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“Remembering is never a quiet act of introspection or
retrospection. It is a painful re-membering, a putting
together of the disremembered past to make sense of the
trauma of the present.”

Homi Bhabha

"The question is what does God want from you, besides
being very sorry? The question is not, are we sorry? The
question is, what lesson have we learned? The question is
what are we going to do now if we are sorry?”

J. M. Coetzee in Disgrace

“An educated person must learn to act justly, beginning,
first of all, with his thoughts, then later in his deeds. That
is what it means to be educated.”

Pramoedya Ananta Toer in This Earth of Mankind
(translated by Max Lane)

“And he said unto me: My grace is sufficient for thee: for
my strength is made perfect in weakness. Most gladly
therefore will I rather glory in my infirmities, that the
power of Christ may rest upon me.”

2 Corinthians 12: 9 (King James)
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ABSTRACT
WILLIANY, VANIA. The Subjectivities of the Main Character in J.M.
Coetzee’s Disgrace (A Postcolonial Reading). Yogyakarta: Department of
English Letters, Faculty of Letters, Sanata Dharma University, 2015.
The transition of historical and political condition in the past-colonized
country sometimes appears as a social reality that forces citizens to shift their
perspectives. These shifting perspectives are difficult burdens to bear. It is
because the colonial discourse which emphasizes on racist ideology still remains
in citizen’s mind though colonization has ended. The citizens themselves have
their own memories of the things they have gone through in the past, when
colonialism happened. They also should face the social realities happened in the
present, when colonialism ends. The portrayal of citizens’ shifting perspectives
after-colonialism is manifested in Disgrace, a South African novel by J.M.
Coetzee.
First of all, this study describes the characteristics of main character in
Disgrace named David Lurie. To depict the main character’s characteristics, I
apply the theory on characters and characterizations. Second of all, this study tries
to scrutinize Lurie’s characteristics. Accordingly, I use the theory on postcolonial
representations and the theory on postcolonial subjectivities and ambivalence to
elaborate Lurie’s ideological standpoint toward the condition of Post-Apartheid in
South Africa. The method used in the study is library research. Some steps
applied in this study are: close reading, collecting supporting data from books of
theories and internet articles related to the topic, analyzing the elements of the
novel, scrutinizing the elements of the novel by using postcolonial approach, and
drawing conclusions.
Within the analysis, I find four characteristics of Lurie; covering Lurie’s
roles as: an intellectual Professor, a racist womanizer, a racist White in looking at
Native males, and a dog undertaker. Behind Lurie’s characteristics, I find that
Lurie has ideology of racism which has made him a superior being; and it is
manifested through his perspectives as the lecturer in University and his
relationships with Natives in his surroundings. Lurie’s racist ideology is
deteriorated when the Natives advocate themselves through revolution to banish
Apartheid. Lurie’s racist ideology ‘fails’ when he is ‘defeated’ by the Natives who
charge him. Finally, Lurie only laments his fate; he ‘becomes’ the dog undertaker
in the clinic. Through ‘post-colonial’ reading, I discover that Lurie gains new
awareness that his superiority as a White has been ‘humbled down’ by historicalpolitical transition related to Post-Apartheid in South Africa. This finding show
that Lurie has entered the ambivalent stage, on how he has fear to adapt with his
new identity as weak-old man in present but at the same time, he has desire to
have his fixed identity as colonizer in the past.
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ABSTRAK
WILLIANY, VANIA. The Subjectivities of the Main Character in J.M.
Coetzee’s Disgrace (A Postcolonial Reading). Yogyakarta: Jurusan Sastra
Inggris, Fakultas Sastra, Universitas Sanata Dharma, 2015.
Kondisi transisi historis dan politis dalam suatu Negara bekas jajahan
seringkali muncul sebagai sebuah realitas sosial yang memaksa rakyat untuk
mengubah cara pandangnya. Perubahan cara pandang ini merupakan beban yang
sulit untuk dipikul. Hal ini dikarenakan diskursus kolonial yang menitikberatkan
pada ideologi rasis masih tersisa dalam benak rakyat meskipun kolonialisme telah
berakhir. Rakyat memiliki kenangan tersendiri mengenai segala sesuatu yang
telah mereka lewati pada masa lalu, saat kolonialisme terjadi. Rakyat pun harus
menghadapi realitas sosial yang terjadi pada masa sekarang, ketika kolonialisme
berakhir. Potret perubahan cara pandang rakyat setelah-kolonialisme
dimanifestasikan dalam Disgrace, sebuah novel dari Afrika Selatan karya J.M.
Coetzee.
Pertama, studi ini mendeskripsikan karakterisasi karakter utama dalam
Disgrace, yaitu David Lurie. Untuk menggambarkan karakterisasi karakter utama,
saya menggunakan teori karakter dan karakterisasi. Kedua, studi ini coba meneliti
karakterisasi Lurie. Maka, saya menggunakan teori representasi pascakolonial
serta teori subjektivitas dan ambivalensi pascakolonial untuk mengelaborasikan
cara pandang Lurie secara ideologis dalam melihat kondisi Pasca-Apartheid di
Afrika Selatan. Metode yang digunakan dalam studi ini adalah studi pustaka.
Beberapa langkah yang digunakan dalam studi ini meliputi: melakukan
pembacaan mendalam, mengumpulkan data pendukung dari buku teori dan artikel
internet yang berkaitan dengan topik, menganalisis elemen dalam novel, meneliti
elemen dalam novel dengan pendekatan pascakolonial, dan membuat kesimpulan.
Dalam analisis, saya menemukan empat karakterisasi Lurie; meliputi peran
Lurie sebagai: seorang Profesor intelek, seorang hidung belang rasis, seorang kulit
putih yang rasis dalam memandang laki-laki pribumi, dan seorang penjaga anjing.
Di balik karakterisasi Lurie, saya menemukan bahwa Lurie memiliki ideologi
rasis yang membuatnya superior; dan itu termanifestasi dalam cara pandangnya
sebagai dosen di Universitas dan hubungannya dengan pribumi di sekitarnya.
Ideologi rasis Lurie terkikis ketika pribumi mulai mengadvokasi suara mereka
melalui revolusi untuk mengakhiri Apartheid. Ideologi rasis Lurie ‘musra’ ketika
ia ditundukkan oleh pribumi yang menggugatnya. Akhirnya, Lurie hanya meratapi
nasibnya; ia menjadi penjaga anjing di klinik. Melalui pembacaan ‘pascakolonial’,
saya menemukan bahwa Lurie memiliki kesadaran baru; superioritasnya sebagai
seorang kulit putih ‘ditundukkan’ oleh kenyataan historis-politis Pasca-Apartheid
di Afrika Selatan. Pembacaan ini menunjukkan bahwa Lurie mengalami kondisi
ambivalensi, dalam mana Lurie memiliki ketegangan untuk beradaptasi dengan
identitasnya sebagai lelaki tua-lemah di masa sekarang, tapi pada saat yang sama,
ia merindukan identitas lamanya sebagai pada masa lampau.
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CHAPTER I
INTRODUCTION

A. Background of the Study
This study begins with the question on colonialism. As Mc Leod (2000: 7)
argues, colonialism which has spread along the world should be defined in its
precise meaning. In fact, colonialism has relationship with two terms:
‘capitalism’ and ‘imperialism’.
In relation with the capitalism, the Western settlers do come to the
colonies for the sake of their easier life and substantial profit (Memmi, 1991: 3-4).
It is because the colonies can provide precious natural resources and human
resources from different lands at the lowest cost to support the Western trades.
The Western settlers can also establish and control new markets in the colonies.
Thus, colonialism and capitalism are supportive each other (Mc Leod, 2000: 7).
Furthermore, colonialism also encounters the culture of both Western
settlers and non- Western colonies. Loomba (2000: 8-9) argues that the Western
settlers was forming new community in the colonies’ locality. This process in
unforming and reforming the colonies’ locality sometimes include trade, plunder,
negotiation, genocide, warfare, enslavement, and rebellion (Loomba, 2000: 2).
This is the relation between colonialism and imperialism-- which upholds the
legitimacy of the economic and military control of one nation by another nation
(Mc Leod, 2000: 7).

1
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The control of Western settlers toward their colonies is also done through
the establishment of colonial discourse. As Aschroft defines (2007: 37), colonial
discourse celebrates the ideas of the centrality of Europe. Colonial discourse
assumes that Europe possesses ‘the characteristics of modernity about its history,
language, literature, and ‘technology’.
Within the colonial discourse, the Colonizer and Colonized have become
the two important subjects. The Colonized gains the subjectivities as the object of
colonial oppression. It is because the Colonized is seen as decadent masses based
on their race. Meanwhile, the Colonizer obtains the subjectivities as the superior
oppressor. It is because the Colonizer is the one who creates and manipulates the
colonial discourse to maintain their colonial power and influence the subjectivities
of Colonized, ‘by imposing the specific knowledge, disciplines and values’
(Aschroft, Griffiths, Tiffin, 2007: 37).
The colonial discourse which unfairly defines the subjectivities of
Colonized makes the Colonized peoples conduct the act of resistance. Mc Leod
(2007: 8) explains that there are some periods of ‘decolonization’ in which the
colonized nations won the right to govern their own affairs. Yet, the colonial
discourse that defines the lower status in Colonized countries still exists. Thus,
there should be processes to overturn the dominant colonial discourse to perceive
the world. More importantly, as Mc Leod (2007: 32) argues, there should be
process to reproduce reality in ways which do not replicate the colonialist values.
Indeed, the idea of ‘postcolonialism’ stands to counter that colonial
discourse. The idea of ’postcolonialism’ involves “the effort to challenge the
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colonial ways of knowing and ‘writing back’ in opposition to the colonial
discourse views” (Mc Leod, 2007: 32). Within ‘postcolonial’ lens, the relationship
between Colonizer and Colonized is seen as complex. It is because
‘postcolonialism’ recognizes the material realities and modes of representation
that are still related to colonialism in the past to question the cultural identity (Mc
Leod, 2000: 33).
The portrayal of the complex relationship between Colonizer and
Colonized in colonial discourse also happened in South Africa. When South
African’s Apartheid policy was applied, the contestation of subjectivities was
clearly seen.
Along with the successful movement in abolishing Apartheid, South
Africa has embraced its new circumstances as a multicultural country with the
spirit of egalitarianism between Native and White South Africans. At this stage,
the Post-Apartheid South Africa features the new historical period of the country.
Indeed, the abolition of Apartheid marked the Native South Africans’ steps
to voice out their aspiration to redefine their identity and erode the colonialist
ideology in social and political sphere. As the result the abolition of Apartheid,
there were several policies siding to Native South Africa, such as the land reform,
budget allocation for Black enterprises, and equal education for White and Native
South Africans.
On the other hand, the White South Africans have the different
subjectivities compared to the Native in seeing the emergence of the multicultural
nation-State of Post-Apartheid South Africa. It is because the White South
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Africans have learned to adapt with the colonial discourse from their Colonizer’s
forefathers from the past to see the Native as their second-class citizens. To be
blunt, the seeds of colonialism and mainly, the idea of racism cannot be banished
at once.
Related to the changes in historical period of South Africa as explained
above, the subjectivities of both Colonizer and Colonized are also forced to
change. The Native South African cannot be seen as second-class citizen because
their party, African National Congress (ANC) led by Nelson Mandela, has been
chosen as the ruling government. Also, the White South African should leave their
colonial discourse that discriminates the Native South African as the colonies
whose status is lower. Of course, it is difficult task to repair the colonial discourse
which has been the legacy of colonialism. There will be the ambivalent stage,
consisting of ‘fear’ and ‘desire’ (Childs and Williams, 2005: 125) when Colonizer
and Colonized have to encounter the new Post-Apartheid South Africa. All in all,
this portrayal proves us that the subjectivities of the subjects—Colonizer and
Colonized— are constructed within the reality of colonialism (Aschroft, Griffiths,
Tiffin, 2007: 206).
In relation to that issue, as a postcolonial reading, this thesis wants to find
out the subjectivities of the main character of Disgrace, a novel written by John
Maxwell Coetzee. This novel narrates the condition of South Africa in 1994,
during the era of its social- political transition: when Apartheid policy has been
abolished. The novel mainly narrates the downfall of White superiority and the
emergence of Native domination in post- Apartheid South Africa.
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David Lurie is the main character of Disgrace. At the beginning, Lurie is
described as a charming womanizer, intellectual, and middle-class White. He is
also described to have racist thought toward his Native surroundings. Lurie’s
subjectivities in perceiving South African’s circumstance step by step changes and
it is influenced by the social and political issues of Post- Apartheid transition.
Some problems come to him at once: he is fired by the University for the sexual
assault reported by his student and he is attacked by Native thefts while he is
staying in his daughter’s house. Lurie realizes that his status as middle-class
White must be forcefully ‘conquered’ by the reality of post-Apartheid in South
Africa.
At the end of the novel, Lurie is seen as an old and sick man, who only
takes care of dog- corpses in Eastern Cape’s Animal Welfare clinic. On one hand,
Lurie is missing and remembering his crack of history when he was seen by his
society as the superior White in the past. Even until the Post-Apartheid happens,
he hates to change his superior White perspective. He claims that he is too old to
change and he justifies his superior perspectives as a part of his subjectivities. On
the other hand, Lurie must accept the Post-Apartheid South Africa as the
consequence of social and political revolution. He himself, who is old and sick
now, sees his own reflection in sick and dying dogs ready to be killed--by a
poisoned injection--in Animal Welfare. Thus, with nervous attitude, loses his
privilege; as a man with nothing.
The process of Lurie’s subjectivities found in Disgrace is interesting to
analyze. At the beginning, the theory of character and characterization is used to
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describe the characteristics of David Lurie as the main character of Disgrace.
Subsequently, to analyze the main character’s subjectivities, the postcolonial
theory on postcolonial representations and postcolonial subjectivities are
employed.

B. Problem Formulation
To limit the scope of study, the writer provides two questions on problem
formulation:
1. How are the characteristics of the character described in Disgrace?
2. How does the main character represent the ambivalent subjectivities in PostApartheid South Africa?

C. Objectives of the Study
Referring to the foregrounding problem formulation, this study will firstly,
describe how characteristics of David Lurie as the main character are described in
Disgrace. I divide the analysis into two subtitles, which consists of the physical
characterizations and the non-physical characterizations of David Lurie. The
physical characterizations of David Lurie are important as the supporting data to
describe Lurie as the main character in the novel. Meanwhile, the non-physical
characterizations of David Lurie are significant to depict Lurie’s character
development in the novel.
Secondly, this study will describe how the main character represents the
ambivalent subjectivities in Post-Apartheid South Africa. This study wants to
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describe how Lurie’s subjectivities as the main character in the novel are always
ambivalent because his subjectivities are influenced by the historical and political
transition in Post-Apartheid South Africa.

D.

Definition of Terms
This part will present definitions of some important terms used in this
research, as follows:
1. Ambivalence
Ambivalence is a term by Homi Bhabha, which describes the complex
relationship between the Colonizer and Colonized in ‘postcolonial’ society.
Bhabha argues that there is complex mix of attraction and repulsion that
characterizes the relationship between Colonizer and Colonized. The relationship
between those two is ambivalent since the Colonized subject is never easily and
completely opposed to the Colonizer. Rather than assuming that some colonized
subjects are ‘deceitful’ and some ‘resistant’, ambivalence suggests that
deceitfulness and resistance of the Colonized exist in a fluctuating relation within
the colonial subjects. Ambivalence also characterizes the way Colonizer produces
colonial discourse to regard the colonized subject, ‘for it may be both exploitative
and nurturing, or represent itself as nurturing, at the same time’ (Aschroft,
Griffiths, Tiffin, 2007: 10).
2. Apartheid
Apartheid is an Afrikaner term meaning ‘separation’. Apartheid was a system of
legal racial, economic and social segregation enforced by the government of
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South Africa between 1948 and 1994. At that time, the majority 'non-white'
inhabitants of South Africa were dominated and oppressed, while the rights and
privileges of white people were maintained. Also, the word ‘Apartheid’ has come
to be associated with the brutal practice of the South African government during
that time (http://www.itisapartheid.org/what.html.).
3. Colonial Discourse(s)
Colonial discourse is a term brought by Edward Said derived from Foucault’s
notion of discourse. Colonial discourse(s) is an idea that demonstrates how
colonialism suggests certain ways of seeing, specific modes of understanding the
world and one’s place in it that assist in justifying the subservience of Colonized
peoples to the ‘superior’, civilized order of the Western Colonizer. This idea
justifies that it is right and proper to rule over other peoples, and by getting
Colonizer accepts their lower ranking in the colonial order of things (Mc Leod,
2000: 18).
4.

Subjectivities

Subjectivities, in postcolonial studies, is the ideological standpoint of an
individual (as a subject) in specific cultural and historical context. Aschroft,
Griffiths, Tiffin summarizes the concept of subjectivities as follows:
The concept of subjectivities problematizes the simple relationship
between the individual and language, replacing human nature with the
concept of the production of the human subject through ideology,
discourse or language. These are seen as determining factors in the
construction of individual identity, which itself becomes an effect rather
than a cause of such factors (2007: 202).
The further explanation of subjectivities is explained in Chapter 2 on review on
related theories.
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CHAPTER II
REVIEW OF LITERATURE

This chapter is divided into four parts. The first part is the review of several
studies conducted upon the works of J.M. Coetzee and the position of this research
among those critics. The second part is the review on related theories. It is the
description of theories used in this research to analyze the novel. The third part is
theoretical framework. It is the contribution of the reviewed theories in answering
the questions of problem formulation in this study. The last part is the review of
historical background. It is the discussion of the historical data related to the setting
of the novel that contributes in making contextual analysis.

A. Review of Related Studies
This part contains three studies conducted by different researchers. Those
studies are chosen because they are related to the topic of this paper: the
characteristics of David Lurie; also the postcolonial representations and the
postcolonial subjectivities of David Lurie in seeing the Post-Apartheid South Africa.
The first reviewed study is Undergraduate Thesis conducted by Wahmuji, a
student of Sanata Dharma University (2010), entitled “Counterfocalization of The
Narrated Representations of Indigenous People: A Comparative Study on John
Maxwell Coetzee’s Disgrace and Pramoedya Ananta Toer’s Rumah Kaca”. In this
study, Wahmuji explains that the binary opposition of “Self” and “Other” exists in
‘postcolonial’ society. However, the depiction of “Other” is problematic. It is

9

PLAGIAT
PLAGIATMERUPAKAN
MERUPAKANTINDAKAN
TINDAKANTIDAK
TIDAKTERPUJI
TERPUJI

10

because the representation of “Other” is manipulated by Colonizer through
homogenization. Therefore, he conducts the counterfocalization on the narrative
structures of “Disgrace” and “Rumah Kaca” to understand the narrator’s
perspective and to change the focus of the Indigenous People represented by the
image of “Other” in the text.
In his analysis, Wahmuji concludes there are unjustified focalizations of
Indigenous People. However, I will only review the counterfocalizations of
Indigenous People related with the issue of difference and time and history because
these two issues are related with the concern of my study. These two issues indeed
reveal the contrast between Lurie’s perspectives and Indigenous People’s
perspectives.
Wahmuji counterfocalizes the difference between the Indigenous Peoples
represented by the narrator and the other perspective. In Disgrace, he states that the
views about the static Africa has changed in many facets. It is Lurie, the narrator
himself, who is unable to accept the change of Africa. Wahmuji argues that Lurie,
the narrator, is afraid to lose the ‘exotic’ places. When Africa is changed, there will
be no ‘challenging lands’ and women to conquer. As a conclusion, Lurie wants
Africa to be still; and it is the requirement of colonizing others (Wahmuji, 2010:
87).
In counterfocalizing the representation of Indigenous Peoples related with
time and history, Wahmuji problematizes Lurie’s perspective toward Petrus’ use of
new technologies in African farming. Lurie sees that Native African farmer like
Petrus is not suitable to apply the new technologies in farming. In Lurie’s mind,
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African farmer like Petrus has to utilize natural farming as their way of life. Though,
Wahmuji argues that Lurie’s perspective while commenting the use of modern
farming tools by Petrus manifests the notion of Orientalism discourse. It is because
Lurie laments the loss of Africans’ exoticism in natural farming. In this stage,
Wahmuji states that Lurie’s perspective is problematic. It is because as outsider,
Lurie does not know about farming and its market calculation (2010: 94-95).
Different with Wahmuji’s research, this research analyzes the subjectivities
of Lurie as White African man who should cope with the Post-Apartheid. The
researcher will try to answer of how Lurie’s subjectivities can be shaped at that
time. Furthermore, the researcher tries to explain whether Lurie’s subjectivities is
the result of the social and political dynamic in South African society where Lurie
lives.
The second reviewed study is “Of Gods and Dogs: The Postcolonial Sublime
in Coetzee’s Disgrace, Or, David Lurie’s Aesthetic Education”, a paper written by
Jana Maria Giles published in “The Sublime Today: Contemporary Readings in the
Aesthetic”, Ed. Gillian Pierce (Newcastle-Upon-Tyne: Cambridge Scholars
Publishing, (2012: 13-48). This paper focuses on the Western sublime found in the
novel and how the aesthetic education of David Lurie influences his shifting
perspective toward the life in South Africa. In this review, the researcher will
specifically elaborate Lurie’s perception over animals as “different” living being
compared to humans based on Giles’ paper.
On the first half of the novel, Lurie perceives the animals as ‘different’. It is
because he sees that Bev’s activities on animals are not going to lead someone in
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higher life. The activity of nurturing the dying animals, Lurie claims, is only a part
of Christians’ vague joyfulness in sharing. Even worse, for Lurie, it is a part of
social service retribution for the mistakes he made. Finally, Lurie insists that
animals do not have souls as the Church Fathers have always claimed (Giles, 2002:
19- 20).
On the second half of the novel, Lurie reaches the stage of “becoming
different”. It is because he loses his political and social power, including his white
male social status and middle class privilege, when Lucy is being raped and Lurie is
severely burnt during the attack on Lucy’s farm (Giles, 2002: 21).
Lurie then searches for self-retreat by volunteering himself in Animal
Welfare. There, he learns from Bev in discovering the ‘de--exotic’ and ‘de-erotic’
world while realizing that humans ‘are animal bodies’ (Giles, 2002: 21). Giles says
that at that stage, Lurie goes back to Wordsworthian nature to heal himself by
healing the most abject creature (Giles, 2002: 22). This is the experience of sublime
that marks Lurie’s turning point on ‘becoming different’. Giles argues that Lurie’s
aesthetic education helps him to rationalize it (Giles, 2012: 23-24).
The study from Giles triggers the researcher to analyze more on the stages of
subjectivities experienced by David Lurie in Disgrace. While Giles concludes her
study by relating Lurie’s aesthetic background, (Giles, 2002: 24), the researcher will
dig up Lurie’s subjectivities with his characterization in the novel in broader
aspects. The researcher will relate Lurie’s characterization and subjectivities to his
status as an intellectual Professor and a womanizer; also his relationship with Native
surroundings, and his status as a dog- undertaker, as depicted in the novel.
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The third related study is Tom Herron’s “The Dog Man: Becoming Animal
in Coetzee's Disgrace". This paper is published in Twentieth Century Literature,
Vol. 51, No. 4 (2005: 467-490). Herron elaborates the significance of the dogs’ role
in Disgrace. The dogs, which accompany Lurie from his journey to disgrace is
considered by Herron as significant (2005: 470).
To Herron, Lurie's coming to animals occurs after his casual philosophical
statements on the nature of the animal proves bankrupt once he is forced to
encounter real animals in Animal Welfare, where he works as a volunteer. The stage
of ‘becoming’ animal occurs when David is finally forced to abandon all the social
status sustained him as a white, liberal, and libidinous academic (2005: 472).
Moreover, as Herron says, it occurs when David enters the widest reaches of the
disgrace provoked initially by his affair with a student and then worsened terribly by
the rape of his daughter; when he is surrounded by abandoned, dying, and dead
animals as he is (2005: 472).
Furthermore, Herron explains that Disgrace reveals the weighty ethical and
political matters namely the "white dilemma" in post-apartheid South Africa (2005:
472). Herron claims that Lucy’s saying in Disgrace, "On the list of the nation's
priorities animals come nowhere" (Coetzee, 1997: 73) is the idea that Disgrace
wants to strengthen. The white dilemma here, covers some issues happened when
the abolition of apartheid takes place in 1994. Those issues are “the breakdown of
law and order there; the ethics of silence as a response to black-on-white, male-onfemale rape; the notion of historical retribution; the mechanics of land
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redistribution; the impact of economic rationalization; the status of truth and the
possibilities for reconciliation.” (Herron, 2005: 473).
The concern on “white dilemma” correlates with the response shown by
Lurie and Lucy to overcome the "dark times" in South Africa, as Lucy suggests: to
live without "things," to live "like a dog" (Coetzee, 1997: 205). Lurie learns to
deeply concerns to Lucy’s arguments (2005: 474).
Herron’s study inspires me to expand his argument about the “white
dilemma” happens as the consequence of political transition in 1994. Yet, different
with his study, I specifically explain the issue of “white dilemma” in this study
through the development of David Lurie’s subjectivities. By revealing David
Lurie’s subjectivities, the researcher can understand the problem of ‘white dilemma’
in broader facets. Indeed, White South Africans like David Lurie experiences the
confusion to gain fixed subjectivities when dealing with the historical and political
transition of Post-Apartheid.

B. Review of Related Theories
There will be three theories explicated in this section. The first reviewed
theory employed in this study is the theory on characters and the characterizations.
This theory is used to analyze the main character in Disgrace. The second theory
presented is the theory on postcolonial representations. The third theory is the
theory of postcolonial subjectivities. These three theories are utilized in order to
discover Lurie’s ambivalent subjectivities as the main focus of this research.
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Theories on Characters and Characterizations

a. Theory on Characters
M.H. Abrams defines characters in literary work, as follows:
Characters are the persons presented in a dramatic or narrative work, who
are interpreted by the readers as being endowed with moral and disposition
qualities that are expressed in what they say- the dialogue- and by what they
do-the actions (1981: 20).
From the quotation above, it can be understood that a character is a medium
of literary work. The author establishes the character with a set of ideology. The
ideology of a character is influenced by the certain circumstances where the
character lives. The ideology of the character can be seen through the dialogue and
the personality (behaviors) that he/ she possess. The ideology of a character can be
seen from his or her point of view. Next, because the writer’s depiction of a
character is derived from real life, it can gain empathy from the readers.
Furthermore, Abrams divides the characters based on the importance into
two kinds of characters. Abrams defines the characters into major and minor
characters. Major characters become the focus of the story. Major characters will
appear in the whole plot: the introduction, the raising action, the conflict, the
climax, and the failing action. The description of major characters will be presented
in more details than minor characters. Besides, the point of view that the author
gives to the readers is based on the point of view of the major characters.
Meanwhile, the minor characters are presented merely as the ‘companion’ of the
major characters. Minor characters’ importance lays in their ability in influencing
the major characters. But, the portrayals of minor characters are not described
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personally as within the major characters. Some minor characters are only given
‘formal’ information, such as: age, sex, physical appearances, etc.
Based on E.M. Forster in Aspects of the Novel (1974), there are two
categorizations of characters. Firstly, it is flat characters. Flat character is only
described in a single quality. This flat character is showed to the readers in one
aspect of their appearances in the story. Their quality is not developed from the
beginning part until the ending part of the story. On the other hand, there is a round
character. The term ‘round’ shows the fullness of the character’s behaviors. This
kind of character can shift its point of view to other point of view. This round
character can have conflict of its own. It is because the round character has ability to
make up his/ her mind in making decision. Forster also wrote that round characters
have ability to surprise the readers because the round character can change his/ her
behaviors. To conclude, round character develops from the beginning until the end
of the story.
b. Theory on Characterizations
There are nine ways of describing the characters according to M.J. Murphy
(1972: 161-173). Those nine ways are described below.
First of all, the characterization can be obtained by analyzing the character’s
personal description. In this method, the writer characterizes the character by
presenting the character from his/ her physical appearance. The physical appearance
described including: his/ her build, his/ her face, his/ her skin, his/ her eyes, his/ her
hair, or his/ her clothes.
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Second of all, the characterization can be seen from other character’s point
of view toward the analyzed character. A character can be analyzed through other
character’s perceptions and opinions to describe the character that the researcher
wants to explore.
Third of all, a character can be characterized by character’s speech. The
readers can dig up the personality of the character by paying attention on the
character’s speech. The reader can also see the conversation in which the character
is involved. Furthermore, the character’s way to deliver his or her opinion may also
show the personality of the character.
Next, a character can be characterized by considering the characters’ past
life. By looking at the description of a character’s past life, the researcher can
explore some important points to dig up the personality of a character. The
character’s past life can be described through the author’s direct comment, the
character’s thoughts, the character’s conversation, and the medium of another
person.
Then, the characteristics of a character can be seen from the conversation
among other characters. The researcher can understand about characteristics of a
character through the conversations of other people and the things the other
characters say about him/ her.
Afterwards, the characterizations of a character can be obtained from the
character’s reactions to various situations and events. By looking at the character’s
reactions to several events, the author can show the character’s tendency, and this
tendency gives the researcher a clue about the character’s personality.
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Next, a character can be characterized by the author’s direct comment and
description on the character. In this method, there is no medium for the author to
characterize the character. The author directly describes the character and gives
comment to the character.
Then, the thought of the character can be used to characterize the character.
The author shows the character’s personality by accommodating readers to
understand the deepest thought of the character in a novel.
Lastly, the characterization of a character can be seen from the description of
character’s mannerisms, habits, or idiosyncrasies. The author shows the
personalities of the character by stating the character’s gestures and habits. Those
statements can help the researcher to get closer to the character’s personalities.

2. Theories on Postcolonial Representations
The term ‘post-colonial’ seems problematic. It actually refers to both
temporal and ideological meaning. In temporal viewpoint, the term ‘post-colonial’
reflects to the condition of ‘after colonialism began’ rather than ‘after colonialism
ended’; because the cultural struggles between imperial and dominated societies
continue into the present. It is in line with the definition stated by Aschroft, Griffiths
and Tiffin (1977:168), in which they said that ‘post-colonial’ is the term used by
literary critics to deeply analyze the various cultural effects of colonization.
As postcolonial critics’ agree upon; the independence era of nation-State
does not end the process of colonization. Within post- independence nation-State,
there are still, the effects and resistances toward colonization in the past. Therefore,
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in its ideological meaning, ‘post-colonial’ criticism is beneficial to revisiting,
remembering, and interrogating the colonial past as a part of decolonizing process in
post-independence nation-State. Postcolonial theory will disclose the troubling and
troubled reciprocal antagonism between Colonizer and Colonized to discern the
ambivalent relationship between them (Gandhi, 1998: 4).
Postcolonial criticism is rooted upon Edward Said’s thought in his book,
‘Orientalism’ (1978). According to Barry (2002: 193), Said explains the European
cultural tradition of 'Orientalism', in which The East is identified as ‘Other’ and
inferior to the West. The East is identified by the West as anonymous masses rather
than individuals. The racial considerations of the Orients (as either ‘blacks’ or
‘orientals’) become prominent matter rather than the aspects of individual status or
circumstances.
In short, the West as the ‘Self’ is always perceived in positive term; as the
civilized one. Meanwhile, the representation of the East occurs in more negative
term, as the exotic and immoral ‘Other’. Yet, the relation of the two binary terms is
dependent on each other to form a complete meaning. As Barry (2002: 193) says,
the East has becomes the projection of the characteristic which West doesn’t want to
acknowledge, or the alter ego of the ‘Self’: the cruelty, sensuality, decadence,
laziness and so on. In short, it is the West that actually identifies the East
‘ontologically and epistemologically in a distance’ (Said, 1978:1).
Furthermore, Childs and Williams explain that the representations of the
Orient as manipulated by West will be an unfair knowledge toward the Orient. The
West will be acting as the actor who can define what the Orient is, without giving
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any chance for the Orient to define their own identity. In short, West creates its
‘Other’. They elaborate their analysis, as follows:
it will become a scandal, however, in a situation such as that examined by
Said, where one group or culture (here, Orientalists or the West in general)
decide that another group is incapable of representing themselves, and
undertake to speak, write, and act on their behalf—about them, for them,
without consulting them (1997: 104).
At this stage, the notion of Orient will be substituted by the knowledge of
the Occident who decides the reality of the Orient. The Occident arranges the
substitution for their ‘indigenous rules, [by] representing the colonized peoples by
speaking and acting on their behalf’ (Childs and Williams, 1997: 105).

3. Theories on Postcolonial Subjectivities and Postcolonial Ambivalence
In postcolonial studies, subjectivities try to locate the subject and identity in
specific cultural and historical contexts. In this study, the researcher uses the
definition of subjectivities based on Aschroft, Griffiths, Tiffin (2007: 201) in which
they explain that the term ‘subjectivities’ affects firstly ‘to the Colonized peoples’
perceptions of their identity and their capacities to resist the conditions of their
domination; their ‘subjection’.
During colonialism, the Colonized are subjugated by the Colonizer. Yet,
within the theory of subjectivities, the Colonized also have their own perception to
struggle against the colonialism, even to control over the localities where they stay.
On the contrary, the Colonizer also has their ‘subjectivities’ in facing colonialism. It
is because the Colonizer also has role as a subject who controls and dominates the
discourse during colonialism. Regarding to that issue, the subjectivities of the
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Colonizer and Colonized as subjects in ‘post-colonial’ sphere cannot be seen only
from the dualism of subject who oppress and object that are oppressed. Rather, there
are always social, political, or ideological context that complicate the relationship
between them. Aschroft, Griffiths and Tiffin then summarize those ideas into their
definition of subjectivities, as follows:
The concept of subjectivities problematizes the simple relationship between
the individual and language, replacing human nature with the concept of the
production of the human subject through ideology, discourse or language.
These are seen as determining factors in the construction of individual
identity, which itself becomes an effect rather than a cause of such factors
(2007: 202).
Intertwined with literary text, the concept of postcolonial subjectivities has
correlation with the concept of character. Based on Rob Pope (2002: 190), the
concept of postcolonial subjectivities in postcolonial research is going to
‘deconstruct’ the traditional notion of character, in which it believes that character is
the cardinal point of literary critics. Within postcolonial research, character would
be perceived in more diverse aspects. Character would be seen in their
‘subjectivities’, ‘identities’, and ‘ideological positions’. Thus the portrayal of
character based on text would merely be a starting point of the research; but not the
central of the research. Pope elaborates this issue as follows:
For these reasons, not all critics are happy with the notion of ‘characters’ as
such, Marxist, Feminist, and Postcolonial critics often prefer to talk about
people as ‘sites of struggle’, ‘subjectivities’, ‘ideological subjects’,
‘identities’, ‘representations of dominant or muted positions’, ‘instances of
competing discourses’, ‘voices’, ‘bodies’, ‘stereotypes’, ‘antitypes’, etc.
Character in such a traditional sense is not a center and effective part of their
critical lexicon. For such critics, the concept of character may serve as a
point of departure; it is rarely a point of arrival.
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This study is conducted through Pope’s argument above. In this research, I
scrutinize the traditional notion of character and characteristics. Instead, I analyze
the portrayal of the character in the novel through postcolonial lens. I believe that
this step is important in order to discover the character’s ideological standpoint
which is located beyond the text. The character’s ideological standpoint itself is part
of subjectivities of individual which is constructed by society.
The subjectivities in postcolonial view cannot be separated from the colonial
discourse as explained by Childs and Williams (1997: 120). The notion of colonial
discourse as mentioned by Childs and Williams discusses about similarities and
considerations between Colonizer and Colonized. The stereotype happened between
the Colonizer and Colonized becomes the cardinal point of colonial subjectification
for both of them. Looking at the colonial discourse that has been represented by the
knowledge of the Orient, Bhabha argues that ‘the objective of colonial discourse is
to construe the colonized as a population of degenerate types on the basis of racial
origin, in order to justify conquest and to establish systems of administration and
instruction’ (1994: 70).
Here, colonial rule which involves in establishing the representations as its
power apparatus, constructs the ‘subject peoples’ to ‘authorize the rule, install racial
differences, and produce the colonized as entirely knowable’ (Childs and Williams,
1997: 123). Within this analysis, it seems that the relation between West as
Colonizer and non-West as Colonized is located as unequal. The relation between
West and non-West can be portrayed as the relations between the ‘master and slave’
or, in the humanist words, as the ‘educator and learner’ (Budiawan, ed., 2010: 115).
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The colonial discourse, though, cannot work upon black and white relations
as implicitly stated above: after the colonized are being educated, they can be
enlightened and do the maximum efforts to be identical with the Colonizer. Thus,
the colonial identity is complex, as explicated by Childs and Williams, as follows:
Identity for colonizer is no less complex… Colonial identity is a problem
arising between colonizer and colonized, a ‘nervous condition’ of fantasy
and desire, a violent, neurotic relation for different from the civilizing
ambitions of colonial government, society, and missionaries (1997:23).
Childs and Williams explain that the occurrence of ‘nervous condition’—the
term derived from Sartre—is triggered by one of the factors namely dualism, or the
colonial discourse of ambivalence. Ambivalence is the term that Bhabha takes from
Freud. Considering Freud’s concept on duality, Childs and Williams explain that:
The object of colonial discourse is marked by ambivalence because it is
derided and also desires, like the colonial fantasy to be in ‘two places at
once’, to be colonizer and colonized… Ambivalence thus involves a process
of identification and disavowal (Childs and Williams, 1997:124).
As the consequence of Bhabha’s ambivalent relationship between Colonizer
and Colonized, both actors are just realizing their desire toward the difference while
constructing and confirming their identity through the Others’ identity. Colonizer
has their identity as the subject who has right to educate and civilize the Colonized
when they are observing the Colonized identity. On the other hand, the Colonized
think that they have to resist because they have been conquered by Colonizer and at
the same time they realize that they possess their own identity by considering the
existence of Colonizer. This relation of fear and desire colors the relation between
West as Colonizer and non-West as Colonized. This explanation correlates with
Childs and Williams in which they argue, as follows:
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Only through the Other can the subject locate its desire for difference while
constructing, and finding confirmation of, the fantasy of its identity.
Colonial identity therefore lies between colonize and colonizer. It is an
ambivalence identification containing both fear and desire, or, as we shall
see in the discussion, aggressively and narcissism (Childs and Williams,
1997: 125).
Furthermore, the ambivalent situation happens when the subject in the
present condition reaches the turning point, between admitting and denying the
narrative identity when colonialism happened in the past. Each subject has tendency
to longing for their own ideal narrative identity and their ability to ‘Other-ing’ the
other people in his/her past. Bhabha explains the phenomenon as follows:
The elision of identity…, on its other side, becomes a nostalgic demand for a
liberatory, non-repressed identity. It is the uncanny space and time between
those two moments of being, their incommensurable differences – if such a
place can be imagined – signified in the process of repetition, that give the
missing person their meaning. Meaningless in/ as themselves, these figures
initiate the rhetorical excess of social reality and the psychic reality of social
fantasy (1994: 54).
At the same time, each subject is also confused to redefine their identity and
Others’ identity in the new environment of ‘post-colonial’ situation. This
phenomenon happens because there is historical rupture experienced by each
subject. The historical rupture makes the subjects ‘dislocate’ their identity in the
present by longing for their fixed identity narrated in the past. Bhabha’s explanation
at this point is as follows:
The primary duplicity of the missing person is this: although these images
emerge with a certain fixity and finality in the present, as if they are the last
word on the subject, they cannot identify or interpellate identity as presence.
This is because they are created in the ambivalence of a double time of
iteration that, in Derrida’s felicitous phrase, ‘baffles the process of appearing
by dislocating any orderly time at the center of the present’ (Bhabha, 1994:
55).
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Finally, in each subject’s historical journey, the events outside the subject
are the things that force each subject to re-understand and redefine their-own
identity and the other people’s identity. When each subject understands that there
has been a change in ‘post-colonial’ situation that no one can deny; the ambivalent
attitudes in having fear but desire to the past happens.

C. Review of Historical Background
The setting of this novel is in Post- Apartheid South Africa. Before
understanding such background information about the condition of Post-Apartheid
South Africa, the background of the Apartheid policy applied in South Africa
should be understood first
Based on the findings in The Post-Colonial Studies Key Concepts (Ashcroft,
Griffiths, Tiffin, 2007), the term ‘Apartheid’ is an Afrikaans term meaning
‘separation’, used in South Africa for the policy initiated by the Nationalist
Government. After 1948, ‘Apartheid’ is usually referred into English with the
meaning of: ‘policy of separate development’.
The White colonialism began in seventeenth century when South Africa had
been colonized by the English and Dutch. Following the discovery of diamonds in
South Africa around 1900s, England invaded the land. In fact, that land had been
conquered by English domination of Dutch descendants (or called as Boer) before
English troops came. Boer War then initially sparked. At that time, Apartheid was
started in 1913 and 1936 by the Land Acts which restricted the amount of land
available to black farmers to 13 percent.
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In 1940s, after the independence from England had been achieved, the
Colonizer consisting of Boer and English conducted the power sharing to overpower
South Africa land. Afrikaner National Party (ANP) took the mandate as the majority
parliament members. Apartheid, the new policy of segregation based on race then
was made as the political strategy of ANP. Apartheid was passed to solidify the
control over economic and social system. The apartheid policy was made to
maintain white supremacy and extend the racial segregation.
During the power-sharing process, never did the Native South Africans
voice out their aspiration. At the same time, the Native South Africans were
marginalized even worse when the plan of “Grand Apartheid” was executed.
In 1948, the Apartheid laws were enacted, including the Population Registration
Act, which registered all people by racial group; the Mixed Amenities Act, which
codified racial segregation in public facilities; the Group Areas Act, which
segregated suburbs; and the Immorality Act, which illegalized white–black
marriages. In 1959, the Native South Africans are banished from the capital city and
brought to their homelands through Bantu Authorities Act. They lost their
citizenship as South African and rights to participate in voting. In short, the term
apartheid then became commonly used outside the South African situation to
designate a variety of situations in which racial discrimination was institutionalized
by law. For all the injustice they have undergone, the Native South Africans start to
make the political movement, protests, and revolts against the White government.
In 1994, after the first democratic election was held. The African National
Congress (ANC) led by Nelson Mandela swept the victory. Afterwards, the
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‘multicultural’ new South Africa was established. There were several policies made
to empower Native South Africa, such as the land reform, budget allocation for
Black enterprises, and equal education for White and Native South Africans.
Though, the inequality in terms of economy and social status still existed as the
seeds of colonialism and mainly, the idea of racism could not be banished at once.
Within the setting of Disgrace, which is in post- Apartheid South African
(actually, it has never been clearly stated by the writer, in the book), it can be seen
that the seeds of the politics of separation namely Apartheid still remains. The racial
prejudice as the colonial discourse of Apartheid era is still found. For example,
during 1994, when the transition from Apartheid to Post-Apartheid happened, there
was claim of genocide includes the murders of White Afrikaner farmers, men
women, and children. When the theft action has a motive, the victim will be raped,
tortured, and then murdered by the attacker. Attackers use brutal means to torture
their victims including pouring boiling water or oil on their bodies
(http://guardianlv.com, accessed on January 25, 2015).
Despite the attack which was colored by racial prejudices still happened, in
general, the transition from Apartheid to the Post-Apartheid South Africa can be
categorized as the smooth one. The Post-Apartheid South Africa now is opening up
a new opportunity for each subject in the nation--both White and Black--to redefine
their identity and to embrace more multicultural society. The challenge is that every
subject that comes from different backgrounds: different races, religions, beliefs,
and traditions must face the social reality at the post-independence South Africa
while redefine their political stance regarding to the Apartheid history they had
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faced in the past. The subjectivities of each individual of the society do matter in
this case. This is the context of historical background--which I think--the novel is
going to correlate.

D. Theoretical Framework
The first theory on character and characterizations is utilized to answer the
first problem formulation of this research. This theory is suitable to draw the
analysis of the character of David Lurie described in Disgrace.
The second theory on representations will be useful to discover the
contestation of representations developed in South Africa during Apartheid and
Post-Apartheid that also shapes David Lurie’s ideological standpoint as a charming,
intellectual, and middle-class White. Meanwhile, the third theory on postcolonial
subjectivities and postcolonial ambivalence will be used in explaining the
subjectivities of David Lurie in perceiving the Post-Apartheid condition in South
Africa. Therefore, the second problem formulation in this research will be answered.
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CHAPTER III
METHODOLOGY

A. Object of the Study
The object of this research is a novel entitled Disgrace. John Maxwell
Coetzee, a 2003 South African Nobel Prize of Literature winner, is the author
of this novel. This novel consists of 220 pages divided into twenty six
chapters. The first edition of Disgrace was published in 1990 by Vintage.
Meanwhile, the edition of the novel used in the research is the one published
in 1999 by Vintage.
Before the publication of Disgrace, Coetzee has finished some novels,
entitled: Ducklands (1974), In the Heart of the Country (1977), Waiting for
Barbarians (1980), Life and Times of Michael K (1983), Foe (1986), Age of
Iron (1990), and The Master of Petersburg (1994). After Disgrace is
published, some works of fictions also produced by Coetzee. They are
including: Elizabeth Costello (2003), Slow Man (2005), and Diary of a Bad
Year (2007).
Coetzee has received several notable awards during his career. They
are including: South African Literary Award (1977), the CNA Prize (1977&
1980), Geoffrei Faber Memorial Prize (1980), the James Tait Black Memorial
Prize (1980), Booker Prize (1983& 1999), the Prix Etranger Femina (1983),
the Sunday Express Book of the Year (1990), the Irish Times International
Fiction Award (1994) and the Nobel Prize of Literature in 2003.
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Disgrace tells about the life of David Lurie, a White middle-age
lecturer who has an affair with his Native African student. After being fired
from the university because of his affair, he goes to Eastern Cape, to visit his
daughter, Lucy, for a self-redemption. The terror comes when Lucy’s
smallholding is attacked by Native thefts. Lucy is being gang-raped and Lurie
himself is terribly burnt. The accident makes Lurie loses everything, including
his status as a White, middle-class intellectual. The subjectivities of David
Lurie, as a White African man, develop specifically when he works
voluntarily in an Animal Welfare. There, he gets more compromised
perspective in perceiving the emergence of his country, South Africa, in new
social and political condition.

B. Approach of the Study
The approach used in this study is postcolonial approach. This
approach is relevant to analyze Disgrace because it is compatible to answer
the questions in problem formulation as mentioned in the previous chapter.
As Aschroft, Griffiths, Tiffin (2003: 2) explain, post-colonial
approach involves discussion about experience of various kinds: migration,
slavery, suppression, resistance, representation, difference, race, gender, place,
and responses to the influential master discourses of imperial Europe such as
history, philosophy and linguistics, and some other fundamental experiences
of speaking and writing. None of these is ‘essentially’ post-colonial, but
together they form the complex fabric of the field. Furthermore, according to
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Barry, there are four characteristics of postcolonial criticism. The first is the
awareness of representation of the non-European as exotic or immoral ‘Other’.
The second is the language. The third is the hybrid identity as the doubled or
unstable entities. The last is the stress on ‘cross-cultural’ interactions (Barry,
2002: 194-196).
Disgrace is sufficient to be criticized by postcolonial approach since
the setting of this novel takes place in South Africa, in which the country has
experienced colonialism. The colonialism happened when the Native of South
Africa are conquered and marginalized by White Boer Africans government
through Apartheid politics.
Disgrace also shows that the main character who is White, still
maintains the superiority and racism toward Native in the Post-Apartheid
South Africa. On the other hand, the Native in Disgrace is told to have
cultural and historical ‘revenge’ by attacking the White during political
transition in 1994. At the end, Disgrace conveys the ambivalent moods of
each subject, both the White and the Native, to cope with the new environment
of post-Apartheid and multicultural South Africa. The main character of this
novel, who is a White man, is missing his identity as the Colonizer in the past.
He is also longing for having his power as a White middle-class intellectual, to
occupy the exotic land of Africa. Meanwhile, the Native are conducting effort
to rewrite the past, by occupying the farming land under their-own name,
legally.
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Those issues indeed have relation with the cultural differences that
should be faced by both White and Native South Africans as part of South
African ‘post-colonial’ society. The analysis of this issue will correlate with
Barry’s argument when he explicates the concern of postcolonial critics,
which is ‘to foreground questions of cultural differences and diversity and
examine their treatment in literary works’ (2002:199).

C. Method of the Study
This research uses library research method. The data are obtained
from books and texts related to the topic. The primary data used in this
research is Disgrace by J.M. Coetzee. The secondary data are some books of
theories, internet articles, historical data, and other studies related to the topic.
In analyzing the novel, I applied some steps. The first step was close
reading. The second step was collecting supporting data from books of
theories and articles from internet related to the topic. The third step was
analyzing the elements of the novel. The fourth step was scrutinizing the
elements of the novel by using postcolonial approach. The final step was
drawing conclusions of the whole analysis.
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CHAPTER IV
ANALYSIS

In this chapter, the two questions of problem formulation mentioned in the
first chapter are answered. The theories written in chapter two and the method of
study are utilized to analyze the problem formulations. To make the research more
systematic, this chapter is divided into two parts. The first part identifies the
character and characterization of David Lurie as the main character. The second
part analyzes how David Lurie can experience ambivalent subjectivities. The
analysis toward this issue is based on post-colonial theories.

A. The Characterizations of the Main Character (David Lurie)
In this subchapter, I use the theories of characterization borrowed from
E.M. Forster and M.J. Murphy to describe the characterization of main character,
David Lurie. David Lurie becomes the main point of the research because based
on Murphy’s argument, in terms of importance; Lurie is the character that the
story mainly tells about.
Generally, the characterization of the main character is obtained from the
direct comment. Meanwhile, in terms of quality, David Lurie is categorized as a
round character. According to Forster, the term ‘round’ character refers to the
fullness of character’s behavior. The fullness of the character is found in David
Lurie on his life’s phases: before the revolution on banishing Apartheid takes
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place, he is a White, intellectual, womanizer, and has the privilege as a middleclass man. Coetzee describes the characterization of David Lurie as follows:
For a man of his age, fifty- two, divorced, he has, to his mind, solved the
problem of sex rather well… His temperament is not going to change, he
is too old for that. His temperament is fixed, set. He earns a living at the
Cape Technical University, formerly Cape Town University College
(Coetzee, 1999: 1-3).
Though, when the revolution to banish Apartheid takes place, there are
several events that affect Lurie’s perspective and personality. Those events, which
can be said as the Native’s struggle to counter Lurie’s superiority as White man
makes Lurie becomes sick and frustrated old man whom lamenting about his life.
At last, Lurie loses everything he has as a White middle-class man. This phase
indicates that the main character has undergone the personality development
during his life:
So he is home again. It does not feel like a homecoming… His finances
are in chaos. He has not paid a bill since he left. He is living on credit; any
day now his credit is going to dry up… The life of superannuated scholar,
without hope, without prospect: is that what he is prepared to settle for?
(Coetzee, 1999: 175).
Accordingly, in this research, the characterizations of Lurie are divided
into two parts: the physical characteristics and the non-physical characteristics.
The physical characteristics refer to the physical appearance of Lurie. The nonphysical characteristics refer to Lurie’s personality, including his thought,
reaction, and habits that affect his behavior.
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1. The Physical Characterizations of David Lurie
Based on Murphy, the first way to understand the personality of a
character is by obtaining the information about the character’s personal
description, in terms of physical appearance. Thus, at first, the researcher
describes as much as possible the information about the physical appearance of
David Lurie.
The author of the novel depicts the portrayal of the main character’s
physical appearance through the personal description and direct comment toward
the main character (David Lurie). Lurie’s physical characteristics are described
through a comparison between the two phases in his life: while Lurie still stays in
Cape Town and when Lurie has moved to Eastern Cape. The physical
characteristics of Lurie while staying in Cape Town can be seen as above:
For a man of his age, fifty-two… the company of women made of him a
lover of women and, to an extent, a womanizer. With his height, his good
bones, his olive skin, his flowing hair, he could always count on a degree
of magnetism. If he looked at a woman in a certain way, with a certain
intent, she would return his look, he could rely on that. That was how he
lived for years, for decades, that was the backbone of his life (Coetzee,
1999: 1, 7).
The quoted paragraph above is one way to characterize Lurie by personal
description. Lurie is presented by the author as a charming man despite his old
age: fifty-two-year old. In fact, those perfect physical qualifications are rarely
possessed by a fifty year old man. Though, Lurie is still seen as perfectly
charming man in his age. As told in paragraph above, the description of physical
characteristics of Lurie also become Lurie’s advantage in life. Because of his
perfect appearance, Lurie can attract women easily. It shows that the first
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impression which women put to Lurie is always good. For that reason, Lurie
becomes a womanizer; a man who always wants to get close to women to satisfy
his sexual desire. Moreover, the phrase ‘olive skin’ indicates that Lurie is a White
South African. He is not described as having ‘dark skin’ as the Native South
African. Related to the context of the novel, because Lurie earns White descent
and physically he is identified as a White Afrikaner, in the Apartheid South
African, he is considered as the man with superior race than the Native.
However, the physical characteristics of Lurie change when the PostApartheid revolution happens and he has moved to Eastern Cape. There, while
staying in Lucy’s house, he is attacked by three Native thefts. When the attack
happens, Lurie is accidentally burnt by chemical liquid by three thefts:
He strikes at his face like a madman; his hair crackles as it catches alight;
he throws himself about, hurling out shapeless bellows that have no words
behind them, only fear. He tries to stand up and is forced down again. For
a moment his vision clears and he sees inches from his face, blue overalls
and a shoe (Coetzee, 1999: 96).
The quotation above leads to an assumption regarding to Lurie’s change in
physical characteristics. Lurie is forced to face the change of his physical
characteristics because of his wounds. The most specific difference in physical
characteristics in Lurie is the physical deformity in his body. The wounds make
Lurie totally loses his charm. In fact, he himself has been really dependent to his
charming identity for years to attract women. At that time, when Lurie has lost his
charm, he sees himself as a bankrupt man: “If she is poor, he is bankrupt”
(Coetzee, 1999: 150). Literally, the phrase ‘bankrupt’ refers to the injury that is
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undergone by Lurie. It means that there has been process faced by Lurie before he
goes to the stage of bankrupt; he had been physically perfect in the past.

2. The Non-Physical Characterization of Main Character (David Lurie)
The term ‘non-physical characterization’ is related to Murphy’s ways in
analyzing the characterization of the character. In this part, I employ five ways of
Murphy’s characterizations to characterize David Lurie. Firstly, I analyze the
character’s speeches. Secondly, I analyze the reaction of the characters to many
kinds of different situation. Thirdly, I analyze the author’s direct comments or
description on the character. Next, I analyze the thoughts of the character. The last
one, I analyze habits or mannerism described by the author about the character
(Murphy: 1972: 161-173). Moreover, the ways provided by Murphy are also used
to understand that the main character is a round one (dynamic) for the reaction of
the main characters change from time to time (Harmon, Holman, 1986: 83).
a. The Intellectual Professor
Lurie is depicted as a Professor of Communication in Cape Technical
University. Indeed, Lurie earns living by working as the Professor in the
University. There, he used to teach Classics and Modern Language. Yet, at that
time, Lurie teaches some courses; Romantic poets, Communication 101 and
Communications 201:
He earns his living at the Cape Technical University, formerly Cape Town
University College. Once a professor of modern language, he has been,
since Classics and Modern Languages were closed down as a part of great
rationalization, adjunct professor of communications. (Coetzee, 1999: 3).
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Related to his mastery at Romantic poetry, Lurie claims himself as the
student of romantic philosophy, with Wordsworth and Byron as his masters. It is
found on Lurie’s personal opinion: “Wordsworth has been one of my masters”
(Coetzee, 1999: 13). Lurie also has published several publications regarding his
mastery of romantic philosophy but none of them is successful. The books which
Lurie produces are including: the first on opera (Boito and the Faust Legend The
Genesis of Mefistofle), the second on vision of eros (The Vision of St Victor), the
third on Wordsworth and history (Wordsworth and the Burden of the Past)
(Coetzee, 1999: 4). Besides, Lurie has interest in composing opera music for a
play namely Byron in Italy which tells about the lamentation on love and sexes.
Actually, Lurie loves the material of the courses he teaches. However,
Lurie believes that he does not have passion in teaching. In class, his students see
him as a boring teacher. It is because he does not have enthusiasm in transferring
the material to the students. It can be said that Lurie’s performance on teaching is
contradictive to the material he teaches. Though he teaches Communications, he
cannot communicate with his students in class very well. Though, Lurie keeps
teaching because he loves the knowledge for his own satisfaction. Indeed, it is the
knowledge which makes him lives a living. He feels that he is the one who learns
the most amount of knowledge. But it is an irony for him too: because he knows
his limit as a lecturer, that he cannot share the knowledge very well to his students
instead he only enriches his own knowledge:
He continues to teach because it provides him with a livelihood also
because it teaches him humility, brings it home to him who he is in the
world. The irony does not escape him: that the one who comes to teach
learns the keenest of lessons (Coetzee, 1999: 5).
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Lurie then has tendency to undermine his students related to the students’
enthusiasm in learning. It is shown by the direct comment of the author to Lurie’s
perspective in judging the students in the class who are still silent while the
discussion is ongoing. In short, Lurie considers himself as a man who masters the
knowledge rather than the other. And, if it is difficult for him to share the
knowledge to the students, he will just enjoy the knowledge by himself: “He has
long ceased to be surprised at the range of ignorance of his students. So he does
not expect them to know about fallen angels or where Byron might love read
them” (Coetzee, 1999: 30).
b. The Racist Womanizer
In Disgrace, Lurie is depicted as a womanizer. Because of his ability to
take women's body under his arms, Lurie claims himself as the predator of
women. In fact, the thing that makes Lurie 'blinded' by women's body is his sexual
desire which he cannot control.
After his divorce, Lurie always looks for women to fulfill his sexual
desire. Then he books Soraya, a pretty prostitute. Soraya is depicted as a young
woman who is “tall and slim, with long black hair and dark, liquid eyes” (Coetzee,
1999: 1). Lurie also describes the sexual intercourse with Soraya like a copulation
of a snake, which is lengthy, absorbed, hot, and enjoyable. Their casualrelationship turns to be romantic sometimes. Lurie gives Soraya presents. Lurie
enjoys Soraya’s genuine pleasure as her response to him. Until on one Saturday
morning, Lurie sees Soraya go shopping together with her two sons in St.
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George’s Street. His eyes meet hers. Lurie then knows that Soraya lives in an
unsafe double life: as a prostitute and as a mother:
Then one Sunday morning everything changes. He is in the city on
business; he is walking down St. George’s Street when his eyes fall on a
slim figure ahead of him in the crowd. It is Soraya, unmistakably, flanked
with two children, two boys. They can only be her sons. Soraya’s eyes
meet his. But this glance between himself and Soraya he regrets at once.
Nonetheless, the memory hangs uneasily over them. He has no wish to
upset what must be, for Soraya, a precarious double lives, triple lives, lives
lived in compartments. Indeed, he feels, if anything, greater tenderness for
her (Coetzee, 1999: 6).
After that incident happened, Soraya slowly changes; their relationship
becomes cooled. One day, Soraya says farewell to Lurie. She says that she cannot
meet Lurie for a while since she wants to look after her ill mother. Feeling lost
because Soraya leaves her, Lurie decides to look for Soraya’s home number via a
detective agent then he phones her privately. Having known that Lurie phones her
in her home, Soraya gets really mad. Soraya thinks that Lurie interferes too far to
her private life as a mother and a wife. Soraya commands Lurie not to see her
anymore since that time: “You are harassing me in my own house. I demand you
will never phone me here, again, never.’ Demand. She means command. Her
shrillness surprises him, there has been no intimation of it before” (Coetzee, 1999:
10).
Disappointed because Soraya leaves her, Lurie is moved by his libidinous
desire when suddenly he is attracted to the gorgeous black Melanie in one quiet
afternoon in campus. Melanie has the quality of the exotic beauty as Lurie always
adores:
Her name is Melanie Isaacs from his Romantics course. She is small and
thin, with close-cropped black hair, wide, almost Chinese cheekbones,
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large, dark eyes. Her outfits are always striking. Today she wears a
maroon miniskirt with a mustard-colored sweater and black thights; the
gold baubles on her belt match the gold balls of her earring (Coetzee,
1999: 11).
Thus, while enjoying the intercourse with Melanie, Lurie loses himself. He
says that he is so mesmerized by the beauty of Melanie. He claims that at that
time, he is only a servant of Eros, the love to fulfill his sexual desire. This issue
can be found through Lurie’s direct speech: “After that I was not the same. I was
not myself. I was no longer fifty-year-old divorce at the loose end. I became a
servant of Eros” (Coetzee, 1999: 52).
The affairs that Lurie has experienced with Soraya and Melanie show the
superiority of Lurie as White man toward women. In this case, the two women
Lurie have affair with are the Native women whose beauty, Lurie claims, are
exotic. Indeed, Lurie is merely addicted with their exotic bodies. It is seen from
the portrayal of Soraya. She is a prostitute who only wants to make money from
her job. She does not love Lurie back because she serves Lurie to fulfill her job.
On the other hand, Melanie is also portrayed as the passive one during the
intercourse. At the beginning, Melanie rejects Lurie's invitation to have affair. At
the end, she lets Lurie enjoys her body though she is a little bit felt forced.
The next woman Lurie has relationship with is Bev Shaw. Firstly, Lurie
values Bev as a despondent woman who is physically ugly and does not have any
physical attraction to him: “He has not taken to Bev Shaw, a dumpy, bustling little
woman with black freckles, close-cropped, wiry hair, and no neck. He does not
like women who make no effort to be attractive (Coetzee, 1999: 72).”
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As the time goes by, Lurie is able to value Bev from her inner personality.
It is Bev who takes care of Lurie and Lucy after the attack in Lucy's farm. It is
seen from direct comment when Lurie has been helped by Bev in taking care of
Lurie's terrible wound: “He recalls the goat in the clinic wonders whether,
submitting to her hands, it felt the same peacefulness” (Coetzee, 1999: 106).
Then, one afternoon at clinic, Lurie can imagine that Bev had physical
attractiveness in the past and he directly has desire to Bev:
He tries to imagine her twenty years younger when the upturned face on its
short neck must have seemed pert and the freckled skin homely, healthy.
On an impulse he reaches out and runs a finger over her lips. She lowers
her eyes but does not flinch. On the contrary, she responds, brushing her
lips against his hand – even, it might be said, kissing it –while blushing
furiously all the time, That is all happens (Coetzee, 1999: 148).
They make love and since that day, they have affair. The relationship
between Lurie and Bev becomes more reciprocal. By having an affair, they reduce
each other's loneliness.
c. The Racist White in Looking at Male Natives
The term racism in Oxford Advanced Learner’s Dictionary (2000: 1042)
means “the unfair treatment of people who belong to a different race” or “the
belief that races of people are better then others”. Indeed, the characteristics of
David Lurie imply that he is a racist White. It is shown by his point of view
towards Native South Africans who he always undermines at the first place. In
this review, there are four relationships between Lurie and Male Natives as
portrayed in Disgrace. They are including the relationship with Petrus, Mr. Isaacs,
Ryan, and Pollux. Indeed in the novel, I see that Lurie’s subjectivities have been
influenced by the relationships with those four male Natives.
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Firstly, the researcher serves the analysis on relationship between Lurie
and Petrus. While meeting Petrus, Lurie regards Petrus as only a farmer who does
not have specific ability except being a guard. Lurie starts to criticize Petrus. Lurie
criticizes Petrus’ behavior to have more than one wife, his decision to slaughter a
lamb during the feast to celebrate his first land ownership, his ability to buy and
use some farming technology. Lurie also mind about Petrus’ appearance to be a
cunning but liar peasant:
What appeals to him in Petrus is his face, his face and his hands. A man of
patience, energy, resilience. A peasant, a paysan, a man of the country. A
plotter and a schemer and no doubt a liar too. Honest toil and honest
cunning (Coetzee, 1999: 117).
When Lurie knows that Lucy has accepted Petrus' proposal to marry her
with Petrus’ protection in return, Lurie is shaken. He cannot agree with Lucy's
decision, to have a Black as his daughter's husband. He says that it is not the
acceptable in Westerners' way of marriage:
‘You will marry, Lucy,’ he says carefully. ‘Explain to me what you mean.
No wait, rather don’t explain. There is something I want to hear. This is
not how we do the things.’ We, on his point of saying. We Westerners
(Coetzee, 1999: 202).
The explanation above shows that Lurie still maintains his superiority
toward Petrus. It is because firstly, Lurie only sees Petrus as someone who only
masters physical labor. Moreover, Lurie also undermines Petrus who has many
mistresses. Lurie forgets that he himself also has many relationships with women
to fulfill his sexual desire. Lastly, Lurie looks down at Petrus when Petrus wants
to propose his daughter Lucy, to protect her. Just because Petrus is Lucy’s former
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assistant and he is Native, not Westerner, Lurie has so much disagreement toward
Petrus’ proposal.
Secondly, I will scrutinize the relationship between Lurie and Mr. Isaac.
At their first meeting, Lurie also identifies Mr. Isaac from his physical being.
Lurie regards Mr. Isaac as a short Native in ill-fitting suit. ‘The man who has
spoken is small, thin, stoop- shouldered. He wears a blue suit too large, he smells
of cigarette smoke’ (Coetzee, 1999: 17).
Thirdly, I want to scrutinize the relationship between Lurie and Ryan.
Since the beginning, Lurie has judged Ryan as a troublemaker. Indeed, Lurie
gains his judgment to Ryan from Ryan’s physical being: “He is tall and wiry; he
has a thin goatee and an ear-ring: he wears a black leather jacket, and black
leather trousers. He looks older than most students; he looks like trouble”
(Coetzee, 1999: 10). Next, Lurie also sees Ryan as a troublemaker when Ryan
goes to his office and gets mad at Lurie because Lurie has affair with Melanie, his
girlfriend.
Fourthly, I want to scrutinize the relationship between Lurie and Pollux. In
fact, Pollux is one of the rapists that do rape to Lucy, Lurie’s daughter. While
seeing Pollux for the first time, Lurie feels truly mad. Lurie remembers that
Pollux is the dull-face young man who is still be trained to do rape. Pollux is also
the boy who is bitten by the dog before he rapes Lucy. Lurie madly approaches
Pollux and warns the boy:
He knows that face, knows it intimately. He thrusts his way past the
bodies. I am going to be kicking up a fuss, he thinks. A pity, on this of all
days. But some things will not wait. In front of the boy he plants himself. It
is the third of them, the dull-faced apprentice, the running-dog. ‘I know
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you,’ he says grimly. The voice that issues from his throat is thick with
rage. ‘Who are you?’ he says, but the words mean something else: By what
right are you here? (Coetzee, 1999: 131).
To conclude, from all the depictions about Lurie’s relationships with male
Natives in his surroundings, it can be concluded that Lurie feels superior toward
them. Lurie has tendency to value his Native companions from his or her physical
appearance with some racial prejudice behind it. To conclude, among the
relationships, it is seen that Lurie has superiority toward the Natives. He always
sees Natives as masses whose status is lower than him. Lurie still regards the male
Natives as the inferior one.
d. The Dog-Undertaker
At this point, I describe the stage when David Lurie ‘becomes’ a dog man.
The word “becomes” in Oxford Advanced Learners’ Dictionary (2000: 96) means
“to start to be something”. The word “becomes” involves the process of changes
from initial condition which begins to be the condition right now. In fact, the
process happens to Lurie’s life too. In his former time, Lurie was seen as a
successful intellectual who has stable financial and ‘love’ life. However, when
Melanie, his University student reports him upon sexual harassment issue, Lurie is
fired from University. Lurie then goes to Grahamstown, staying in Lucy’s
smallholding for self-retreat.
At that place, Lurie must adopt to village’s life. With Lucy’s suggestion,
Lurie tries to get a job as a volunteer in Animal Welfare’s clinic. As a volunteer
there, Lurie’s job is taking care of dying dogs. He also should cope with the dogcorpses which are killed because they have been terribly ill.
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At the beginning, Lurie does not directly agree with Lucy’s idea to join
Animal Welfare. There are two paradigms of Lurie that makes him hesitates to be
a volunteer in Animal Welfare. Those two arguments show Lurie’s superiority
upon animals and animal-volunteer-thingy.
Firstly, Lurie believes that animals are lacking of souls. This nature is
shown in debate between Lurie and Lucy. Lurie, borrowing the claim from
Church Fathers, say that animals are lacking of souls, while each human earns an
eternal soul to go to the afterlife. The eternality of life is one key that
differentiates the degree of privilege in life between humans and animals. This
characteristic makes animals are seen as lower creature than humans.
‘The Church Fathers had a long debate about them, and decided they don’t
have proper souls,’ he observes. ‘Their souls are tied to their bodies and
die with them… We are souls. We are souls since we are born’ (Coetzee,
1999: 78-79).
Secondly, Lurie sees that animals are lacking of language or ability to
speak. This nature is explained when David Lurie is questioning Bev Shaw’s
statement of how animals actually can sense human feeling if human likes them. It
is seen from Lurie’s direct speech to Bev who asks him whether he likes animals.
“Do I like animals? I eat them, so I suppose I must like them, some parts of them”
(Coetzee, 1999: 83).
Those are the reasons why Lurie still looks down to Lucy’s concern to
help animals in the clinic. For Lurie, helping animals should not involve the
turning down of human’s paradigm that humans and animals are equal. Instead,
Lurie believes that humans should only share some of their privileges to animals.
It is seen from Lurie’s direct comment. “We are different order of creature from
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the animals. Not higher, necessarily, just different. So if we are going to be kind,
let it be out of simple generosity, not because we feel guilty or fear of retribution”
(Coetzee, 1999: 72).
As the time goes by, Lurie agrees to work as a volunteer in the clinic. In
fact, his old paradigms-- in seeing the animals’ way of living and humans’
treatment to help animals- change. He sees by himself that the way Bev
comforting a sick dog and a dying goat can be succeed. In fact, Lurie sees that
animals can sense human’s concerns to them. “Making crooning noises, she
expertly trips up the dog and turns it on its side... 'Think comforting thoughts,
think strong thoughts. They can smell what you are thinking...” (Coetzee, 1999:
81).
Eventually, Lurie also sees the egalitarian companionship of animals.
Lurie shows that the dogs in clinic do not fight each other in grabbing the food.
Instead, the dogs take turn to get the food. ‘They are very egalitarian, aren't they,'
he remarks. 'No classes. No one too high and mighty to smell another's backside’
(Coetzee, 1999: 85).
Furthermore, Lurie can experience the loyalty of animals as their respect
to human. The loyalty of sick dog is portrayed when Lurie is being alone seeking
for redemption in Animal Welfare clinic by writing an opera. At that time, a left
hindquarter dog namely Driepoot comes and loves his music and the dog sits
every time Lurie sings. Lurie himself feels the empathy to Driepoot. Lurie has
mixed feeling before he lets Driepoot being killed with poisoned injection. It is
because Driepoot has spent the rest of life accompanying Lurie’s lonesome life.
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He can save the young dog, if he wishes for another week. But a time must
come, it cannot be evaded, when he will have to bring him to Bev Shaw in
her operating room (perhaps he will carry him in his arms, perhaps he will
do that for him) and caress him and brush back the fur so that the needle
can find the vein (Coetzee, 1999: 219).
Realizing that fact, Lurie builds more sympathy to animals. In fact, Lurie
learns that dying and sick animals can enrich the humanity values to human,
especially to him, as a selfish Westerner man. Besides, Lurie learns that the
animals, the dogs, basically know that their time has come and that they will be
dead soon in disgrace. Lurie's sympathy grows up for the dog because he
associates his fate of disgrace to the dogs’ disgraceful death in the clinic.

B. The Subjectivities of the Main Character (David Lurie) in Perceiving
South Africa
In the analysis of the first question of problem formulation, I have
explained four characteristics of Lurie. Those characteristics include Lurie’s role
as an intellectual Professor, a racist womanizer, a racist White in looking at Native
males, and a dog-undertaker. Now, in the second question of problem formulation,
I try to analyze deeper Lurie’s subjectivities behind his characteristics.
Indeed, while reading the novel critically, I find out that Lurie also owns
ideological standpoint behind his characteristics. Lurie’s ideological standpoint
exists because he has been ‘born into’ ideology through the expectation of the
society. Those ideologies has located and constructed Lurie to gain the identity as
a White South African. Particularly, those ideologies are closely related to
colonial discourse in South African Apartheid. Accordingly, Lurie who owns
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White descent has more privileges in social, political, and economic aspects
compared to the Native descent in the country. In postcolonial studies, the
ideological standpoint establishes the subjectivities of an individual.
Moreover, I find out that the development of Lurie’s ideological
standpoint is influenced by the historical-political transition period in South
African’s Apartheid to Post-Apartheid. Because the regime changes – the Native
takes more chances to rule the new democratic country of Post-Apartheid South
Africa – the society’s influence toward Lurie’s ideological standpoint is also
shifted. Lurie is ‘humbled down’ by history; when he is reported by Melanie for
the sexual harassment and while he is attacked also his daughter is rapped by
Native gang in the Native’s ‘revenge’ to banish Apartheid. After the incident, in
fact Lurie’s superiority is deteriorated. On the contrary, Lurie discovers new
understanding toward his relationship with Native, on how he sees that his
relationship with Native is more complex. Lurie tries to understand that the Native
is not always deserved to be undermined based on his racist perspectives. Instead,
Lurie finds out that the Native starts to have more chances to voice out their
aspiration against Lurie’s racist perspectives. This awareness of complex
relationship between Colonizer and Colonized is called ‘ambivalence’ in
postcolonial theory.
In this part, there are three elaborations to further explain the subjectivities
of David Lurie. The analysis covers: the way postcolonial theories perceives
ambivalence; the influence of the historical-political transition in Post-Apartheid
South Africa toward White and Black African to enter the stage of ambivalence;
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and Lurie’s subjectivities toward Post-Apartheid South Africa in Disgrace which
eventually enters the stage of ambivalence. Those three layers of analysis are used
to elaborate the subjectivities of Lurie covering his role as an intellectual
Professor, a racist womanizer, a racist White in perceiving Native males, and a
dog-undertaker.
1. Lurie’s Subjectivities as an Intellectual Professor

The concept of ‘ambivalence’ in postcolonial criticism has relation with the
concept of ‘cultural differences’. According to Bhabha, in his essay Cultural
Diversity and Cultural Differences, the concept of cultural differences sees that
culture is ‘never unitary in itself, nor simply dualistic of Self and Other’. Instead,
a culture has structured through certain discourse(s). As Bhabha says to interpret
and read the meaning of culture in particular, there should be discursive address
from one discourse to another. The interpretation of culture between the
discourses considers the stage of ‘in-between’ or the Third Space. It is because
within the discourses, the stakeholders who interact reciprocally do not only
produce one single interpretation of culture. Instead, in the interaction, those
stakeholders will enter the ambivalent process, destroy the single representation of
culture between them, and construct the culture into a brand new one.
The issue of ‘cultural differences’ which creates the Third Space or the
‘ambivalence’ realm is indeed manifested in Post-Apartheid South Africa. The
issue can be found in education field, for example. Indeed, in South Africa in
1994, there are problems remaining in education field, including in higher
education such as in University. The paper entitled “South African Post-Apartheid
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Higher Education Policy and Its Marginalization: 1994-2002”, (Odhav, 2009: 2)
supports this view. Odhav, in his paper argues that problems remaining in the
Post-Apartheid South Africa in higher education include two major points. They
are the persistence of inequalities, distrust and unhealthy competition between
institutions and a wasteful system not serving the country’s human resource
needs.
In fact, the problem of inequalities and wasteful system of not serving the
country’s human needs correlate with Apartheid policy ‘which had vast (after)
effects, for practice, structures and institutions especially in the direct aftermath of
the periods’. In his paper, Odhav explains that the issue of white racial domination
of research and the domination by white intellectuals in South Africa has been one
of the major issues of the persistent inequalities in higher education.
Moreover, Odhav argues the main cause of the persistent inequalities in
higher education is the apartheid policy implied in South Africa. Eventually, the
overall apartheid policy that was positively hostile to its emergence and the almost
universal correlation of class to education in South Africa makes the majority
student population in University mainly White. Not to mention, Odhav says that
race figures reflect this distortion, with higher education having 50% whites but
only 10% Africans in the system.
Then, in Post-Apartheid era, the government’s struggle to support the
Native’s access to higher education has been made step by step. For example,
African National Congress (ANC) in 1994 has proposed reconstruction and
reeducation for higher education’s system in South Africa. The program includes
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affirmative-action policy in which government prioritizes the higher education to
‘the most disadvantaged groups, including rural and gender constituencies, as well
as to initiate national youth leadership and development initiatives’ (Odhav, 2009:
6). At last, Odhav argues that this program also provides the context for the call
for higher education redress of the imbalances of race-, gender-, population- and
discipline-related racial distortions.
The issue of higher education in Post-Apartheid aftermath is also
problematized in Disgrace through the portrayal of Lurie as an intellectual
Professor. In fact, the novel never clearly states on what university Lurie has been
working. The novel only says that Lurie has been working as a lecturer in the
famous Cape Technical University for years. Yet, considering the setting of time
in the novel, which is in 1994, it is implied that Lurie has been working in more
regulated- unitary university without racial segregation anymore-- as government
has decided. Yet, Lurie’s portrayal as a White intellectual Professor shows his
bleak beliefs about the development of higher education in South Africa. Though
Lurie is a senior lecturer who knows that he has vital role in guiding the
University students to broader knowledge, he is still doubtful that the education in
South Africa will be developed. It is seen from Lurie’s perspectives about the
University where Lurie works. Lurie feels like he is out of place while working in
the University:
He has never been much of a teacher, in transformed and, to his mind,
emasculated institution of learning he is more out of place than ever. But
then, so other of his colleagues from the old days, burdened with
upbringings inappropriate to the tasks they do set to perform: clerks in postreligious age (Coetzee, 1999: 4).
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From the quotation above, Lurie is actually aware of his position the ‘clerk
for the post-religious age of South Africa’. Meaning to say, Lurie understands that
his job as a lecturer is only a professional job. He works as a lecturer in a
mechanistic regularity. It is the reason why Lurie sees that he does not feel
responsible for the students’ betterment in absorbing the knowledge in his class.
Instead, Lurie only does his job as a lecturer unexcitingly:
Because he has no respect for the material he teaches, he makes no
impression on his students. They look through him when he speaks, forget
his name. Their indifference galls him more than he will admit.
Nevertheless he fulfills to the letter his obligations toward them, their
parents, and the state. Month after month he sets, collects, reads, and
annotates their assignments, correcting lapses in punctuation, spelling and
usage, interrogating weak arguments, appending to each a paper a brief,
considered critique (Coetzee, 1999: 4-5).
Lurie’s failure to fulfill his duty in transferring knowledge to the students
indeed marks his ambivalence as an intellectual Professor. On one hand, as a
Professor, he should face the affirmative action policy which gives more
proportion to the black students who have been disadvantaged through Apartheid
era to get chances to study in the University. Yet, Lurie tends to trap himself in
more colonial discourse’s representations: that Black students tend to get left
behind in digesting the knowledge in University level because they are lazy,
stupid, and ignorant. Thus, when there are bigger numbers of Black students in his
passive class, Lurie tends to be more pessimistic in seeing the progress of the
class. But still, Lurie chooses not to be bothered with condition, even he grasps
that phenomenon only as his irony of his failure as an educator. Teaching activity
in the University in South Africa for Lurie, then becomes the activity that teaches
himself to adopt with ironic reality happened as an integrated part of his job. He
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believes that as the person who teaches, perhaps he teaches himself about
humility. It is because he regards that his students are only those who only come
to campus but learn nothing. Seeing the performance of the passive students in his
class, Lurie believes that those students show no struggle in being University
s t ude nt s :
He continues to teach because it provides him with a livelihood; also
because it teaches him humility, brings it home to him who he is in the
world. The irony does not escape him: that the one who comes to teach
learns the keenest of lessons, while those who come to learn, learn nothing.
It is a feature of his profession on which he does not remark to Soraya. He
doubts that there is an irony to match it in hers (Coetzee, 1999: 5).
At the end, I find out that Lurie’s racial prejudice is manifested from his
portrayal which undermines the ignorant students, including the bigger number of
Black students, in his class. However, Lurie’s bleak perspective about the Black’s
students is ‘humbled down’ by the regulation of South African’s government in
applying affirmative action on University to facilitate the Black students to enter
the higher education. Eventually, Lurie enters his ‘ambivalent’ sphere by retaining
his teaching activity. At the same time, he learns to know that he is only the
lecturer in South Africa who should adapt with the government’s shifted policy as
a response of Post-Apartheid transition.

2. Lurie’s Ambivalent Subjectivities on His Perspectives as a Racist
Womanizer
The ambivalence in postcolonial theory also has correlation to the issue of
gender and sexuality. In the ‘postcolonial’ world, the ambivalence to Colonized
women still exists. At the first place, as Loomba (2000: 145) says, women of
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color are not discussed so much in colonial discourse theory. Accordingly, she
says, women of color ‘totally disappear from both analyses, conceptualized out of
existence because African men and white women are taken as the paradigms of
the two groups’. In reality, the third world women and women of color are put to
be ‘the cheapest labor for the sweatshop, the sex trade, and the guinea pigs for
exploitative and dangerous experiments in health and fertility’ (Loomba, 2000:
145). Even Loomba concludes that women remain the poorest out of the poor in
‘post-colonial’ world.
Furthermore, the representations of women are seen homogenized in
‘postcolonial’ literature in general. In many literary texts, the colonial discourse
regards the native women’s beauty as desirable. To overpower the native
women’s beauty was a pride for European men. This issue correlates with
Loomba’s argument (2000: 134), on how she describes that the European travelers
and colonialists tend to look for ‘the promise of sexual pleasure rested on the
assumption that the darker races or non-Europeans were immoral, promiscuous,
and always desirous of white people’. Loomba also says that even though the
sexual relationships in non-European cultures are often less repressive than in
Christian Europe, the Colonizers may transgress their rigid sexual customs (2000:
134). Thus, within the cross-cultural sexual encounter like that, the exploitation
can happen because the inequities of class, age, gender race and power still exist.
The depiction of women’s identity as mentioned above proves that women also
experience ‘double positioning’ in ‘postcolonial’ society. It is because women are
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being ‘left out’ as a colonial subject theory but, exploited economically and
sexually both by colonialism and patriarchal system in ‘postcolonial’ countries.
Yet, those representations are problematic. Women’s identities in ‘postcolonial’ countries are also dynamic. The women in ‘postcolonial’ country also
struggle to redefine her identities in line with the struggle of colonized country to
conduct resistance against colonialism. Thus, colonial’s static identities embedded
to women ‘always fails to secure the colonized subject into place’ (McLeod, 2000:
53).
The issue of ambivalence in Post-Apartheid South Africa which is related
to the gender and sexuality is also problematized in Disgrace. It is seen from the
portrayal of Lurie as a womanizer. Firstly, the reason why Lurie always looks for
women to fulfill his sexual desire is because he always wants to look for a journey
to satisfy his sexual desire with some exotic beautiful women. The thing that
Lurie seeks in the first place is his own sexual satisfaction.
Lurie’s journey on his casual-sexual relationships begins with his
relationship with a pretty prostitute namely Soraya. Lurie can find criteria of
exotic beauty embedded in Soraya, with her “tall and slim, with long black hair
and dark, liquid eyes”. After one day, Lurie accidentally meets Soraya with her
two sons, their relationship slowly changes. Soraya starts to leave Lurie.
On the other hand, Lurie cannot let Soraya go. He eventually conducts an
action which trespass his casual-relationship limits with Soraya. He calls the
detective agency to get Soraya’s private phone number, so he can phone her.
Indeed, he knows that the thing he has done has made Soraya hurt. Yet, Lurie
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merely wants Soraya to get back to him because Lurie has been sexually addicted
to Soraya’s exotic body.
After that, Soraya commands Lurie not to see her anymore. At that time,
Lurie becomes regretful. Lurie understands that in Soraya’s eyes, he has
undermined Soraya’s position as a wife with sons in her home. Indeed, Lurie
cannot lie that he merely sees Soraya as a prostitute who should serve him the best
in bed. So far, Lurie has represented Soraya only as a pretty Native woman who
has the exotic beauty, lust, and sexually desirable. Lurie cannot see the other
aspect of identity owned by Soraya. Indeed, Soraya still has a degree of morality
in her life as a mother and a wife. Soraya is not simply an immoral woman who
lets her family knows about her profession as a woman that sells her body to
another man. In her home, Soraya dedicates herself merely for her family as a
mother and a wife. Specifically, Soraya lives in patriarchal South Africa where the
women’s job division in household is still highly recognized.
At this stage, I personally think that Lurie shows his ambivalence. Lurie’s
identification by embedding static representations to Soraya as a prostitute in
Lurie’s eyes eventually fails to make Soraya always succumb under his arms.
Having realized that Soraya leaves him, I personally believe that Lurie also shows
his subjectivities. After realizing his failure to reassure Soraya to still have casualrelationship with him, Lurie reflects his degrading status as a superior womanizer.
Lurie even thinks whether he should discontinue his habit as a womanizer. He
thinks that he should end ‘the game’ because firstly, it is a shame to have so many
affairs with many women and now he knows that the women, even the Native
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prostitute one, also have difficult position and consideration when involving in an
affair. Secondly, Lurie thinks that he himself has been an old man preparing to
die, thus he does not deserve to continue his journey as a ‘Don Juan’.
He ought to give up, retire from the game. Not the most graceful of
solutions, but then ageing is not a graceful business. Aclearing of the
decks, at least, so that one can turn one’s mind to the proper business of
the old preparing to die… A shadow of envy passes over him for the
husband he has never seen (Coetzee, 1999: 10).
Yet, Lurie’s casual-relationship journey continues when he has
relationship with Melanie, a beautiful student who attends his class. Feeling
mesmerized in seeing the beauty of Melanie’s body one afternoon in campus,
Lurie then invites Melanie to spend night at his house with his poetic words:
‘Why? Because a woman’s beauty does not belong to her alone. It is the
part of the bounty she brings into the world. She has a duty to share it.’
‘And what if I already share it?’
‘Then you should share it more widely’ (Coetzee, 1999: 17).
Looking in his relationship, Lurie sees Melanie as an exotic woman who is
desirable to fulfill his satisfaction and exploration on sex. At first, Lurie plays
game with Melanie by trapping her into a sex affair after one Friday afternoon, he
crosses path with her. Lurie impulsively gets the dark-Melanie in his arms because
he is driven by his desire. In Lurie’s eyes, Melanie is seen as a woman of lust who
should be domesticated by sleeping with him:
He is mildly smitten with her. It is no great matter: barely a term passes
when he does not fall for one or other of his charges. Cape Town: a city
prodigal of beauty, of beauties. Does she know he has an eye on her?
Probably. Women are sensitive to it, to the weight of desiring gaze
(Coetzee, 1999: 12).
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Melanie herself does not reject Lurie’s invitation in having intercourse
though Melanie herself feels disturbed. Because of the affair, Melanie loses her
spirit in everyday life, including in her courses in Lurie’s class.
Though Lurie looks like superior actor at the beginning, I personally
believe that Lurie has his ambivalent subjectivities at the end of his relationship
with Melanie. It is seen from Melanie who bravely sues Lurie to the University’s
Ethical Commission under the charge of sexual harassment. Eventually, Melanie
who feels burdened with the affair is able make further step. Then, she voices out
her aspiration by reporting Lurie’s sexual abuse to the University:
The notification – which arrives in an envelope marked Confidential – is
accompanied by a copy of the code. Article 3 deals with victimization of
harassment on grounds of race, ethnic groups, religion, gender, sexual
preferences, or physical disability, Article 3.1. victimization or harassment
of students by teachers (Coetzee, 1999: 39).
I see that Lurie’s subjectivities are shown when he is charged by Melanie
under the issue of sexual abuse in front of the University trial. During the
University trial, Lurie believes that his action in having sexual intercourse with
Melanie is a part of his natural desire as a man who is mesmerized by the beauty
of a woman. Implicitly, Lurie sees that his action is a form of his free-will to
express his sexual desire to the woman that he adores, not the abuse like Melanie
has charged. In this case, I personally think that Lurie has manipulated the
knowledge of the abuse and free-will altogether. That is the reason why in his
affair with Melanie, Lurie equalizes himself as if he is the servant of Eros:
‘Let me confess. The story begins one evening, I forget the date, but not
long pass. I was walking through the old college gardens and so, it
happened, was the young woman in question, Ms. Isaacs. Our paths
crossed. Words passed between us and at the moment something happened
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which, not being a poet, I wiill try to describe. Suffice to say that Eros
entered… After that I was not the same. I was not myself. I was no longer
fifty-year-old divorce at the loose end. I became a servant of Eros
(Coetzee, 1999: 52).
Frankly, in the novel, it is not clear whether the affair between Lurie and
Melanie is an abuse. In fact, Melanie is portrayed as a woman who is sexually
passive and does not really avoid him on the bed. Melanie’s portrayal somehow
shows Lurie that Melanie is a Native woman who is passive, decadent, sensual,
and ‘welcomes’ Lurie to taste her body all the time. Indeed, the passive Melanie
has ‘blinded’ Lurie to use his superiority as Melanie’s White lecturer to always
seduce her consciously. Just because Melanie is ‘a dark one’, the woman – whose
alien’s body can stimulates the exciting spices of sex, Lurie thinks that he has the
right to succumb Melanie under his arms.
Furthermore, I think that Lurie shows his ambivalence when he accepts all
Melanie’s charges to him in University trial. Here, I believe that the University
trial is made to manifest the clash between the law in colonialism and the law after
colonialism is banished. Firstly, during the colonialism of White through
Apartheid, the sexual abuse happened from White to Black are difficult to be
legally processed. It is also quite likely that even when black women reported
being raped – to predominantly white police officers – many were not taken
seriously and their reports not recorded’ (http:// Rape in South Africa _ Rape
Crisis.htm). In fact, within the framework of Post- Apartheid South Africa, there
are more accesses to women to report the sexual abuse she has undergone; and
one of the institutions that conduct this job to protect the academia in campus
from sexual harassment is the Ethical Commission in University. However, the
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depiction of University trial in Disgrace eventually has rule of conduct which
similar to Truth and Reconciliation Commission (TRC). Once the perpetrator can
admit guilty in front of public, it is possible if they are granted with the amnesty.
Indeed, the trial commission says it to Lurie: if Lurie can make the guilty plea,
maybe he can get the second chance to still be the lecturer in campus.
Yet, Lurie only wants to make guilty plea but he does not want to make
the confession on what points he is guilty in the harassment. Lurie only accepts
the consequence made by the trial: he is fired from the University. Indeed, I see
that Lurie shows his superiority as a strong-headed White man here. Lurie does
not want to change his belief because Lurie thinks that the sexual desire which he
cannot control is a part of natural desire of human. He would rather die but still
holding on his belief rather than surrender to the institutions to make confession
of the harassment. At this point, Lurie equalize himself with the disgraceful fate of
Byron, his master of Romantic philosophy who should exile himself to Italy
because of the sexual affair Byron has gone through.
‘What goes on in my mind is my business, not yours, Farodia,’ he says.
‘Frankly, what you want from me is not a response but a confession, Well,
I make no confession, I put forward a plea, as is my right. Guilty as
charged. That is my plea. That is as far as I am prepared to go’ (Coetzee,
1999: 51).
After the University trial gives sanction to fire Lurie from University,
Lurie continues his life by staying in Eastern Cape. There, he stays in his
daughter’s house, Lucy. While staying in the village, Lurie has relationship with
Bev Shaw. His relationship with Bev does not start as smooth as the two
relationships before. At first, Lurie values Bev as a despondent woman who runs
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the Animal Welfare. Also, Bev is seen by Lurie as a physically ugly woman: “a
dumpy, bustling little woman, with black-freckles, close-cropped, wiry hair, and
no neck” (Coetzee, 1999: 72). As the time flies, after the attack which causes
Lurie suffers from a serious wound, Lurie is able to value Bev from her inner
personalities. It turns out to Lurie that it is Bev who takes care of Lurie and Lucy
after the attack. Then, one afternoon at clinic, Lurie can imagine that Bev had
physical attractiveness in the past. They make love and since that day, they have
affair.
I personally think that Lurie enters his ambivalent subjectivities at this
stage. It is because Bev’s response eventually puts Lurie only becomes the sexual
partner of the old Native woman like Bev. In fact, Bev feels driven by the affair
with Lurie. Yet, by having Bev in his side, Lurie’s desire is not entirely ‘fulfilled’.
He perceives his sexual relationship with Bev is not desirable but not distasteful
either. Now, Lurie recognizes himself that he dutifully maintains his relationship
with Bev only to satisfy Bev. He only assists Bev to have sexual pleasure in the
adultery. His status and his experience as a charming Don Juan that makes woman
succumb under his arms have been entirely erased at this stage. Instead, he is the
one who gets succumbed under the old Native woman like Bev:
He hears the rustle of clothes as she undresses: Bev. Never did he dream he
would sleep with a Bev… She has no breast to speak. Sturdy, almost
waistless, like a squat little tub… Of their congress he can at least say that
he does his duty. Without passion but without distaste either. So that in the
end Bev Shaw can pleased with herself. All she intended has been
accomplished. He, David Lurie, has been succoured, as a man is succored
by a woman… Let him not forget this day, he tells himself, lying beside
her when they are spent. After the sweet young flesh of Melanie Isaacs, this
is what I have come to. This is what I will have to get used to, this and even
less than this (Coetzee, 1999: 150).
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Finally, I find out that whilst at the beginning Lurie seems like successfully
conquers the women in those sexual relationships; at the end, the women’s
resistances eventually lead Lurie to enter his disgraceful life. After all his failure
in relationship, Lurie is leaving Cape Town with a shameful affair. He also should
lose his career, reputation, and charms he owns in the city. The women’s
resistances indeed reeducate Lurie to enter more ‘ambivalent’ realm instead of
standing still with his superiority as a White middle class charming intellectual in
Post-Apartheid South Africa.

3. Lurie’s Subjectivities on His Racist Perspectives in Looking At Male
Natives
The third issue that I want to analyze is Lurie’s portrayal as a racist White
in perceiving Native colleagues surround him. Indeed, in ‘post-colonial’ society
like South Africa, racism still happens even after the Apartheid is abolished.
Racism, mainly to Black Africans, is usually related with the body identification.
The body identification is a social construction that represents Black African’s
body and experience more into racial prejudices. As the consequence, Black
Africans cannot ever identify their Self- identity without the intervention of the
body identification made by White. The depiction of body identification is
depicted by Frantz Fanon, in his essay The Fact of Blackness (Aschroft, Griffiths,
Tiffin, 2007: 323-324):
A slow composition of my-self as a body in the middle of a spatial and
temporal world—such seems to be the schema. It does not impose itself on
me; it is, rather, a definitive structuring of the self and of the world-
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definitive because it creates a real dialectic between my body and the
world…. ‘
Within the context of Apartheid in South Africa, the body identification to
Black by the White African is crystalized into ideology of racism. Indeed, the
apartheid system establishes its legal structure, as well as in political and
economic structure, strictly based on racial discrimination. Then, the ideology of
racism becomes the justification for, and strengthens the extreme inequality that
continues to occur in South Africa.
The Apartheid system has successfully controlled over Black African
members, especially the Native male who work in public sphere, in two major
things. The apartheid arranges the system of migrant labor and the establishment
of Bantustans, or replacement for blacks based on the assumptions that Black
males can live in a white urban or rural area merely in order to sell their labor.
When the Black males are not productive anymore, they will be sent to their own
reserves where they live with the family, outside the white reserves. (http://Effects
of Apartheid on the Status of Women in South Africa.html). At this stage, Black
males then are racially identified as the working-class of the country. The Black
males are also considered as dangerous, savage, and violent.
This racial assumption is also manifested in Lurie’s perspectives when he
looks at the male Natives in Disgrace. In this part, I will scrutinize his portrayal as
a racist White through his relationships with four male Natives. They are Petrus,
Mr. Isaac, Ryan, and Pollux.
Firstly, I will analyze the relationship between Lurie and Petrus. At first,
Lurie regards Petrus as an uneducated neighbor whose ability is to work in
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countryside. From Petrus’ face and hands, Lurie can see that Petrus is a
hardworking peasant. Regarding Petrus’ portrayal, Lurie thinks that Petrus has
undergone a very difficult life that makes Petrus now a peasant who is a plotter
and a liar:
What appeals to him in Petrus is his face, his face and his hands. If there is
such a thing as honest toil, then Petrus bears its marks. A man of patience,
energy, resilience. A peasant, a paysan, a man of the country. A plotter and
no doubt a liar too, like peasant everywhere. Honest toil and honest cunning
(Coetzee, 1999: 117).
Lurie also puts his suspicion toward Petrus regarding his being. Lurie
regards Petrus as ‘a man of his generation’. In fact, Lurie and Petrus’ generation
have faced the racial discrimination in Apartheid era. Lurie thinks that perhaps
Petrus has been gone through a lot of racial discriminations, or even Petrus has
been working a lot in white area, as a Bantustan who only lives in White reserves
to sell labor to White:
‘Petrus is paid a wage, Petrus is a neighbor who at present happens to sell
his labour. In spite of which he feels at home with Petrus is even prepared,
however guardedly, Petrus is a man of his generation. Doubtless Petrus has
been through a lot, doubtless he has a story to tell… (Coetzee, 1999: 117).
Then, looking at Petrus’ better condition now, where he has worked to
Lucy as the worker in his daughter’s farmland, Lurie is suspicious that Petrus
betrays his daughter to take over the land. It is because Petrus is absence when the
attack to Lucy’s farm happens. Moreover, at the political transition happens at that
time, the White has to face dangerous situation when Blacks can attack Whites at
any time. In Lurie’s eyes, Petrus can always be a ‘radical’ being. Petrus can do
harsh revolt to attack White companions surround him like Lucy and Lurie at any
time :
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He has his own suspicious of what Petrus is up to in the longer run. Petrus
will be content to plough forever his hectare and a half… Petrus would like
to take over Lucy’s land. Then he would like to have Ettinger’s too, or
enough of it to run a herd on (Coetzee, 1999: 117).
Here, from Lurie’s perspectives to Petrus, Lurie unconsciously puts his
racist perspectives to Petrus. By only looking at Petrus’ body, Lurie can directly
put his suspicions to Petrus: that as Black Native male, Petrus is a liar, mysterious,
dangerous, and harmful.
Secondly, I will scrutinize the relationship between Lurie and Mr. Isaac. At
their first meeting, Lurie also identifies Mr. Isaac from his physical being. Lurie
regards Mr. Isaac as a short Native in ill-fitting suit. ‘The man who has spoken is
small, thin, stoop- shouldered. He wears a blue suit too large, he smells of
cigarette smoke’ (Coetzee, 1999: 17).
Furthermore, Lurie considers Mr. Isaac as too daring in his way stating his
complaint about Lurie’s affair with Melanie. It is because Mr. Isaac implicitly
accuses Lurie for misusing his power as a White intellectual to seduce his
beautiful Native student, Melanie. In Isaac’s eyes, Lurie’s action to seduce
Melanie is too way immoral and shameful. Even Isaac says that Lurie’s action has
broken Isaac’s trust as a Black that gives his daughter to be taught by White
intellectual like Lurie. Isaacs expects that Lurie can teach both morally and
academically well in University but it turns out that the reality says the vice-versa:
‘We put our children in the hands of you people because we think we can
trust you. If we can’t trust the university, who can we trust? We never
thought we were sending our daughter into the nest of vipers. No, Professor
Lurie, you can be high and mighty and have all kinds of degrees, but if I
was you I’d be very ashamed of myself, oh help me God. If I’ve got hold
the wrong end of the stick, now is your chance to say, but I don’t think so, I
can see it from your face‘ (Coetzee, 1999: 38).
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Besides, Lurie also considers that Mr. Isaac has forced Melanie to report
him into the University trial. Lurie sees that it is Isaac who convinces Melanie to
take the further step. Implicitly, Lurie thinks that Isaac should not interfere his
daughter’s affair that far. It is because Lurie believes that without Isaac’s
intervention, Melanie would not be daring to report Lurie to the trial:
Melanie would not have taken such step by herself, he is convinced. She is
too innocent for that, too ignorant of her power. He, the little man in illfitting suit, must be behind it, he and cousin Pauline, the plain one the
duenna. They must have talked her into it, worn her down then in the end
marched her into the administration office… The deed is done. Two names
on the page, his and hers, side by side. Two in a bed, lovers no longer but
foes” (Coetzee, 1999: 39).
From Lurie’s portrayal above, it is seen that Lurie tends to undermine Isaac
as a male Native. It is because firstly, Lurie looks at Isaac only from his physical
being who has awkwardly worn a suit that never matches to his small body.
Secondly, implicitly, Lurie does not want a male Native like Isaac as a Native to
be too daring to counteract Lurie’s being as a White. Instead, Lurie wants Isaac to
keep silent toward Lurie’s affair. Indeed, at this stage, Lurie’s racist perspective is
manifested. Lurie, who has successfully made Melanie succumbed under his arms,
also wants to domesticate Isaac too, as a harmless Native whose status is lower
than him.
Thirdly, I want to scrutinize the relationship between Lurie and Ryan. Since
the beginning, Lurie has judged Ryan as a troublemaker. Indeed, Lurie gains his
judgment to Ryan from Ryan’s physical being: “He is tall and wiry; he has a thin
goatee and an ear-ring: he wears a black leather jacket, and black leather trousers.
He looks older than most students; he looks like trouble” (Coetzee, 1999: 10).
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Next, Lurie also sees Ryan as a troublemaker when Ryan goes to his office
and gets mad at Lurie because Lurie has affair with Melanie, his girlfriend. At that
time, Lurie tells Ryan to go away:
‘So you are the professor. Professor David. Melanie has told me about you.
That you fuck her… A real ladies’ man… You think you will still look
smart you’re your wife hears what you are up to…? And don’t you think
you can walk to people’s life and walk out again when it suits you.’
He rises. “That’s enough! It’s time for you to leave!” A bravo, he thinks.
She is mixed up with her bravo too! His stomach churns (Coetzee, 1999:
30).
Furthermore, after Ryan threats Lurie in the office, eventually Lurie’s car
has been vandalized, In fact, from Lurie’s way of saying, he puts his suspicion to
Ryan. Lurie implicitly thinks that Ryan is the doer of the attack:
“Instead, his car, parked in the street, is vandalized: newspaper is pasted
over the windscreen, the paintwork is scratched. The locks have to be
replaced; the bill comes to six hundred rands.
‘Any idea who did it?’ says the locksmith.
‘None at all,’ he replies curtly (Coetzee, 1999: 31).
From the way Lurie’s perceives Ryan; I believe that Lurie has some racial
prejudices toward Ryan. Firstly, in seeing Ryan’s physical appearance, Lurie has
directly judged Ryan as a savage Native male who always causes trouble in his
circumstance. Secondly, when Ryan directly threats Lurie in his office, Lurie feels
that his racial prejudice is right; he feels sure that Ryan has violent and immoral
behavior. At this stage, I say that Lurie has identified Ryan in a static identity;
that Ryan will remain violent Native male.
Fourthly, I want to scrutinize the relationship between Lurie and Pollux. In
fact, Pollux is one of the rapists that do rape to Lucy, Lurie’s daughter. While
seeing Pollux for the first time, Lurie feels truly mad. Lurie remembers that
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Pollux is the dull-face young man who is still be trained to do rape. Pollux is also
the boy who is bitten by the dog before he rapes Lucy. Lurie madly approaches
Pollux and warns the boy:
He knows that face, knows it intimately. He thrusts his way past the bodies.
I am going to be kicking up a fuss, he thinks. A pity, on this of all days. But
some things will not wait. In front of the boy he plants himself. It is the
third of them, the dull-faced apprentice, the running-dog. ‘I know you,’ he
says grimly. The voice that issues from his throat is thick with rage. ‘Who
are you?’ he says, but the words mean something else: By what right are
you here? (Coetzee, 1999: 131).
At their second meeting, Lurie sees Pollux in front of Lucy’s house. Lurie
remembers that the boy has been called ‘my people’ by Petrus and Petrus has
admitted that the boy is a member of his family. It means that Lurie’s suspicion
that Pollux and Petrus have coordination to attack Lucy’s farm is closer to be true.
If Lurie politically perceives Petrus as a liar and cunning farmer who has been the
plotter against white; Lurie sees that Pollux is Petrus’ plan executor who is
irrational, immoral and, violent. Lurie’s suspicion grows bigger when he sees that
Pollux is peeping Lucy through the bathroom window. Seeing the view, Lurie gets
very angry. Lurie throws harsh words to Pollux:
As they approach the house he notices the boy, the one whom Petrus called
my people, standing with his face to the back wall. At first, he thinks he is
urinating, then he realizes he is peering in through the bathroom window,
peeping Lucy. ‘You swine!’ he shouts and strikes him the second time. ‘You
filthy swine!’ (Coetzee, 1999: 206).
With his rage, Lurie then lets the dogs attacks Pollux to threats Pollux. He
sees that he should do revenge against Pollux. Lurie feels like he should teach
Pollux a lesson for being a rapist. Lurie is sure that racially Pollux has been a
savage boy because although Pollux is still young, Pollux has been involved in a
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big crime like rape. Lurie also feels satisfied when he kicks the boy and mocks at
Pollux’s name, as if Lurie has truly taught a lesson to Pollux:
Swine! Never has he felt such elemental rage. He would like to give the
boy what he deserves: a round thrashing. Phrases that all his life he has
avoided seem suddenly just and right: Teach him a lesson. Show him his
place. So his is what it is like, he thinks! This is what it is like to be a
savage! He gives the boy a good, solid kick, so that he sprawls sideways.
Pollux! What a name! (Coetzee, 1999: 206-207).
From Lurie’s portrayal above, I find out that Lurie somehow has racist
perspectives toward Pollux. Lurie has identified the boy, Pollux, as the rapist by
observing Pollux’s physical appearance as a dull-face- young man who is trained
to be a criminal. Furthermore, because Lurie has seen Pollux’s immoral action by
himself, Lurie’s racial identification toward Pollux as a static- savage- man grows
bigger. Thus, Lurie, who considers himself as the white who has higher racial
status than Pollux at the same time Lurie has been the victim of Pollux’s criminal,
decides to give the boy the lesson. Lurie wants to show the boy his position that
Pollux is indeed racially lower than Lurie. Politically, Lurie also thinks that Pollux
is deserved to be the target of Lurie’s rage because this is a form of white
education to savage black like Pollux; in order to save Pollux from Pollux’s own
savageness.
In the analysis above, I have elaborated Lurie’s racist perspectives toward
the Natives. Now I try to scrutinize the Native males’ response toward Lurie’s
racial perspectives. Eventually, I find out that the Native males’ effort to respond
Lurie’s racist is by performing ‘mimicry’ against Lurie. The mimicry is the action
of ‘almost the same but not quite’ (Bhabha, 1994: 89). Mimicry has become the
effective resistance to challenge the Colonial power. For example, the ‘mimicry’
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is shown from the portrayal of Indian Natives’ who decides to speak English to
make propaganda of resistance against white colonialism. Yet, as the colonized,
the Indian natives have not surrendered themselves to the Colonial power. Instead,
the Colonized challenge the stereotype that has given by Colonial power to define
the Colonized in fix identity. The similar actions of ‘mimicry’ have been shown
by the Native males in Disgrace to ridicule and at the same time to get resistant
from Lurie’s racist perspectives. I will review three Native males’ mimic to Lurie;
in which their actions softly force Lurie to reconsider his racist ideological
standpoint to earn more ambivalent perspectives. The three Native males who do
the ‘mimicry’ here are: Petrus, Mr. Isaac, and Ryan.
Firstly, Petrus shows his ‘mimicry’ action when at the end Petrus proposes
Lucy to marry him. He does so in order to protect Lucy against the dangerous
village’s condition in the political turmoil. In the past, Petrus has respected Lucy
as a business-partner and also a forward-thinker; now he wants to protect Lucy
from danger because Petrus has considered Lucy also as his family member: ‘I
will marry Lucy. But I tell you, you tell Lucy. Then it’s over, all this badness. But
here. It is dangerous, too dangerous. A woman must be marry’ (Coetzee, 1999:
202).
At this stage, I see that more or less, Petrus is ‘mimicking’ or ‘ridicule’
Lurie’s malfunction as father to protect his own daughter. Firstly, Lurie has failed
to protect Lucy from the rape case because he has been old and does not have
enough power to defend himself nor Lucy. Secondly, with Lurie’s being as a
white, he will always be the operation target of the Native thefts. Whilst Lurie’s
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status and condition fails to protect Lucy, it is only under Petrus’ Native hand that
Lucy can feel safe. In fact, a woman should be protected by a Native male
husband because the historical-political condition in South Africa is very dynamic
where rape and harassment can happen at any time. At this stage, correlated with
Lucy’s condition as the rape victim, Lucy herself thinks that the ‘fatherly’ Petrus
can protect her as his mistress, and she will share some of her lands with him in
return:
‘No. Wait. Before you get on your high horse with Petrus, take moment to
consider my situation objectively. Objectively I am a woman alone. I have
no brothers. I have a father, but he is far away and anyhow powerless in
the terms that matter here. To whom can I turn for protection, for
patronage? To Ettinger? It is just a matter of time before Ettinger is found
with a bullet in his back. Practically speaking, there is only Petrus left.
Petrus may not be a young man but he is big enough for someone small like
me. And at least I know Petrus. I have no illusion about him. I know what I
would be letting myself in’ (Coetzee, 1999: 204).
Secondly, it turns out that from Lucy’s perspective, it is Petrus who at the
end completes Lucy's independent life without disturbing Lucy’s own belief. It is
because Petrus tends not to force Lucy to choose a path in life as what Lurie
always does. Indeed, though Lucy is seen as succumbed as Petrus’ mistress, still
Lucy can live her independent life by still staying at the farm so that she does not
feel defeated. On the other hand, Lucy rejects Lurie’s invitation to go outside
Eastern Cape to make animal clinic or visit Holland for a vacation. Lucy thinks
that Lurie, as an old man who is difficult to change his old racial perspectives, will
never know Lucy’s position. Thus, Lucy chooses to stay in her farm Lucy under
Petrus’ protection:
‘Yes, the road I am following may be the wrong one. But if I leave the farm
now, I will leave defeated, and will taste that defeat for the rest of my life. I
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cannot be your child forever. You cannot be a father forever. I kbow you
mean well, but, you are not the guide I need, not all the time. Yours, Lucy’
(Coetzee, 1999: 161).
At this stage, it is seen that Petrus’ mimicry alongside with the PostApartheid South Africa’s condition has forced Lurie to enter the ‘ambivalent’
sphere, where Lurie’s ideological standpoint that strongly against his daughter
interracial-married should be more compromised: “How humiliating. Such high
hopes, and to end like this” (Coetzee, 1999: 205). Lurie also learns to regard
Petrus as a respectable being, or perhaps, as the future son- in- law.
Secondly, I scrutinize Mr. Isaacs’ mimicry’s action toward Lurie. Mr.
Isaacs shows his ‘mimicry’ action when he invites Lurie to the dinner in his
house. At that time, Lurie apologize to Mr. Isaac for what he has done to Melanie.
At that place, Lurie’s perspectives are reeducated by Mr. Isaacs. Mr. Isaacs says
that God has to do something behind Lurie’s action to apologize to Isaac’s family.
Lurie tries to understand Isaacs’ saying. Instead, Isaacs’ saying opens up Lurie’s
mind that by merely apologizing to Isaacs, Lurie still cannot erase the mistakes in
the past. On the other hand, Isaac gives clue to Lurie to whom does Lurie should
apologize:
‘So at last you are apologized… But I say to myself, we are all sorry when
we are found out. Then we are very sorry. The question is not, are we
sorry? The question is, what lesson have we learned? The question is, what
are we going to do now that we are sorry? Have you had any ideas Mr.
Lurie?’
Though distracted by Isaacs’ back-and-forth, he tries to pick words.
‘Normally I would say that after certain age, one is too old to learn lessons.
One can only be punished and punished. But perhaps that is not true, not
always. In my own terms, I am being punished for what happened between
myself and your daughter. I am sunk into a state of disgrace from which it
will not be easy to lift myself.’
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‘Yes you came to speak to me, but why me? I’m easy to speak to, too easy.
All the children at my school know that. With Isaacs you get off easy.’ He
is smiling again, the same crooked smile as before. ‘So who did you really
come to speak to?’ (Coetzee, 1999: 173).
At the end, Isaacs – whom Lurie thinks as racially foolish and whose status
as intellectual is under Lurie –has enlightened Lurie. Isaacs has made Lurie
reconsider his decision. Lurie, at first, does not want to make confession about his
mistakes to Melanie’s family because he thinks that he is too old to learn lesson
and he has accepted the disgrace punishment happened in his life. After listening
to Isaacs’ saying, Lurie apologizes to the right persons. Lurie apologized Desiree
and Mrs. Isaacs as the women in the family who are also being hurt so much
because of Lurie’s affair with Melanie:
Sitting on the bed are Desiree and her mother, doing something with the
skein of wool. Astonished at the sight of him, they fall silent. With careful
ceremony, he gets to his knees and touches his forehead to the floor. Is that
enough? He thinks. Will that do? If not, what more? (Coetzee, 1999: 173).
At this stage, Lurie is being reeducated because indeed, the harmless and
foolish Native like Mr. Isaacs eventually has given Lurie a lesson learn; that Lurie
cannot just punish himself as an effort to escape from the mistake Lurie did in the
past to Melanie. Lurie also has responsibility toward the victim of his mistake –
here in the context –Lurie has also the responsibility to admit his wrong-act and
apologize to the victims directly. The wrong-headed and Lurie eventually learns
to enter more ‘ambivalent’ realm, when his old racial prejudice and self-egoism is
being reeducated by a ‘harmless’ and ‘foolish’ Native male- Mr. Isaac.
Thirdly, I scrutinize Ryan’s action in showing his ‘mimicry’ to Lurie. It
happens when one morning Ryan intrudes to Lurie’s class and actively answers
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the questions from him, Lurie softly ends the discussion. Indeed, Lurie feels
disturbed because Lurie thinks that Ryan wants to spread threat to him by joining
his class without his permission. Lurie himself feels that Ryan wants to start to
cause more troubles. Furthermore, I believe that while actively answering Lurie’s
question, Ryan’s answer softly mocks Lurie. Ryan’s answer in which he explains
the condition of Lucifer as the dark angel, who does everything based on impulse
without differentiating the bad or good things, politically refers to Lurie’s being as
a man who only follows his instinct in making affair with women. I personally
believe that Ryan wants to show Lurie that Ryan also has good comprehension at
academic field which becomes Lurie’s expertise and at the same time Ryan wants
to ridicule Lurie:
‘So what creature is this Lucifer?’ By now the students must feel the
current running between the, between himself and the boy. It is to the boy
alone that the question has addressed itself; and like a sleeper summoned to
life, the boy responds. ‘He does what he feels like. He doesn’t care if it’s
good or bad. He just does it.’
‘Exactly, Good or bad, he just does it. He doesn’t act on principle but on
impulse and the source of the impulses is dark to him. Read a few lines
further. A mad heart. What is mad heart?’
He is asking too much. The boy would like press his intuition further, he
can see that. He wants to show that he knows about more just motorcycle
and flashy clothes. And perhaps he does. Perhaps he does the intimation of
what is to have md heart. But, here, in classroom, before there strangers, the
words will not come. He shakes his head (Coetzee, 1999: 33).
At the end, it is from Ryan’s last words to him that Lurie can consider that
what he has done so far – making affair with too many Native women – is truly
shameful. However, at the same time, Lurie’s desire feels ‘fulfilled’ when he has
affair with the exotic beautiful Native female like Melanie. Ryan’s words make
Lurie reconsiders his being which is sexually driven to some female Native. His
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sexual desire is driven by his superiority as the perfect being who can do anything
to make the female Native serve him sexually:
Ryan draws on his cigarettes. ‘Only doing you a favor, Prof. Didn’t you
learn your lesson?’
‘What was my lesson?’
‘Stay with your own kind.’
Your own kind: who is this boy to tell him who his kinds are? What does he
know of the force that drives the unmost strangers into each other’s arms,
making them kin, kind, beyond a prudence? The seed of generation, driven
to perfect itself, driving deep into the woman’s body, driving to bring the
future into being. Driven, driven.
Ryan is speaking. ‘Let her alone, man! Melanie will spit you in the eye if
she sees you. Find yourself another life, Prof. Believe me’ (Coetzee, 1999:
194).
Consider this, Lurie feels trembling. His superiority has been reeducated by
a black and violent native male like Ryan. Lurie’s realization, for me, indicates
that Lurie has more ambivalent ideological standpoint now. He realizes that as
White, it is unfair for him to misuse his power and privileges; neither to
overpower the exotic beautiful woman like Melanie nor to discriminate Native
male like Ryan from his physical being only. And, ironically, it is the violent and
foolish black male like Ryan who reeducates Lurie as a White professor to
consider so.
All in all, I find out that at first, Lurie feels superior in seeing the Native
males by valuing them only from their physical appearance and embedding their
traits with several racial prejudices. Yet, at the end, the Native males themselves
are the people who can reeducate Lurie to gain more ‘ambivalent’ stage in his life.
By looking at the Native males’ perspectives and decisions which are being heard
more in Post-Apartheid South Africa, Lurie finds out that eventually his old racist
paradigm has failed to adapt with the condition of Post-Apartheid South Africa.
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4. Lurie’s Subjectivities on His Perspective as a Dog-Undertaker
There are two analysis elaborated in this part. Firstly, I analyze the way
Lurie perceives the dynamic values between humanity and animality that
somehow is correlated with the dynamic subjectivities owned by Lurie in seeing
Post-Apartheid South Africa. Secondly, I scrutinize Lurie’s perspectives about his
downfall as White South African which problematize the White dilemma as the
social realities in Post- Apartheid South Africa.
Firstly, all of the dynamic values between humanity and animality found in
Disgrace show that there are extreme gap of the Universal hierarchies’
relationship between human and animal as Lurie's old paradigm has been thought
of. Indeed, at the first place, the dogs were seen by Lurie as the being without the
ability to speak and without souls. Yet, as the time goes by, the dogs now, instead
of being sick, old, and not important being, are seen by Lurie, as his loyal fellow
who shares the same fate of abandonment and has nothing to be proud of: Lurie
indeed admits that his value in having the gap of relationship between human and
animals has failed:
Until now, he has been more or less indifferent to animals. Although in an
abstract way he disapproves the cruelty he cannot tell whether by nature he
is cruel or kind. He is simply nothing. He assumes that people whom
cruelty is demanded in the line of duty, people who work in
slaughterhouses, for instance, grow carapses over their souls. Habit
hardens: it must be so in most cases, but it does not be so in his (Coetzee,
1999: 143).
At the same time, during his interaction with dying dogs in Animal Welfare
clinic, Lurie’s unconscious racist perspectives eventually come to being. It is
because I see that Lurie tends to identify the animals and the Natives with the

PLAGIAT
PLAGIATMERUPAKAN
MERUPAKANTINDAKAN
TINDAKANTIDAK
TIDAKTERPUJI
TERPUJI

78

same perception: with fixed and static identity as the lower being. Lurie’s
perspectives in identifying the animals and the Natives are embedded in Lurie’s
mind. Yet, those perspectives eventually fail to identify either the animals or the
Natives:
He is also difficult to change those perspectives because he has been old
and he never feels comfortable to change his perceptions. His mind has
become a refuge for old thoughts, idle, indigent, with nowhere else to go.
He ought to chase them out, sweep the premises clean. But he does not care
to do so, or does not care enough (Coetzee, 1999: 72).
‘I don’t know. I don’t know what question is any more. Between Lucy’s
generation and mine a curtain seems have to be fallen. I didn’t even notice
when it fell’ (Coetzee, 1999: 210).
Reading this issue “post-colonially”, I see that Lurie’s fixed identification
toward the animals and the Natives as the lower being can happen because
through his portrayal in the story, Lurie tends to identify himself as “the European
subject who is individuated” (Loomba, 2005: 118). By having the identity of the
European individual, Lurie has the unconscious racism. This unconscious racism
eventually turns Lurie to perceive all Natives as ‘anonymous collectivity’, (“They
are this”; “They are all the same”) (Memmi, 1991: 88).
When Lurie realizes that his old paradigm containing racist perspectives
does not longer compatible with the Post-Apartheid condition, Lurie feels lost to
situate himself as a being with fixed identity in his surroundings. In fact, Lurie is
unable to be seen as a superior being anymore because he has lost his career, his
charm, even he lives with burning-ugly-face after the attack on Lucy’s farm. In
short, Lurie has lost all the criterions to be regarded as a superior White at that
time :
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Why has he taken on his job? For himself then. For the idea of the world, a
world, in which the men do not use shovels to beat corpses into a more
convenient shape for processing. The dogs are brought to the clinic because
they are unwanted: because they are too menny. That is where he enters his
lives. He may not be savior, the one for whom they are not too many, but
he is prepared to take care of themselves, once even Bev Shaw has washed
her hands on them. Well, now he has become a dog-man, a dog undertaker,
a dog psychopomp, a harijan… He saves the honor of the corpses because
there is no one else stupid enough to do it. That is what he is becoming:
stupid, daft, wrongheaded (Coetzee, 1999: 146).
Thus, through his realization, Lurie thinks that the perfect place for him to
actualize himself is in Animal Welfare. It is because indeed in that place, Lurie
can still be himself: he can still pursue his old dream as a White intellectual by
making a Byron opera with more humiliating storyline. At the end, while
lamenting about his disgraceful life, he only finds a little dog namely Driepoot
still loyally lays under his feet, listening to his music from Lucy’s banjo. I
personally believe that at that time, Lurie enters his own stage of ambivalence. At
the same time, he can lament about his own disgraceful life as an old, stupid,
wrongheaded, and selfish White who cannot have any position in society. From
postcolonial lens, I see that Lurie’s realization about his failure to identify the
Natives and African land as the ‘Other’ shows that the ‘Other’-ness of the
colonized in ‘postcolonial’ society is merely culturally shaped and determined
perspectives of the colonial discourse.
Now I come to my second explanation. Here, I personally believe that the
portrayal of Lurie’s realization as a White who enters his disgraceful life is
somehow suitable to problematize the Post-Apartheid condition. Related with the
context of Post-Apartheid South Africa, still, the racial prejudices from White to
Native and vise-versa cannot be banished at once. At that time, it is not only
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Native South Africans who have difficulties to adapt with the transition of
historical-political situation; by maximizing their chances to get economically
succeed and to embrace new status as an equal citizen of the country. Yet, the
White colleagues also bear the same burdens regarding this issue. During 1994,
when the transition from Apartheid to Post-Apartheid happened, there was claim
of genocide includes the murders of White Afrikaner farmers, men women, and
children. When the theft action has a motive, the victim will be raped, tortured,
and then murdered by the attacker.
Attackers use brutal means to torture their victims including pouring
boiling water or oil on their bodies (http://guardianlv.com/2014/04/south-africawhite-genocide-escalates-international-groups-seek-solution/).This issue is indeed
interrelated with the narration in Disgrace, when Lucy’s farm is attacked; Lurie is
burnt and Lucy is raped by Native thefts without very specific motive, but the
racial prejudice and racial jealousy.
Eventually through Lurie’s portrayal in the novel, I see that the depiction of
Post-Apartheid era is bitterly seen. The superiority of White is denigrated and is
changed by Black uprising in social and political movement. In fact, Lurie’s
disgraceful life as White who is ‘humbled down’ by historical-political condition
as explained above; is indeed not the best representation of the real White who has
flesh and blood in real life. Yet, as the character who portrayed in literary text,
Lurie's character is poetically voicing out the nervousness of White society in
facing the new South Africa. Also, politically, through Lurie’s portrayal, I see that
the racist perspectives in South African citizens’ mind are difficult to change.
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Both White Afrikaner and Black Africans have their own fixed mindset
containing racist ideology.
Then, within the context of the transition of Post-Apartheid, Lurie as the
character in the novel is bitterly starting again his life in zero level like a dog. At
the same time, he is forced to leave all the privileges and social status which Lurie
has in the Apartheid era to face the Post-Apartheid era with more ‘humble’
perspectives: as a man who starts with nothing, as an old man playing traditional
music of opera while lamenting himself accompanied by a dying dog:
‘Yes I agree it’s humiliating. But perhaps it is a good to start from again.
Perhaps that is what I learn to accept. To start at ground level. With
nothing…’
‘Like a dog.’
‘Yes, like a dog.’ (Coetzee, 1999: 205).
Reading those issues within ‘postcolonial’ framework, I discover that Lurie
starts to gain new awareness that his superiority as a White has been ‘humbled
down’ by historical-political transition related with the condition of PostApartheid in South Africa. This finding shows that Lurie has entered the
ambivalent realm as a White man in Post- Apartheid South Africa. On one hand,
he is aware that his thought on colonial discourse is too old to change. He misses
his ideal subjectivities as a White in his past few years: as an intellectual
Professor, as a womanizer, and as a White who is respected by society. On the
other hand, the social reality has put him as the person who is defeated, who
should start with nothing, like a dog.
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CHAPTER V
CONCLUSION

At the end, the researcher concludes that behind Lurie’s characteristics as an
intellectual Professor, a womanizer, a racist White and a dog-man, there are
ideological standpoints. His ideological standpoints are shaped through the colonial
discourse that is shaped his subjectivities as a Colonizer who has higher status than a
Colonized in Apartheid South Africa.
However, when the social historical and political transition happened in South
Africa, Lurie also undergoes shifting subjectivities. Within his interactions with his
Native companions in his surrounding, his subjectivities then are being reeducated.
Lurie tends to have more ambivalent subjectivities.
Firstly, related with Lurie’s role as an intellectual Professor, I find out that
Lurie’s racial prejudice is manifested from his portrayal which undermines the
ignorant students, including the bigger amount of Black students attending in his
class. Though, Lurie’s racial perspectives that undermine the Black students are
‘humbled down’ by the regulation of South African’s government. The South
African’s government education policy at that time has applied affirmative action on
University to facilitate the Black students to enter the higher education. Eventually,
Lurie enters his ‘ambivalent’ sphere by retaining his teaching activity. At the same
time, he learns to know that he is only the lecturer in South Africa who should adapt
with the government’s shifted policy as a response of Post-Apartheid transition.
82
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Secondly, related with Lurie’s characteristics as a racist womanizer, I find out
that at the beginning Lurie seems like successfully conquers the women in those
sexual relationships. Though, at the end, the women’s resistances eventually lead
Lurie to enter his disgraceful life. After all his failure in relationship, Lurie is leaving
Cape Town with a shameful affair. He also should lose his career, reputation, and
charms he owns in the city. In the Eastern Cape, it is indeed Lurie who becomes the
sexual-assistant of the old Bev within their casual-sexual relationship. The women’s
resistances indeed reeducate Lurie to enter more ‘ambivalent’ realm instead of
standing still with his superiority as a White middle class charming intellectual in
Post-Apartheid South Africa.
Thirdly, related with Lurie’s characteristic as the racist White in looking at the
Native males, at the beginning, Lurie indeed feels superior in seeing the Native males
by valuing them only from their physical appearance and embedding their traits with
several racial prejudices. Lurie in fact sees Native males as violent, savage, stupid,
and dangerous. Yet, at the end, the Native males themselves are the people who can
reeducate Lurie to gain more ‘ambivalent’ stage in his life. By looking at the Native
males’ perspectives and decisions which are being heard more in Post-Apartheid
South Africa, Lurie finds out that eventually his old racist paradigm has failed to
adapt with the condition of Post-Apartheid South Africa.
Finally, related with Lurie’s being as a dog-undertaker, I discover that within his
interaction with dying dogs in Animal Welfare, Lurie starts to admit his unconscious
racist perspectives to South Africa as his surroundings. Then, Lurie also realizes that

PLAGIAT
PLAGIATMERUPAKAN
MERUPAKANTINDAKAN
TINDAKANTIDAK
TIDAKTERPUJI
TERPUJI

84

his superiority as a White has been ‘humbled down’ by historical-political transition
related with the condition of Post-Apartheid in South Africa. Related with his
realization, on one hand, he is aware that his thought on colonial discourse is too old
to change. He misses his ideal subjectivities as a White in his past few years: as an
intellectual Professor, as a womanizer, and as a White who is respected by society.
On the other hand, the social reality of Post-Apartheid South Africa eventually has
put him as the person who is defeated, who should start with nothing, like a dog, and
being a dog undertaker while lamenting his disgraceful life. This is how Lurie can
enter his ambivalence.
As a result of this research, I can conclude that the ‘postcolonial’ identities of
Lurie as a Colonizer are also complex. The complex identities of Colonizer are shown
from Lurie’s portrayal, as a subject who is defeated by new discourse in new social
realities. Lurie feels the nervousness as he misses his old colonial identities, but he is
forced to adapt with the social realities at Post-Apartheid South Africa.
At the end, I put a quote from Stuart Hall, (1996: 2): “identity has never been
completed. Yet, identity is always gained in process.” The same thing happens in the
context of Post-Apartheid South Africa as manifested in Disgrace. Indeed, both
White Afrikaner and Black Africans have the same burdens to change their old racist
perspectives as part of their identities shaped by colonial discourses. It is difficult to
forget and forgo the past, indeed. Yet, South Africa has entered the new PostApartheid era with the spirit to embrace multiracial and multicultural environment as
the identities of their country. Quoting Desmond Tutu in his Nobel Acceptance
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speech, the spirit to embrace multicultural, multiracial and egalitarian atmosphere in
South Africa is based on the South African’s belief itself. South Africans believe in
Ubuntu -- the essence of being human, that idea that South Africans are all caught up
in a delicate network of interdependence. The South Africans believes that: “a person
is a person through other persons. I need you in order to be me and you need me in
order to be you.” Based on the South Africans’ local wisdom itself, indeed, the action
to admit the racist perspectives and adapt within egalitarian sphere of democracy
should be conducted by all actors, both Black and White South African. Thus, the
quality of a citizen in the country can be valued not based on their racial identity, but
their own merits as an individual.
‘
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APPENDIX

The Summary of Disgrace
David Lurie is a Professor of Communications in Cape Technical
University. Lurie is fifty-two-year old man, but he still maintains his charm. He is
tall; he has olive skin, good bones, and flowing hair. With his physical appearance
as a White Afrikaner, he can attract women easily. Indeed, he is a womanizer; he
always wants to fulfill his sexual desire by sleeping with every woman that he
wants.
Lurie has a casual-sexual relationship with Soraya, a beautiful prostitute
whom he sleeps with on Thursdays. One day, Lurie sees Soraya and her sons at a
restaurant. This issue makes their relationship awkward and she cancels one of
their appointments. To meet Soraya, Lurie has conducted so many efforts; even he
gets a detective agent to find Soraya’s private phone number. Knowing that Lurie
phones her at her home, Soraya gets really mad. Then he never sees her again.
Afterwards, Lurie runs into Melanie Isaacs, a pretty Native student in his
Romantics course. He invites her to his house, makes her dinner, and gets her
liquored up. When he asks her to stay over, she leaves. Lurie then brings Melanie
home again and they make love on the floor for the first time. Lurie chases
Melanie by sending her carnations, spying her at her rehearsal and showing up in
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her apartment. They make love again in her room. Melanie then comes to stay
with Lurie without explaining why. They do it in Lurie's daughter's bed.
A young man confronts Lurie about his relationship with Melanie. He is
Ryan, Melanie’s boyfriend. Then Lurie’s car is vandalized. Afterwards, Lurie
finds that one of his students has filed a complaint against him. It is Melanie, who
charges him with the sexual abuse issue, related to their affair. In front of the
University trial, Lurie tells the committee that he pleads guilty to everything that
Melanie says–without reading her testimony. Because Lurie refuses to publicly
apologize for what happened with Melanie, he loses his job.
After all of the issues in the University, Lurie leaves Cape Town to stay in
Salem, on the Eastern Cape, with his daughter Lucy. Lucy lets Lurie stays as a
refugee and they start to make better relationship as father and daughter. One day,
Lucy takes Lurie to the market with her. He meets Bev and Bill Shaw. Lucy
invites Lurie to help Bev at the animal clinic. At the beginning, Lurie refuses
Lucy’s idea because he thinks that animal welfare activities are the activities done
to make retribution of one’s mistakes. But at the end, Lurie starts helping Bev out
at the animal clinic. On his first visit, he sees a goat with an injured scrotum and
starts talking to Bev about his state of disgrace.
Lurie and Lucy are out for a walk one day when they are approached by
two men and a boy. When Lucy goes into the house to let them use the phone but
then does not come back out, David kicks down the kitchen door. Lurie is
attacked by those three persons–eventually they come to attack Lucy’s farm. Lurie
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is locked in the bathroom and is lit on fire, while Lucy is raped by those three
thefts.
When Petrus– Lucy’s companion whose duties are takes care of the
animals and guards Lucy’s house– finally returns, Lurie tells him what happened.
Lurie thinks it is weird that Petrus does not act more shocked or upset. Lurie
thinks that Petrus gets involved in the attack.
Petrus himself hosts a party a few days after. Lucy and Lurie go to Petrus'
party. They see the boy who rapes Lucy there. Lurie confronts the boy. Lurie and
Lucy finally leave, but then he is happy to make everyone uncomfortable.
After that, Lurie spends time by taking care of Lucy and her house. Lucy
now is being quieter. Lurie also starts working in the Animal Welfare Clinic with
Bev. Lurie becomes in charge of disposing of the remains of the dogs they put to
sleep.
One day when Lurie and Bev are in the clinic, Bev starts asking him about
his affairs. Then he touches her lips with his finger and she kisses his hand. The
next day, they do it on the floor of the clinic, even though Lurie is not really into
it.
On the way of going back to Eastern Cape after Lurie sees police to find
his robbed car, Lurie tries really hard to get Lucy told him about the things
happened during the attack. Lurie convinces Lucy so hard at least to leave Salem
for a while because Lurie thinks it is really dangerous for Lucy to keep staying
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there. Feeling disappointed because Lucy does not want to listen to him, Lurie
goes back to Cape Town.
On his way back to Cape Town, David stops by Melanie's family's house
to talk to her dad, Mr. Isaacs. Lurie goes to the Isaacs' house and has a really
weird dinner with them. Lurie apologizes for hurting Melanie in the affair and for
the pain he caused to the whole family.
When Lurie arrives back in Cape Town, he finds that his house has been
trashed. Lurie then goes to Melanie's play and runs into Ryan, who tells him to
stay away from Melanie. This upsets Lurie, so he goes and hires a prostitute. He
feels much better afterwards. But, at the same, time he rethinks about his action
toward Melanie, which has made Melanie hatred him so much.
By giving Lucy reason of going back for a "job interview," Lurie goes
back to the Eastern Cape. He finds out that Lucy is pregnant. Lurie kicks the crap
out of Pollux, who does not take kindly to being beaten up. Instead, Lucy defends
Pollux by saying that the boy has mental illness.
Afterwards, Petrus comes to propose Lucy. Lurie thinks that it is insane to
see his daughter marries a Native old man like Petrus. Yet, Lucy says to Lurie that
she has accepted Petrus’ proposal to marry her and to take care Lucy’s child in his
family. Within the marriage, Petrus will give Lucy full-protection and Lucy will
share a half of her land to Petrus. In this stage, Lucy commands Lurie not to
interfere her decision because Lucy has decided the best decision in her life by
herself, as a person, not as Lurie’s daughter. Moreover, Lucy is sure that Lurie

PLAGIAT
PLAGIATMERUPAKAN
MERUPAKANTINDAKAN
TINDAKANTIDAK
TIDAKTERPUJI
TERPUJI

94

will never understand Lucy’s choices. It is pretty clear at this point that Lucy does
not want Lurie around anymore.
Still, Lurie decides to stick around, so he rents an apartment near the
village. Lurie also buys a pickup truck to get the dead-dogs in the clinic burned in
the incinerator. At the end, Lurie works on his opera about Byron in the animal
clinic while watching the dying-dogs around her. Lately, a crippled dog, Driepoot,
has taken a shine to him and follows him around or watches him as he writes and
plays music with Lucy’s banjo. Lurie feels accompanied by the dog and he feels
the same abandonment to the dog. On one Monday morning, Lurie is confused
whether he should put Driepoot to sleep. At the end, realizing that the time must
come, Lurie decides to put this dog to sleep.

