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INTRODUCTION

The Great_GatsEy is a famous work written by F.Scott
Fitzgerald in 1925. This novel has many interesting aspects:
which are rarely found in any other American novels. Things
that make it so special are its method of presentation (
the arrangement of the elements of the story) and its
theme. It‘is the method of presentation as well as its
substance which is new, and this fact must be stressed.

T.S. Elliot comments about the novel that Gatsby is "the
first step that American fiction has taken since Henﬁy

JAMES . e e c oo w 1)

In line with those two important aspects of the
noVel,>the writer of this thesis has analysed the eléments
af thé story that build up the whole novel, in order to
show the interrelations between them and how they construct

the "perfect structuﬁe" of the novel, and above all, how

they support the whole meaning of the story.

In analysing\the novel, the writer has chosen one .
type of literary criticism theory, namelyi objegtiye ;
criticism; This type of critical theory describes the
literary product as a self - sufficient object or integer,
or as & world - in - itself, which is to be analysed and
‘jﬁdged by"“intrinéic“{criteria such as complexity, coherence,_

equilibriﬁﬁ,_integrity, and. the interrelations of its

1. Perosa, 1968, p.67.
| o




component elements,‘) The implementation of this theory

can be followed in chapter III and chapter IV of this

thesis, under the title The,Aﬁalysis of the Facts of the

Story and .the Theme and The Analysis of the Literary

: j
Devices, However, the writer must acknowledge that all of
the analysis is not purely based on objective criticism,

since the writer has put The Biography of the Author in

chapter I which is part of expressive criticism. The

purpose of putting it in the discussion is to heip the

reader to understand the nbvel.

This thesis also suggests the use of fiction
stories (esp; novels) as ﬁaterials in'teachiﬁg reading,
but the writer has limited himseif td discuss teaching
reading in SML (Semnior Highschoal) only. That is why he
does not uée & full novel as the éxample‘but he uses a
simplified story;vsince a full novel is toa difficult ahd

too demanding to SMA students.

:The use of fiction stories as materials in teaching
reading brings a lot of advantages. First, the students
will develdp‘fheir Vocabularyfs level. Secdhd; they can
learn‘the‘cultural background%of-the characters of the
story. It is very impoftant for the students of knglish

as a:foreign language who cannof directly learn from

knglish speaking countries, and by some selected fiction

stories the cross - cultural communication and understanding

between two different cultures can be bridged.

1? Abrams, 1971, p.37.




p)
Third, the students will also learn to understand people,

since good fiction stories always reflect part of human
experiences.

Finally, the writer hopes that after reading this
thesis, the reader will gét a clearer information about

the method of presentation of The Great Gatsby ( its

perfecﬁ structure ) and its support to give the whole
meaning to the novel. To a certain extent, this kind of
study will enable English teachers to prepare various

reading materials which are taken from ficfion stories.




Chapter I

BIOGRAPHY OF THE AUTHOR
In analysing one's novel understandlng the llfe of
the author is not a must, evenmore if the analysis is
based on objective criticism. Buf in analysing Fitzgerald's

work, the life of the author has become something which

cannot be separated. Alfred Kazin in American Heritage

says that what made Fitzgerald stand out was a Vehemence

"of self - absorption‘and self - assertion.1) The story of

his life is frequently identified with the story of his
characters in his work. Therefore, in this chapter, the

writer thinks of the necessity of writing a short

biography of F. Scott. Ritzgerald. _

A. The Life of p. Scott., Fitzgerald

Pitzgerald was born in St. raul, Minnesota, on

- September 24, 1896. His father Edward worked for a small

ccompany. krom the gentility of his Southern family, wpdward

ritzgerald preservedlall the sensitivities and habits of
a gentleman. He marfied Mc Quillan (from lrish family).
in his parents*® characters, litlle Fitzgerald noticed the
contrasts between‘themm His father_ﬁas a genteel and
eensitive man, while his‘motﬁer was a practical woman and
fich by birth. vhe dlfferences between them reflected in

his later novels°

¢

19,Kazin,1984, p.60.
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In 1é98, his family moved %o Buffélo, New York.
They remaiﬁed prosperious in this place, but.iife went
harder when they stayed at syracus (1901m1903), In 1908,
‘his father was dismissed from his job. Back to St. paul,
fitzgerald entered St. raul's Academy and began writing.
He wrote a myStery story‘an&,short stories in the student
paper. He had his firsf experience as a‘"blaywright”
putting together a short suspense drama,-a,comedy called
A Regular Fix, and a Western play; The Girl from the

lazy J.

In 1911, he weént on to the Newman Academy, a good

Catholic school in Hackensack, New Jersey. He wrote two

plays, The Capture Shadow and The Coward.

It was at Princeton University, that he found his
way to litérary achievement and he came in touch with
true cultureﬁ There he met Father Sigourney Fay (Monsignor

D'Arcy in This Side of Pérédiéé), John Peale Bishop (Parke

d'invillers in the same novel) and Edmund Wilsono1) They
‘are the persons‘who introduced him to the work of Shaw,
Tolstoy, H.G. Wells efc. Howe&er,bgood fortune was not
always with him, In December 1915 he had to drop dut of

Princeton because of unexpected illness and the low grades.

July,1918, he met Zelda Sayre in Montgomery, Alabama,
near the army camp where he was stationed in June. For
‘both it was love at first-siéht,:This love story did not

go smoothlyq It was coloured by strained situation where

1. Perosa, 1968, p.3.




Zelda broke their engagement in June 191§° Being frustated
his awareness became more sensitive. He EValuaﬁed his
experience more deeply, and the result was the publishing

of his novel This Side of Paradise (after being revised)

by Scribner’s. The novel was very successful, and what is
more Zelda Sayre reaffirmed a love which had really never

died. Fitzgerald was in seventh heavene

Aelda was an 1ntelllgeht and fasc1nat1ng woman who
played an 1mDortant role in Fwtzgerald's life.’ She was
also ambitious for success. It seemed that Zelda and
Fitzgerald Was a couple who were fit to each other. In
this period Fitzgerald lived in a thousand parties and
expensive habits, things that brought them inte later

final destruction. -

In the turmoil of his new life; he still wrote some

good novels and short stories such as-Flappers and

Philosophers9 féieé“efufhemjééémiée,(short‘stdfies) and

The Beatiful and Damned, The Great Gatsby (novels).
last two novels were to prove the best achievement of his

‘talent.

Fitzgeraldts life was reflected in the characters

of his novels. Like in The Great Gatsby, he lived in the

world of parties and spehding money. It brought him into
bankruptcy, both economically and emotionally. He became
much distressed by Zelda’S'bad.COhdition (she was going

to be insane). She had her nervous breakdown in April 1930




-
During this peridd Fitzgerald did not write an importénﬁ

work. He even found a new way of living as as an alcoholic.

Zelda's final hospitalization brought the hard blow
to him and he was really in complete disaster; But slowly
he tried to wake up from the bad'drehm and as a result he

finished one more mature work, Tender is the nght This

- novel was not commercially successful but it was pralsed

by critics as an important work,

In attempt %o regain his literary success, he wrote

Tﬁéuiééf'Tfébdﬁ, his last novel. Before he completed the

last novel, he succumbed to a heart attackn>It was |
December 21, 1940. The artist had overcome the weaknesses
6f the man by cruelvirony, premature death had taken away

the top of his talent.

B. The Works of ¥, Scott. Fitzgerald

Novels:
- The ILast Tycoon (unfinished)
with a foreword by Edmund Wilson and notes by
the author | -
~‘Tender is the Night
- Thé Great Gatsby
- The Beatiful and Damned
- This Side of Parédise
Stories:

- Bits of Paradlse

(uncolWected stories by Scott and Zelda Fltzgerald)




Stories

The Basil and Josephine Stories
(edited with.an introduction by Jackson.R. Bryer

and John Kuehl)

—The-Pat Hobby Stories

(with an introduction by Arnold Gingrich)

Taps at Reveille

Six Tales of The Jazz Age and the Other Stories

(with an introduction by Francis Fitzgerald Smith)
Flappers and Philosophers

(with an introduction by Arthur Mizener)

The Sfories of F. Scott. Fitzgerald

(a selection of 28‘stories, with an intrpduction
by Malcoim Cowley) |

Babylon Revisited and Other Stories

All the Sad Young Men

and Essays:
- Afternoon of an Author

(with an introduction and noté by Arthur Mizener)
- The Fitzgerald Reader

(with an introduction by Arthur Mizener)

The Letters of F. Scott. Fitzgerald
(with an introduction by Andrew Turnbull)

Letters to His Daughfer

(with an introduction by Francis Fitzgerald Smith)

Dear Scott / Dear Max

" (edited by John Kuehl and Jackson Bryer)




A comedy :
- The Vegetable

(with an introduction by Charles Scribmner IIT)

Musical Comedies:

- Fiel Fie! TFie! (1914)
- The Evil Eye (1915)
- Safety First (1916)




Chapfter II
THE. GREAT GATSBY, THE NOVEL CHOSEN FOR THIS STUDY
As a preparatlon before gettlng into the analy81s of

the whole novel, it is 1mportant for the readers to know

about The GféafiGatsby, the novel that has been chosen for

this study, in general. In this chapter; the writer also
presents the summary of the novel, in order to enable the

readers to follow the next discussions.

The.Great.GétéBy is one of the most Successful novels

written by F. Scoft. Fitzgerald in 1925. It has been called
by some critics as the mature work offFitzgerald, Besides,

Tender is the Nigﬁf (written‘in‘1934}.:This novel has

placed him among the greatest American authors of this

century.

The process of co;posiﬁg this novel is cleariy
&ritten‘by Sergio Perosa, professOr‘of‘English‘and American
literature at the Instituto Univeréitario cat Foscari;
Venicé, |

At the 'time of compos1ng his thlrd novel, \
Fitzgerald felt that he had '"grown at. last" To
both Edmund Wilson and John Peale Bishop he wrote
of his new work with enthusiasm. He was convinced
that he was writing something "wonde#ful, something
new, something extraordinary and beautlful and
Smele and intricately patterned®. His inspiration
come so0 quickly as he worked that he finished -the
book in only ten months. In November 1942, the ‘
manuscript was already in the hands of the publisher,
and yet he continued smoothing and polishing it, so
that in Pebruary of the following year he modified
the structure of chapters Vi and VII by cutting and:
adding material and by rewriting an entire episode.

10
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It was only when the book was published on April,

10, 1925, that Fitzgerald's'}abor to give it an
organic form was complieted.,1 o

|- : ] .
The central idea of The Great Gatsby.is about the

power of a dream over a man. Gatsby, the man-who gives ifs
name. t0 the story, has been so much attached to the drean
of winning back his youthful %@Ye:?haﬁ;?asngo?ﬁ;f???V¢?»
What is interesting in the S??FY:iS;?@??;the fallure of
the drean involves also the contradiction of moval (good
and bad), social order (the rich and the poor / the older
aristocracy of wealth and thé newly rich).

The plot of the story is very tightly knit, there-
fore, it is trdé that most critics say that the book has
one of the most pérfect structures in Bnglish Literature.
T.S. Elliot, a great American poet also states about the
novel that Gatsby is "The first step that American fiction
has taken since Henry James.o;.q.“

The Gfeat'Gatsby'is.diﬁided'intp nine brief chapﬁers;
The climax is in.chapterjvg The first four chapters act as
an introduction énd‘prepafationﬂ The last four are‘the
development of‘thé story to its tragic conclusion.
Fitzgerald dbes not telljthe story as a dead object that
can easily be played, but he lets the story move by the
action of the characters, in which Nick as the narrator
of.the story also takes a part. In the summary, the readers
will be able to follow the seqﬁénces more clearlyn For*that-
reaSon; the sumﬁary-is also divided into nine brief parfs;.

Fach part with each own subtitle.

1. Perosa, 1968, p.67.
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Summary

1. Nick's first meeting with the Buchanans

"Nick Carraway is the participant who acts as a -
perfect narrator in the story. A son of the Middle‘West;
he is learning the‘bond bueiness in the East. He lives in
a small island near New York which is part of Long Island
Sound and calls as West Egg§ It happens that he lives next
doar to Getsby, a wealthyFyoung man who,becomes his closeet
friend, Niek puts us in contact with Tom and Daisy Buchanan
who live in the other side of the bay of Long Island Sound,
it is called East Egg, and from the island the story is
deveioped, |

Nick is invited to have a dinner paity”with the
Buchanans. His impressions about Tom is that he is strong,
selffpelianﬁi_ea;eleee_apg;elee"reﬁhless, reactionary and
f-arnogentn Daisy is also care;ess and self-reliant, but she
is seﬁhisticated and genteelw There is also Miss. Jordan
Baker; a friend of Daiey who lafer becemes Nick's giri-
friendn‘The differenée betWeen Niek and them can be clearly
seen while they are talking about some tepics, He realizes
to what kind society he belongs. But he who feels himself
“un01v1llzed" does not-fail to perceive a very different
reallty The atmosphere 1n the party is broken by a -
telephone Call,.lt 1s from Tom's mlstress, Dalsy get very
upsefi Nick feels uneasy.,At_the end of this chapter, we
have the first glimpse of uatsby, alone and thoughtlul in

his garden on the other side of the bay.
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2. Tom's affair WithﬂMyrﬁie

In this chapter, Tom visits his mistress‘who is Mr.
Wilson's wife. The place is about half-way between West«
Egg and New York, Nick calls this place "The valley of
éshes" begauée ashes grow like white into ridges. It is
a desolate spot, a kind of waste land. Again in this
chapter they have a party. It is in Tom's apartment in
New York. This party contrasts greatly from the party in
the first chapter. It goes Wild and it does not represénf
the class in which Tom belongs to. There are a lot of
drinks. Nick get drunk that afternoon, that is why the
desbription'of the situation is hazy, éonfused,‘and half-
remembered. We are left with an impression of dfunken
chaos, It is this chapter too that reveals the‘compléte
baseness of Tom; who Whiie amusing himself all the time
with Myrtle has no intention of. divorcing Daisy. He wénts
to keep both women like é violent master. There 1is aléo
a quarrel between Tom and Myrtle_in'the wild party and as
a resﬁlt_shgmhgs‘hermgose broken. It happens because she

keeps mentioning Daisy's name and Tom does not like it.

3. The Firs:t Meeting Between Nick and Gatsby

After many hints and indirect sgggéstions, Gatsby
appears in chapter three. There is always a party on
;weekénds in Gatsby'’s house. The party‘is S0 special. His
Roils Royce becomesian omnibué, darrying parﬁies to and.

 from the éityw Every Friday five crates of oranges.and
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lemons arrives from a fruiterer in New York, food is plenty.
There is also an orchestra. Not all of the guests are in -
vited, people may come and go freely. Only a few people are
really invited and Nick is one bf them. The gueétS'inahis
party behave accofding to the rules of amusement parks.

- Gatsby is still a mysterious figure for most of his guests.
Nobody knows who.he really is. Nick is among the guests
who still do not know the host, even when he stands face
to face with Gatsby. He may not khow Gatsby, if Gatsby

himself does not introduce his name.

Nick is with Jordan who is present at that party.
The relationship between Nick and Gatsby starts from the
evening, also his relatibnship with Jordan. Gatsby asks
for an interview with ‘J‘ordan_Baker at that occasion. At
the end of the party an automobile accident happens out-

side Gatsby's house.

4. The Preparation of the Meéting '

Nick is in another party in Gatsby'’s house. There
are still rumoufs about Gatsby. "He is a bbotlegger LA
- said the young ladies. "One time he killed a man who had
found out that he was nephew to Von Hindenburg and second
cousin to the devil " (ﬂhépter IV, »p. 61). Nick writes
down on the empty spaces of a‘time’table the names of those

who come to Gatsby*s house during the summer.
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Nick's relationship with Gatsby get closer and‘clésero
Some day in July he wvisits Nick and‘invites him for lunch.
Gatsby talks too much about himself: "I am the son of some
wealthy people in the Middle West - all dead nbw ", "I was
brought up in American but educated at OXfOrd; because all
my ancestors héve been educated there for'many'yéars, it is
a family tradition !". (Chapter IV, p.€5). Nick does not

entirely trust him, but he does not want to argue with him.

Gatsby‘wants him to take Miss. Baker to tea; because
he will tell her something importanf. In this chapter;
Gatsby also introduces Niék to Mr. Wolfsheim a king gambler
that make Nick moxre suspicious about GatSbyis business.
This chapter is ended by Nick's meeting with'Miss,‘Baker
who tells him Ga%sby's secret. The secref is about Gatsby's
‘affair with Daisy several years ago. Daisy was once in love
with a man called Jay Gatsby. It happened before she ggt
married. with Tom Buchanan. They were separatéd.by Gafsbyfs
leaving (He was a poor soldief at that tfmg)n It is clear
then, why Gétsby makes aﬁ.approach to Nick, Daisy's second
cousin. The_p;éparapiog‘fpy the meeting 1is arranged. Gatsby
has begpmlOQgipg;forthe meeting for years; He has bought
his house in West Egg and given parties in: the hope of
meeting her by chance. There‘is‘a‘beatiful phrase in the
end oﬁ this chapter. ﬁThere are only the pursued, the

pursuing , the busy, and the tired!" (p. 81).
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5. The Dream Comes True

The first meeting between Gatsby and Da%sy takes
place in Nick's house. Nick as a mediator invites Da*sy
to have tea in his house one.afternoon. Gatsby who has been
nervous during his waiting for her becomes more nervous
when Daisy is really: in front of ‘him. He who has built a
magnif;cent dream for five years, hoping‘for the unbelieve-
able moment is ac*ing as if ‘he is a litle boy He behaves
akwardlj Ihls nomenu is descrlbed brllllantly by Fltz -
'geraWd in page 87, 88, and 89.
"Welve met before," muttered Gatsby. His:eyes
glanced momentarily at me, and his lips parted
with an abortive attempt at a laugh. Luckily the:
clock took this moment fo tilt dangerously at
the pressure of his head, whereupon he turned
‘and caught it with tremhllng fingers and set it
back in place. Then he sat down, rigidly, _his
elbow- on. the arm of the sofa and his. ch¢n41p his
hand". (p. 87). :
Daisy who never expects_ﬁo meet’him again 1s also surprieedw
"For half a minute there wasn't a.sound. Theu
from the living-room I heard a sort of choking

murmur &nd part of a laugh, followed by Daisyis
voice - on a clear artificial note: .

"I certainly am awfully glad %o see you again.”
A pause; it endured horrihly. I had nothlng to
do in the hall, so I went intao the roam. (p. 87}

After this terrible moment Gatsby has changed;‘he
can mantein himself and find hiseself confidence. Daisy,
withlteers'in her face looks exeitedewith the unexpected

‘mecting. Shortly afferward they have beem in Gatsby's
??9?@9“3“??§§?9?'.Qat??yn?h9W?_h?¥ around, and Daisy is

really Iimpressed. by his possessions. Gatsby, after his
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embarrésément and his unreaéoning joy 1is consﬁmed with
“wonder #t her presence.lHe has been full Qf the idea so
1oﬁg an% it'éeems that he can not “control his great
Vhappinessb Nick—leavesvthé couple quietly-at the end of |

this chapter,

6. Gatéby's feVéiéfibn‘

Chapter VI starts with the deécription df‘Gatsby's
past life. Gatsby is linked.with DanvCody,‘the pioneer
debauchee who during one phase of American life brought |
back to The Bastern sea board.the‘savage Violénce Qﬁ thg
frontier brothel and saldon (ﬁ} 101). And it is frbh ban
quyzﬂg?tspy“}gpgrits money, a legacy of twenty - five
thousand dollars. He also leafns to run'buSiness'(an o
iilegalvbusiness) from him..The rumoﬁr about Gatsby does
not annoy'Nick‘anymore, Gétsby has told him about his past-
life, aithough.hé still keeps his mysteribustbusiness in
secrét.'lh this chaptef, Tom and Daisy attends Gatsby's
pafty_for_ﬁ@e f;rs§ time. In tpeAparty Gatsby fails fo
pléase Daisy. Anyhow, shé pretends to be hapivy° Tom whio
has already snubtbed him in a casual encounter, manages To
show him his hdstility‘and.contempt, Gatsby is recapturing
the past, he clings deéperatelj ﬁd his im?ossible dream of
repegt;ng‘the past. | |

‘7°_The‘0pen-BéEﬁlé.

The open battle between Gatsbj and Tom takes place
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in chapter VII, in the presence of‘Nick and Jbrdan Bakeral
'Gatsby wants Daisy to tell Tom that she "neéver loves Tom",
" he wants her to repudiate her love for her‘husband, Oh |
the other hand, Tom who is worriéd of losing Wifewand
‘mistress at the same time (he also has‘a quarrél with
Myrtle;_chapter 11, p. 37) is so ruthless in. his attack;
Tom- succeeds in striking Gatsby's weakest point with his
strong arguments, until he makés him incapable of ‘further
'resistance. Tom is born self - reliant; he manages it well
when he attacks Gatsby. He is a man of reaiity for Daiéy,
and he can show this in the,coﬁfrontationt Daisy does now
.take any resolution,_buf it is clear that she cannot leave
Tomn The battle is over, Gatsby is lost. He Win.Nickfs‘

approval, bﬁt not Daisy's.:

On the way home; the accident héppens; Daisy who is
at the wheel of Ga%sby's car run over Myrtle who has
rushed toward thé car.believing to be Tom‘s; and Gatsby
takes upon himself the whole respohsibility for it. Daisy -
who is shaken by the reality does not tell the truth and
feels securé behind her husband's protection. |

8. The Complete. Holocaust

‘Nick suggeété Gatsbf tc go away; but he insists to
stayq "He wouldn?t consider it. He couldnft possibly
leave Daisy'untii_he:knew what she was goihg to do. He
.was clutchiné a%fsome_iast hope and I couldn't bear to
shéke him.free"‘(chapter VIII, p..148). Gatsby does not

realize that a holocaust is-watéhing over him.. The owner
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that a holocaust is watching over him. The owner of the
yellow caxr which strike Myrtle has not been known yet,
but. it. does not mean that Gatsby remains safe. Mr. Wilson

(Myrtlets husband)_is in atfempt to find the owner of the

car. He believes that the person who runs over his wife

must be the same person who makes an affair with her.
Gatsby who does not'commit the crime is killed by this

man while he is in his swimming pool. Somebody has puk

Mr. Wilson on the track of him, and the person is Tom

Buchanan. After he,has‘shot'Gatsby, he ;ends his life by
shooting his own head. UAnd the holocaust was complete®

(chapter VIII, p. 163)

9. The Bitter Funeral

In the last chapter, the funeral is artanged.by
Nick. It is Such a grievous funeral. Fate is so bitterly
cruel to him, only Nick. and a chance visiﬁor atﬁeﬁds the
funeral. Mr. Gétz, Gétspy’é father, of whbm.Gatsbygsays

has aiready died,‘appears. In the final scene Nick has

broken his affair with Jordan, and he is left to re -

consider the story, he also leaves the East and goes home.
Nick-méets Tom in his last days.-there.-He- wanis %o avoid. -

him, but Tom.is coming ta him, through this meeting, Nick

finds out that Tom is the person who puts Mr. Wilson on

the track of Gatsby. Nick puts his moral judgement on

this, as:

[




"I couldnt't forgive him or like him, but I saw
that what he had done was, to him, entirely :
-Jjustified. It was all very careless and confuged.’
They were careless people. Ton dnd Daisy - They
smashed up things -and creatures and then retreated - .
back into their money or their wvast carelesshness
or whatever it was that kept them together, and
let other people clean up the mess they had made..."

(Chp IX, p.180)




Chapter III

THE ANALYSIS OF THE FACTS OF THE STORY AND THE THEME

By'the facts of a story, the writer means the
characters, the plot, and the setting. These elements
are sometimes cailed the "factual structure™ of the
storjo The purpbse of analysing the factual structure
is to understand who the Characters are, how they are
described or présentéd to us; how‘the plot is arranged,
where and when the e&ents happen. The understanding

about those things will lead us into the appreciation

of the werk.

.By‘the anélysis of the theme is simply meant the
attempt to find out what the‘story wants to revezl ‘%o
the readers. In this chapter, the writer will concern
himself‘With those tWo important analyses, in drder to
see how Fitzgerald has arranged the details.through thé

facts of the story to express his centrsl idea or the

theme.

A.l. Character - ‘ _ e e

According to Robert Stanton, the term "character®

1)

is commonly used in two ways. *PFirst it shows .the

individuals that are involved in the story. Second, it

‘refers-to the mixture of interests, desires, emotions,

and moral principles that make up each of these individuals,

1. Stanton, 1965, p.1l7.
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so we can imagine what kind of individuals/characters:

are presented to us.

In terms of character, we cannot leave the role ¢

of motivation either., Motivation is a character's reason

for behaving as he does. In The Grealt Gatsby, Gabtsby's
~ basic motivation is his dream for wimming back his

youthful ldve.
Another impoftant aspect in judging the fictional

- characters is based on the quality_of the characters,

E.M. Forster in "Aspects of the Novel" divides the

characteré into flat snd round characters. Simple (flat)
character means that the character does not represent a
fcomplex personality of human being but it is just an
embodiment of a single attitude or an.obséssion. Oné’of
the characteristicsrof the flat characters is that it
can be easily summed up into a single formula, fdr
example: the poor but kind hearted man, the noble

retainer, etc.

" Complex (round) charaéter means that the character
is 1ife—lik§, it is not just an embodiment of a single
attitude. In a cdmplex‘character we casn see gll sides of
him, unlike‘in a’ ' flat character which can be séen‘only

from one side.
After observing some aspects of the characters in

a fictional story, let us now see the charscters.in The~

Great'Gatsby.




Gatsbz
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A very rich young man who lives on the island
of West Egg in Long Island Scund. His house is
described as a:factual imitation of some "Hotel
de Ville in Normandy" (. 5)-.
Hoping *to meet Daisy by chance, he always has a.
party every weekend to which all people are
welcome, only a few people are really invited.
"T believe that on the first night I
wens to Gatsby's house I was one of the

few guests who had actually been invited
People were not 1nv1ted - they went there

(p.41)
He is a mysterious man for almost all of his

guests., Nobody knows him exactly who he is and

what business he maintains, therefore there are

often rumours sbout him.

"Somebody told me they thougnt he kvlled o
a man once.," — -

A thrill passed over all of. us. The three . .
Mr. Mumbles bent forward and listened eagerlys:
"T don't think it's so much that," srgued
Lu01lle sceptlcally' "Tt's more that he was

a Germen spy during the war." (p. 44)

He is a young man of gyear or two over thirty.

He is & person with great politeness, he picks

up his-words with care.

..... and I was looking 2t an elegant young
rough neck, a year or-two over thirty, whose
elaborate formelity of speech just missed
being absurd. Some time before heé introduced
himself I'd got a strong impression that he
was picking hiss words with care. (p. 48)




Daisys -

- Tom's wife that once has fell in love with Gatsby.
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- His smile is also impressive to Nick. Nick

describes the smile ass ;
. "It understood you just as far as you
- wanted to be understood, believed in you
just as far as you would like Tto believe
in yourself, and assured you that it had
precisely the impression of you that, at
your best, you hoped to convey." {(p. 48)

He has once been a poor soldier from Mid - West.

"You're face is familiar," he said,
politely. Weren't you in the Third Division
during the war?"

"Why, yes. I was in the Ninth Machine-
Gun Battalion."

"I was in the Seventh Infantry until
June nineteen eighteen. I knew I'd seen you
somewhere before." (p. 47)

—~ He is faithful to his dream to win Daisy's love

again, although she has got married to Tom
Buchanan. To fulfill his dresm; he achieves it
with & dubious mean. In this case, he is his
Plaﬁonig conception of himself.
"Ihe truth was that Jay Gatsby of West-
Egg, Leng Island, sprang from higs Platonic-
conception of himself. (r. 99)
He is linked with Dan Cody, the person who has
become his "father" and "teacher" (Dan Cody was

the pioneer debauchee who during one phase of

Americen 1life brought back to the Eastern sea-

" board the savage violence of the frontier brothel

and saloon).
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The officer looked at Daisy while she
was speaking, in away that every young
girl wants to be looked at some time, and
because it seemed romantic to me I have
remembered the incident ever since. His
name was -Jay Gatsby ...... . (g. 76)

- She has a charm, "Her face was sad and lovely

-

with bright things in it, bright eyes and a
bright,passionafe mouth". There is an excitement
in her voice so that men who had cared for her
find difficult to forget, "a singing compulsion®,
a whispered "listen".
There is something artificial about-the way shé
acts (p. 9, and 10).
She is self-oriented, she does not listen to
bthers. She tries %o be the center of atfention
by dominating the subject of dlscu551on (P 9, 10,
abd 11).
She is also a careless woman, she has no sense
of responsibility. One one hand, she still loves
Gatsby, on the other hand she does not weant %o
lose Tom. She always: stands "safe"° She lets ¢+
Gatsby to be the victim of her carelessness when
the car she drives run dver_MyrtIe, After the
accident has happened, they (Daisy and her
husband) are conspiring togethér,
"There was an unmistekeagble air of
-natural intimicy about the picture, and

anybody would have szid that they wer,
consplrlng togeTher. (pe 146)
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Tom‘Buéhanan:

~ He has been a football player before he is

twenty one. He reaches his peak at 21 and since
then "ewverything ssvoured of anti~climax"; He is

proud of his past successes. He therefore seems

 frustrated, dissatisfies with his life.

Her husband (Tom), among various physical
accomplishment, had been one of the most
powerful ends that ever played football at
New Haven - a national figure in a way, one
of those who reach such an acute limited
excellence at twenty~one that everything
afterward savors of anticlimax (p. 6).

He is born rich, his family are enormously

~wealthy. "He'd brought down a string of polo

ponies frbmfﬂéke Forest"; something which is
hard to believe that a man in that generation
can do.

He has a cruel body, hard mouth, supercilious\
manmer and a "touch of‘paternal contempt in his
voice™ (p.7)%

He iz a man‘bf great style, who does thing for
atfention; ‘

He keéps a mistress in New York (Myrtle). It
shows his completé%baseness, for him Daisy iss
not so much as wife but as someone or something
thét‘belongs %o him,

"Why"‘shebsaid hééitantly, "Tom's got
some woman in New York", (g. 15). -
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Niék‘Carraway:

| ; ~ A narrator who is involved in the story.‘

k — - A son of the Middle West who learns bond business

| o in the East. He lives on the island of Wesst Egg-

| in Long Island Sound, hiS“house is 50 yards from
the Sound and is surrounded by expensive mansions.

- He lives next door to GatsbyQ

- He has learned from his fa ther to suspend
judgement, an objective judgement. He is also an

essy - going person, tolerant, sympathetic,

sensitive, and a good listener. He therefore
finds he is often caught talking to extremely
boring péoplén
In consequence, I'm inclined to reserve
all judgements, a habit that has opened up
‘many curious natures to me snd also made me
the victim of not a few veteran bores. (p.l)
- He has a role as a mediator with Jordan in the
stofy, therefore he and Jordan slso have a short
affair, before at last he debides to break their

relation and leaves the East. Nick comments on

this as: "I couldn't have talked to her across

a tea-table that day if I never talked to her
again in this world”. (p. 156) |

Miss. Jordan Baker;-

-~ Daisy's close friend who is also & golf champion.,

At Tirst I was flattered to go places with
her, because she wéds a golf champion, and
every one knew her name (p. 58)
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- She belongs completely to Toﬁ's and Daisy's world,
and like them is "careless and incurably dishonest¥.

- She‘is a slender, small - breasted girl, with an .
erect cariage, which she accentuates by thrbwing
her body backward at the shoulders like a young
cadet (p. 11)

- She and Nick serve as mediators in this novel.

They bridge the two poles, the East and the West-

Egg.

- Mr. Wilson:
- He is a spiritless man and phisically weak. There
is & "damp gleam of hope" in his eyes.

He was a blond, spiritless man, anaemic,
and faintly handsome. When he saw us a damp
gleam of hope sprang info his light blue

“eyes. (p. 25)
- He is Myrtle's husband, but he does not know that
his wife has an affair with Tom Buchanan.
-~ He Dbecomes' the tool in completing Gatsby's failure.
he has shot Gatsby of whom he supposes to be the

driver of the yellow car that runs over his wife.

{(p. 162, 163).

Myrtie:
- Mr Wilson's wife who is also Tom's mistress.
~ She is rather fat, but not unpleasantly fat. She

-~ 1s not beautiful buf obviously sexy and passionate.
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She was in the middle thirties, and.
faintly stout, but she carried her surplus .
flesh sensously as| some woman can. Her face,
above a spotted drEss of dark blue crepe-de
chine, contained@ no facet o7 &gleam of beauty,
but there was an immediately perceptable.-
vitality about her as if the nerves of her
body were contlnually smouldering. (p. 25)

- Like Gatsby, she also has become the victim of
o : Tom's - and Daisy's carelessness. She ‘is crashed

by the yellow car driven by Dalsy.

Gatsby, it can be said that_mosr of the characters are

complex characters. They are presence to us as the peo?le
that we know. We share what they feel and think, and it
is:Obvioﬁssthat they are not just simply the embodiment

of a single attitude.

However, in contrasting simple and complex characters
above, the writer does not base on an ‘absolution. There is:

still a gradation. In The Great Gatsby,-the major character

Gatsby is regarded having more ccmplexities than the others.
But if the crlrerla of comnlex characters are lied on their

llfellkeness, the writer will undoubtfully say that mosst of

"the characters in The Great Gatsby are complex characters.

Gatsby,'instead of ccmpromisind with the evil World;
still remains pure and honest to h1s love. Tom and Daisy
who a re careless and dlshoneSu are not a hundred percent 7
gulltyo It may be the backgrouno of thelr life and surround;
'1ngs that affect thelr manmer, Mr Wilson, a weak man,

dlstressed by the reality, turns ou t to be the killer at
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Myrtle, dissatisfies Wifh her husband, makes a love
affair with Tom. Jordsd, influenced by Tom's and Daisy's
life becomes careless and dishonest too. Léstly, Nick
“who is moraliy good remains loyal to his friendship with
Gatsby. They'are~all“the'representative of the complex-

ities of human life.

Fitzgerald*sucéeeds in representing many cbmpleX'
characters because he uses the dramatic method. They are
not described or ﬁortrayed,.but are represented in action
and through action. He presents fhem at three different
parties, given in different places and time, in order to
show impediately their various psychological natures,
their aspirations and ambitions and thé different social

environment from which they spring. That is way the

~»characteri2ation of The Great Gatsby is really “alive",

A.2. Plot

"Plot makes us aware of events not merely as
elements in a temporal series but also as an _
intricate pattern of cause and effect."™ (Kenney,
1966, p. 14) - ’

The statémeht\abdve is fully completed in The Great
Gatsby. In this‘novel‘, we do ﬁ;t find a story which goes
on through a chfénological temporal sequence (from fhe
birth - the 1ife - the death) , but the author of the |
étorY'has used foréshorténing technique (through a:long’
flash back). The life of the'chéraéters are éncompaséed

within a single summer. However, the cause and effect are
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are tightly knit. A1l of the actions are represented -

-through "dramatic scenes", therefore the readers will

easily get involved:in the experiences of the characters.

As what has been written in the summary, the story
is divided into nine chapters, nevertheless, it does not
meke the story ﬁshallow" but rather makes it more
interesting. The readers are tsken into a situation or
events that happen in a single summer, and through this
single summer, the readers participate with the characters,’
their problem, and the tragic ending.

The sequences of the events are as follows:

" =- Nick Carraway who acts: as the narrator of the
story tells us about himself. He is a peMson who
is morally good. As a newcomer who wants: to
leérn the bond business in the East, he rents g |
house thai‘happen to be sides by side- with

Gatsby Sy a man who will 1nvolve~n1m in thernext

R

affalrs°
= Nick is invited‘by Tom‘Buchanan and Baisy to
have a dirner party at'fheif house, In this
.party he‘is introduced to Miss Jordan Baker who
*turnszout‘to be his partner ins#ead of Daisy
an& Gatéby; |
=‘Getting closer to Tom, Nick accompanies him %o.

'see his mistress. This is one event that will




support the denouement of the story.

Gatsby appears after a lot of hints in the

beginning; Nick gets an opportunity to know him

at his special party. He (Nick) and Jordan ab
last find that Gatsby has once?been‘Daisy's'l
lover, and he wants Nick to help him to arrange
his meeting with Daisy after being separated for
a long tiﬁe; He is a wealthy man now and no
longer a poor soldier (He was a poon;soldier_when
he first made love with Daisy).

Nick prepareé‘his house to be the place for the
meeﬁing: This meeting maKQS‘Gétsby more
enthusiastic to win back Daisy'S?love; He wants
her to repudiate>her love to Tom. Daisy seems
also to 1it a glance of hope for him.

Gatsby is confronted with Tom %o win Daisy while

" they (Tom, Gatsby, Daisy, Nick, Jordan) are

dowmtowri, Tom who is born self-reliant and rich
attacks Gatsby with his strong arguments. He
says that Gatsby is a bootlegger; Gatsby is like
8 "Killed’ man at that time, and it is ol ear

that Gatsby has lost the 'open battle’.

- On the way home, Daisy who ist at the wheel of

Gatsby's car runs;oVer.Myrtle (Tom's mistress)
who has rushéﬂ toward the car that is supposed-

t0 be Tom's,
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- Gatsby acts as a hero in‘this accident, his pure
love to Daisy makes him blind; He protecté*Daisy
from her carelessness, whiﬁeshe and Tom ére
conspiring together to getgaway from the
incidents;

- Gatsby pays for the sin he never commits with
his:&life° He is killed by Mr; Wilson_(Myrtle's
husband) who retraces the owner of the &ellow
carc.AfﬁEr Shooting'Gatsby in his swimming pool,
he ends his 1ife too. |

- At the end.of the story Nick arranges Gatsby's

| fu:neral; and it is redlly a:grievous funerali
Few people come to the funeral.of the?'poor son
bf bitch?, Enveloped by a sad situatioh, Nick
leaves the East. He.has leérneﬁu;‘moral lesson
from this affair,

In this story, Fitzgersid uses a long flash—back;

Some events are told by Nick or Jordan to stress the

dramatic aspect of the story; In the beginning of the

story we have been introduced by Nick to the man called

Gatsby whom he is going to talk about. "Only Gatsby, the -
men who gives his name to this book, was exempt from my

reaction” (p.2). Jordan got the turn, when she told

‘ebout Gabsby's love affair with Daisy (Chp IV, p"75-79)

It seems to us that the plot is S0 51mnle% bat if

wes read the whole story we will admit the golden hand of
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F, Scott‘Fitzgerald in composing the story. The

seemingly simple problem is represented in such a way,

- so that the readers get in touched with i%.

‘Anbther technique used in plotting The Great Gatsby
is;foreshadowi‘ng° Fitzgeréld employs this technique vexry
well. Foreshadowing means the intrbducing-details'which
hint at the direction the story is going to take. I+t
frequently happené that a réader reglizes the‘ﬂint after
the iﬁcident has happened;

'In The Great Gatsby,“the writer has found three

hints that vaguely lead us into the next incidents.

Firstly; a car accident that Eappens at the end of
Gatsby's party;

But as: I walked down the steps I saw that the
evening was not quite over., Fifty feet from the door
a dozen headlights illuminsted a bizzare and - .
tumul tuous scene. In the ditch beside the road, ride
side up, but violently shorn of one wheel rested g
new coupe which had left Gabsby's drive not two _
minutes before. The sharp jut out a wsll accounted :
for the detachment of the wheel, while was now getting
considerable attention from half a dozen curious
chauffeurs {(p. 54). -

The accident is a forewarning fo‘thé climax of the stéry,
that is the accident that causes Myrtle's death.

Secondly, the description of the place in which the
acaidént takes place, |

This is the valley of ashes - a fantastic farm
where ashes grow like wheat into ridges and hills
-and grotesque gardens; where ashes take the forms
of houses and chimneys and rising smoke and finelly,
with a trancendent effort , of man who move dimly

- and already crumbling through the powdery air.

oooooooooooooooooooooooo © ® 608 9 00 0.0% 098 299 60 ®0 S 0o

But above the gray land and the spasms of bleak
dust which drift endlessly over it, you perceive,
after a moment the eyes of Dr. TQJ,Eckleberg. (p. 23)




- 35
If we imagine the area, we will soon find something
which is strange and unpleasant. It is in this place,

the car accident happens.

Thirdly, the exchange of the cars between Gatsby
~and Tom. Gatsby uses Tom's coupe and Tom uses Gatsby's
car.
"Shall we all go in my car?" suggested Gatsby.
He felt the hot, green leather of the seat. "T
ought to have left it in the shade.® .

"Ts it standard sh1ft9" demanded . Tom.,
“Ye S "

"Well, you take my coupe and let me drive your
car to town."
The suggestion was distateful Gatsby. (p. 121)
Tom who is in Gafsbyis car has dropped in for a while in
Wilson's house and Myrtle knows it. Therefore when she

sees. the car is passing by, she is running toward it.

She supposes it to be Tom's car.

Those are the hints that "foreshadow" the next .
happening, and it is of course not Written accidentaliycc
It is deliberately composed by Fitzgerald to arouse the

reader's expectation to the outcome of the story.

A. 3. Sétting

According to Wllllam Kenney in hlS book “How to

Analyze :Fiction", 1) the elements of setting are°'

1. The actual geographical location, including topogarphy,

© Scenary, even-the details of a room's interior.

2. The OCCHDatlonS and modes of day - %o day ex1stance of

The characters.

1. Kenney, 1966; p. 40.




3. The time in which the =zction takes place, e.g.,
historical period, season of the year.

4. The religious, moral and intellectual, socizl, and
eﬁotional environment of the charscters.

The meaning of setting itself, according to Robert

S ‘ ‘ ‘ L \
Stanton (in his book "An Introduction to Fiction") is +the

environment of its evénts, the immediate‘world in which
they occur. (Stanton, 1965, p.18). Part of the setting

(the elements) is the visible background such as a cafe

in Paris, the Californié mountains, a dead-end street in
Dublin, etc. The other parts are also be the time of day

or year, the climate, or the historical period. Setting is
sometimes related With.tone (emotional‘foﬁé), because it

is used to evoke a definite emotional tone or mood that

surrounds the characters. This emotional tone is called

the atmosphere.

Some of the elements are well-constructed by 7.

Scott. Fitzgerald in The Great Gabtsby, especially the
geographical location, the time, and the moral/intellectusl

socigl environment of the characters.

The actual geographical location of the story is in

North America or more exactly in twe islands near New York.

It was a matter of chamce that I (Nick) should .
have rented a house in one of the strangest communities
in North America. It was on that slender riotous island
which extends itself due east of New York - and where
“here are, among other natural curiosities, two unusual
formations of land. Twenty miles from the city a pair
of enormous eggs, identical in contour and separated
only by a courtesy. bay,. jut out into. the most domesticated
body of salt water in the western hemisphere, the great
wet barnyard of Long Island Sound. (p. 4-5) '
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!

There is:also the description-of the main character&s
houses, because it is important;to represent th the

characterS‘are.

My house (Nlck's house) was at the very tip of
the egg, only fifty yards from the Sound, and squeezed
between two huge places that rented for twelve or
fifteen thousand a season. The one on my right was a
collosal affair by any standard - it was a factual
imitation of some Hotel de Ville in Normandy, with a
tower .on one side, spanking new under a thin beard of -
raw ivy, and a marble swimming pool, and more than
forty acres of lawn and garden. It was Gatsby's mansion.

(p. 5)

The Quotation above is Nick's observation toward fhe area

e

and the place he lives in, and all the desbriptions are

t0ld by Nick who is the narrator of the story.

Concerning with the time, the story is the woice of

7.

the ZOVS generation in America,;in which people are rest-

less., The.ﬁime background is celled "The Mad Decade®™., A%
that time the nation - wideleohibition éamejinto existance.
This Act created a.new erain American lifé; One of the
prohibitions/was that liquor trade‘mqu be stopped. Thié
situation did not méke péople tovbé morglly better but even
crime rapidly increased. Al Capone was the product of fhis
e:c*a.,:L> Looking at.tﬂe time background, we can understand

what s faced by the characters in the story.,

In that novel the year of the events are clearly

‘stated by Nick.

I graduated from New Heaven in 1915, just a quarter
of a. century after my father, and a little later I
participated in that delayed Teutonic Migration known -
as the Great War. I enjoyed the counter-raid so -
- thoroughly that I came back restless.... Pather agreed
- _Tto finance me for a year, and after various delays I
came East, permanently, I fthought, in the spring of
twenty two. (p. 3)

1. Blake, 1957, p. 690.
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The moral / social énvironment of the characters

have a certain aCCentuati¢n the sthy, Fitzgerald is ao

b

- much fascinated by ﬁga world of the very rich in the East,

an aristocracy of wealth, however, at the same time he
realizes how "spurious" that aristocracy is and'déspises
it (Westbroék and Overbeeke, 1865). Tom and Daisy are

the symbol of that aristocracy of wealth, they are borh

rich, Nick's impression when he arrives at their house

is:

Their house even more elaborate than I expected,
a cheerful red and white Georgian Colonial Mansion,
overlooking the bay. The lawn started at the beach
and ra n toward the front door for a quarter of a
mile, jumping over sun diels and brick walks and
burning gardens - finally when it reached the house
drifting up the side in bright vinesd as.: through
from the momentum of its run. The front was broken
by a line of French windows, glowing now with
reflected gold and wide open to the warm windy
evening. {p. 6=7) :

If we notice the description .we will soon find that they

belong to some "high-class®™ societyo

The moral =and social environment of the characters

can be clearly seen from the passage.that describes it,

i.e. from page'3. In this‘passage Nick is having a
conversation with Tom Buchanan

"Civilization's going %o p1e0°s." Broke out Tom
violently.

"I've gotten to be a terrlble pessimist about.
things. Have you read The Rise of the CoTOred
Empires, by this man Goddard 2"

"Why, no, "I (Nlck) answered, rather surprised
by ‘tone.

"Well it is a flne book and everybody ought %o
read it."

"The idea is if we don't look out the white race
will be — will be utterly submerged. It's all
scientific stuff, it's been proved.” (p. 13)
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Thé moral end social contrast between Gatsby, Nick
and Tom, Daisy, Jordan, in fact, afe‘also part of the
setting that give a breath to the story. It really
msuppgnts.the‘central theme. This contrast is shown by
the opposite éeographical location of the house: Gatsby
‘and Nick in Wésf Egg and Tom, Daisy, Jordan in East Egg.
- Tom belbngs to the‘world of the aristocracy of wealth

and Gatsby a s a newly rich.

B. Theme

Discovering the theme of a story is the most
interesting activity of critics and teachers of fiction
and it can also arouse the'student's eagerness to read
‘fictionso Unlike the other elements of a fiction, theme
is the meaning of a story as a‘wholeollt is the meaning
the story releases; it may also be the meaning the story
discovers. The other elements of = fiction, such as:
charscters, plot, setting, point.of view, style, motiva-
-tion, etc, support the ideas of the writer that will
"become the theme of thé story. There is still an argument
among critics Whether‘a writer prepares a theme first, or

finds it later (while writing).

Discussing the theme of The Great Gatsby, ﬁhe

writer of this thesis ha s concentrated on the elements
of the story. The writer has paid- attention to the

main characters (Gatsby, Daisy, Tom and Nick), and also
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taking into accounf the sequences of evente (the plot),
and. the setting (what happens to them and what role the
environment play in their‘lives). In other‘words,:fhe‘p
writer collects some'informafion from the elements of the
story.(eSPecially, the facts of the story), in order to

getthe real meaning or the theme of the story.

From the characteristics of the characters of this

novel, the writer has found a picture of a different world.

The world of the very rich (Tom aﬁd Daisy, and then Gatsby)
They represent a high class society. If Tom and Daisy are
rich by birth, Gatsby ie:rich’through risky working (doing
something illegal, in order to.be rich). However, Gatsby

is a self-made man and remains innocent fer what he has
done. He is only the victim of his impossible dream. He

has attachea too much to the dream of winning back of his
love for Daisy, and fails. (it is his basic motiva‘cioﬁ)°

By lookimg at the basie motivation of the mein character,
the writer has caught =a certain picture that Will‘help him
to discover the theme of‘the story, although the assumption

is only one of any-other pcssibilities.

By observing the plot and the setting of the story,

the_conviction about what the theme of the story is, will
> | ! |
be stronger, or it may even change the previous discovery.

The plot shows the seauences of the incidents that happen

to the characters or of ftheir movements that form the story.
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In The Great Gatsby, the reader will share Gatsby's

experience with the acts of winning back his lover, Daisy,

from her husband (Tom). It arises a sympathy on him. On

~ the other hand, the reader will hate Tom and Daisy who

have no responsibility at all. Up till now, it can be

sald that the theme in The Great Gatsby is "An attempt

to win back the love of a woman who is now a wife of
another man". But there is still one important element

to be considered, before judging the theme of the novel.

By observing the setting , the discovery of the
the theme will be more complete; At least, a theme can
be concluded after observing these three elements. In

The Great Gatsby, it has been clear that the geographical

locatlon of the story is United States, or more exactly
in the East ( somewhere near New York). The story takes

place in 1920 ThlS background will glva:>clearer

.1nfornat10n to state the theme of the novel However

there are also some other elements that help to discover
the theme. Some have been mentioned, they are: motivation,

point of view, tone, style and values. These elements

bring f a lot of contribution in finding out what

the theme is. But in this chapter‘it is not discussed one

by one, since the three elements (character, plot and

setting) have already provided enough information. The

contribution of those,elements can be followed in the

discussion of the:iiterary devices.

S0, what is the thememianhewGreatmGatsby_? Is it

Just simply a story‘of an impoesible dream of love ?
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or, is it a story of wealth that does hot bring happiness?
The statements are not necessarily be'WTong, because fhey
are the topics thaf colour the real meaning of the story.
In this novel, Fitzgerald wants to say something more |
essential than that, he wants to say something particular.
It is not the story of Gatsby, Tom and Daisy, but it is
the stofy of America, a éountry that prides itself upon

a dream, to which it is called The American Dream

Lionel Trilling, a professor of English from Columbia

University says in his essay, The Liberal Imagination :

For Gatsby, divided between power and dream,
come inevitably to stand for America itself.
Ours is the only na tion that prides itself upon
a dream and gives its name to one, "The American
Dream"™. We are told that the""truth" was that Jay
Gatsby of West Egg, Long Island, sprang from his
Platonic conception of himself. He was the son
of God - a phrase which means anything, means.
just that - and he must be about His Father's
business, the service of =z vast, vulgar, and
meretricious beauty. (Trilling, 1954,p. 242)

Now, it can be really stated that loVe,‘goodness, and

badness do not stand as the cenfral'theme, but they become
the elements.5f a more complex matter that is the power of
a dream which often has no con%ent, Eut'I want...., I want.,

Gatsby is the symbol of the idea. He even never learns

‘how foolish he is. When Nick tries to settle him with "You

can't repeat the past". Gatsby incredulously cries, "Why,
of course you‘canl"._The denoument of the story strengthens -
the writer's assumption about the theme.

seco I (Nick) became aware of the 0ld island here
that flowered once for Dutch sailors® eyes, a fresh,
green breast of the new world. Its vanished trees,
“once pandered in whispers to the last and greatest of
all human dreams. (p.182)
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‘And also the last sentences of the novel.

Garsby believed in the green light, the orgiastic
future that year by year recedes before us. It eluded
us then, but that's no matter - tommorow we will Tun
faster, stretch out our arms farther..... .. and one
find mornlng—

. So we beat on, boats agalnst the current, borne
" back ceaselessly into “the past. (p. 182)




‘Chapter IV

THE ANALYSIS OF THE LITERARY DEVICES
\

\ Afterhaving analysed the factual structure of The

Great Gatsby, the writer will concern himself with the

literafy devices of the same novel. Literary devices are
the author's methods of selecting and arranging the details
of a story to create meaningful patterns. The purpose of
these devices is to enable the reader to see fhe facts
through the author's eyes, to see what the facts mean, and

thus to share the,imagined'experience‘l)

Some deviceé are found in every story, such as the
conflict; the climax, the point of view, the tone and‘style

and also the symbolism. In The Great Gatsby, the literary

devices which are going to be discussed by the writer are

the point of view, the tone and style, and the symbolism.

A. Point of View

Ifiwe hear the phrase point of view, our perception
mist be on the point of view that has been familiar with
us, namely an opinion or a consideration. In literary
terms, it does ndt mean so0. The point.of view in literary
terms is the point of consciousness from which we perceive

the event of a story.z)

1. Stanton, 1965, p. 23.

2, Stanton, 1965, p. 26-27.

e e it o s e e
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‘Robert Stanton divides points of view into four main

types, they are:

10

First - person - central,. the central character tells:
the story in his own Wbrds.
Examples

It was hopeless. "All right, Fred,"” I said, "let's
get, this thing settled.™ Without looking up, he turned
over another page of his book. I could still hesar the
wind outside. - :

¢

First - Person - peripheral, a non central character
tells the story.
Examples ' |

I pfetended to be writing, but.really I was watching

Anderson pace up a nd down. Suddenly, with a hopeless
expression, he stopped at Fred's bunk. "All right, let's

‘get this thing settled." Without looking up, Fred turned

over another page. What a pair, I thought. I could still
hear the wind outside.

Third - person - limited, the aufhor refers to all
characters in the third pefson, but describes only what
can be Seen, hesrd, or thought by a single character.
Example:
- He paced up and down, trying hopelessly to think of
a solution. Suddenly he said, "All right, Fred, let's
get this thing settled.™ Without looking up, Fred turned
over. amother page. Anderson folded his arms and waited,
liste ning to the wind outside.
Third - person - aniécient, the zuthor refers. to each
character in the third person and may describe what
several characters see, hear, or think, as well as events
at which no character is present.
Example: A

Anderson paced up and down, trying fo'think of a

solution. Finally, hopeless, he said, "All right, Fred,
let's get this thing settled.” Determined not to answer,
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Fred turned over another page. Outside, . the wind was
Piling up huge drifts against the ‘hut.

. | -
In writing The Great Gatsby, Fitzgerald has used the

- 8econd type, nemely the first person ﬁeripheral. AS “what
has been expiained, this type of point of view streéses on
the use of a non cent%al charactervthat acts as the narra-

tor of the story.

Nick Carraway, a minor character who is also the
participant in the whole stdrj‘tells us what he sees, feels
and thinks. His role is very important. It is through his
eyes and judgements, we can see the development of the

characters. both phisically and psychologically.

Early in the novel, Nick tells us about himself, his
sympathy toward others and his good moral.

~In: my younger and more vulnerszble years my father
gave me some advice that I've been turning over in
my mind eversince. ' ,

"Whenever you feel like criticizing any one," he
told me, just remember that z11 +he reople in. this
world haven't had the advantages that you've had.”™

He didn't say anymore, but we'wve always been
unusually communicative in a reserved way, and I
understand that he meant a great deal more than that.
In consequence, I'm inclined to reserve a1l judgements,
a habit that has opened up many curious natures to me
and also made me the victim of not a few veteran bores

(p- 1)

It can be understood why Fitzgerald‘puts Nick as the

‘narrator who is morally good. Fitzgerald, in fhis case,
wants the story to be viewea'objectively, and only a good
and truthful person will be able to do sd._Théﬁris why the
readers of the'étory éccept the story és é plausible stor y,

a part of human experiences.

e i e
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The use of minor character as the narrator has some

-advantages, one of them is that we can see the facets that

we shall otherwise miss. In The Great Gatsby, we may miss
the moment when Gatsby and ™ Nick meet Wolfsheim, the moment
that at least supports the mysterious business of Gatsby.

At that moment Wolfsheim saidto Nick, "I undersfand you're
looking for bueiness gonnegtion." This remark was told
after Wolfsheim had falked about the killing of Rosy
Rosenthal. The juxfapositioh_of those remarks makes s sense
to Nick and also to the readers. There is something strange

in the phrase "business gonnegtion™,.

By using a non central character as a narrator,
Fitzgerald is able to infiltrate the story with moral
judgements (through Nick). If the judgements are done in
third -‘person - omniscient, the effects to the readers
may_not be as strong as if it is done in the first - person
peripheral. Let us see the comparison between theee'two

quotations, one taken from Thackeray's Vanity Fair that

uses third - person - omniscient, the other is from The

Great Gatsby that uses first - person - perlpheraLo

Example from Vanity Fair :

"Had there been some kind gentle soul negr at-hand
who could read and appreciate this silent generous
heart, who knows but that the reign of Amelis might

“have been over, and that friend William's love might
have flowed into a kinder channel 92"

Example from The Great Gatsby:

I couldn't forgive him or like him, but I saw that
what he had done was, to him, entirely justified. It
was all very careless and confused They were careless
people, Tom and Dalsy - they smashed up. thlngs and.
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creatures a nd then retreated back into their money
or their vast carelessness, or whatever it was that
kept them together, and let other people clean up
the mess they had made........ . "

From the compafison abovey; .we find that the first example

~is not as strongvas the second example. In the first
example we feel directly‘dictated by the author fhrough
his intrﬁsion, while iﬁ The second example we share Nick's
emotion and idea about the other characters, e#enthough it
can be the author's judgement himself. In this case, the
use of first - person - peripheral aVoids.a subjectivity.

It avoids deécribing the character's ideas and emotions

directly, so the reader may infer everything from the facts

alone.,

The other advantage of using minor character as the
narrator ig that the‘narrator may descfibe the central
character directly and comment upon his béhaviogre We can
directlyvfollow the action of the charaéters through %he
" ~narrator's involvemenf. Let us see Daisy's action when ske
1 meets Nick, within g shoft time we can juage her manner.

The other girl, Daisy, made an attempt to rise- she
‘ leaned slightly forward with a conscientious expression
3 - then she laughed, an zbsurd, charming little laugh, and
I laughed too and came forward into the room.

"I'm p-paralyzed with happiness.”

She laughed again, as if she said something very witty,
and held my hand for a moment, looking up into my face,
promising that there was no one in the world she so much
wanted to see. That was a way she had. She hinted in a
murmur that the surname of the balancing girl was Baker.
(I've heard it said that Daisy's murmur was only to make
people lean toward her; an irrelevant criticism that
ms-de i1t no less charming). (p. 9) f -

Our perception may not be so sensous if it is told by the

authof directly.

k% w




49
é .
Another interesting moment which is described by

Nick is the moment when Gatsby acts as a''hero™ waiting

|
o SN s .
outside Daisy's house while she is "conspiring" with her

husband,

As'IT ulptoed from the porch I heard my  taxi feellng -
its way along the dark road: toward the house.,Gabsby
was. waiting where I nad left him in the drive.

"IE7it all quiet Up there ?" 'he dsked anxiously.”

""es, it's all quiet." I hesitated. "You'd bebter
come hOme“and”geﬁ some sleep."

-He shook his head. ‘
- "I want to walt here till Dalsy goes to oed Good
night, old sport.”

He put his hand in his coat oocke+ and turned back
-eageérly to his scrutiny of the house, as though my
presence marred the sacredness of the vigil. .So I
walked away and left him standing there in the moon-
light - watching over nothing. (p. 146)

| The use of first - person -~ peripheral point of view
mey also create suspense and surprise by concealing the
contval cnaracter's thought, as what has been done by
Gatsbyf He has bodght a mansion Which ;sloppositedﬁe
Da;sy's‘and he alsofhas'a.ﬁefty_every-weekendhepingifhat
Daisy will come by chance. It is Nick and:Jordan that
reveal. Gatsby's illusion and turn 1t into reality.

'The modesty of the demand shook me. He had waited

five years and bought a mansion where he dispensed

starlight to casual moths - so that he could "come:
over"™ some. afternoon to a stranger's garden. (p. 30)

\

After all, we can say that one of the‘interesting

~-aspects of tals novel is lled on its. effectlve used of

the narrator,

CTTTE

[
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B. Style

Style, in 1iteraturé,is\the.author?s manner-of using

..ianguageal)vaery good writer usually has his own character-

isﬁic in manipulating langdage, so his work will_become

~identical with‘his characteristic stylc;"ﬁwo autpors may -

~have the same plot, characters and setting,‘butfthe result

willsbe two different stories, because their languége will
differ in sentence length, ccncreteness; and . the number of

images and metaphors.

The agtho;s‘ﬁha# actual;y'represent,their_characterf
i3%ic styles are Bmest Hemingwey, Henry James and joseph
COnradn.Ernesw Hemingway is famous for hiscciear; crisp
and concrete 1anguage; simple and_direct;‘Henfy.James'for.

the complexity and subtlety of his long sentences; end

... doseph Conrad for his sensous descriptions.

From "The Undefeated™, we shall see the charactéristic

style of‘HemingWay..

" As (.the bull ) lowered his head to hook, Zurito
sunk the point of the pic in the swelling hump of
muscle above the bull's shoulder, leaned =1l his -
weight on the shaft, &nd with his left hand Pulled
the white horse into the air,.front hoofs pawing

- and swung him on the right ‘as: he pushed the bull

- under and through so the horns passed safely under

. the horse's belly and the horse came down, quivering,

. 'the bull's tail brushing his chest as he charged the

- cape Hernandez offered him . -

‘In qéscribing the violence, Hémingwa y linké_a long series
Qf,statements:with’“and", to suggest the sense of everything

at once.

1. Stanton, 1965, p. 30.
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-In Henry James's stories, on the other hand, we
shall find the intricate subordination and_modificaﬁion‘

-of 'sentences, like for example the quotation.below.which

It was nothing new to him, however, as we know, that
a man might have - at all events such 4 man as he - an-
amount of”experience out of any proportion to his
adventures; so that, though it was doubtless uo great
adventure to sit on there with Miss Gostrey and hear
about Madame de Viounet, the hour, the picture, the -
immediate, the recent, the possible < as well as the
communicabtion itself, not a note of which failed to
reverberate - only gave the moments more of the taste
of history.

After glancing at Hemingway's and Henry James!'
characteristic style, we are now obsérving Fitzgerald's:

style $hrough his famous work The Great Gatsby. Unlike

- Hemingway and James, Fitzgerald is not too extreme in

identifying to a cerftain kind of style. Most crities group
him into the middle style. The aim of the middle style is *

to present a fair and accurate picture of thingSaas=they are,

_The Great Gatsby is a good example of‘thé middle stjle; In

"this novel, Fitzgerald is able to make use of the elements

oflStY1e properly.“What we call the elements of style sare

diétion, imagery, and syantax.

By diction is simply meant the author's choice of
Wor@s;¥)>Th¢;analysis of diction alWays_leads us to some
9§nsideration of the denotations and connotatidné‘of the

nggs chosen by‘the author. We shall see the diction which

iS'élaborately composed by Fitzgerald in The Great Ga%sby.

 1; Kenﬁey, l966;“p; 60 .
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} ‘ - Here,_lor 1nstance, is a pessage descrlblng NlCﬁ s house.
I llved at West Egg, the - well the less fashion-
able of the two, though this is 'a "‘most” ‘supérficial
tag to express the bizzare and not a little sinister
contrast between them. My housé-was at the very tip,
S -only fifty yards from the Sound, and squeezed between
two huge places that ¥entéd for twelvé or ‘fifteen
thousand. a season. The one on my right was a colossal
affair by any standard - it was a factual imitation
of some Hotel de Ville in Normandy, with a tower on -
‘ one side, -spanking new under a thin beard of raw ivy,
| - and a marble swimming pool, and more than forty acres
of lawn and garden. It was.Gatsby's mansion. Or,rather,
as I didn't know Mr. Gatsby; it was a mansion 1nhab1ted
by a gentleman of that name. My own house was an eye -
sore, but it was a smll eyesore, and it had been over-
1 looked, so I had a view of the water, a partial view
1 : of my neighbor's lawn, and the consoling proximity of
millionaires -.2l1l1l for eighty dollars a month. (p. 5)

The worde'.denofation.ir simply'the dicfionary'meanings
WhichHarefueed.by Fitzgeraidein.describing Nick's house afe
very impressive. We can obvioﬂSly catch. the imegination.of
- ‘ - Nick's house which‘is "squeezedﬁ‘by two mansiens and he
calls hlS own house as a small eyesore compared with the
colossal affalr of the man51ons._In thls case, we. can.say
that Fltzgerald is a very 1mag1nat1ve man . The emphasis an
denotatlon in his dlctlon is based on. the quallty of his

mind and personality.

Fitzgeraid also chooses the‘words'ﬁor‘ﬁheir
connotetions; for their suggestive power.‘COnnetation me ans
the suggestioﬁ or the‘essocietien.arouse&_by the word. Let
ue_iollow the description of Gatsby's death in his swimming

pool.

Uy U W U C e e amm e me e e mmam v e s

There was a faint;, barely perceptible movéement of ~
| - - the Water as the fresh flow from ore énd iirged ifts way
| ' ‘ toward the drain. a2t the othér. with Llittle ridpples:
| o that were hardly the shddows of waveés, thé laden mattress
moved irregularly down the pool. A small gust




- imagés'and symbols‘are.included‘in imagery;

23

of wind that Scarcely corrugated the surfaceée was enough
to disturb its accidental course with its accidental
. Purden. The touch 0f 'a cluster of leaves revolved it
‘slowly, “tracing, like the leg of transit, a thin red
~circle in the water (p. 162, 163). ‘ '

- The passage is deécri%ing_fhe peacefﬁl"movemept,qf_the Water

in the swimming pool in which Gatsby*s"dey‘is_ﬁqunq. Qur_
perception is shaped by*the words/phrases "a‘t@%n rgd_;ircle

in the water"™ thatb cdnhote the death. .Before thét_we have

been impressed by the phrases‘"faint;_barely”percepﬁible

movement of the waﬁer”,'"fresh_flow", "jittle :ipples",

"hardly the shadows of waves", "a small gust of wind", and

‘mthe touch of a cluster of leaves", In short, these words/

phrases are chosen primarily for their connotations.

~ The other element of style we are going to discuss is
j;mageryo The dividing line between diction and imagery is
@ifficult fo‘draw,~becau3e images are made of words and a

single word-can-be an;imageobAccording to William Kenney,

imagery . is the cbllection of images in the antire work or in

any significant part of the work. Literal images, figurative
1)

o A litersgl imagery has a basic function as a means to
satisfy the reader's demand for spesific, concrete detail;

his desire %o know how things look, sbund; smell, taste, and

ﬂﬁeel° A,literal'imagery of a word is slmost the same with a

,Wgrq1s deﬁo?ation.jpiké,“for example, when Nick calls his

house as a small 'eyesore’ surrounded by the greaﬁ'mansions.

The word ®eyesore' stresses on how his house looks liked

1. Kenney, 1966, p; 4o
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. Figurative images, unlike litersl images, mist De
understood in some sense other than the literal. 'ly love
is like a red rose' is an exmple of a figurative imsge,
beégusgnlove-inlliferary meaning caﬁ not be likg_a rggé;
T@i%mk;deQf_figgraﬁive image is* called a simile. A_gimile
is an explioit comparison of dissimilar objects (love and
rdges);.it_uses‘theQomparaﬁive_wqrds a3 "like' om iggfi
$@eﬁ9the? kind of figurative image is metaphpr?‘iniwhigb

the comparison of the objects remains implicit. "My love is

a rose" is‘a me'baphoi‘o In The Great Gatsby, we find the
expréssion ther voice is full of money'. This is a -metaphor,

qut how is a voice which is full of money ? We'can say his

pocket is full of money but her voice is full of money is

strange in'literal meaning. In this case, Fitzgerald wants

to show‘DaiSy's personality which is rather'mbney—minded;

_Qne important part of imagery is symbolism. Symbol,

"in literature, is a way an author puts an abstract idea or

emotion'intdvconcrete and factual details that evoke the

- idea and emotion .in the reader's mind. According to Robert

‘Stenton, symbolism in fiction has three usual effects,

dgpgn@ipgsupon how it ié used. First, a symbol that appears
@gyipg“gg_;gpértant moment Qf the story underlines the
%i%ﬂi?ican¢§_°fwﬁh?ﬁumé?ent° Secon@z.%;ﬁYmP°¥M??Pe??ed
several ’Ei.m??_reminds '1._1.5-_;9.??91113 __C_?n.sﬁ?z.l-.t:_el_.e.m.e?.%t_:_i_?‘.the‘
story's world. Third, a symbol that Tecurs in verying

contextS"hélps‘to define or:clarify the theme.l)

1. Kenney, 1966, p. 64-66.
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In The/Great Gatsbx, there are two symbolS‘that'can

ea811y be recognlzed erst the eyes of D . T J Eckleburg

'(an advertlsement s1gn) and second, the green light'at the

~_end of Dalsy s dock. Here is the quotatlon of that symbol

“But above the gray land and - the spasms of bleak dust
which drift endlessly over it, you perceive, after a-
moment, the eyes of Doctor T.J. Eckieburg. The eyes of
Doctor T.Jd. Eckleburg are blue and gigantic - their-
retinas are one yard high. They look out of no face,
-but, instead, from & pair of enormous yellow spectacles
which pass over a nonexistent nose. Evidently some wild
wag of an oculist set them there to fatten his practice
in "the borough of Queens, and. then sank down himself -

~ into eternsl-blindness,.or forgot them and moved away.
-But his eyes, dimmed a little by many paintless days

> under sun and rain, brood on over the solemn dumplng
ground. (p. 23).

*The eyes are the symbol of blindness of the World;_they do

' not care What happens in front. of them. It is in~ front of

these bllnd eyes, that Tom and Myrtle celebrates a Wlld party,
and it is also in front of these eyes that the car a001dent

has hanpened.mTaese_eyes can alsowbe the .symbol of the

'1mpotence;GQd, 'God',sees-what is- gqlng,on but _does nothing;

This stboI’is presented again after the car accident has

happened.

a

Standing behind him, Michaelis saw with a shock that
“he was looking at the eyes of Doctor T.J. Eckleburg,
- which had Jast emerged, pale. and SNoTmMous, from the
dissolving nlght :

M"God sees everythlng," repeated Wilson.

M"That's ‘an advertisemernt," Michaelig assured hlm.
Something made him  turn away from the window and look-
back into the room. But Wilson stood there a 'long tlme,
his -face close to the window pane, nodding into. the

: tWﬂllgnt (p° loO)

The 'green llght' 1s the symbol of the dream.‘Gatsby

has been watching and longlng for the green;llght at the end

of Daisy's dock. The‘green 1ighf has‘diminished at once

[ U———— - e U U
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when he meets Daisy after. being separated for five years.

CPIfTit wasn't for the mist we could seé your. home

across the bay," said Gatsby. "You always have a’

green light that burns all night at the end of your -
. dock". (p. 94)

: The green llght becomes a 51gn1flcant symbol of the whole
novel. It is the green 11ght thet most people try teﬂ”l

pursue, and for Gatsby the light_hes been already behind

him,

. And-as I sat there brooding on the old, unknovm
world, I thought of Gatsby's wonder when he first
picked out the green light at fthe end of Daisy's
dock. He had come a long way to this blue lawn, and
his dream must have seemed so close that he could’
hardly fail to grasp it. He did not know that it was
alredy behind him, somewhere back .in that wvast
obscurity beyond the city, where the dark fields.of
the republic: rolled on under the might. (p.. 182)

OQur last discussion concerning style will be about

the syntax. According to. Longman Dictionary of Contempqrary
__English:the_defihition syntax is the rules of grammar which
.areiueed“far;orderiﬁé:eﬁé;connectiﬁgmwerds.in%aasentence.

' In literaﬁure; sjntaxris thelway,the_writer eonstruets-his
eentenceso’ln analysing a writer's-syntax; we concern our-
selves with such matters as the characteristic length of

his sentences;‘the proportion of simple to complex sentences;
and . soomJMewaﬁﬂwﬂmﬁm%mmﬁnwm'meﬂamwmm———m

also reflects the writer's vision of life..

~In composing The Great Gatsby,Fitderaldeuses both

mple and comnlex senuenc>s dependlng on- how he copes . W1th
the problem We shzll see. ﬁltzgerald’s superlorlty 1n
deser;b;ng a tragic evenﬁ. The crucial incident 1s~g1ven'

in three quick sentences.
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~..The "death car" as the newspaper called it, "didn't
stop; it came out "of “the gathering darkness, wavered
tragically for a moment, and then dissappeared around
the next bend. |Michaelis wasn't even sure of its
color '~ he told the first policemari that it wéas. light
green. The other car, the one going toward New York,

- came to rest a hundred yards beyond, and its driver
hurried'baCk'to'where'Myrtle‘Wilson, her life violently

- exXtinguished, knelt in the road and mingled her. thick
dark blood with the dust. (p. 138) . o

&ere, we:have‘a plain description using simple aqd concrete
sentences; but in another event in Whiéh Nick has a role

as a commentator; Fitzgerald often uses gbstract and long
Sentences. Let us sece the quotation below,

- If personality is an unbroken series of successful
gestures, then there was something gorgeous about him,
some heightened sensitivity to .the promises of life,

as if he were related to one of those intricate machines
that register earthquakes ten thousand miles away, This
Tresponsiveness had nothing to do with that flabby '
impressionability which is dignified under. the name of
"creative temperament. (p. 2) ‘ :

- The other long and abstract sentences are also expressed
by Nick,when‘heuis<talking-about'himsglfaw+"v"wf:-V

The abnormal mind is quick to detect and - attach- - - - -
itself to this quality when it appears in a normal
person, and so it came -about that in college I was’
unjustly accused of being a politician, because I -
was privy. to the secret griefs of wild unknown men.,

Wost of the confidences were unsought - frequently I

‘have feigned sleep, preoccupation, or a hostile levity
when I realized by some unmistakable sign that an
intimate revelation was Quivering in the horizon; for
the"intimate“tavelaiions_gi;youngfmenT—or—at—&eas%“ﬁ-”wm—“
the terms in which they express them, are usually
‘plagiaristic and marred by‘obvious.suppressions.'(pﬁ 1)

_ U@_to this , the writer has discussed about the style

. of The Great Gatsby, evénthough not thoroughly perfect. The
writer has tried to analee 1t with a limited knowledge he

had.,
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C. Tone

Closely related w1th the style 1s tone. Tone is the
author's emotlonal attltude as presented in the story.l?

The tone in spoken language is not so much,dlfferentﬁfrom

- the tone in written language. We may say, for examplewz

"It is a good book"'invohejtone, ahd it means a prarse,
hut_if we say itinlanother;-it_can_be an insult, In
written language;'including the language of fiction, tone
is- the quality; primariiy a quality of‘style; that reveals
the attitudes of the author toward his subject and. toward

his audience.

We have known already that the subJect 1n The Great
Gatsbx 1s the- overpowering dream over Gatsby,‘Every person
in this world once must have“been overpowered by a dream
but_tooGatsby the dream is strongly attached to hlS mlnd

he‘does hot“even‘reallze.that‘the dream- is destroylng hime ...

'The author S attltude (Illtered through Nick) toward the

_experlence (Gatsby's" experlence) is sympathetic and

toleranceo'Nick comments on this as:

No ~-.Gatsby turned out allright at the end ; it is
what preyed on Gatsby, what foul dust floated .in the
~wake of his dreams that temporarily closed..out. my.

. interest in. the abortﬂve sorrows and short - winded
-elations of men. (p. 2)

We may accept or reject‘an author's attitude. In this
case, -we may reject Fltzgerald's attltude toward the subJect

why Gatsby who has compromised w1th the world and its evil

. ways remalns "great", ThlS is all revealed to us through

1. Stanton, 1965, p. 31.
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tone. And tone is dependent on style, that is, on what the

author does with the language. ‘




Chapter V

" CONCLUSION

After having read and analysed the structufe_of The

Great Gatsby, the writer cqncluaes that the elsmsnﬁs‘of
the story are well unified. The relationship between B
slsments“are cbmplementary. We shall ses inutheﬂrelationw
ship bsﬁWeen the plot and the languagev(the dictiou).

o plotting,ths story; Fitzgera;d‘uses the tschnique:of
forshgrtening; in‘which the whole story is suueezedinto
a’single,summer.vThis‘is stated in a siugls sfatsméut:
“Ail'thsse people came to Gatsby's house in the summer”,
The othsr indication is : "And so w1th the sunshlne and
the great bursts of leaves growing on the trees, just as
things grow in fast movies, I had . uhau fam171ar conv1ct10n
that llfe was beglnnlng .over. agaln with the summer " The
;nterrelatlon_between“theiplot*and“the diction”éanjbe‘f
slearly Seen again‘iu fhe-dssgfiption sf Myrtie's.and

 Gatsby's death.

The writer also finds a, harmonlous corwelatlon
between the symbols and the settlng, The green light at
the ena of Daisy's dock, the eyes of Doctor T.J. Eckleburg
;n:front of Myrtle's house. These are the symbols that'

function as the settingse

The use of minor character as the narrator of the_ |

'story is very helpful in. developlng the storJ It also

60
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makes the oresence of the other characters more llfellke._
Through th1s klnd ox p01nt of v1eW Fltzgerald succeeds
1n commentlng the unfalrness of the antagonlsts Wlthout

belng a preacher In.thls case, -We.-see the 1nseparable

relatlon between the characters, the p01nt of v1eW and

_the.tone,rTherefore once agaln, the erter concludes

that The Great Gatsby 1s a novel Whlch is. Well constructed

and has a perfect structure.

+In the relatlon with Engllsh teachers, the erter ]
belleves that thls klnd of study is very helpful 1n teachlng

Engllsh for both teachers and learnerse Thls study Wlll ‘help

- them. to dlscover the real meaning of the story~eas1er

People may. say that analysing a llterary work 1s Worthless,

What is 1mportant is that they understand the story, React—

rlng to those people,.We can only say,that even 1f we do not

analyse, we analyse It_means when. We-- are readlng & novel-?"“m

_ Wlthout reallz1ng it, We are analyslng it. *We must. be TS EE

"concerned with the characters, plot ,settlng, language

ete, to understand the story, even if we do not know the

'lvterary Terms.

llnally, the erternls conV1nced that The Great

hGatst Whlch was written in 1925 is’ stlll relevanu to our

wpresent life. Many" peOple, espec1ally young people, are.

much fasCina_ed Wlth-the power of money. They often think
that money is everythlng, and Wlth money everythlng can
be oossessed ThlS 1dea will make oeople bllnd lee Gatsby,

who has compromised W1th the world and its evil ways to




‘fulfill the idea. The easy - monéy may indeed bring a
_shprt happiness, butithére must be spmething lacking,

. there is no satisfaction in this world.




-Chapter vI

TEACHING READING THROUGH FICTIONS

A. Reading as a Skill . .to master English as a Foreign

~Language

Reading is one of the important skills in learning
English. The other skills are speaking;_listening; and
VWTitingc_To master a language, oﬂe{must acQuire thoge
skills. The problem\Which is faced by Indonesian‘students
(in formal séhool) is that they cannot master the language
mainly by studying it from school (If the criterion is
the ability to speak, write, read, and listen to the target
language well). . I% is no longer a secret‘thatvthe result
of English teaching in highschools is not gratifying. We
can.take a look atgthe:Uhiversityistudénts inﬁIh@onesia.
it we want to know about the‘facto~Mdst of them‘Wil} say
that their English proficiency is bad. Why is English so
important to them ? The answer is as simple as the guestidn;

because most of the important information that concerns
mnp ,

their subjeotuis~mostiymwritten-indEnglish:~Therefore,_it-«~~ww

is true that English provides us a key to succeed in study.

To overcome the problem, reading turns out.tb be .the
most promising amswer. This is what the students really need.
.Some people may'insiét on. the principle that learning a

‘language one must be able to use it both oral and written.
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But~to‘give a larger‘portion to reading,skill. it is; of;
course, not a big sin. We must take 1nto account the |
condltlon of Indonesian students. Engllsh and Indoneslan
are not at the same language famlly? that is Why 1t creates
certain difficulties for both learners. There 'is a great

dlstance between them. Engllsh students w1ll find 1t hard

to learn Bahasa Indones1a, on the other hand, Indones1an

~students also face the same dlfflcultles

Readlng — Oriented nethod also brlngs a certain

advantage to the teacher. It does not require a teacher

"who is able to speak Engllsh Fluently, although a fluent

Engllsh teacher may bring a double advantawe {(because he-

- can traln the student's ability. in soeaklng) BasedJOn‘the

criteria above, the writer suggests that feadlng is-a

| good alternatlve to improve English teaching in Indonesia,

. eéspecially for SMA students.

B, Fiction Stories as Materials to Teach Reading

In teachwng readlng, we have to determine the reading

'materlalso There are a lot of books that provide readlnb
-materlals, but only a few of them use fiction storles

’(novels or short stories) as the materials. Tn this thesis

the writer tries to put forward the use of fiction as an

alternative of-reading materials.

One of uhe advantages of learnlng to read through

fiction storles is that we can learn the culture of the
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| people whose language is béing leaynéd. We can,understand
the‘life and civilization of the peo?lenfrom the oharacférs
of the book. So, by learnlng to read through flctlons, the\
student Wlll, at -least, get two advan’cageso Flrstly, they
gain the reading ability, and secondly,~they_understand

the culture of the society of the language speakers.

There are thousands and may be.millions of novels
and.shbrt~stories that have been - published.. How do we

choose some which are suitable. to the students' level ?

The first thing to do is that we consider the level of
difficulty of the stories (the languége) and then we select
the.stories based on pultural-critgria. To overcome the
-vsfudent's difficulﬁy‘cadsed by.the Vocabularies;-the
uteaéher may use the simplified storiés that have been
published by . Oxford . Longman GrouD, etc. In hlS article

'__"therature and Cross Cultural Commun¢catlon"‘ William .

"‘E,«Marqgardt.prov1des-us with the-read1ng~materials"

taken‘frdm fictions_(esp,_Américan-fictions). 1) In terms
of language crlterla, he gives ex ample to consider, éuch
as: The storleS'ofrWilliam_Saroyan (My name is Aram);

Willa Cather (Scﬁlptor's funeral and Neighbor Rossicky);.

Ernest Hemingway (A clean, Well-Lighted Place).

|

i ' | While basqd~6n_cultural criteria, he also suggests
| somé'examples with his consideraﬁions. In this case, he
classifies the stories based on the theme, characters,

- setting and also wvalues.

1. Marquardt, 1975.
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The_claésification and the examples are as follows:

AR Co1.

Examples to consider: Richard Wright. (Native Son)

The American fictions with a universal theme, a non-

American setting, and American Characters are likely

will be;more interesting to the begimning or intermediate

student than the stories that set in the mlddle of

‘Amerlcan s001ety.

Examples to -consider: Ernest Hemingway (A Farewell to

Arms and The Sun Also Rises), Pearl Buck (The Good Earta),
James Mlchener (Sayonara and Caravan)

Storles that show the interaction between Americans and
non- Americans in American setting will enable the student
tofidentify himself in the situation which is portrayed.
It will also eénable the student to get the patterns. and
insights of how to react to the similar situations.
Exampleé to consider: Leo Rosten (The Education of Hyman

Kaplan,; and The Return of Hyman Kaplan), Willa Cather

{My Antonia).

The stories taat reflect the expllclt values 1n Amerwcan

culture will glvo the student ‘a. valuable 1nformatlon, ‘but

it requires explanation from the teacher.
‘ s

H

Francis‘Scott'Fitzgerald (The Great Gatsby and Tender is

‘the.Night); James Baldwin (Go Tell T4 on The Mountain and

“Another Country)

There are Sulll many examples and con51deratlons

suggested by Marquardt but the wrlter Just take some which

'are relevant to the subject of discussion.
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: de The Presentation in the Classroom

j .
!We come to the last subject of discussion now, that

is the‘presentation-of‘the,materials in teaching reading.

- As we all know, we are going to teach SMA students (Senior

Highschool). Therefore;_it will -be too idealistic to teach

_ readingdwith a full novel as the material The best thing

we can do is that we use the 51mp11fled storles that have

been publlshed

How do we present.the‘materiallthen ? There are a lot
of things to be.considered'beforewedo it. The first thing
is the selection.of the materials. We have to. choose the
material (the simplifiedrstory) which is really suitable. to
the student's English levei.‘This is not a big problem'fOr_

the teacher because most of the simplified stories published

.by Oxford or Longman are._ prov1ded Wlta_language dlfflculty~wm~~

gradatlono The Introductory Grade at a lAOO Word level

‘Grade_l at a 2100 word level, Grade 2 atﬂ29OO word level,

Grade 3 at 3500 word level, and Grade 4 &t 5000 word level.
S0, the teacher will be able to choose the most appropriate

material to the students he is going to teach.

The next thing to .do is te find the stories which are

. in accordance with the student's interest. For example, SMA
-students -are very fond of love stories, journeys, or a story

~ that reflect'humah values.

After selectlng the materlals, we have 1o determlne

the technlque to present the materlal As our main concern
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is to teach reading comprehension, we must ha ve our
technique to support the goal. In order to make the

explanation clearer, let us follow the steps of presenta-

tion below.

[
C.1l Steps of Presentation

- Suppose. we are téaching the first year students of
SMA. The simplified story we choose should be at a grade
of 1400 Word level ( we may choose one Wthh has a hlgher
grade if we consider that the students ‘are capable enough)

and then we determine that "Stories from Vanity Fair"™

(written by W.M. Thackeray) will be in the student's

- interest. The next sequences of activities are as follows

1. In an'Eﬁglish'iesson, the teacher distributes.the copieq
lof the story to the students and asks them to dlscuss 1t
:1n group ( each group cons1sts of flve or four students)°
What they are g01ng “to - Teport the following wéek iss”
the title |

the author

“publisher

~date of publication
date read

. principal characters, or t@pics

“brief outline of story, or theme
points of-interest; Qr disaprq?al

2. the following week; the real acﬁivity'is-done.,The

teacher who is well preparedmhimself,~a8ksmeéch~gr0up~
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.to dissuss their_own_discoveries. They may report it
__in‘Indonesian,
3;.The -teacher writes the students report on the black-
board until all speakers from every group finish
Treporting the result.
4. Based on the sfudents' discovery;,the teacher explains

the meaning or the content of "Stories from Vanity Fair®

5. If there is still enough time, the students are asked
%o comment on the story 1nd1v1duallyo Because it can
be an 1mportant 1nput to. the teacher to measure whether

his goal in teaching has been achieved or not.

In a good'SMA; where simplified stories ars.prsvided
by the library; the teacher can use another techmique of
presentation. He may ask the students to make a book report
every month The students may choose the storles themselves
and submit his- repqrﬁ_svery mqnth to~ the‘teachern.This

activity is part of extensive reading.

- Do List of the Simplified Stories that have been Published

- Oxford Engllsh Plcture Readers Colour Editions

- . Grade one:

~ Sinbad the Sailor

Alladin and- Ali Baba

Robin Hood
Gulllver's T?avels “
King Arthur and His Knights
Jason and the Golden Fleece
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Stories from .Aesop
Don Quixote

‘Hercules

Merco Polo
Chrigtopher Columbus

~ The Swiss Family Robinson
The Three Musketeers

:Gréde‘two:

-Lorna Doone
Rubinson Crusoe

Treasure Island

. Jane Eyre

‘David Copperfield
Great . Expectations

. Around the World in Eighty Days

Kidnapped o
Qxfbrd‘Progressive English Readers-IntroduCtory
Grade

Vocabuiary restricted to 1400 headwords illustrated:

The Call of the Wild & By Jack London
- other stories ' '
Emma . By Jane Austen
JUngle‘Book Stories By Rudyard Kipling
‘Life without Katy and By 0. Henry
Seven Other Stories
Little Women . By -Louisa M.Alcott
~ The Lost Umbrella of Kim Chu By Eleanor Estes

Tales from the Arabisn Nights ~ Retold by Rosemar

" Border '

_Treasﬁré~ISlénd - o By R.L. Stevenson
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_ Grade l: Vocabulary restricted to 2100 headwords

|

‘The " Adventures of Sherlock_

Holmes

Alice Adventures in
anderland

A“Christmas Carol
vGulliver's‘Travels
T - Hijacked !

Jane Eyre
'Lord_Jimv

Oliver Twist

The Stone Junk

Stories of Shakespeare's -

_mPlays'l

Tales frem“Tolstoy

The ‘Talking Tree and
Other Stories

Sir Arthur Conan
Doyle

‘Lewis Carol

Charles Dickens
. Jonathan Swift

J .M. Marks

' Charlotte Bronte

Joseph Conrad
Charles Dickens
Retold by D.H. -Howe

Retold by N. Kates

Retold by R.D.
Binfield

‘David McRobbie -

_‘Grade 2:-Vocabulary restricted to 3100 headwords

The Adventures of Tom
Sawyer

vAllce S Adventures Through‘

~the Looklng—Giass

Around the World in Eighty
Dsys

‘Border Kidnan
David Copperfield
Five Tales

Fog and Other Stories

Mark Twain

__Lewis Carel

~Jules Verne

J .M. Marks.

-Charles Dickens -

Oscar Wilde

Bill Lowe




Further Adventures of
Sherlock Holmes -

. TheuHound‘of_The Baskervilles

ThegMissing Scientists
The Red Badge of Courage
Robinson-Crusoa
Sévén.Chinese Stories

Stories of Shakespeare's
. Plays 2

A Tale of Two Cities

Tales of Crime and Detection

Two Boxes of Gold and Other
- Stories ' '

Grade 3: Vocabularyfrestrigted-

- 'Battle of Wits at Crimson

CLiff

Dr, Jekyll and Mr.Hyde and
Other'Sthies

‘Prelude and Other Stories

Pride and Prejudice

The Stalled Ox and Other
Stories
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Sir Arthur Conan
Doyle

Sir Arthur.Conan

.Doyle
S,F. Stevens

Stephen .Crane

'Déniel Defoe

T.J. Sheridan

Retold by Wyatt & -
Eullerton

Charles Dickens
RetOld ’by G.o Fc ' WeaI‘

Charles Dickens

to 3700 headwords

- Retold by Benjamin

_§hia

R.L. Stevenson

-+ D. H.«Lawrencé

Jane Austen

Saki

2001 and Beyond
Six Short Plays
Sherlock Holmes Short Stories

Tales from Shakespeare

Longman Simplified.English Series

Charles and Mary Lamb

9"
i1

"




Frenchman's C;ggk.

More Tales from Shakespeare

Tales of Mystery and
Imagination

- Dead Man's Shoes and.cher

Detective -8tories

Stories of Detection and
Mystery C

Irish Short Stories
A Book of Shorter Stories

British and American Short
- Stories

The Thirty-Nine Steps
The Good Earth.

- Call for the Dead

The Citadel

. The Hound of the Baskervilles

Taste and Other Tales

Doctor in the House

Airport
Hotel

Best Short -Stories of Thomas
Haray '

Qampbell's/Kingdom

Jamaica Inn

Rebeccé

Shake Zulu

_The‘Wooden‘Horse

The Kraken Wakes
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Charles and Mary Lamb

Edgar Allan Poe

. John Buchan

"

11

"

3]
Pearl S. Buck
John Le Carre

A.J. Cronin - -

Sir Arthur. Conan

Doyle
Rqalquahl

Richard Gordon
Arthur Hailey
8}

Thomas Hardy

Hammond Innes
Dephne du Mauri

. 1%

il

E.A. Ritter
Eric Williams

John Wyndham

er .




Pride and Prejudice

 The Coral Island |
- Jane Eyre
-.Wuthering Heights

|

‘The Moonstone

- The Woman.in White

A Tgle of Two Cities

" The Three Muskeﬁeérs

NMontezuma's Daughter

' The Prisoner of Zendsa

Three Men in g Boat

Moby . Dick
Kidnapped

The Strange Case of -

- Dr. Jekyll and Mr. Hyde

Vanity Pair

. The Adventures of -

‘Huckleberrquinn

A Journey to the Centre of

'the«Earth‘

Round the World in Eighty Days

The ‘Invisible Man

“R.M. Ballantyne
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~:Jane.Austen

Charlotte Bronte

. Emily Bropte

Wilke Collins

.Charles Dickens

Al exander Dumas
Sir H. Rider Haggard
Anthony Hope

Jderome X, Jerome

- Herman Melville

R.Ti. Stevenson

R;Lz Stevenson

‘W;M. Thackersy

Mark Twain

Jules Verne

HQGQ Wells
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