smoking in the movies.
2.
The greatest romance movie starts with lighting a cigarette.
3.
Only villain and foreigner characters smoke in present movies.
4.
The necessity of using Hollywood movies to promote cigarettes.
Conclusion: Most actors smoke in daily lives, the speaker suggests lobbying
Hollywood to put cigarettes back in their movies.
Scene 10
Introduction: The speaker introduces the founder of the tobacco company.
1.
The founder earned his fortune through hard work.
2.
The founder presents the fact that tobacco’s best customer now was
America’s enemy in the past.
3.
The founder acknowledges his similarities with the speaker.
4.
The founder addresses the issue on the 50 million dollar campaign.
5.
The founder addresses the issue on product placement in Hollywood
movies.
6.
The founder acknowledges the speaker’s boss as the one came up with the
product placement idea.
Conclusion: The speaker acquires new perspective about his boss.
Scene 12
Introduction: The founder compares himself with a villain.
1.
An action to lessen the negative connotation of cigarettes needs to be done.
2.
The founder assigns the lobbyist to carry out the action.
3.
The founder assigns the lobbyist to handle the Hollywood product
placement.
Conclusion: The founder agrees on the execution of the 50 million dollar
campaign.
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Scene 18
Introduction: The lobbyist meets the Hollywood producer.
1.
The possibility of placing cigarettes in the movies in the hands of the
leading actors, not the villains.
2.
The Hollywood producer confirms the importance of respecting people’s
decisions without controlling their morals.
3.
The product placement should be executed by infamous actors.
4.
The movies should not take the setting in the contemporary society due to
the health issue.
5.
The producer starts to plan the product placement for cigarettes in his
movies.
Conclusion: The producer suggests to design a product to be released
simultaneously with the movie.
Scene 20
Introduction: The producer calls the lobbyist.
1.
Ten million dollars are needed to get Brad Pitt smoke in the movie.
2.
Twenty-five million dollars are needed to get both Brad Pitt and Catherine
Zeta-Jones smoke in the movie.
3.
The lobbyist demands exceptional acting with the cigarettes for 25 million
dollars.
4.
The tobacco company will co-finance the movie with the massacre of the
South Pacific.
Conclusion: The lobbyist will follow up the agreement.
Scene 21
Introduction: The lobbyist phones the founder about a suitcase full of money
which was sent to the hotel.
1.
The founder asks the lobbyist to give the money to the original Marlboro
Man who suffers lung cancer.
2.
The lobbyist fears that the Marlboro Man will not appreciate a bribe.
3.
The founder assure the lobbyist that no bribery agenda to be brought up.
Conclusion: The founder hopes that the dying Marlboro Man will take the money
and not go against the company.
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Scene 22
Introduction: The lobbyist came with a mission to bribe the Marlboro Man so he
will not step up to the public and going against tobacco industry.
1.
The Marlboro Man’s dignity cannot be bought with money.
2.
The lobbyist assures the Marlboro Man that the money is intended to be a
gift.
3.
The lobbyist informs the Marlboro Man that the industry hopes by taking
the money he will not say negative things about the industry.
4.
The lobbyist uses the Marlboro Man’s anger to manipulate him into taking
the money.
5.
The Marlboro Man starts to want the money.
6.
The lobbyist uses the sight of the money to assure that the Marlboro Man
accepts the money.
7.
The Marlboro Man tries to negotiate half of the money for not shutting up.
8.
The lobbyist warns the Marlboro Man not to say bad things about the
industry if he keeps the money.
Conclusion: The Marlboro Man takes the bribe.
Scene 23
Introduction: The talk show host refers to the lobbyist unpopular last talk show.
1.
The host follows up the lobbyist readiness for the congressional hearing
set to discuss the poison label.
2.
The lobbyist has a small disagreement with the Senator in the show.
3.
The Senator attacks the tobacco industry.
4.
The lobbyist counter attacks the Senator by saying he practically give the
order to destroy tobacco fields in America.
Conclusion: The Senator does not comment on the accusation.
Scene 25
Introduction: The lobbyist refused to have a bodyguard after his kidnapping.
1.
The alcohol representative agrees to the idea of having a bodyguard.
2.
The lobbyist considers the alcohol industry is not causing as much fatality
as the tobacco industry.
3.
Cigarettes cause the death of 435,000 people in one year.
4.
Alcohol causes the death of maximum 100,000 people in a year.
5.
Guns cause the death of 11,000 people in one year.
Conclusion: The lobbyist stops the argument and apologizes.
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Scene 39
Introduction: The government official requires the lobbyist to introduce himself.
1.
The lobbyist introduces himself as the former executive of a tobacco
research facility.
2.
The government official highlights the bias result of the research because
it is owned by a tobacco company.
3.
The lobbyist agrees that cigarettes are harmful, and he points out that the
society possesses the general knowledge about the danger of cigarettes.
4.
The lobbyist questions the function of putting a poison label to the product
which is already known for its dangerous substance.
5.
The government underlines that the symbol is a reminder for the people
who purchase cigarettes.
6.
The lobbyist underscores the importance of education to equip people with
enough knowledge about the danger of the world.
7.
The lobbyist points out that by having the knowledge, people have the
ability to choose and take responsibility for their choices.
8.
The government demands the lobbyist to choose whether he would allow
his son to smoke when he is old enough.
Conclusion: The lobbyist will support his son to smoke if he really wants to.
Scene 44
Introduction:
The lobbyist finds a field of work as a business consultant.
1.
The lobbyist confronts three businessmen on cellular phone’s negative
effect.
2.
The businessmen confess that there were accidents involving cellular
phones in the past.
3.
The lobbyist prepares the businessmen with an answer which saves their
business.
Conclusion:
The lobbyist states that everyone has their own talents, and his talent is
argumentation.
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Appendix 4: Local Semantics
Scene 1
No.
1.

2.

3.
4.
5.
6.

7.
8.
9.
10.

11.

12.

13.
14.

15.

Positive Self-Presentation
Clauses
Lexical Choice
I mean, there's Attila, Genghis, and me, Nick Attila
Naylor, the face of cigarette, the Colonel
Genghis
Sanders of nicotine.
The face of cigarettes
Colonel Sanders of
nicotine
It (The Academy of Tobacco Studies) was
Gentlemen
established by seven gentlemen you may
C-SPAN
recognize from C-SPAN.
The man's a genius.
Genius
He could disprove gravity.
Disprove gravity
Then we've got our sharks.
We (exclusive)
Sharks
We draft them out of Ivy League law schools We (exclusive)
and give them time-shares and sports cars.
Ivy League
Time-shares
Sports cars
Most importantly, we've got spin control.
We
Spin control
I get paid to talk.
Get paid
I have a Bachelor's in kicking ass and taking A Bachelor’s in kicking
names.
ass and taking names
You know that guy who can pick up any girl? The guy who can pick up
I'm him. On crack.
any girl
On crack
Joan, how on earth would Big Tobacco profit Big Tobacco
off of the loss of this young man?
How on earth
Profit off of the loss of
this young man
Now, I hate to think in such callous terms,
Hate
but, if anything, we'd be losing a customer.
Callous terms
Customer
It's not only our hope, it's in our best interest Hope
to keep Robin alive and smoking.
Best interest
As a matter of fact, we're about to launch a
We
$50 million campaign aimed at persuading
About to
kids not to smoke.
Persuade
Because I think that we can all agree that
We (inclusive)
there is nothing more important than
Nothing more important
America's children.
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No.
1.
2.

No.
1.
2.

Negative Other-Presentation
Clauses
Lexical Choice
The Ron Goodes of this world want the The Ron Goodes
Robin Willigers to die.
The Robin Willigers
This is nothing less than trafficking in human Nothing less
misery, and you, Sir, ought to be ashamed of Trafficking human
yourself.
misery
Negative Other-Presentation *)
Clauses
Lexical Choice
Few people on this planet know what it is to
Few people
be truly despised.
Truly despised
I earn a living fronting an organization that
Fronting
kills 1,200 human beings a day. 1,200
An organization that kills
people.
1,200 human beings a
day

*) The uncommon negative self-presentation has reasons behind its presence

Scene 2
No.
1.
2.
3.
4.
5.
6.
7.
8.

No.
-

Positive Self-Presentation
Clauses
Lexical Choice
Everyone has a boss. BR just happens to be
Boss
mine.
Just happen
He came from the vending machine world.
The vending machine
world
The name BR came from his tour in
His tour in Vietnam
Vietnam.
The deal was five million!
Deal
5 million will get you a couple of subway
A couple of subway
posters.
posters
It's not going to impress anyone.
Not impress anyone
This'll probably get you great press.
Will probably
Great press
I gotta call the captain and see if this is
The Captain
gonna fly.
See if this is gonna fly
Negative Other-Presentation
Clauses
Lexical Choice
N/A
-
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Scene 3
No.
1.

No.
1.
2.
3.

4.

5.

6.
7.

Positive Self-Presentation
Clauses
Lexical Choice
It's (being a lobbyist) kind of like being a
Kind of
movie star.
Movie star
Negative Other-Presentation
Clauses
Lexical Choice
Now, is your mommy a doctor?
Doctor
A scientific researcher of some kind?
Scientific researcher
Well, she (the little girl’s mommy) doesn't
Not exactly sound like a
exactly sound like a credible expert, now,
credible expert
does she?
All I'm suggesting is that there will always be Suggest
people trying to tell you what to do and what People trying to tell you
to think.
what to do and what
to think
I'm here to say that when someone tries to act Tries to act
like some sort of an expert, you can respond, Some sort of an expert
"Who says?"
Respond
You have to challenge authority.
Have to
Challenge authority
Exactly. So perhaps instead of acting like
Acting like sheep
sheep when it comes to cigarettes, you should Find out for yourself
find out for yourself.

Scene 7
No.
1.

2.

No.
1.
2.
3.

4.

Positive Self-Presentation
Clauses
Lexical Choice
I will be holding a congressional hearing to
Congressional hearing
discuss the inclusion of the skull and
Inclusion
crossbones in the next two weeks.
The skull and crossbones
As usual, I extend an open invitation to big
Extend
tobacco.
Open invitation
Negative Other-Presentation
Clauses
Lexical Choice
Tobacco is winning the war (against our
Is winning
children).
War
They like to use cartoons and symbols to
To hook
hook our kids.
Our (inclusive)
Perhaps then, cigarettes will finally be Will finally
labeled appropriately as poison.
Appropriate
Poison
Perhaps this time they will grace us with
This time
their presence.
grace
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Scene 8
No.
1.

2.

No.
1.

Positive Self-Presentation
Clauses
Lexical Choice
And they're (cigarettes) cool and available
Cool
and addictive.
Available
Addictive
If they start doing it (smoking) on-screen, we Start doing it on screen
can put the sex back into cigarettes.
Put the sex back into
cigarettes
Negative Other-Presentation
Clauses
Lexical Choice
I'm asking you, when this cocksucker puts
Cocksucker
Captain Hook on our products, what the fuck Captain Hook
are we going to do?

Scene 10
No.
1.
2.

3.

4.
5.

6.
7.

No.
1.

Positive Self-Presentation
Clauses
Lexical Choice
The Captain is the last great man of tobacco. Last great man of tobacco
He introduced filters when cigarettes first got Introduce filters
slammed by Reader's Digest.
Got slammed
Reader’s Digest
The club was founded by the tobacco barons The tobacco barons
in 1890 so they'd have a place to get away
A place to get away from
from their wives.
their wives
Here, the Captain is a legend.
A legend
A self-made man who started from nothing,
A self-made man
and ended up with everything, except,
Start from nothing
evidently, a son
End with everything
If you can do tobacco, you can do anything.
Can do tobacco
You could have given up, cried, apologized,
Could have
but you didn't. You stayed loyal.
Didn’t
Stay loyal
Negative Other-Presentation
Clauses
Lexical Choice
And you gave it to that son of a bitch good.
Gave it
That son of a bitch
Good
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Scene 12
No.
1.

2.

3.

4.

No.
No.
1.

Positive Self-Presentation
Clauses
Lexical Choice
I want you to work on this Hollywood
Want
project.
Work on
Hollywood project
Get out there the next few weeks, stir things
Get out there
up and report directly to me
Stir things up
Report
Anti-teen-smoking advertising. Well, shit, I
Advertising
sure hope it's not too persuasive.
Sure hope
Not too persuasive
Tobacco takes care of its own, eh?
Tobacco
Its own
Negative Other-Presentation
Clauses
Lexical Choice
N/A
Negative Other-Presentation *)
Clauses
Lexical Choice
Sometimes I feel like a Colombian drug
A Colombian drug dealer
dealer.

Scene 18
No.
1.
2.
3.
4.
5.
6.
7.
8.

No.
1.

Positive Self-Presentation
Clauses
Lexical Choice
Jeff invented product placement.
Invent product placement
I'm not a doctor, I'm a facilitator.
Not a doctor
A facilitator
I bring creative people together.
Bring together
It's not my role to decide for them.
Not my role
It'd be morally presumptuous.
Would be
Morally presumptuous
Now, what we need is a smoking role model, Smoking role model
a real winner.
Real winner
I'd buy the goddamn DVD. You know, if the
Would buy
academy didn't send them to me for free.
The academy
You know, you guys ought to think about
Ought to
designing a cigarette to be released
Design a cigarette
simultaneously with the movie
Negative Other-Presentation
Clauses
Lexical Choice
Mr. Naylor's here to see if we can't get Can’t get
cigarettes into the hands of somebody other The usual RAVs
than the usual RAVs.
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Scene 20
No.
1.

2.

3.
4.

No.
1.
2.

Positive Self-Presentation
Clauses
Lexical Choice
Usually when I buy two of something, I get a Usually
discount.
Buy
Get
Well, for that kind of money, my people will That kind of money
expect some very serious smoking.
My people
Very serious smoking
Well, for $25 million, we'd want smoke Would want smoke rings
rings.
I better run it by my people.
Better
My people
Negative Other-Presentation
Clauses
Lexical Choice
The one who massacred and enslaved his Massacre
own people?
Enslave
Aren't they calling him the Hitler of the The Hitler of the South
South Pacific?
Pacific

Scene 21
No.
1.
2.

No.
1.
2.

Positive Self-Presentation
Clauses
Lexical Choice
You're going out there on wings of angels,
Wings of angels
son.
Well, I think Christ himself would say, Christ
"That's mighty white of you boys."
Mighty white
Negative Other-Presentation
Clauses
Lexical Choice
He was on Sally last week. Not exactly our Not exactly
biggest fan.
Biggest fan
He's a cowboy, sir, and cowboys don't like
Cowboy
bribes.
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Scene 22
No.
3.
4.
5.

6.

No.
-

Positive Self-Presentation
Clauses
Lexical Choice
It's not an offer, it's a gift.
Gift
Taxes have all been paid.
Taxes
Paid
The idea is that, somehow, your guilt will Somehow
prevent you from bad-mouthing us.
Guilt
Prevent
Bad-mouthing
Us (exclusive)
Denounce us, and then keep the blood Denounce
money?
Us (exclusive)
Keep
Blood money
Negative Other-Presentation
Clauses
Lexical Choice
N/A
-

Scene 23
No.
1.

No.
1.

2.
3.
2.

Positive Self-Presentation
Clauses
Lexical Choice
Nick, ready to trek up the Hill and testify
Trek up the hill
before Congress?
Testify
Negative Other-Presentation
Clauses
Lexical Choice
I will say that I don't think I'll be getting my Will be getting
annual invitation to the Finistirre Labor Day Annual invitation
Barbecue.
Finistirre Labor Day
barbecue
Well, I'd love to, Dennis, but not as long as As long as
the senator is calling for me to be fired.
Calling for me to be fired
Bit of a mixed message, Senator.
Mixed message
I just can't help myself, Dennis. I... I... I'm
Hypocrite
just tickled by the idea of the gentleman from Called for
Vermont calling me a hypocrite when, uh...
Slashed and burned
this same man, in one day, held a press
Private jet
conference where he called for the American Farm Aid
tobacco fields to be slashed and burned, then Rode a tractor onstage
he jumped on a private jet and flew down to
Bemoaned
Farm Aid where he rode a tractor onstage as
Downfall
he bemoaned the downfall of the American
farmer.

PLAGIAT
PLAGIATMERUPAKAN
MERUPAKANTINDAKAN
TINDAKANTIDAK
TIDAKTERPUJI
TERPUJI
169

Scene 25
No.
1.
2.

No.
1.
2.
3.

4.
No.
1.

Positive Self-Presentation
Clauses
Lexical Choice
He says the tobacco company's paying for it Tobacco company is
(the bodyguard service).
paying
I said, "I don't need a bodyguard, I'm a man A man of the people
of the people.”
Negative Other-Presentation
Clauses
Lexical Choice
They made it seem like we were encouraging Made it seem
pregnant women to drink.
I'm surprised I didn't get kidnapped on my Get kidnapped
way to work this morning.
Excuse me if I don't exactly see terrorists Terrorist
getting excited about kidnapping anyone Kidnapping
from the alcohol industry.
No terrorist would bother with either of you. Terrorist
Negative Other-Presentation *)
Clauses
Lexical Choice
My product puts away 475,000 a year.
Puts away

Scene 39
No.
1.

2.

3.

No.
1.
2.
3.

Positive Self-Presentation
Clauses
Lexical Choice
I live at 6000 Massachusetts Avenue and I Currently
am currently unemployed, but until recently, Recently
I was the Vice President of the Academy of
Tobacco Studies.
I informed the public of all the research Inform
performed in the investigation on the effects
of tobacco.
Why, just the other day they uncovered
Uncovered evidence
evidence that smoking can offset Parkinson's Offset Parkinson’s
disease.
disease
Negative Other-Presentation
Clauses
Lexical Choice
No, just as I'm sure campaign contributions Just as I’m sure
don't affect yours.
Sir, I just don't see the point in a warning Don’t see the point
label for something people already know.
Well, if we want to remind people of danger, If we want
why don't we slap a skull and crossbones on Why don’t we
all Boeing airplanes, Senator Lothridge?
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Scene 44
No.
1.

2.

No.
-

Positive Self-Presentation
Clauses
Lexical Choice
Gentlemen, practice these words in front of
Gentlemen
the mirror. "Although we are constantly
exploring the subject, currently, there is no
direct evidence that links cell phone usage to
brain cancer."
Michael Jordan plays ball. Charles Manson
Michael Jordan
kills people. I talk. Everyone has a talent.
Charles Manson
Talent
Negative Other-Presentation
Clauses
Lexical Choice
N/A
-
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Appendix 5: Transitivity Analysis
Scene 1
No.
1.

2.
3.

4.

5.

6.
7.

8.

9.
10.

11.
12.

13.

Capitalism Ideology
Clauses
Robin (sayer) tells (process) me (receiver) he has
quit smoking (verbiage), though, he (actor) no
longer thinks (process) that cigarettes are cool.
Mr. Naylor (token) is (process) the Vice President
of the Academy of Tobacco Studies (value).
Now, they (token) are (process) the tobacco
industry’s main lobby (value) in Washington D.C.
(circumstance), and Mr. Naylor (token) is
(process) their chief spokesman (value).
I (actor) earn (process) a living (affected) fronting
(process) an organization (goal) that kills
(process) 1,200 human beings (affected) a day
(circumstance).
I mean (circumstance), there is (process) Attila,
Genghis, and me, Nick Naylor, the face of
cigarette, the Colonel Sanders of nicotine
(existent).
This (token) is (process) where I work (value), the
Academy of Tobacco Studies.
It (goal) was established (process) by seven
gentlemen (actor) you (senser) may recognize
(process) from C-SPAN (circumstance).
These guys (senser) realized (process) quick
(circumstance) if they (sayer) were going to claim
(process) that cigarettes were not addictive
(verbiage), the (possessor) better have (process)
proof (possession).
This (token) is (process) the man they rely on
(value), Erhardt von Grupten Mundt.
He (actor) has been testing (process) the link
between nicotine and lung cancer (affected) for 30
years (circumstance) and hasn’t found (process)
any conclusive result (affected).
Then we (possessor) have got (process) our sharks
(possession).
We (actor) draft (process) them (goal) out of Ivy
League law schools (circumstance) and give
(process) them (goal) time shares and sports cars
(affected).
Most importantly (circumstance), we (possessor)

Process
Verbal
Mental
Relational
Relational
Relational

Material
Material
Material
Existential

Relational
Material (passive)
Mental
Mental
Verbal
Relational

Relational
Material
Material

Relational
Material
Material

Relational
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14.
15.

16.

17.

18.

19.
20.

No
1.

have got (process) spin control (possession).
I (goal) get paid (process) to talk (scope).
Joan, how on earth (circumstance) would Big
Tobacco (actor) profit off (process) of the loss of
this young man (goal)?
Now, I (senser) hate (process) to think in such
callous terms (phenomenon), but, if anything, we
(actor) would be losing (process) a customer
(goal).
It’s not only our hope, it’s in our best interest
(circumstance) to keep (process) Robin (goal)
alive and smoking (attribute).
The Ron Goodes of this world (senser) want
(process) the Robin Willigers (phenomenon) to
die (circumstance).
This is (process) nothing less than trafficking in
human misery.
As a matter of fact (circumstance), we (actor) are
about to launch (process) a fifty-million-dollar
campaign (affected) aimed at persuading kids not
to smoke (circumstance).
Freedom of Choice Ideology
Clauses
Robin (sayer) tells (process) me (receiver) he has
quit smoking (verbiage), though, he (actor) no
longer thinks (process) that cigarettes are cool.

Material (passive)
Material

Mental
Material

Material

Mental

Existential
Material

Process
Verbal
Mental

Process Summary of Scene 1
No
1.
2.
3.
4.
5.

Type of Processes
Material
Mental
Verbal
Relational
Existential
Total

Capitalism
Freedom of Choice
Number Percentage Number Percentage
13
43.33%
0
0.00%
5
16.67%
1
50.00%
2
6.67%
1
50.00%
8
26.67%
0
0.00%
2
6.67%
0
0.00%
30
100.00%
2 100.00%

PLAGIAT
PLAGIATMERUPAKAN
MERUPAKANTINDAKAN
TINDAKANTIDAK
TIDAKTERPUJI
TERPUJI
173

Material Processes of Scene 1
No
1.
2.
3.
4.
5.

Type of Processes
actor-affected
actor-goal
actor-goal-attribute
goal-attribute
goal-scope
Total

Capitalism
Freedom of Choice
Number Percentage Number Percentage
5
38.46%
5
38.46%
1
7.69%
1
7.69%
1
7.69%
13
100.00%

Mental Processes of Scene 1
No
1.
2.
3.

Type of Processes
affective
desiderative
cognitive
Total

Capitalism
Freedom of Choice
Number Percentage Number Percentage
1
20.00%
0
0.00%
1
20.00%
0
0.00%
3
60.00%
1
100.00%
5
100.00%
1 100.00%

Verbal Processes of Scene 1
No

Type of Processes

1.
2.

sayer - verbiage
sayer-receiver-verbiage
Total

Capitalism
Freedom of Choice
Number Percentage Number Percentage
1
50.00%
0
0.00%
1
50.00%
1
100.00%
2
100.00%
1 100.00%

Relational Processes of Scene 1
No
1.
2.

Type of Processes
token-value
possessor-possession
Total

Capitalism
Freedom of Choice
Number Percentage Number Percentage
5
62.50%
3
37.50%
8
100.00%

Existential Processes of Scene 1
No
1.

Type of Processes
Existent
Total

Capitalism
Freedom of Choice
Number Percentage Number Percentage
2
100.00%
2
100.00%
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Scene 2
No.
1.
2.
3.
4.
5.
6.

No

Capitalism Ideology
Clauses
He (actor) came (process) from the vending
machine world (circumstance).
The deal (carrier) was (process) five million
(attribute).
Five million (circumstance) will get (process) you
(goal) a couple of subway posters.
It (subway posters) is not going to impress
(process) anyone (senser).
This (circumstance) will probably get (process)
you (goal) great press.
I (actor) gotta call (process) the Captain (goal) and
see (process) if this is gonna fly.
Freedom of Choice Ideology
Clauses
N/A

Process
Material
Relational
Material
Mental
Material
Material
Material
Process
-

Note:
1. see (clause 6) has the meaning of find out

Process Summary of Scene 2
No
1.
2.
3.

Type of Processes
Material
Mental
Relational
Total

Capitalism
Freedom of Choice
Number Percentage Number Percentage
4
66.67%
1
16.67%
1
16.67%
6
100.00%

Material Processes of Scene 2
No
1.
2.

Type of Processes
actor
goal
Total

Capitalism
Freedom of Choice
Number Percentage Number Percentage
2
50.00%
2
50.00%
4
100.00%
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Mental Processes of Scene 2
No
1.

Type of Processes
Affective
Total

Capitalism
Freedom of Choice
Number Percentage Number Percentage
1
100.00%
1
100.00%

Relational Processes of Scene 2
No
1.

Type of Processes
carrier-attribute
Total

Capitalism
Freedom of Choice
Number Percentage Number Percentage
1
100.00%
1
100.00%
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Scene 3
No.
1.
2.
3.

No
1.

2.
3.

4.

5.
6.

7.

Capitalism Ideology
Clauses
I (actor) talk (process) for a living (circumstance).
I (actor) speak (process) on behalf of cigarettes
(circumstance).
She (sayer) says (process) that cigarettes kill
(verbiage).
Freedom of Choice Ideology
Clauses
How many of you (senser) want (process) to be
lawyers (verbiage) when you grow up
(circumstances)?
My mom (actor) used to smoke (process).
All I am suggesting is that (circumstance) there
will always be (process) people (existent) trying to
tell you what to do and what to think.
I (existent) am (process) here to say that when
someone (actor) tries to act (process) like some
sort of an expert (circumstance), you (actor) can
respond (process), “Who says?”
My point is that (circumstance) you (senser) have
to think (process) for yourself.
If your parents (sayer) told (process) you
(receiver) that chocolate was dangerous, would
you (senser) just take their word (process) for it?
So perhaps instead of acting like sheep when it
comes to cigarettes (circumstance), you (actor)
should find out (process) for yourself (client).

Process
Material
Material
Verbal

Process
Mental

Material
Existential

Existential
Material
Material
Mental
Verbal
Mental
Material

Note:
1. take their word has the meaning of believe
Process Summary of Scene 3
No
1.
2.
3.
4.

Type of Processes
Material
Mental
Verbal
Existential
Total

Capitalism
Freedom of Choice
Number Percentage Number Percentage
2
66.67%
4
40.00%
0
0.00%
3
30.00%
1
33.33%
1
10.00%
0
0.00%
2
20.00%
3
100.00%
10 100.00%
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Material Processes of Scene 3
No
1.
2.

Type of Processes
actor
actor-client
Total

Capitalism
Freedom of Choice
Number Percentage Number Percentage
2
100.00%
3
75.00%
0
0.00%
1
25.00%
2
100.00%
4
100.00%

Mental Processes of Scene 3
No
1.
2.

Type of Processes
Desiderative
Cognitive
Total

Capitalism
Freedom of Choice
Number Percentage Number Percentage
1
33.33%
2
66.67%
3
100.00%

Verbal Processes of Scene 3
No
1.

Type of Processes
sayer - verbiage
Total

Capitalism
Freedom of Choice
Number Percentage Number Percentage
1
100.00%
1
100.00%
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Scene 7
No.
1.
2.
3.

4.

5.

No
1.
2.

Capitalism Ideology
Clauses
Tobacco (actor) is winning (process) the war
(scope).
They (senser) like (process) to use cartoons and
symbols to hook our kids.
It is my hope that within the year (circumstance)
every cigarette package sold in America
(possessor) will carry (process) this symbol
(possession).
Perhaps then (circumstance), cigarettes (affected)
will finally be labeled (process) appropriately as
poison (attribute).
I (actor) will be holding (process) a congressional
hearing (affected) to discuss the inclusion of the
skull and crossbones in the next two weeks
(circumstance).
Freedom of Choice Ideology
Clauses
I (actor) extend (process) an open invitation (goal)
to Big Tobacco (goal).
Perhaps this time (circumstance) they (actor) will
grace (process) us (goal) with their presence
(circumstance).

Process
Material
Mental
Relational

Material

Material

Process
Material
Material

Note:
1. carry (clause 3) has the meaning of have

Process Summary of Scene 7
No
1.
2.
3.

Type of Processes
Material
Mental
Relational
Total

Capitalism
Freedom of Choice
Number Percentage Number Percentage
3
60.00%
2
100.00%
1
20.00%
0
0.00%
1
20.00%
0
0.00%
5
100.00%
2
100.00%
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Material Processes of Scene 7
No
1.
2.
3.
4.

Type of Processes
actor-scope
actor-affected
actor-goal
affected-attribute
Total

Capitalism
Freedom of Choice
Number Percentage Number Percentage
1
33.33%
0
0.00%
1
33.33%
0
0.00%
0
0.00%
2
100.00%
1
33.33%
0
0.00%
1
100.00%
2
100.00%

Mental Processes of Scene 7
No
1.

Type of Processes
desiderative
Total

Capitalism
Freedom of Choice
Number Percentage Number Percentage
1
100.00%
1
100.00%

Relational Processes of Scene 7
No
1.

Type of Processes
possessor-possession
Total

Capitalism
Freedom of Choice
Number Percentage Number Percentage
1
100.00%
1
100.00%
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Scene 8
No.
1.
2.
3.
4.
5.
6.
7.

8.
9.

10.
11.

No
1.

Capitalism Ideology
Clauses
Our numbers (carrier) are (process) down
(attribute) all across the board (circumstance).
Teen smoking (actor), our bread and butter, is
falling (process) like a shit from heaven.
We (actor) don’t sell (process) Tic Tacs (affected),
for Christ’s sake.
We (actor) sell (process) cigarettes (affected).
And they (carrier) are cool and available and
addictive (attribute).
This environmentalist (actor) is challenging
(process) us (goal).
In 1910 (circumstance), the U.S. (actor) was
producing (process) ten billion cigarettes
(affected) a year (circumstance).
By 1930 (circumstance), we (carrier) were
(process) up to 123 billion (attribute).
Suddenly (circumstance), directors (actor) need to
give (process) their actors (goal) something to do
while they’re talking.
Cary Grant, Carole Lombard (carrier) are
(process) lighting up (attribute).
Rest of you people, slam (process) your fucking
brains (affected) against your desks
(circumstance) until something useful comes out
(circumstance).
Freedom of Choice Ideology
Clauses
I (sayer) am asking (process) you (target), when
this cocksucker puts Captain Hook on our
products (circumstance), what the fuck are we
going to do? (verbiage)

Process
Relational
Material
Material
Material
Relational
Material
Material

Relational
Material

Relational
Material

Process
Verbal

Process Summary of Scene 8
No
1.
2.
3.

Type of Processes
Material
Verbal
Relational
Total

Capitalism
Freedom of Choice
Number Percentage Number Percentage
7
63.64%
0
0.00%
0
0.00%
1
100.00%
4
36.36%
0
0.00%
11
100.00%
1
100.00%
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Material Processes of Scene 8
No
1.
2.
3.
4.

Type of Processes
Actor
actor-affected
actor-goal
affected
Total

Capitalism
Freedom of Choice
Number Percentage Number Percentage
1
14.29%
3
42.86%
2
28.57%
1
14.29%
7
100.00%

Verbal Processes of Scene 8
No
1.

Type of Processes
sayer-target-verbiage
Total

Capitalism
Freedom of Choice
Number Percentage Number Percentage
1
100.00%
1
100.00%

Relational Processes of Scene 8
No
1.
2.
3.

Type of Processes
token-value
carrier-attribute
possessor-possession
Total

Capitalism
Freedom of Choice
Number Percentage Number Percentage
0
0.00%
4
100.00%
0
0.00%
4
100.00%

PLAGIAT
PLAGIATMERUPAKAN
MERUPAKANTINDAKAN
TINDAKANTIDAK
TIDAKTERPUJI
TERPUJI
182

Scene 10
No.
1.
2.

3.
4.
5.
6.

7.
8.

No
1.

2.
3.

Capitalism Ideology
Clauses
The Captain (token) is (process) the last great man
of tobacco (value).
He (actor) introduced (process) filters (goal) when
cigarettes first got slammed by Reader’s Digest
(circumstance).
Later, he (actor) founded (process) the Academy
of Tobacco Studies (goal).
Here, the Captain (token) is (process) a legend
(value).
Today they (the Chinese) (token) is (process) our
best customer (value).
1952 was the year (circumstance) Reader’s Digest
(actor) nailed (process) us (affected) with the
whole health aspect.
If you (actor) can do (process) tobacco (scope),
you (actor) can do (process) anything (scope).
Now, B.R. (sayer) came under (process) the idea
(verbiage) that we (actor) should start bribing
(process) producers (goal) in Hollywood
(circumstance) to make the actors smoke on
screen.
Freedom of Choice Ideology
Clauses
You (actor) could have given up (process), cried
(process), apologized (process), but you (actor)
didn’t (process).
You (actor) stayed (process) loyal.
And you (actor) gave (process) it to that son of a
bitch (goal) good (circumstance).

Process
Relational
Material

Material
Relational
Relational
Material

Material
Material
Verbal
Material

Process
Material
Material
Material
Material
Material
Material

Process Summary of Scene 10
No
1.
2.
3.

Type of Processes
Material
Verbal
Relational
Total

Capitalism
Freedom of Choice
Number Percentage Number Percentage
6
60.00%
6
100.00%
1
10.00%
0
0.00%
3
30.00%
0
0.00%
10
100.00%
6
100.00%
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Material Processes of Scene 10
No
1.
2.
4.
5.

Type of Processes
actor
actor-affected
actor-goal
actor-scope
Total

Capitalism
Freedom of Choice
Number Percentage Number Percentage
0
0.00%
5
83.33%
1
16.67%
0
0.00%
3
50.00%
1
16.67%
2
33.33%
0
0.00%
6
100.00%
6
100.00%

Verbal Processes of Scene 10
No
1.

Type of Processes
sayer - verbiage
Total

Capitalism
Freedom of Choice
Number Percentage Number Percentage
1
100.00%
1
100.00%

Relational Processes of Scene 10
No
1.

Type of Processes
token-value
Total

Capitalism
Freedom of Choice
Number Percentage Number Percentage
3
100.00%
3
100.00%
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Scene 12
No.
1.
2.
3.
4.

5.

6.

No

Capitalism Ideology
Clauses
We (actor) got to do (process) something (goal),
Nick.
I (senser) think (process) you are our man.
I (senser) want (process) you to work on this
Hollywood project.
Get out there the next few weeks, stir (process)
things (affected) up and report (process) directly
to me (client).
Well, shit, I (senser) sure hope (process) it (Antiteen-smoking campaign) (carrier) is (process) not
too persuasive (attribute).
Tobacco (actor) takes care of (process) its own
(goal), eh?
Freedom of Choice Ideology
Clauses
N/A

Process
Material
Mental
Mental
Material
Material
Mental
Relational
Material

Process

Process Summary of Scene 12
No
1.
2.
4.

Type of Processes
Material
Mental
Relational
Total

Capitalism
Freedom of Choice
Number Percentage Number Percentage
4
50.00%
3
37.50%
1
12.50%
8
100.00%

Material Processes of Scene 12
No
1.
2.
3.

Type of Processes
actor
affected
actor-client
Total

Capitalism
Freedom of Choice
Number Percentage Number Percentage
1
25.00%
1
25.00%
2
50.00%
4
100.00%

Mental Processes of Scene 12
No
1.
2.

Type of Processes
Desiderative
Cognitive
Total

Capitalism
Freedom of Choice
Number Percentage Number Percentage
2
66.67%
1
33.33%
3
100.00%
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Relational Processes of Scene 12
No
1.

Type of Processes
carrier-attribute
Total

Capitalism
Freedom of Choice
Number Percentage Number Percentage
1
100.00%
1
100.00%
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Scene 18
No.
1.

2.
3.
4.
5.
6.
7.

No
1.
2.
3.
4.
5.
6.
7.
8.

Capitalism Ideology
Clauses
Mr. Naylor (existent) is (process) here to see if we
(actor) can get (process) cigarettes (affected) into
the hands of somebody other than the usual RAVs
(circumstance) (Russians, Arabs, and Villains).
Good, I (senser) think (process) we can help.
Jeff (actor) invented (process) product placement
(goal).
Sony (possessor) has a futuristic sci-fi movie
(possession) they are looking to make.
They (actor) are actively looking for (process)
some co-financing (goal).
So, (there is) cigarettes (existent) in space
(circumstance)?
You know (circumstance), you guys (senser)
ought to think (process) about designing a
cigarette to be released simultaneously with the
movie.
Freedom of Choice Ideology
Clauses
Whatever information (existent) there is, exists, it
is out there.
People (actor) will decide (process) for themselves
(goal).
They (actor) should (decide (process) for
themselves (goal))
It is not my role (actor) to decide (process) for
them (goal).
It (to decide for others) (carrier) would be
(process) morally presumptuous (attribute).
The health issue (carrier) is (process) way too
prevalent (attribute).
I would see (process) that movie (phenomenon).
I (actor) would buy (process) the Goddamn DVD
(affected).

Process
Existential
Material

Mental
Material
Relational
Material
Existential
Mental

Process
Existential
Material
Material
Material
Relational
Relational
Mental
Material

PLAGIAT
PLAGIATMERUPAKAN
MERUPAKANTINDAKAN
TINDAKANTIDAK
TIDAKTERPUJI
TERPUJI
187

Process Summary of Scene 18
No
1.
2.
3.
4.

Type of Processes
Material
Mental
Relational
Existential
Total

Capitalism
Freedom of Choice
Number Percentage Number Percentage
3
37.50%
4
50.00%
2
25.00%
1
12.50%
1
12.50%
2
25.00%
2
25.00%
1
12.50%
8
100.00%
8
100.00%

Material Processes of Scene 18
No
1.
2.

Type of Processes
actor-affected
actor-goal
Total

Capitalism
Freedom of Choice
Number Percentage Number Percentage
1
33.33%
1
25.00%
2
66.67%
3
75.00%
3
100.00%
4
100.00%

Mental Processes of Scene 18
No
1.

Type of Processes
cognitive
Total

Capitalism
Freedom of Choice
Number Percentage Number Percentage
2
100.00%
1
100.00%
2
100.00%
1
100.00%

Relational Processes of Scene 18
No
1.
2.

Type of Processes
carrier-attribute
possessor-possession
Total

Capitalism
Freedom of Choice
Number Percentage Number Percentage
0
0.00%
2
100.00%
1
100.00%
0
0.00%
1
100.00%
2
100.00%

Existential Processes of Scene 18
No
1.

Type of Processes
Existent
Total

Capitalism
Freedom of Choice
Number Percentage Number Percentage
2
100.00%
1
100.00%
2
100.00%
1
100.00%
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Scene 20
No.
1.
2.

3.

4.
5.

No

Capitalism Ideology
Clauses
Do you (senser) know (process) what time it is in
Tokyo right now?
Usually when I buy two of something
(circumstance), I (actor) get (process) a discount
(goal).
Well, for that kind of money (circumstance), my
people (senser) will expect (process) some very
serious smoking.
Well, for 25 million (circumstance), we (senser)
would want (process) smoke rings.
Oh, one other thing, you (actor) will be cofinancing (process) the picture (affected) with the
Sultan of Glutan (circumstance).
Freedom of Choice Ideology
Clauses
N/A

Process
Mental
Material

Mental

Mental
Material

Process

Process Summary of Scene 20
No
1.
2.

Type of Processes
Material
Mental
Total

Capitalism
Freedom of Choice
Number Percentage Number Percentage
2
40.00%
3
60.00%
5
100.00%

Material Processes of Scene 20
No
1.
2.

Type of Processes
actor-affected
actor-goal
Total

Capitalism
Freedom of Choice
Number Percentage Number Percentage
1
50.00%
1
50.00%
2
100.00%

Mental Processes of Scene 20
No
1.
2.

Type of Processes
perceptive
affective
Total

Capitalism
Freedom of Choice
Number Percentage Number Percentage
2
66.67%
1
33.33%
3
100.00%

PLAGIAT
PLAGIATMERUPAKAN
MERUPAKANTINDAKAN
TINDAKANTIDAK
TIDAKTERPUJI
TERPUJI
189

Scene 21
No.
1.
2.
3.
4.

5.
6.

No

Capitalism Ideology
Clauses
He (token) is not exactly (process) our biggest fan
(value).
I (senser) want (process) you (actor) to bring
(process) it (affected) to him (goal).
It (carrier) is (process) not a bribe (attribute).
You (actor) are going (process) out there
(circumstance) on wings of angels, son
(circumstance).
You mean we (actor) are just going to give
(process) him (goal) the money (affected)?
Hopefully, he (senser) will be so damn overcome
(process) with gratitude (circumstance) he (actor)
will have to shut up (process).
Freedom of Choice Ideology
Clauses
N/A

Process
Relational
Mental
Material
Relational
Material

Material
Mental
Material

Process

Process Summary of Scene 21
No
1.
2.
3.

Type of Processes
Material
Mental
Relational
Total

Capitalism
Freedom of Choice
Number Percentage Number Percentage
50.00%
4
25.00%
2
25.00%
2
100.00%
8

Material Processes of Scene 21
No
1.
2.
3.

Type of Processes
actor
actor-goal-affected
actor-affected-goal
Total

Capitalism
Freedom of Choice
Number Percentage Number Percentage
1
25.00%
1
25.00%
2
50.00%
100.00%
8

Mental Processes of Scene 21
No
1.
2.

Type of Processes
affective
desiderative
Total

Capitalism
Freedom of Choice
Number Percentage Number Percentage
1
50.00%
1
50.00%
2
100.00%
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Relational Processes of Scene
No
1.
2.

Type of Processes
token-value
carrier-attribute
Total

Capitalism
Freedom of Choice
Number Percentage Number Percentage
1
50.00%
1
50.00%
2
100.00%
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Scene 22
No.
1.
2.
No
1.
2.
3.
4.
5.
6.
7.

8.
9.
10.
11.
12.

13.

14.

15.
16.
17.

Capitalism Ideology
Clauses
It (token) is (process) not an offer (value), it
(token) is (process) a gift (value).
Taxes (goal) have all been paid (process).
Freedom of Choice Ideology
Clauses
So you (existent) are (process) here (process) to
talk me (goal) into (process) shutting up?
That what (existent) is (process) in that case of
yours (circumstance)?
My dignity (carrier) ain’t (process) for sale
(attribute).
It (token) is (process) not an offer (value), it
(token) is (process) a gift (value).
Taxes (goal) have all been paid (process).
You (actor) get to keep (process) it (affected) no
matter what you do (circumstance).
The idea is that, somehow, your guilt (actor) will
prevent (process) you (affected) from badmouthing us (circumstance).
Are you (sayer) supposed to be telling (process)
me (receiver) all that (verbiage)?
Why are you (sayer) telling (process) me
(receiver) this (verbiage)?
Because, this way (circumstance), you (actor) will
take (process) the money (affected).
Why would I (actor) do (process) that?
The first thing you (actor) will do (process), is you
(actor) will call (process) the L.A. Times and
CNN (goal).
When they get here (circumstance), you (actor)
open up (process) the case (affected), and you
(actor) pour (process) all the cash (affected) out
onto the floor (circumstance).
Once it is all out on the floor (circumstance), tell
(process) them (receiver) what you are going to do
with it (verbiage).
You (actor) are going to donate (process) it
(affected).
(You) Denounce (process) us (target), and then
(you) keep (process) the blood money (affected)?
I (senser) got to think (process) this over.

Process
Relational
Relational
Material
Process
Existential
Material
Existential
Relational
Relational
Relational
Material
Material
Material

Verbal
Verbal
Material
Material
Material
Material
Material
Material

Verbal

Material
Verbal
Material
Mental
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18.
19.

I don’t suppose I (sayer) can denounce (process)
you (target) for half of it (verbiage)?
Either you (actor) keep (process) all the money
(affected), or you (actor) give (process) it
(affected) all away.

Verbal
Material
Material

Process Summary of Scene 22
No
1.
2.
3.
4.
5.

Type of Processes
Material
Mental
Verbal
Relational
Existential
Total

Capitalism
Freedom of Choice
Number Percentage Number Percentage
1
33.33%
14
56.00%
0
0.00%
1
4.00%
0
0.00%
5
20.00%
2
66.67%
3
12.00%
0
0.00%
2
8.00%
3
100.00%
25
100.00%

Material Processes of Scene 22
No
1.
2.
3.
4.

Type of Processes
actor
actor-affected
actor-goal
goal
Total

Capitalism
Freedom of Choice
Number Percentage Number Percentage
0
0.00%
2
14.29%
0
0.00%
9
64.29%
0
0.00%
1
7.14%
1
100.00%
2
14.29%
1
100.00%
14
100.00%

Mental Processes of Scene 22
No
1.

Type of Processes
cognitive
Total

Capitalism
Freedom of Choice
Number Percentage Number Percentage
1
100.00%
1
100.00%

Verbal Processes of Scene 22
No

Type of Processes

1.
2.
3.

sayer-target-verbiage
sayer-receiver-verbiage
sayer-target
Total

Capitalism
Freedom of Choice
Number Percentage Number Percentage
1
20.00%
3
60.00%
1
20.00%
5
100.00%

Relational Processes of Scene 22
No
1.
2.

Type of Processes
token-value
carrier-attribute

Capitalism
Freedom of Choice
Number Percentage Number Percentage
2
66.67%
1
33.33%
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Total

3

100.00%

Existential Processes of Scene 22
No
1.

Type of Processes
Existent
Total

Capitalism
Freedom of Choice
Number Percentage Number Percentage
2
100.00%
2
100.00%
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Scene 23
No.
1.

2.

3.

No
1.

2.

3.

4.

Capitalism Ideology
Clauses
I (sayer) will say (process) that I don’t think I will
be getting my annual invitation to the Finistirre
Labour Day barbecue (verbiage).
Well, (the invitation) (carrier) is (process) not as
mixed as the stance that Big Tobacco has taken
about the dangers of smoking cigarettes
(attribute).
I (affected) am just tickled (process) by the idea
(actor) of the gentleman from Vermont (sayer)
calling (process) me (target) a hypocrite
(verbiage) when, uh, this same man (actor), in one
day (circumstance), held (process) a press
conference (affected) where he called for the
American tobacco fields to be slashed and burned
(circumstance), than he (actor) jumped on
(process) a private jet and flew (process) down to
Farm Aid (circumstance) where he (actor) rode
(process) a tractor (affected) onstage
(circumstance) as he (actor) bemoaned (process)
the downfall of the American farmer (goal).
Freedom of Choice Ideology
Clauses
Well, I (actor) continue to offer (process) an open
invitation (affected) to Mr. Naylor (client) to join
us in Congress to talk about the inclusion of our
new poison label.
Nick (actor), ready to trek (process) up the Hill
(circumstance) and testify (process) before
Congress (circumstance)?
Well, I’d (senser) love (process) to, Dennis, but
not as long as (circumstance) the Senator (actor) is
calling for (process) me (goal) to be fired.
It (token) is (process) not exactly a welcome
invitation (value).

Process
Verbal

Relational

Material
Verbal
Material
Material
Material
Material
Material

Process
Material

Material
Material
Mental
Material
Relational
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Process Summary of Scene 23
No
1.
2.
3.
4.

Type of Processes
Material
Mental
Verbal
Relational
Total

Capitalism
Freedom of Choice
Number Percentage Number Percentage
6
66.67%
4
66.67%
0
0.00%
1
16.67%
2
22.22%
0
0.00%
1
11.11%
1
16.67%
9
100.00%
6
100.00%

Material Processes of Scene 23
No
1.
2.
3.
4.

Type of Processes
Actor
actor-affected
actor-client
actor-goal
Total

Capitalism
Freedom of Choice
Number Percentage Number Percentage
3
50.00%
2
50.00%
2
33.33%
0
0.00%
0
0.00%
1
25.00%
1
16.67%
1
25.00%
6
100.00%
4
100.00%

Mental Processes of Scene 23
No
1.

Type of Processes
affective
Total

Capitalism
Freedom of Choice
Number Percentage Number Percentage
1
100.00%
1
100.00%

Verbal Processes of Scene
No
1.
2.

Type of Processes
sayer - verbiage
sayer-target-verbiage
Total

Capitalism
Freedom of Choice
Number Percentage Number Percentage
1
50.00%
1
50.00%
2
100.00%

Relational Processes of Scene
No
1.
2.

Type of Processes
token-value
carrier-attribute
Total

Capitalism
Freedom of Choice
Number Percentage Number Percentage
0
0.00%
1
100.00%
1
100.00%
0
0.00%
1
100.00%
1
100.00%
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Scene 25
No.
1.

2.

3.

4.
5.
6.
7.

No
1.
2.
3.

Capitalism Ideology
Clauses
They (actor) made it seem like (process) we
(actor) were encouraging (process) pregnant
women (goal) to drink.
I (senser) don’t think (process) people from the
alcoholic beverage industry (senser) need to worry
(process) about being kidnapped just yet.
Look, I mean, nothing personal (circumstance),
but tobacco (actor) generates (process) a little
more heat (goal) than alcohol.
My product (actor) puts away (process) 475,000 a
year (affected).
That (token) is (process) 1,200 (value) a day
(circumstance).
That (token) is (process), what, 270 (value) a day
(circumstance)?
That (token) is (process) less than passenger car
mortalities (value).
Freedom of Choice Ideology
Clauses
I (sayer) said (process), “Who’s paying for it?”
(verbiage)
He (sayer) says (process) the tobacco company is
paying for it (verbiage).
I (sayer) said (process), “I don’t need a
bodyguard, I’m a man of the people.” (verbiage)

Process
Material
Material
Mental
Mental
Material

Material
Relational
Relational
Relational

Process
Verbal
Verbal
Verbal

Process Summary of Scene 25
No
1.
2.
3.
4.

Type of Processes
Material
Mental
Verbal
Relational
Total

Capitalism
Freedom of Choice
Number Percentage Number Percentage
4
44.44%
0
0.00%
2
22.22%
0
0.00%
0
0.00%
3
100.00%
3
33.33%
0
0.00%
9
100.00%
3
100.00%
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Material Processes of Scene 25
No
1.
2.
3.

Type of Processes
actor
actor-affected
actor-goal
Total

Capitalism
Freedom of Choice
Number Percentage Number Percentage
1
25.00%
1
25.00%
2
50.00%
4
100.00%

Mental Processes of Scene 25
No
1.

Type of Processes
cognitive
Total

Capitalism
Freedom of Choice
Number Percentage Number Percentage
2
100.00%
2
100.00%

Verbal Processes of Scene 25
No
1.

Type of Processes
sayer - verbiage
Total

Capitalism
Freedom of Choice
Number Percentage Number Percentage
3
100.00%
3
100.00%

Relational Processes of Scene 25
No
1.

Type of Processes
token-value
Total

Capitalism
Freedom of Choice
Number Percentage Number Percentage
3
100.00%
3
100.00%
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Scene 39
No.
1.

2.

3.

4.

No
1.

2.

3.
4.

5.

6.

7.

8.

9.

Capitalism Ideology
Clauses
I (sayer) informed (process) the public (target) of
all the research performed in the investigation on
the effects of tobacco (verbiage).
Mr. Naylor, who (actor) provides (process) the
financial backing (goal) for the Academy of
Tobacco Studies (circumstance)?
Mr. Naylor (existent) is (process) not here to
testify on the goings on of the Academy of
Tobacco Studies.
Will you (actor) spend (process) a lovely
afternoon (goal), like one of your ludicrous
cigarette advertisement, with him (circumstance)?
Freedom of Choice Ideology
Clauses
What has the Academy (actor) concluded
(process) in their investigation into the effects of
tobacco (circumstance)?
Why, just the other day (circumstance) they
(actor) uncovered (process) evidence (affected)
that smoking can offset Parkinson’s disease.
No, just as I (senser) am sure (process) campaign
contributions don’t affect yours.
Now, Mr. Naylor, I (sayer) have to ask (process)
you (target) , out of formality, do you believe that
smoking cigarettes, over time, can lead to lung
cancer and other respiratory conditions such as
emphysema (verbiage)?
In fact (circumstance), I (senser) think (process)
you would be hard-pressed to find someone
(senser) who really believes (process) that
cigarettes are not potentially harmful.
I mean, show of hands, who (senser) out here
(circumstance) thinks (process) that cigarettes are
not dangerous.
Sir, I (senser) just don’t see (process) the point
(phenomenon) in a warning label for something
people (senser) already know (process).
The warning symbol (token) is (process) a
reminder (value), a reminder of the dangers of
smoking cigarettes.
Well, if we (senser) want (process) to remind

Process
Verbal

Material

Existential

Material

Process
Material

Material

Mental
Verbal

Mental
Mental

Mental

Mental
Mental
Relational

Mental
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10.
11.
12.

13.

14.
15.

16.

17.

18.

people of danger, why don’t we (actor) slap
(process) a skull and crossbones (goal) on all
Boeing airplanes (circumstance), Senator
Lothridge?
Well, the real demonstrated number one killer in
America (token) is (process) cholesterol (value).
If we (senser) want (process) to talk numbers, how
about the millions of people dying of heart attacks.
Perhaps Vermont cheddar (actor) should come
(process) with a skull and crossbones
(circumstance).
It is the job of every parent to warn their children
of all the dangers of the world, including
cigarettes, so that one day, when they get older
(circumstance), they (actor) can choose (process)
for themselves (goal).
Would you (actor) condone (process) him (goal)
smoking?
Of course not, he (carrier) is (process) not 18
(attribute), that (carrier) would be (process) illegal
(attribute).
On his 18th birthday (circumstance), will you
(actor) share (process) a cigarette (affected) with
him (circumstance)?
Will you (actor) spend (process) a lovely
afternoon (goal), like one of your ludicrous
cigarette advertisement, with him (circumstance)?
If he (senser) really wants (process) a cigarette, I
(actor) will buy (process) him (goal) his first pack
(affected).

Material

Relational
Mental
Material

Material

Material
Relational
Relational
Material

Material

Mental
Material

Process Summary of Scene 39
No
1.
2.
3.
4.
5.

Type of Processes
Material
Mental
Verbal
Relational
Existential
Total

Capitalism
Freedom of Choice
Number Percentage Number Percentage
2
50.00%
9
39.13%
0
0.00%
9
39.13%
1
25.00%
1
4.35%
0
0.00%
4
17.39%
1
25.00%
0
0.00%
4
100.00%
23
100.00%
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Material Processes of Scene 39
No
1.
2.
3.
4.

Type of Processes
actor
actor-affected
actor-goal
actor-goal-attribute
Total

Capitalism
Freedom of Choice
Number Percentage Number Percentage
0
0.00%
2
22.22%
0
0.00%
2
22.22%
2
100.00%
4
44.44%
0
0.00%
1
11.11%
2
100.00%
9
100.00%

Mental Processes of Scene 39
No
1.
2.

Type of Processes
Desiderative
Cognitive
Total

Capitalism
Freedom of Choice
Number Percentage Number Percentage
3
33.33%
6
66.67%
9
100.00%

Verbal Processes of Scene 39
No
1.

Type of Processes
sayer-target-verbiage
Total

Capitalism
Freedom of Choice
Number Percentage Number Percentage
1
100.00%
1
100.00%
1
100.00%
1
100.00%

Relational Processes of Scene 39
No
1.
2.

Type of Processes
token-value
carrier-attribute
Total

Capitalism
Freedom of Choice
Number Percentage Number Percentage
2
50.00%
2
50.00%
4
100.00%
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Scene 44
No.
1.

No
1.
2.
3.

Capitalism Ideology
Clauses
Although we (actor) are constantly exploring
(process) the subject (goal), currently, there is no
direct evidence (existent) that links cell phone
usage to brain cancer.
Freedom of Choice Ideology
Clauses
We (senser) know (process) of very few cases.
There is no scientific proof (existent) at all.
There was an unfortunate incident (existential) out
in Iowa (circumstance).

Process
Material
Existential

Process
Mental
Existential
Existential

Process Summary of Scene 44
No
1.
2.
3.

Type of Processes
Material
Mental
Existential
Total

Capitalism
Freedom of Choice
Number Percentage Number Percentage
1
50.00%
0
0.00%
0
0.00%
1
33.33%
1
50.00%
2
66.67%
2
100.00%
3
100.00%

Material Processes of Scene 44
No
1.

Type of Processes
actor-goal
Total

Capitalism
Freedom of Choice
Number Percentage Number Percentage
1
100.00%
1
100.00%

Mental Processes of Scene 44
No
1.

Type of Processes
Cognitive
Total

Capitalism
Freedom of Choice
Number Percentage Number Percentage
1
100.00%
1
100.00%

Existential Processes of Scene 44
No
1.

Type of Processes
Existent
Total

Capitalism
Freedom of Choice
Number Percentage Number Percentage
1
100.00%
2
100.00%
1
100.00%
2
100.00%
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Transitivity Processes Summary of All Scenes
Process Summary
No
1.
2.
3.
4.
5.
6.

Type of Processes
Material
Mental
Verbal
Relational
Behavioral
Existential
Total

Capitalism
Freedom of Choice
Number Percentage Number Percentage
62
51.24%
43
49.43%
19
15.70%
16
18.39%
7
5.79%
11
12.64%
27
22.31%
10
11.49%
0
0.00%
0
0.00%
6
4.96%
7
8.05%
121
100.00%
87
100.00%

Material Processes
No
1.
2.
3.
4.
5.
6.
7.
8.
9.
10.
11.
12.
13.

Type of Processes
actor
affected
goal
actor-affected
actor-goal
actor-scope
actor-client
goal-attribute
goal-scope
affected-attribute
actor-affected-goal
actor-goal-affected
actor-goal-attribute
Total

Capitalism
Freedom of Choice
Number Percentage Number Percentage
10
16.13%
14
32.56%
2
3.23%
0
0.00%
3
4.84%
2
4.65%
15
24.19%
12
27.91%
21
33.87%
12
27.91%
3
4.84%
0
0.00%
1
1.61%
2
4.65%
1
1.61%
0
0.00%
1
1.61%
0
0.00%
1
1.61%
0
0.00%
2
3.23%
0
0.00%
1
1.61%
0
0.00%
1
1.61%
1
2.33%
62
100.00%
43
100.00%

Mental Processes
No
1.
2.
3.
4.

Type of Processes
perceptive
affective
desiderative
cognitive
Total

Capitalism
Freedom of Choice
Number Percentage Number Percentage
0
0.00%
0
0.00%
3
15.79%
1
6.25%
7
36.84%
4
25.00%
9
47.37%
11
68.75%
19
100.00%
16
100.00%
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Verbal Processes
No

Type of Processes

1.
2.
3.
4.
5.

sayer-verbiage
sayer-target
sayer-receiver
sayer-receiver-verbiage
sayer-target-verbiage
Total

Capitalism
Freedom of Choice
Number Percentage Number Percentage
4
57.14%
3
27.27%
0
0.00%
1
9.09%
0
0.00%
1
9.09%
1
14.29%
3
27.27%
2
28.57%
3
27.27%
7
100.00%
11
100.00%

Relational Processes
No
1.
2.
3.

Type of Processes
token-value
carrier-attribute
possessor-possession
Total

Capitalism
Freedom of Choice
Number Percentage Number Percentage
14
51.85%
5
50.00%
8
29.63%
5
50.00%
5
18.52%
0
0.00%
27
100.00%
10
100.00%

Existential Processes of Scene
No
1.

Type of Processes
Existent
Total

Capitalism
Freedom of Choice
Number Percentage Number Percentage
6
100.00%
7
100.00%
6
100.00%
7
100.00%
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Appendix 6: Modality Analysis
Scene 1
No.
1
2

3

Capitalism Ideology
Clauses
Joan, how on earth would Big Tobacco profit
off of the loss of this young man?
Now, I hate to think in such callous terms,
but, if anything, we would be losing a
customer.
So that their budgets will go up.
Freedom of Choice Ideology
Clauses

No

Process
Epistemic
Dynamic
(volitional)
Dynamic
(volitional)
Process

N/A
Scene 2
No.
1
2

Capitalism Ideology
Clauses
Five million will get you a couple of subway
posters.
This will probably get you great press.
Freedom of Choice Ideology
Clauses

No
N/A

Process
Epistemic
Dynamic
(volitional)
Process
-

Scene 3
Capitalism Ideology
Clauses

No.

Process

N/A
No
1

2

3
4

Freedom of Choice Ideology
Clauses
All I am suggesting is that there will always
be people trying to tell you what to do and
what to think.
I am here to say that when someone tries to
act like some sort of an expert, you can
respond, “Who says?”
My point is that you have to think for
yourself.
If your parents told you that chocolate was
dangerous, would you just take their word for
it?

Process
Epistemic

Priority
(bouletic)
Priority
(deontic)
Priority
(bouletic)
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5

So perhaps instead of acting like sheep when
it comes to cigarettes, you should find out for
yourself.

Dynamic
(volitional)
Priority
(deontic)

Scene 7
No.
1

2
3

No
1

Capitalism Ideology
Clauses
It is my hope that within the year every
cigarette package sold in America will carry
this symbol.
Perhaps then, cigarettes will finally be
labeled appropriately as poison.
I will be holding a congressional hearing to
discuss the inclusion of the skull and
crossbones in the next two weeks.
Freedom of Choice Ideology
Clauses
Perhaps this time they will grace us with
their presence.

Process
Epistemic

Dynamic
(volitional)
Epistemic

Process
Epistemic
Dynamic
(volitional)

Scene 8
No.

Capitalism Ideology
Clauses

Process

Freedom of Choice Ideology
Clauses

Process

N/A
No
N/A
Scene 10
No.
1

2

No
3

Capitalism Ideology
Clauses
If you can do tobacco, you can do anything.

Now, B.R. came under the idea that we
should start bribing producers in Hollywood
to make the actors smoke on screen.
Freedom of Choice Ideology
Clauses
You could have given up, cried, apologized,
but you didn’t.

Process
Dynamic
(volitional)
Dynamic
(volitional)
Priority
(deontic)

Process
Dynamic
(volitional)
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Scene 12
No.
1

Capitalism Ideology
Clauses
We got to do something, Nick.
Freedom of Choice Ideology
Clauses

No

Process
Priority
(deontic)
Process

N/A
Scene 18
No.
1

2
3

No
1
2
3
4
5

Capitalism Ideology
Clauses
Mr. Naylor is here to see if we can get
cigarettes into the hands of somebody other
than the usual RAVs (Russians, Arabs, and
Villains).
Good, I think we can help.
You know, you guys ought to think about
designing a cigarette to be released
simultaneously with the movie.
Freedom of Choice Ideology
Clauses
People will decide for themselves.
They should (decide for themselves)
It (to decide for others) would be morally
presumptuous.
I would see that movie.
I would buy the Goddamn DVD.

Process
Dynamic
(volitional)

Dynamic
(volitional)
Priority
(deontic)

Process
Epistemic
Dynamic
(volitional)
Epistemic
Epistemic
Epistemic

Scene 20
No.
1
2
3

Capitalism Ideology
Clauses
Well, for that kind of money, my people will
expect some very serious smoking.
Well, for 25 million, we would want smoke
rings.
Oh, one other thing, you will be co-financing
the picture with the Sultan of Glutan.

Process
Epistemic
Priority
(bouletic)
Priority
(deontic)
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Freedom of Choice Ideology
Clauses

No

Process

N/A
Scene 21
No.

Capitalism Ideology
Clauses
Hopefully, he will be so damn overcome with
gratitude he will have to shut up.

No

Process
Dynamic
(volitional)
Priority
(deontic)

Freedom of Choice Ideology
Clauses

Process

Capitalism Ideology
Clauses

Process

N/A
Scene 22
No.
N/A

2

Freedom of Choice Ideology
Clauses
The idea is that, somehow, your guilt will
prevent you from bad-mouthing us.
Are you supposed to be telling me all that?

3

Because, this way, you will take the money.

4

Why would I do that?

5

The first thing you will do, is you will call the
L.A. Times and CNN.

No
1

Process
Dynamic
(volitional)
Priority
(deontic)
Priority
(deontic)
Priority
(deontic)
Priority
(deontic)
Epistemic

Scene 23
No.
1

No

Capitalism Ideology
Clauses
I will say that I don’t think I will be getting
my annual invitation to the Finistirre Labour
Day barbecue.
Freedom of Choice Ideology
Clauses
N/A

Process
Dynamic
(volitional)
Epistemic
Process
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Scene 25
No.

Capitalism Ideology
Clauses

Process

Freedom of Choice Ideology
Clauses

Process

N/A
No
N/A
Scene 39
No.
1

No
1

2

3
4

5

6
7
8

9

Capitalism Ideology
Clauses
Will you spend a lovely afternoon, like one
of your ludicrous cigarette advertisement,
with him?
Freedom of Choice Ideology
Clauses
Now, Mr. Naylor, I have to ask you, out of
formality, do you believe that smoking
cigarettes, over time, can lead to lung cancer
and other respiratory conditions such as
emphysema?
In fact, I think you would be hard-pressed to
find someone who really believes that
cigarettes are not potentially harmful.
Perhaps Vermont cheddar should come with
a skull and crossbones.
It is the job of every parent to warn their
children of all the dangers of the world,
including cigarettes, so that one day, when
they get older, they can choose for
themselves.
Would you condone him smoking?

Of course not, he is not 18, that would be
illegal.
On his 18th birthday, will you share a
cigarette with him?
Will you spend a lovely afternoon, like one
of your ludicrous cigarette advertisement,
with him?
If he really wants a cigarette, I will buy him
his first pack.

Process
Priority
(bouletic)

Process
Dynamic
(quantificational)

Epistemic

Priority
(deontic)
Dynamic
(volitional)

Priority
(bouletic)
Epistemic
Priority
(bouletic)
Priority
(bouletic)
Epistemic
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Scene 44
No.

Capitalism Ideology
Clauses

Process

Freedom of Choice Ideology
Clauses

Process

N/A
No
N/A
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Modality Processes Summary
Modality Distribution
No
Modals
1
2
3
4
5
6
7
8
9

will
would
can
could
have to
got to
should
perhaps
supposed to

Modality Occurrence
No
Modals
1
2
3
4
5
6
7
8
9

will
would
can
could
have to
got to
should
perhaps
supposed to

Modality Percentage
No
Modals
1
2
3
4
5
6
7
8
9

will
would
can
could
have to
got to
should
perhaps
supposed to

Epistemic
Modality
√
√

Priority Modality
Deontic Bouletic
√
√
√
√
√
√
√
√

Dynamic Modality
Volition
Quant.
√
√
√
√
√
√

√
√

Epistemic
Modality
9
7

Priority Modality
Deontic Bouletic
4
3
1
3
1
1
1
3

Dynamic Modality
Volition
Quant.
4
1
5
1
1

1

2
1

Epistemic
Modality
45.00%
58.33%

Priority Modality
Deontic Bouletic
20.00%
15.00%
8.33%
25.00%
14.29%
100.00%
100.00%
75.00%

100.00%
100.00%

Dynamic Modality
Volition
Quant.
20.00%
8.33%
71.43%
14.29%
100.00%

25.00%
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Modality Processes in Clauses on Capitalism
Modality Distribution
No
Modals
1
2
3
4
5
6

will
would
can
have to
got to
should

Modality Occurrence
No
Modals
1
2
3
4
5
6

will
would
can
have to
got to
should

Modality Percentage
No
Modals
1
2
3
4
5
6

will
would
can
have to
got to
should

Epistemic
Modality
√
√

Priority Modality
Deontic Bouletic
√
√
√

Dynamic Modality
Volition
Quant.
√
√
√

√
√
√

Epistemic
Modality
5
1

Priority Modality
Deontic Bouletic
2
1
1

Dynamic Modality
Volition
Quant.
4
1
4

1
1
1

Epistemic
Modality
41.67%
33.33%

Priority Modality
Deontic Bouletic
16.67%
8.33%
33.33%
100.00%
100.00%
100.00%

Dynamic Modality
Volition
Quant.
33.33%
33.33%
100.00%
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Modality Processes in Clauses on Freedom of Choice
Modality Distribution
No
Modals
1
2
3
4
5
6
7

will
would
can
could
should
perhaps
supposed to

Modality Occurrence
No
Modals
1
2
3
4
5
6
7

will
would
can
could
should
perhaps
supposed to

Modality Percentage
No
Modals
1
2
3
4
5
6
7

will
would
can
could
should
perhaps
supposed to

Epistemic
Modality
√
√

Priority Modality
Deontic Bouletic
√
√
√
√
√
√

Dynamic Modality
Volition
Quant.
√
√
√

√

√
√

Epistemic
Modality
4
6

Priority Modality
Deontic Bouletic
2
1

2
2
1

2

Dynamic Modality
Volition
Quant.

1
1
1

1

2
1

Epistemic
Modality
50.00%
66.67%

Priority Modality
Deontic Bouletic
25.00%
11.11%

66.67%
100.00%
100.00%

25.00%
22.22%
33.33%

Dynamic Modality
Volition
Quant.

33.33%
100.00%
33.33%

33.33%

