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INTRODUCTION

A, BACKGROUND OF ,STUDY

Literature of a people is the principal element of
its culture., It contains the record of the people's
’ Values, their thoughts, their problems and conflicts -
their whole way of lifé; in short. And as a part of so-
clal sciences, literatﬁre covers some works of art, One
of them is poet???l

When the discussion is abquf poetry, most people
sometimes start to say that poetry is nothing. It just
giVés us béwilderment, for there is no ény facf to be
talked,aboﬁt more deeply. It is, however, understand-
able if théir attitude toward poetry is unfair., Indeed,
it is very hard for one to lové something he or she
doeérnot know well,

The title I choose for this thesis is "Beaﬁtiful
Aspects of Keats's Ode To A Nightingale". What T mean
by beautiful hére is thé beauty in the sense of mean-
ing. In the'poém there are iots of.aspects that cah be
analysed so deeply that we can relate them with our
lives. There are two reasons why I am interested in
taking such a topic. Firstly, I want to make it clear
that.poetry is something meaningful for our lives. We
can'élicit values of theltotal experiences which enrich

. our experiences of life. Besides, pbetry widens and



sharpens our contacts with existence. Secondly, since
poetry was only givén in one semester when I was in the
seventh semester, the explication of pOems was never
deeply done, In this opportunity, therefore, I try to

explicate a poem deeply based on the theory of poetry I

- have got. And as illustration in this thesis, I special

ly choose a poem entitled "Ode To A Nightingale" by
John Keats.

Anyway, there are some benefits that may be useful
for those who are interested in ﬁggiry.'The first bene-
fit is to give a kind of descriptioén in explicating a
poem particularly fo'students who are interested in po-
etry. It may even help them in the framework of making
a thesis or a/paper,_taking poetry as their tdpic. The
second one is to contribute something useful to the

teaching of poetry in the English Depaftment<of IKIP Sa.

-nata Dharma. Since poetry is an important part of 1it-

erature that must be taught in this institute, it will
be better if the students are asked to explicate a poem
deeply. If it is possible the lgcturér can ask them to
make a small paper. |

Since the time is limited, T realize that this the

sis may not be worked out completely and perfectly.

Therefore, any correction and criticism from the

readers are warmly welcomed,



B. ATM OF STUDY _

Talkihg about the aim of this study, I want to ex-
plain the message intended by the poet thfough the
poem. The message that the poet coﬁveys is sadness. To
do that I analyse a poem in detail by.communicating

both others' and my own experiences.

' ¢. SCOPE OF STUDY

There are six points in the scope/of study. They
are:
How ig the background of'Romantic Literature?
How is the biography of John Keats?
rHow is the general impression of Ode To A Nightingale?®
Hdw is the explication of Qde To A Nightingale®
How is the tone?
How is the imégery?

The reagons for theAsix scopes are asrfollows.'
As we know, literature is a pért,of a people's culture.
It cértainly_repreéehts the life and the development of |
its people in such factors as the political situation
of a country, fhe gsocial and economic conditions, the-
industrial ad%ance, the Scient;fic movement, and the re
ligious 1life, All these factors will together mould the
background of literature of each period. As we know, po
etry is a part of literature. Accordingly, it is im-

portant fer us to know the background of a period of



literature to which a poet belongs. It will make us
easy to analyse a poem in detail. Besides, we will have
: a description of the poet's attitude in writing the ’
; | poem. ' : //
d ’ - As important as the background of the period of /
| | literature is the biography of the poet. The life of
the poet gives great influence to what he writes in his
poems. By knowiﬁg it we can understand what kind of per
son he is; so that it is easier fbr us to analyse his
poems.
Concerning the poem I analyse, the biography .of
its poet, John Keats is discussed here, And the great
works that Keats has written are also mentioned. They
eanable ﬁs to be sure that there are certainly SUCh‘
beautiful aspects in them thatrthey become the great
ones.
Before coming torexplication of a poem, a general

impression of the poem is felt necessary. To know the
; o general impression, the poem must be paraphrased.‘lt
means that the poem ig retold in the fdrm of prose. Re-
lating to thé’poem "ode To A Nightingale", the general

impression is made étanza by stangza. It will be help-

ful to know what the poet says in every stanza. Furthez
more, it facilitates us to explicate the poem.
If poetry is specifically taken as the subject in

a thesis, the explication of the poem has an important



role. To explicate a poem means to explain and analyse
" the poem in detail., It is impdrfant becauge the poem
‘has lots of values of life. More than that, we our-
selveg can communicate.pur own‘experiences of life
through our intéllect, our sense, oﬁr emotion, and our
imagination. In this thesis the expiication of 0de To
A Nightingale is made stanza by stanza. The purpose of
it is to avoid bewilderment. Moreover, the sequencesrof
the meséage the poet writes érevclear because he has
certain intentioné why he puts fhis messége in stanza 1
andrthat one in stanza 2, et cetera. It is, however, un
deniable that the stanzas are closely related.

Tone, in a péem expresgsses the writer's or the
gspeaker's attitudes_foward his subject, his audience,
and sometimes toward himself. It is more difficult than
in spoken language becaﬁse’we do not hear the speaker's
voice. Sihcé tone-is very important in poetry, we have
rto recognize it by uéing the elements of poetry such as
connotation, imagery, ﬁetaphor, irony, understatement,
rhythm, sentence construction, and formal pattern, In
analysing:the Ode To A Nightingale, tone neéds to be
discussed go that Keaté?s attitude.toward his subject
and himself can be Clearly.seen.'

- Experience comes to ué through the senses that con
sist of Seeing, Hearing, Smelling, and Feeling. Talking

about imagery in poetry, it can be defined as a repre-



sentation of sense experiéncé through language. It is
very important becauéerthe emotions and the intellect
of the.readers can be swiftly evoked.

Imagery is specifically discussed, for'Keats is a
master of the-English 1anguage, Who has bécome the
greatest in applying sensuous imagery. Besidés; the
poem itself cqntains lots oﬁ messages that stimulate

our senses.

D. METHOD 7

The method irapply in making this thesis is TLi-
brary Research. Aﬁd the data are collected froﬁ‘books
on literature and many kinds of dictionaries.

The poem O0de To A Nightingale is taken from the
book "John Keats-Poems" that is written by Gerald
Bullet. | | |

To discuss Background of Romantic Literaturerand
the 1ife of John Keats I much use thé book "Adventures
in English Literature"xwritten by Priestley and'Spéar.
The reason is that it has 1ots of information about Ro

manticism. The sequences of the information have been

4written in a logical and specific category. It, of

course, makes :me easy to find the information I.really
need. Besides, the 1anguage.is not so difficult that it
facilitates me to comprehend the content of the book,

"A Book of English Titerature" written by Snyder



rand Martin isruéed in talking about the works that
Keats has wfitten. Tt is the one, among others, that
mentions and explains.Keats's great works completely.
As the theoritical basis to discuss Tone and im-
agery 1 take the‘books "Structure, Sound and Sense" by
Perrine, and "Understanding Poetry" by Warren. Both of
them are important because they contain information

that completes one another. -

E. PLAN

| In ordér to make clear what I am going tb,discuss‘
in this thesis, the Seqﬁences of each chépter will be
briéfly'explained. '

In Tntroduction I talk about-béckground of study,
aim of stﬁdy, scope of study, method, and plah. Chapter
T discuSses Romantic Literature which is divided into
- three parté, naméiy: background of Remantic Literaturé,
characteristics of Romanticism,rand general view. There
are‘thfee pérts,in the background, they are, the politi
cal situatibn,'industrialism and agriculture,'and reli-
gioug thought. T deliberately discuss these things in
Chapter I in order to make the readers easy .in gétting
‘a description of whatever the poet has written, and the
pbet's attitude in writing thérpoem. In Chapter‘II I
iry to give a brief biography of John Keats that con-

’sists'of his life and his work, as to understand what



kind of person he is, aﬁd to cohprehend his work bétter.
Chapter 11T présents the general impression of the poem
"O0de To A Nightingale". What is actually meant hére is
fhe summary of the boem's content. It comes before the
eXpiication in order to help the readefs to know the
cohtent of the poem briefly. In'Chapter IV i try to go
through the explication of the ?oem. It is intended to
know and to analyse the explicit andrimplicit mesgages
in the poem. Chapter V giVes a description'of Tone in
order to know Keats's attitude, aé the speaker, toward
hisrsubject or himself., It is from fhe explication that
we will know hoW‘the poet has a éertain attitude. That
is why Tohe is discussed after the explication of the
boem. In Chapter VI I discuss Imagery as the subject

- that KeatsAgreatly masters. At last, I give the coh—
clusion of whatever I haverdiscussed, and'also some sug

gestions, concerning with the teaching of the poem.



'CHAPTER_I

ROMANTIC LITERATURE

Litereture is a'part of 1life for it describes and
tells of human activity. It exists and develops along
with the people who support it. Since it concerns with
the development of mankind, litefature of eacn period
has its own characteristics. A period of literafure is
actually Jjust a belief that is followed by a group of
authors who has the same cenceptioﬁ.l) Even though the
conception ie not the same, and every author brings out

his own unique aptitude and pereonality, they, because

of the general-charaeteristics, can be categorized in a -

certain period of literature.

Since man's Way ofrlife is frequently changed be-
cause of the change'of_Era, there will be new periods
of liferature. And the change in: society will be caused
by such factors ae the political situation of .a coun-
try, its social-and ecohomie conditions, its industrial
advance, its scientific movement, and its religious
life, |

it is proper, then to say that "the history of a

national literature is part of the whele national

1) Hadimadja, Aliran-aliran Klasik, Romantik dan

Realisma dalam Kesusastraan, Pustaka Djaya, Djakarta,

1972, p. 9.
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sfory."2)'This statemént indicates  that one nas to
learn the whole history of a pation if he wéntS'to know
a certain literature deeply. Thus, 1iteraturé can be
best understood in the context of life and the develop-
ment of its péopléi

| To comprehend Romantic literature one has to know
the elements that make up the Romantic Period,. Befdre
éoming td the characterisfiés~of Romantic literature,
therefore, it is worthwhile to discuss the general view
of the political,sitﬁation, industrial and agricultural
deVelopments,‘and religious thought which together

mould the background of Romantic literature,

A, BACKGROUND

Romanticism was a Kuropean movement that was seen
first in Germany, then in England, and';n Russia. It
wasralso brilliantly developed in France in 1830.AAS a
period in English literature, Romanticism started in
kabout 1798. And Lyrical Ballads of Wordsworth and Cole-
ridge’marked the appearance of Romanticism. It ended in
the mid—1830ié when Queen Victoria began her reign and
most of thé major Romantic poets had died.

'-The elements of Romantic literature that will be

2) Sampson, The Concise Cambridge History of Eng-
lish TLiterature, Cambridge University Press, Great
Britain, 1959, p. 1. , T :
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sketchily presented hére are political situation, indus
trialism and agriculture, and religious thought.

!

1. The Political Situation .

England was very disappointed and'furious whenr
France and Spaiﬁ seized its valuable colonial pos-
sessions. Since both England and France insisted to
maintain power, chaos arose everywhere, As é further re
sult, the French Revolution broke oubt in 1789. Tt made
the aristocracy keep in power.“Meanwhile, cries of 1lib-
erty,'equaiity, and individual freedom came from all
parts of the world.

Napoleon Bonaparte was‘a commander of revoiution—
ary France who was capable of organizing Viotory.s) How
ever, he failed to invade Britéin because his ﬁavy was
destroyed by TLord Nelson at the Battle of Trafalgaﬁ. In
somé respecté Napoleon was still a man of the Ffenoh Re
volution, He tried hard to conquer most of Western

Europe, and organized its resources to aid him in

- struggling against Britain, Seemingly, the Whigs recog-

niZed Napoleon's intensity, so that they were eager to
make a relationship with him. The Tories, however, did

not like him, Then, they allied with the cruel monar-

3) Priestley and Spear, Adventures in English
Literature, Vol. 3. Harcourt, Brace & World, Inc., The
United states of America, 1963, pp. 125. '
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chies in Europe. They, finally,'suooeéded in defeating
Napoleon in 1815 at the Battle of Waterloo. This great
guccess éhowed.that the reign'of George 111 which had
been started in 1760 was not useless.

Time went on but the political problems of Rurope
remained unsolved. Because of that, Cohgress of Vienna,
consisting of Eufopean powérs, was held. The real'pur—
pose was actually to restore mpnarohies and readjust
terfitories throughout Europe, England, Russia, and Ger
maﬁy set up a "Holy Alliance", but it did not give any
further réform. Furthermore, the congress was held in
the grip of Torysm. And the situation became worse. La-
bourers who were overworked and underpaid got angry.
They often held meetings, planniﬁg to struggle for the
sake of their better li&es.'But the meetings were soon
broken up by force. As the-result, riots and much popu--
Iar agitation for reform Camé up. |

Undef the reign of William IV England was getting
better because the Whigs passed the Reform Bill in
18%2, They helped by increasing the number of ?nose who
were eligible to vote., And further reforms such as
lightening prison sentences, improVihg.eduoation,

broadening freedom of the press, and abolishing the

slave trade were also made.

2. Industrialism and Agriculture

From 1789 t071832 Englaﬁd entered a revolutionary
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périod;4) This, of course, changed the entire economy
and social structure of the country. People worked hard
to get néw inventions in the framework of increasing
their better lives. Iﬁ this cage, the making of cloth
by mass-production methods was partidﬁlarly carried
out. |

With the arrival of'Industriél Revolution, a new

~and wealthy industrial class sprang up around the fac-

tories. Nevertheless, it could not be said that England

was totally prosperous. There were still lots of pebple

" who cried for better life in factory.

Not only in industrialism did England get its prob
lems, but in agriculture as well. New scientific

methods of farming made large holdings increase and the

"number of small farms decrease. Small farmers received

inadequate wages, They were forced to move to the indus

trial centres, and to allow their land to enlarge es-

~tates. As the result, poverty increased. ?articularly

around 1815 there was great distresé that covered unem-
ployment, bad harvests, heavy war debt, and disregard |
of the labourer's rights. Finally, the transition from

an agficultural and commercial society to modern indus-

trialism made the economic condition unbalanced.

4) $mith, English Literature After Neo-Classicism,
Vol. 2, Littlefield, Adams & Co., New Jersey, 1969,
p. 19. :
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3, Religious Thought

In the eighteenth century fhature"was a control-
ling idea in Western thought: Likewise, religion in |
this century rested upon 'nature'. Archbishop Tillotson
even said: "All the duties of Christian religion; which
respect God, are no other but what natural light
prompts men to, excepting the two sacraments, and pray-
ingrto God in the name and by the mediation.of
Christ."5) Thus, people had to take care of anything
created by God, and take it as it was. And the most im-
portant thing was that our souls had to be clean,
putting away bad thoughts.that always disturbed to sat-
isfy ourselves.

Anyway, new religious dev§lopments arose during
the eighteenth century.6) The official Church of Eng-
landAexisted in a bad state. Many clergymeﬁ had several
different and separated parishes. They managed this ac-
tivity because they could not provide estates for them-
selves. Then, they took therincomes from their par-
ishes. Sometimes they asked poor curates with small
wages to do their work. Some of the bishops even did
not live in ﬁneirrdiOCeses.-Though they lived there,

they did not devote for the Church. They were often

5) Willey, The Eighteenth-Century Background, Cox
and Wyman Ltd., Great Britain, 1965, p. Ll.
6) Priestley and Spear, Op. Cit, p. 6.
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busy with scholarly research, Even wofse, gome of them

did not really believe in the Christian faith at all.

B. CHARACTERISTICS OF ROMANTICISM

Romanticism arose as the reaction in oppoéing the
rules of thé Classic Litérature which emphasized on Rea
son., Men congisted of brain and feeling. Thereforé, Rd—
manticism believed that the determination ofrthe truth
had also to be influenced by coﬁscience.

Moét*of the Romantic aufhors took the ideals of
Jean—Jacques'Rousséau (1712-1778). He was a French
philosopher who firstAbrought the basics of sociology.
In his opinion, man was born free; If he needed safety,_
he had to sacrifice his own freedom and would have some
bounds. However, he had a right to release those bounds

if*the government could not fulfil the security he

wished. Rousseau introduced the basics of progressive

education as wéil. To his mind, children had to grow -
like plants in the uniﬁerse. Teachers just took care of
them in order thét no disturbance came in the process
of growth., It was in accdrdance with his mbtto "Return
to nature."7)

Three points that are known as the characteristics

of Romantic literature are interests in nature, in

7) Hadimadja, Op, Cit, p. 41.
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humble life, and in the past.8)

1. Interest in Nature

The Romaﬁtics had a deep interest in nature, not
as a centré of beautiful scenes, but as an'infdrming
aﬁd spiritual influence oﬂ life. They did this because
they were éfraid of the cdming of,industrialism which
could make the society's moral decreése.

2. Interest in Humble Life

Humble life was the Romantics' attitude which be-
came a keynote in this Century.iThey preferred ¢ouﬁtry—
life to town-1life. To them country—iife had a purifying
influence upon the human character, for it brought us
into nature. In otherrwords; they liked simplicity.

3.’Interest in the Past

Most of the Romantics appeared’torbe always‘writ—
ing about The past. They were interested in using the
Middle Ages. However, they were not so much turning to
the Past, What they actually wanted was to explore and
express their own inner world of dream and desire of |
mysterious hoﬁes and fears. And to separate the inner
world from the ordinary outer world, they used medi-

eval dreamland. The reason was that the Middle Ages

8) Pooley, Farmer, Thornton, Andersoh, England in
Literature, Scott, Foresman and Company, The United
States of America, 1953, pp. 258, '
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were very different from the industrial society around
which they lived in. The earlier times were simpler ‘and
more pictureéque. |

To return to Rousseau, he could be categorigzed as
such an unbalanced person that he was threatened by in-
sanity. Automatically, the Romanticism he created be-
came unbalanced too. It conformed to the general state-
ment: "A balanced man looks neither entirély outward
nbr entirely inward; he considers botn the outer world
and his own inner w0rld."9) It could be said, then,
that the Romantic authors were unbalanced because their
attitudes of mind were too one-sided. They Just wantedv

to express their own inner world.

C. GENERAL VIEW

The world of Romantic literature is a world of
wonder. Romanticism in literature is a tendency to seek
an idééi aesthetic world in fancy and imagination, and
to express it in an individualiged and sentimental
form. Poetry, fiction, essay, and literary criticism
'are‘the fields of literature that are developed in Ro-
manticism. In those 32 years we can see lots of tal-
ented writers who were busy with their ideas and forms

in representing life., Most of them particularly ap-

V 9) Priestley and Spear, Op. cit, pp. 123.
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peared in England.

As a whole,‘we may.say that Romantic literature
flourished. In reality,. however, not allrfields of 1it-
erature such as essay, novel, drama; and poetry, have
satisfying developments. |

In the field of essay, particularly in the per-
sonal essay, the Romantic Age was successful. It was
William Hazlitt, Charles Lamb, Thomas De Quincey and
Leigh Hunt who became its masters.

Unfortunately, the age was not very successful in
the field of novel. Indeed, lots of writers developed
novels, However, none showed improvement nntil Sir
Walter Scott and Jane Austen came with the goodness in
themes and cnaracter development.

In the Romantic Age drama did not have an admir-
able development although most of the Romantic poets/
tried to write it. The reason was that the middle-
elass'ldomination that spread over England SOCiety at
that time, did not appreciate drama as an art,

In the field of poetry, the Romantic Age reached a
great development. The style of Romantic poetry was
simple. And the theme was a common one: the importance
of man -~ the individual. Whereas its form and language
still followed the Classical period,

Wordsworth, Coleridge, Byron, Shelley, and Keats

were concerned with a very personal man and his feeling
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and emotions, his reactions to nature; and his rela-
tions to his fellows and to God. Tnesé'majof Romantic
poets were grbuped into two generations. Wordsworth and
Coleridge were ihcludéd iﬁ the first generation. Their
point of wview was.to seek justification and precedents
in.a nationalism idealism, where a sympathetic interest
in the poor became an element. Whereas Byron, Shelley,
and Keats were categorized inrthe secona geﬁeration.
They found a spirit of moral’revolt when they got Eng-
land impoverished and preoccupied with internal prob-
lems. They demanded an unlimited independence for every
one, particularly for themselves, also a liberation
from all rules that restricted a free utterance. Only
with them the'literatufe of emotion and imagination

reached its height.



CHAPTER IT
JOHN KEATS
(1795 - 1821)

,Jéhn‘KeatS is a major poet in the Romantic Period.
He is the last born of the Romantics and the first +to
die. Some authors have discussed him because of fhe
great success he achieved in his very joung age. The
story of his 1life presented here serves as a general
picture of him and his work,

In the exposition of Keats's biography, we refer
to two points;'namely his 1life and his work. Both of
them are needed, so that we cén easily understand what

kind of person he was.

A, HIS LIFE

Keats was born of a humble family in London in
1795. He was the eldest son of Thomas Keats, a livery-
stable keepef in FinSbury pavement, London, When he was
eight years old, he studied at Enfield. As an orphan at
the age of fifteen Keaté had to stop studying because
the two successful merchants who took care of him with-
drew him from school. They apprenticed him to a surgeon
at BEdmonton. Instead of not going to any public school
or university, Keats went to St 'Thomas's Hospital in

1814 to continue his study in medicine. During his stu-

20
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dy Keats much réaerreek myths and Spenser's The Faerie
"Queene. They gradually made him. interested in litera-
ture, particularly in poetry. Indeed, he himself did
not like a medical career; And with the encoﬁragement
~of his literary friends he eventually devoted himself
to poetry.l)

‘During his life Keats often lived in lodgings.
- With little formal education and no family,'hdwever, he
wag proud énough of places in which he could.live.
'Moreover, ;t became the inspiration of his poetry which
eventually received world recognition., However, he oniy
knew little about it; for'during his life the cfitics
often-attacked his work. |

Séemingly, Keats's life was full of anxieties. Be-
sides his literary disappointment, he go£ otherr
- anxieties. He‘was very shocked at Tom's death, his
" younger brother to whom he was devoted. In the same
year,rin 1818 Keats fell in love with Fanny Brawne. Un-
fortunately, they éould hot marry because oereats's |
poor health.

In February of 1820 Keats was threatened with’tu;r
berculosis, a disease that had killed his mother and
brother. To héve thé warmer climate he went to Italy.

And in the middle of Sepltember he sailed with his

1) Priestley and Spear, Op;VCit, pp. 221,
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friend Severn, and reached Rome in December. Realizing
that he was to die'young, Keats made the epitaph for
his own grave: "Here lies one whose name waé_rit.in
water."?) Tt expressed his belief that his life would
only be a passiné ripple on the water's surface. In
Rome, on February 23, 1821, Keats died,'and was buried-

in the Protestant cemetery.

B. HIS WORK

Keats was the first and last artist among the
others in the Romantic Period. He was very sensitive to
beauty; and\unaffected by the'éhanges that came bver -
FBurope during his 1life time.VSince all his work was
based upon beauty, he always said that "a thing of
beauty is a Jjoy for ever.“S)

It was proper to say that Keats was the'éne who
was greatly thirsty for knowiédge. His great success in
poetry.was also inspired with the\works of the great
_Ehglish authors such as Spenser, Shakespeare, Milton,
"of whom he was proud. And through reading he much knew

the Classics that finally became the source in writing

his works.

2) Van De Laar and Schoonderwoerd, An Approach To
English Literature, Third Edition, L.C.G. Malmberg,

Hertogenbosch, 1963, pp. 226.
3) Entwistle and Gillet, The Literature of Eng-

land, Longman, Green & Co., London, 1952, pp. 112,
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Even though without studying poetry formally,

Keats was able to produce some works that made his name

noted in the history of world literature. In 1815 Keats

wrote some sonnets, but the exellent one was On First

Looking Into Chapman's Homer.4) His first volume of

poems, Poems By John Keats appeared in 1817, containing

the sonnet on Homer and Sleep and Poetry.

After the first book of poems, came Endymion in
i818. It was é poetic romance.in four books. In this
work Keats used an éllegorical meaning thatrconsisted-
of human sensations of love and sdrrow. .

The next great wofk was Hyperion.” It was begun.six
months after Endymion was completed. When Keats felt
that he wés being influenced by fhe:spifit of Milton's
Paradise TLost, he deliberately ceased writing it. Then,

he started it again in 1819, and remodelled as The Fall

of Hyperion. In this work there were some poems of
great volume of 1820. First was ng;é; Hefe Keats
showed his mastery of a new kind of beauty - the beauty
that had evil in it. Following Iamia came Isabella - a
tale of horrorAthat was full of beauty. The last one

was The Eve of St Agnes.

After The Eve of St Agnes, came the group of Odes:

To a Nightingale, On a Grecian Urn, To Psyche, To

4) Snyder and Martin, A Book of English Literature,
The Macmillan Company, New York, 1934, pp. 232,
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Autumns, On Melancholy; and fragments: To Fancy, Bafds
of Paséion, The Mérmaid Tavern; and Robin Hood. The
Odes were the most perfect examples of English r@manfic
poetry.S) Indeed,rthey were the gréatest of his poems,.
among the greatest in ﬁnglish literature. They were

loaded with emotion and melody.

5) Van De Laar and Schodnderwoerd, Op. Cit, pp.223.



CHAPTER ITT

" KEATS'S ODE TO A NIGHTINGALE

A, THE POEM

ODE TO A NIGHTINGALE

My heart aches, and a drowsy numbness pains
My sense, as though of hemlock I had drunk,
- O0r emptied some dull opiate to the drains
One minute past, and TLethe-wards had sunk: -
'"fis not through envy of thy happy lot,
- But being too happy in thy happiness,
That thou, light-winged Dryad of- the trees,
: In some melodious plot o
Of beechen green, and shadows numberless,
Singest of summer in full-throated ease.

0 for a draught of vintage! that nath been
Cool'd a long age in the deep-delved earth,
Tasting of Flora and the country-green, i
Dance, and Provencal song, and sunburnt mirth!
0 for a beaker full of the warm South!
Full of the true, the blushful Hippocrene,
With beaded bubbles winking at the brim,
: And purple-stained mouth;
" That I might drink, and leave the world unseen,
And with thee fade away into the forest dim:

Fade far away, dissolve, and quite forget

What thou among the leaves hast never known,
The weariness, the fever, and the fret

Here, where men sit and hear each other groan:
Where palsy shakes a few, sad, last grey hairs,

Where youth grows pale, and spectre-thin, and diesj;

Where but to think is to be full of sorrow ‘
And leaden-eyed despairs;
Where beauty cannot keep her lustrous eyes,
Or new Love. pine at them beyond to-morrow,

A\
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Away away for I will fly. to thee,
Not charioted by Bacchus and his pards,
But on the viewless wings of Poesy,
Though the dull brain perplexes and retards
Already with thee! tender is the night, '
And haply the Queen-Moon is on her throne,
Cluster'd around by all her starry Fays;
But here there is no light,
Save what from heaven is with the breezes blown
Through verdurous glooms and winding mossy ways.

I cannot see what flowers are at my feet,
Nor what soft incense hangs upon the boughs,
But, in embalmed darkness, guess each sweet
Wherewith the seasonable month endows
The grass, the thicket, and the fruit-tree wild;
White hawthorn, and the pastoral eglantine; -
Fast-fading violets cover'd up in leaves;
And mid-May's eldest child,
The coming musk-rose, full of dewy w1ne,
The murmurous haunt of flles on summer eves.

Dérkling I listen;'and3'for many a time

I have beén half in love with easeful Death,
Call'd him soft names in many a mused rhyme,
To take into the air my quiet breath;

-Now more than ever seems it rich to dle,

To cease upon the midnight with no pain,
While thou art pouring  forth thy soul abroad
In such an ecstasy!
Stlll wouldst thou sing, and I have ears in vain-
- To thy high requiem become a sod. .

Thou wast not born for death, immortal Bird!
No hungry generations tread thee down;
The voice I hear this passing night was heard
In ancient days by emperor and clown:
Perhaps the self-same song that found a path
Through the sad heart of Ruth, when, sick for home,
She stood in tears amid the alien corny
The same that ofttimes hath
Charm'c magic casements, opening on the foam
0f perilous seas, in faery lands forlorn.
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Forlorn! the very word is like a bell :
To toll me back from thee to my sole self!
Adieu! the fancy cannot cheat so well '
, As she is famed to do, deceiving elf.
Adieu! adieu! thy plaintive anthem fades
Past the near meadows, over the still stream,
Up the hill-gside; and now 'tis buried deep
) In the next valley-glades:
Was 1t a vision, or a waking dream?
Fled is that music: - do I wake or sleep? -
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B. GENERAL IMPRESSION

John Keats was in a very bad mood whén‘he
wrote this poem, and in his sadness he-
heard a Nightingale, the best singing

'birdrthat sings night and day,

Stanza 1

A Keats's”heart aches very much so fhat nothing
around him caﬁ make his heart cheerful and happy. What
happens to him is Just the unablllty of his deep heart
to feel somethlng beautlful and pleasant Not only. is
his heart palnful, but h%s capa01ty of thlnking is too{
His brain is too dull to berégtive, He really cannqt
think.about whatris going on to himself. Moreover, he
may not be able to find out the best way to run away
from the heavy burden of his confusion, In such a coﬁdi :
tion it is as if his sehse is full of poison of hemlock

he has drunk. What he is facing is of course something

_différent from his real life., It is as if he were in-

another world where he could have the beauty'ahd happi-
ness he could not get in real 1life. It is also possible

that he not ohly drinks a 1ittle of that poisaonous sub-

- stance, but also a lot of opiate, without leaving a

drop of it This Seems more terrible. However, the more

'oplum he drlnxs the happ1er he will be and the easier

it would be for hlm to relieve of hlS dlstress
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Talking about opiate, 1t works Quite fast in his
body. It does”not take one day not even one hour to
‘work, but just one minute. Then his mind soon flies in-
to a fantastic world where only happiness is to be
fbund. And the happiness he gets there is when he sees
a nightingals - a émall'reddisthrOWn migratory bird
thatrsings sweetly at night as well as by déy. His heart
will dance more happily When he hears the bifd sing
beautifully. |

Keats iikes the nightingaie very much, not because
he is jealous of him, but beéause.the bird has been
lucky, indeed., The nightingaie always gets happiness in
his 1ife,rnot like Keats who meets with sadness that
makes him frustrated. And because of that, Keats also
wants to share happiness with the nightingale. He is go
ing to Jjoin with fhe bird fhat is perching on a tree,
. then jumping u? charmingly from one tree to anotherlby
flapping his 1ight wings.
The nightiﬁgéle is compared with a dryad - a nymph
which has light wings, and wﬁiéh usually lives in
trees.rLikewiéé, the nightihgale has light wings which
are reddish—bfown. He is alSo.small like the dryad. And
trees are the shelter where hezliveé. Just aé any bird;
the nightingale settles around place which is full of
_planfs-with'their fresh.green 1eaVes, and of other

birdé. In such a beautiful place the nightiﬁgale keeps
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Singing happily in high spirits. He can even'become the

immortal sign for all people-for the approaching s@mmér

-so0 that they can welcome and enjoy the warmth of the

geason happily with him.

Stanza 2

In imagining thé nightingale, Keaté makes a com—_
parison with a draught of very good wine. The taste of
wine is usually strong, but if wineris kept in the o
earth for a long time,_thertaste will be more alcoholic.
And the more he drinké of it the more Viyid his imagin;

ation is and the more creative he will be in writing

'poétry.

By'keeping'it in the'deep earth, wine becomes

fresh and natural. This can be compared with plants

- growing in the ground. They are'pure,and fresh because

they grow well in fertile soil, Vintage is very good

wine, and it equals the country-green. The country-

green here is described as a country which has fertile

‘lands So that all plants can grow well, Then this coun-

try will becdme'very beautiful in the world because

green leaves and colourful flowers cover it. All in -
all, when Keéts drinks such fresh wine, he uses his
strong imagination; and finally, he will feel the fresg‘
ness of the country.,Thé country here is Provence., It.
is an érea in Italy which posseséés lots of valuable

works of arts that are.highly appreciated by well-known



31

artists. And wheﬁ he wants to enjoy the beauty of art
works, he has to travel to the city. Then in this soutg
ern area, his 1life will be full of joy whiéh can make
him happier. |

A beaker is a glass used for drinking wine - the
warm substance that can stimulate our imagination.
Keats has tried to compare the beaker with the warm
South, that is, the most idéal place for northern
people. Péople in the North are fond of going to the
South because there théj can enjoy the wafmth of sun-
shine they never get. | | |

The winé_that Keats means here is the warm sﬁb—v

stance which has a red colour like the blushful Hippo-

‘crene. And the hippocrene reflects sometning which‘is

full of inspiration and imagination. Thus, it can be
said that'thé'wafm South contains soﬁrces of inspira—
tioh and imagination that make one's mind Wider and
richer. Not Qniy are- inspiration and imagiﬁation,found‘
in this -area, but bright CQlourful hopes like what are
possessed by the nightingale as well. Those hopes make
Keats's mihdrwide open to be filled with any idea that
comes from happiness. All these, actually, describé |
fhe bliss Qf drinking wine thét finallyrmakes his mind
fly away to get inspirétion to praise the beauty and
the happiness of the’nightingale. And Keates also wants

to enjoy happiness with the nightingale he is very
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preud of.

Stanza 3

The nightingale flies far eway, becoming one Withe
the grandeur of the world He flaps his beautlful wings
charmlngly as 1f he forgets all thlngs that cause his
llfersad.rlndeed, among the leaves that become his
house,‘he has neVer'met with weariness or boredemrthat
makes 1life hard te>bear.

If eomebedy'gets fever, usually he will quiver

Just as when he 1is afraid of somethlng that worries him

self. He will be trembling in facing the frightening

things. However, what the nightingale faces is different

from what somebody gets'in his 1life. The bird always

steps forward without fear to work hard. The only thing

the nightingale knows 1is happiness,'indeed.

~According to Keats, almost'ell people who find sad

ness and hOpelessness'in this world Will_groan. Their

souls are-shaken beoause'theyﬁarernot.etrong enouth to
bear sufferings. Paisy alweys worries their lives S0
that their hairrfalls off. th oniy do oid people worry
about their lives, but young people'as well, They grow
pale day by day, and their bodies become thinner and
thinnerriike 1iving skeletons which have no hope to
live longerf And finaily they_die, taking along any'bur
den they get ‘when they wererelive.rPerhaps they are |

happier in their new world, free from sorrow and des-
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pair. But then, they cannot see the beauty found in the
nightingale's brightreyes any more. Moreover, they are

not able to think about what will happen to them in the

'future.r

Stanza 4

Keats really undergoes something terrible with his
mind, His capacity of thinking is seriously dull. As a
poet who 1is usueiiy able to open his mind and heart in
finding out soﬁething beeutiful, he also undergoes |
brain and emotional eonfussiOn; It occasionally looks
hormelrin.daiiy life. However, the way we try to over-
come'it will depeﬂd on ourselves. It appears that Keats

begins teibe able to destroy the numbness that attacks

upon him. The only way he can take after is to go far

~away to meet the beautiful bird he adores - that is,

the nightingale. He comes to the bird neither with an

honourable man nor his close friends, but he just uses

~ his words of poetry. Werdseareithe‘only wealth he pos-

Sesses. And only with words eaﬁ he express freely his
feelings of anything he finds afoundehim.

Keats does not care what makes his brain puzzled

‘and dull any more. Theeonly thing he wants to do now is

to come together with the nightingale, for when he
meets the bird through his words, the nightrhe faces

will become tender. It aetually implies that the dark-

ness of his mind is not truly dark. On the other hand,
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it is mereiy a small diéturbance that can be easily
overcome.-Then Keats represents thé bird with the Queen
Moon who is gracefully éitting onn her throne. He imag-
ines that the hightingéle is perching gracefully upon
the tree. The bird certainly can live peacefully, for
only cheerfuiness he faces in his lifé. Perhaps he is
prédestinéd not to have complicated problems. Exactiy,
it is he who makes other people happy with his charming

appearance and golden voice.

Stanza 5

Keats is not able to see beauty and happiness which
appéar ih front of him. He thinks‘thaf he will never
find out ény kindrof beauty and enjoymentrwhiCh can
amﬁSe-him. It appears that foolishness has really upset
his way ofrthinking; Heréven'does not realize that
sweet hopesvhave cqﬁe to him for a long time.

Herbelievés,'however, that in darkness there ié
still something sweet and'jbyful. Moreover, it encour-
ages.anYOne whose soui is weak in struggling against:ug
pleaéant reality. |

Talking éboﬁt those who are always highly spirited
or spiritless, some symbols in the form of plants caﬁ
be taken. Grass is a kind bf wild and low-growing
plants, It is so weak that it can do nothing wnenéver
people trample dn it; or when animals eat it. Thus,

grass can be represented as persons who have no strong



e ters mawees o vl s o

55

spirits in facing their lives, especially when they
face something unpleasant, Likewise, thicket is de=

scribed as persons who face lots of complex‘problems

that make them only see darkness. The description is

made like that because thicket is a mass of trees,
shrubs, undergrowth that grows thickly together. The
description of wild fruit—tree is presented to picture
a person who feels lonely. If the‘tree is wild, though
having lots of fruits, it will not be much paid atten-
tion to. Thus, these allldescribe people who are frus—
frated because of the.unpleasant reality they find,.
Concerning with such a coﬁdition, both swéetnéss
and joyfulness will certainly help someone solve some
probiemsrone faces. They not dnly'excité somebody who
gets numbness, but also those who have a strong person-
ality and wisdom. They will make thésé people .nave a
stronger soul personélity, and wisdom so that high

splrlts and self confidence will remain intact, In this

instance, persons who have a strong personality and wis

dom are descrlbed as white hawthorn and pastoral eglan-
tlne. White hawthorn is a thorny shrub w1th white Dblos-
soms which isroften used for hedges. If it is used for
hedges, it meéns that the hawthorn is strong enough.to
grow and.to'protect other planté.rThe hawthorn here has
wﬁite blossoms, And white usually describes something

tender, clean, and calm. The pastoral eglantine is a
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kind of a rose that can be found in pastures. The églag

tine can blossom long so that it is often used in the

church,

Furthermore, Jjoyfulness can be seen when spring =
time comes in mid-May. People will joyously welcome the
pretty season with cheerful hearts and faces. During
the season éll flowers will leSSomVWith bright colours
and fragrant smells. Andlpeople enjoy them very much bg
cauée such a beautiful chance only happens once a year.
They also feel at home dﬁring the seasoﬁ for the air is

so cool and fresh that they feel niée body and soul.,

' However, the situation will change in the beginning of

summer . People start moaning because of the hot days.
This, of course, makes them restless both mentally and

physically.

Stanza 6

\

At nighf when everythihg is getting dark, Keats of

teﬁ hears the voice of death. Indeed, he himself is im-
agining death., The voice is echoing as ifrit'reminds
Keats that death exists neaf him, Nevertheless, Keats
may not bé'Worried if death is really coming to pick

him up, because he somehow belongs to it. It seems that
the death he is going to face is not harsh, but tender'
and kind, It is always éalling Kéats's gsoul so gently
thaf the voice followingAit causes Keats to muse. He

dreams about an honourable death. Indeed, the soft
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voice comes by whispering tenderly again and again.
Then it will bring him into another world which can'
make him live more peacefully. Moreover, Keats certain—
ly has'immortal peace there, and no sadness or no dull-
ness Will attack him any mdre.

It appears moré cléarly:now that his breath is ap-
proaching the immortal sound sleep. Then with no pain
it will ceaéerat é quiet moment. He may be very happy
now for neither dullnéés nor pain disturbs his 1ife any
more, Only a graceful smile adorns hisg pale féce.

Keats returns to praise the nightingale again,
While tﬁe bird is practising his art, that is, éinging,
to make people happy, his soul keeps strong in such a
great joy. He never feels tired, but even keeps pro-
duQing melddiQus tunes instead. Unfortunately,.however,
Keats hears his golden voice in vain, He is no longer
able to listen to the nightingale that always sings
prettily because he is in the deep earth. According to
him, the requiem sung by the nightingale is useless. It
just becomes sod because the song is presented to the
dead body which' is buried in the deep ground. Now every
thing is over. The body is invisible now, only- the tomb
is. |
Stanza 7

Keats's admiration_for the nightingale is con-

siderably high. The feeling of satisfaction arising
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from what he has seen is maintained. He is proud of the
bird that was not born for death. The nightingale is .
considered as arbird'that lives forever without having
lots of uncomfortable experiences of life., It is as if
- he is created to be a lucky oreatﬁre Whioh can amuse
all human beings who suffer from deep sorrow. Also, no
hungry generations will break him dowﬁ. On the other
hand, they will praise him with great awe. |

As the night comes, an old fanoy'unexpeotedly ap-
bears in Keats's mind. He remembers an empefor and
clowns who li&ed in ancient times. In the era of em-
pireé; people were usually forced to obey all the em-
peror's desires. Certéinly, almost all of them hardly
enjdyed the so-called freedom. They felt oppressed be-
Aoause;their rights were stfiotly oiroumsoribed. The on-
ly thing that could excite them was the clowns. Clowns
always displayed foolish tricks and antics that made
people laugh. By watohiﬁg the funny action people would
forget fbr.a moment everything whiohrpressed their
souls, Ali this actually describes the piotare of
Keats's own 1life,. The emperor represénts paihsvthat dig -
turb him; thé clown représehts the nightingale which élr
ways amuses him; whereas the people represent his own
figure. | |

The heart restless Keats has been facing is per-

haps the same with what Ruth had experienced. Ruth, the
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daughter in law of Kihg Naomi worked in the field that
belohged to King Boaz who was very riéh. Ultimately,
she became his wife. Ruth seemed unhappy with her mar-
riage. She was so sad and homesiék that her drops of
tears often flew through Her face. She frequently cried
in her new place amid people who seemed strange to her
although wealth remained around her. The similar thing
also frequently happens to other people, inclﬁding
Keats himself, Pefhaps he has gof~lots of good achieve-

ments, but he cannot be satisfiéd with those things.

The thing that'is'always present in his mind is only

grievance._Inaeed, wealth and success do not alwéys

make people happy during their lives.

Stanza 8

Keats, who is getting sad, thinks that this uncor-
fortable feeling is like a bell. A bell usually de-~
scribes something strong which will ring if the‘clapper
strikes it. It will keep ringing unless the clapper

stops striking. Furthermore, the bell can be looked

'updn as Keats‘himsélf - his appearance, whereas the

clapper as his feeling. The sadness which comes to him
is actually caused by his own feeling, not something

else, It seems that Keats has been exaggerating. Such a

feeling will lose or never appear unless Keats himself

tries hard to kick it out from his fancy.

Seemingly, Keats gradually begins to realize that
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things bad he ponders on déeply are merely a-fahcy. Al-
so, they always deceive all human béiﬂgs wheneverrand
wherevef'they are. The important thing he must do then
is to try hard not to care about fancy, but to become

a man who has full self-confidence. Ard by having such
an attitude, it will bhe easierrfof him to make progress
80 ﬁhét he can enjoy hapbiness duringrhis 1ife;

Keats tries to think that not only does the night-
ingale get happiness, but he does, too. The forlormn
song sung by the nightingale fades from his mind..Herl
not only forgets that song but also the very gadness
tﬁat has ever come to his quiet mind for some timé. The
terrible thing whichk almost makes him mad is now deeply
buried. And what he is facing is just cheerfulness and
joy. He is so happy that he gets confused whether the
event he experiencedlwas a vision or a dréam. He doesr
not know either whethér he really experiences the

change of mind or whether it is only a dream,
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EXPLICATION OF ODE TC A NIGHTINGATLE

Ode to a nightingale is a title that Keats con-
gsiders suitable for his poem, Before coming to the con-
tent of the poem, it is important for us to discuss the
title firét. Ode is actually arlyrical poem which is
made to expresé noble feelings,,and to be addressed to
a'person or a thing. Whereas a nightingale is a small
bird that sings éweetly, especially at night, Kéats
uses ITQde"' vecause he wants to praise therbird he is
greatly proud of. He considers the bird as something
noble because it can make his life happy. 1t is particu
larly the bird's song that brings Keats into the world
of happiness. Thus, the ode used here is a lyrical
poem that is addressed to a bird - a nightingale,

To come to the first stanza of this poem, it is
‘worthwhile to include what J.B. Priestley and Josephine
Spear have méntioned in their book. They explain that
Keats wrote this poem in the Spring of 1819 when a
nightingale was buﬁlding'her nest next to his house,
The inspiration that Keats finds in writingrtnis poem
.may come from anofher nightingale which accompanies the
first one. It can be said that the latter one is,malé
because Keats is very interested in the bird's song;

And in general, it is a male bird which has a melodious

41
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‘voice. Indeed, the nightingale is not a beautiful one,

but his voice is quite melodiocus,

Stanza 1
Keats is in a bad mood when he writes this poem,
His heart aches and his feeling is painful, The reason
is that he gets numb. He has no longer any power to
feel the beauty of life. There are some anxieties that
come and make him sad. Since his parents's deaths, he

does not have any house to live in. He is also very

‘shocked at Tom's death - his younger brother. Moreover,

he suffers from tuberculosis at. a very young age. It
really worries him. He feels very sorrowful and disap-
pointed, for his duty as a poet has not finished yet.

Keats thinks that he is unable to devote his life fully

to poetry because of his bad health. What he greatly

wishes is good health, so that he can make lots of

poeng until he becomes old, and then dies. Indeed, it
is very difficﬁlt for him to run away from the heavy
burden of his confusion. Keats is so upset that he ex-

presses what he is feeling:

My heart aches, and a drowsy numbness pains
My sense, as though of hemlock I had drunk,
Or emptied some dull opiate to the drains
One minute past, and Lethe-wards had sunk:

Keats is no longer sad when he hears the night-

ingale's song. On the other hand, he is most joyful. He
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compares himself with a condition when he drinks hem-
lock. Hemlock is a plant with finely divided leaves and
small, white flowers, from which a poison is made, The
use of the word "hemldck” actually aims at expressing
the intoxicating substance he has got. Everyone wiil
definitely find something beautiful after he drinks hem
lock. And the beauty becomes his happiness. Keats also
feéls that he has as though emptied some opiate. Actua;
ly, opiate is not far different froﬁ hemlock. Both of
them are poisonous. Obviously, opiate is a drug that
contains opium, and is used to relieve pain. Keats does
not drink a 1ittle only, but he regally empties and
drains the substance without leaving a drop of it. It
shows how delicious the substance is to Keats. It is al
so very useful for him because it can relieve his
pains., This is at least what helimagines.

Talkihg about hemlock or opiate, Keats states that
itiworks very fast., It just takes one minute to infil-
trate and work in his body. He tries to compare it with
soﬁething that can be found in Greek Mythblogy from
which "Lethe-wards" is taken. It functions to describe
how hemlock or opiate reacts;upon his body. Lethe is é
river of forgétfulnéss, flowing through Hades, whose wa
ter produces loss of memory in those who drink of it.

And Hades is the underworld - a place where the spirits

of the dead go. Thus, "Lethe-wards" means people who
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drown themselves into the river of forgetfulness. Seem-
ingly, Keats's comparison is‘clear. The hemlock or opi-
ate hé'has drunk works in his body as fast as people
who get drownédAin'a river,. A |

Keats is very excited in the.nighfingale's song.,
While listening to it, his imagination comes up, then
‘he is‘absorbed in vision which brings along happiness
he greatly wishes. The vision of happiness is then
represehted.in Words by praising fhe nigﬁtingale. In
Keats's opinion, it is ohly the nightingale which has
happiness in the world. Suchta pride is expressed not
because he is filled with envy.of the bird's good for-
tune. Indeed, the hightingale is predestined to be
cheerful and to make at once cher‘people happy. He
likes the bird'very muchibecause the birdris always hap
py. The bird's happiness is shown in his ability to
sing songs. As far aé gsomeone has an opportunity fo
sing, he certainly gets happiness. What Keats faces,
however, is quite different., He cannot find it'out, for
he is unable to sing any more. His féeling is'paihful.
Because of fhat, Keats himself yearng to bé~happ§ to-
gether with the nightingale. Then, his happinesé is ex-

pressed in soft and beautiful words:

'Tis not through envy of thy happy lot,
But being too happy in thy happiness,

The uge of "'Tig" here functiong to give a sense of
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soft emphaéis; Indeed, it sounds SOftér and @ore artis—
tic than the real expression "it is". Also, "thy" is
used as a Variatiqﬁ to express "your“.'The purpose éf
it is that Keats is eager to honour the nightingale. He
considers him'as something very high and sacred like a
god because he gives him happiness.'Because of that,
"thy" is a proper word td use in mentioning thé bird.
Talking ébout the nightingale's appearance, Keats

compares it with a Dryad.

That'thou, light-winged Dryad of the trees,

‘Dryad is any nymph which has light Wings,,and which

lives in trees. Since its body is tiny; it can fly
charmingly with its light wings. Likewise, the night—
iﬁgale is a émall bird which uses his light wings to
fly, and which hasnffeesrto iive\in.-That isrwhy Keats
takes Dryad as.the comparison with.the nightingéle.
Another feason ig that dryad - a tree nymph is included
in a group of néture goddesSes; Thus, it is considered
as something éacred and honourable just as Keats hon-
ours the>nightingale. Anyway, it is also important to
know why Keats uses "thou" to express "you"., Just as
what has been menfioned above, the nightingéle is con-
éidered as something high and sacredirIn this regard,
he uses "thou" because he thinké that he has to honour
the bird which gives him happiness.

It appears that the nightingale is never sad. He
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keeps singing wherever and whenever he ig, especially
at night. Such a condition is supported by the follow-

ing lines:

In some melodious plot
Of beechen green, and sghadows numberless,
Singest of summer in full-throated ease.

The nighfingale always gings in some places that are en
livened by {he waves of green beeches. A beéch is a for
est tfee with smooth bark and.shiny dark-green leaves
and small triangular nuts. Beechen green here symboi—
izes the leaves of the beech.whiéh have dark;green col-
our., The reason why Keats chooseé this word is that the
nightingale generally lives in.the forest where lots of
beeches grow.

 The time when the bird usually sings is described
in ﬁshadows'numberless". The word "shadow" in plural .
means partial darkness, It is proper; then to say that
shadows here refer to nights. Thus, the nightingale
does not only sing in one night, but every night unless
he dies, And in the quiet nights he keeps singing just
as what Keats puts in the line:

Singest of‘summef in full-throated ease,.

The'séng the nightiﬁgale sings isrsummer song, for it
can bring héppiness to those whb hear it._Indeed,

peopie, especially those who.come from the North will

come to the South to enjoy the warmth of summer, and it
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becomes their happiness. More interesting, the bird

.8ings in increasing loudness, There is no need for him

to work under tension. On the other'hand, he will do it

. relaxedly. That is certéinly possible because-his own

soul is indeed free. He dbes not face lots of problems

of 1life Jjust as what Kéats finds out.

Stanza 2
In thinking about the nightingale's happiness
Keats acts as if he has drunk Vintagé._Vintage is very

good wine of a particular region in a specified year,

‘He deliberately inVokes the help of wine to attain the

bird's'felicity. Keats applies this way, for he real-
izes that by drinking wine he can freely imagine any-
thing that makes him happy. |

- There is no need for Keats to drink a great deal
of wine, A gulp is enough because the wine is realiy
good; and able to encourage his spirit. Although he
just drinks a gulp of if, it gives him extraordinary in
fluence. And és an alcoholic drink, the wine produces
an exhilarating effect. It danrmékerﬂim dream that life
is beautiful. Therefore, Keats feels Very‘eﬁthusiastic
to be grateful to the wine by praising it in the follow
ing 1ineé: |

0 for a draughf of vintage! that hath been
Cool'd a long age in. the deep-delved earth,

Tasting of Flora and the country-green,
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The wine is good because it is kept cool uhder the

: grbund. And it will be fresher and more deliéibus if it
is kept longer. Thé 1onger.it.is stored up the more al-
coholic its taste will be. It can certainly make Keats
more paséipnate in his imagination and more creative in
“making poems.'The place that Keats describes here is
"in the deep—delvéd earth", meaning under the ground.
in this regard, he returné to nature. In Keats's opin-
ion, néture pfesents something peaceful to human . be-
ings. Ifdfhey devote their lives to nature, meaning |
that théy accept anyfhing as 1t is, they will not have
wicked thdughts_to satisfy-théir own importance only.,
Similarly; if the wine is kept ﬁnderground, it will be
pure because it gains fresh coolness,éf the earth} And
itsftaste will be as fresh as any plant which grows
fruitfully. Certainly, the plant can grow'well, for its
roots get fresh air to Iive.

Keats thinks that the wine hasg:such a'freéh and de
licios ‘taste that he is fidally able to find the beau-
ty of nature. In this case, the beauty is represented
in the beauty of flowers and of the country which is
lfull of green plants. "Flofa" is the word that he
chooses to express the beauty of flowers. It is actual-
ly taken from Roman Mythology which means the goddess
of flowers. A goddess is generally described as such a

beautiful creature that she can bring happiness to
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those who admire her.'Concefnihg with the happiness in
the nightingale, Kééts assumes that flowers are any-
thing beautiful afound which he lives. Whereas the god-
dess is associated with the nightingale - the most beau
tiful one ?mbng others which relievés him from pain and
sorrow. Although both goddess énd nightingaierare de-
scribed as something beautiful, there is still a differ
ence between them, The beaﬁty of . the goddess is fo-
cussed oﬂ her féce, but that of the nightingale on his
voice., The main point that Keats emphasizes here, how-
evér,wis that both of them are considered as'something
high,.sacred,-and which can'make people cheerful. Thus,
by drinking wine Keats feels that he can really find
happiness in the nightingale. Besides that, he gets hap
piness in the form‘of "the country-green". "Green" here
représenté blants that grow sb weil-that their leaves
become fresh and look green. A fertile place is défi—
nitely covered with_lots of plénts; And the green -
plants will make Keats's’eyes fresh. More than thét,
however,_his_hearf feels peacéful.ahd Joyous. There-
fore, Keats associates "the counfry4greén“ with a peace
ful world which givesrfréshness in his deep heart, so
that he can release.pain and sorrow,.

Having drﬁnk the wine, Keats feels as if he is
dancing, accbmpanied wifh”Provencal song,'It is'stated

in the following line:
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Dance, and Provencal song, aﬁd sunburnt mirth!

The act of dancing here shoWslfhe conditidn of Keats's
soul. As far as one can still dance, he is certainly
happy. His mind and heart are peaceful. Thus, it can be
descfibéd here that Keats's soul is peaceful; and his
Vhappiness is obtained by hearing the Provencal song.
Provence is an area in Italy whiéh possésses lots bf'
valuable works of arts that are highly appreciated by
well-known artists. And those who want to enjoy the
beauty of art works have to travel to the city. Then,
in thisjséuthefn area théir'lives'wiil be full of joy
Vthat_dan make them héppier.,since Provence provides
beauty,.fhé ProvencalISOng means a'beautiﬁul song that
brings them:info the world of happiness.‘And Provencal
song thaf Keats means in this poem is referred to the
nightingale's song which makes his life happy. Besides -
that, ﬁhe,southern area will prdvide fhe warmth of sun-
shine for those who éomeAthere.‘And it also’becomes
theif'happiness._With the péaceful soul of the bird's
song Keéts's mind is'then full'of imaginatiqn;,lt cer-
tainly becomes his topmoét happiness, for he can ek— 
press his feelihg by praising'the bird.

. Seemingly, Keats really realizes how helpful the
Wine ié to him. Hé does not express gratitude to the
wine only; but aléb to'thé glass of the wine. It enqbug

-

ages him to flatter by writing:
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0 for a beaker full of the warm South!
Full of the true, the blushful Hippocrene,
‘With beaded bubbles winking at the brim,
.And purple-stained mouth;

A beaker is a glass that is used for drinking wine -

the warm substance which can stimulate our imagination,

- Keats tries to compare the wafm'South with the wine,.

Anyway, it is important for.us to know why Keats takes
the word "South".:In general, people in the North
travel to the South to enjoy the warmth of sunshine. In
deed, it becomes the happiness they never get in their

own country. From this description it is clear, then,

that the South hererdeels with something exciting and

.amusing.ALikewise,'the wine gives the warmth to Keats's

soﬁl,_so that he becomes joyful and enthusiastic.
_Furthermore, the beaker is compared with the night

ingale;_Whereas the warm South with his song. The night

'ingale is really a bird whose song makes Keats realige

that life is beautiful BeSides that the nightingale .
possesses something precious, and it gives Keats the
sources of inspiration and imagination to write poemns.
The symbolism ior inspirationrand imagination that he
takes is Hippocrene - a fountain on Mt. Helicon that is
sacred to Muses

It is also in the nightingale where Keats finds
bright hopes to live with strong spirits. And the hopes

are associated with bubbles at the edge of the glass;
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Bubbles ere tiny balls of air or gas in liquid, as in
glass,iet cetera; They usually come up when thefe is a
liguid in the glass Iﬁ this'case the bubbles come up
because there is wine in the beaker. Relating to 1life,
the wine illustrates life itself. Whereas’the bubbles
describe hopes that become a part of 1ife.,Thus,.they
constitute a unify.“Undoubtedly,rthe bubbles can Be as-
sociated with hopes of life because if someone drinks |
wine that_makes him happy, he will also drink the
bubbles. Thus, in addition to the main life, there are

stlll lots of events that give hopes to live. happlly.

. Anyway, if we are trying to be falr, we know that life

is basically good., If one thinks, hoWever, that he has

a bad life, it is actuelly theﬁ is to be blamed.

After drlnklng W1ne, Keats's mouth becomes pur-
ple - the mlxture of red and blue colours It shows
that he starts belng stlmulated by the poisonous sub—

stance._Then, he soon getS'unconsclous, feeling the

wofi&ﬁeround him dark and living in another world that

gives.him happiness. It conforms with the.following
lines:.

- That I might drink, .and leave the world unseen,.
.And with thee fade away in the forest dim:

Keats feels Very happy whenever he is together with the

nightingale.‘All these actually describe the bliss of

drinking wine that makes Keats's mind full of inspira-
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tion in praising the bird whose song brings Jjoy in his

life,

‘Stanza 3

The nightingale's song has a double effect. It
makes Keats's heart.joyfui as he says in line 6 "being
too happy_ih thy happiness". The song; however, can al-

so make Keats sad, as discussed in stanza 3. This stan-

za is written when Keats remembers his brother, Tom,

who dies_of tuberculdsis.

It appears that.Keaté is really passionate in the
nightiﬁgale's song. With the song his mind gradually
flies aWay,.And he feels as if he goes togethef with
the nightingale fo enjoy the beauty of life. In such a

condition Keats is able to really forget anything that

" makes him worrled - anythlng that the nlghtlngale never'

~knows during his life. Keats tries to express it . in

thésé lines:

‘Fade far away, dissolve, and quite forget
- What thou among the leaves hast never known,
.The weariness, the fever, and the fret

In Keats's opinion, the nightingale is aiways happy.'He
neVer gets sad. On the other hand, he'always sings -

cheérfully'every night without ever feeling tired. He

never geté fever either. It can be'associated with some
dne who is afraid of somethingefhat threatens his life.

Genérally; one will quiver if he has fever. Similarly,



54

he;will be nervous when he,finde’something uncomfort-
able and which distures his safetyeret,'what the\night
ingale'facee is differeht. He never feels uneasy about
his life. On the contrary, he accepts his life with
great.pleasure,day after‘day. Besidee that, the bird ne
ver findsithe.fret, meaningrto be restiess. Joy always
looks in‘his.face. In his opinion today'is today, and

tomorrow is tomorrow,. What happens today must be faced

cheerfully Thus, he does not think about what w111 hap

pen tomorrow.jAnyway, all those uncomfortable condl—

‘tions are certainly never experienced because the night

ingale*slsoul is iﬁdeed.free.
Actually, Keats WlSheS that he can be happy with

the nlghtlngale s song What he flnds, however, is eom—

Vpletely dlfferent._It makes him express his feelingp

Here, where men sit and hear each other groan;
Where palsy shakes a few, sad, last grey hairs,
Where but to think is %o be full of sorrow

And 1eaden eyed despalrs,

Keate's heart aches when he is 1istening to the night—'

-ingale's song. He can feel that Tom would also be sad

if his brother were alive, Tom would feel anxious at

his:health'beeause ofethe tubereulosis'he:suffered from,

"Men" hefe refers'to Tom and Keats himself., He imagines

that he is sitting together_With Tom, hearihg their own
groans.. They groan because of the bad fate that comes

to them at the time they are very young, and‘when most
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- of the yduth are pufsuing success, Particulérly; Keats -
himself cannot devote his whole life. to poetry because
of the disease he"isbsuffering from. Both Keats's and
Tom's éoul%.are shaken, for they are not stroﬁg enough
to bear sufferings; They.feel quite_disaﬁpointed be-
'  cause as ybung ﬁéﬁ they are"nof able tb'enjoy the Beéu-
ty of life, The only reason is that frightening illness
that harms their héaith‘andrthét-causes their bodies to
bécbme'thinner and thinner until they are all skin and
bonés. A
KeafS‘thinks thét'what happens to 0ld people will .

'héppen'to him a$ we11 fhough he is very young. In this-
sféhzaAhe associatés old people with "last grey héirs“
in line 25. Genérally]speaking, the hair 6f all those
- who are getting old will chénge. It5wiil.become érey}
The older they are the greyer their hair will be, aﬁd
it finall&,furns'white.~SOme people Who are getting ¢1d
feél‘quite'éfraid of ﬁalsy, that is, paralysis df‘any
mﬁscie.asvé:result of some disorder in the nerﬁous sys-
teﬁ. Aﬁd'Since:ﬁhey.afe.afraid of the pafalysis that
'may‘come to theﬁ,'their.souls become shaken. Thej do

not try to-accept:the reality and to take tdday's'life
as 1t is; As a‘résult,;grief_always comes to them. It
will~definitélyAQﬁicﬁen'the éomingvof palsy, for theirr
gouls are nqt peaceful. |

What happens to Keats is also the same. He is al-
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ways haunted by his disease. The nightingale's song ac;
tually makes him yearn to eScape from a world shaded by
death..Yet, when he_approaches closest to the night-
ingale's world, what he can conceive of is .to die. Actu
ally, he doeelnot neeo to'thinkrabout death, for
whether he likes it or not it will finally come to him,
to all of us. Keats knows that the nightingale is a
‘bird which. is always happy during hfs 1ife. The more he
enjoys the bird's happiness, however, the more painful
hisg heart is He always thinks why he must have an un-
fortunate llfe at a . very young: age. It is very'diffi-
cult for him to accept reallty. Whenever and wherever
he is, he always worrles about his condltlon ‘His mlndA
is only,full of sorrow he hlmself makes.’ He ea811y gets
such "leaden eyed“ despalr ~ heavy despalr thatrthere
is no effort in him to acknowledge that llfe 1s actual-
ly beautlful. Worry:does not help him to cure his dis-
eaee. On the contrary, it will make his health worse.
As the fnrtherlresult, he grows pale, and his body be-
comes'thinner,day'after day like a living skeleton
which has no hope-to live longer. Even worse!'he will
die, taking along any burden he has when he .is alive.
Covered with worry.and despafr, Kegats is not able
to see the beautonf life‘any more. ﬂé tries_to write:

this reality in the following lines:

Where beauty cannot keep her lustrous eyes,
Or new Love pine at them beyond to-morrow,
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In line 29 Keats describes‘that beauty has lustrous
eyés,_LﬁstrouS'éyes are éuPPOSed as the,ability to see
thosevwho admire:her,'and to‘make themvhappy.ﬁIt.actugl
ly refers to Keats himself., In this case, it is not the
beadty g‘the nightingéleis song that cannot make hiﬁ

happy, but he himself refuses the beauty provided by

the bird. When he tries to listen to_the song-whichAbe—=

comes fhe bird's happiness, compafihg it'wifh his own
life, 'he feels thafvhé is‘ﬁniucky andiunhappy,‘He |
thinks that the bird's iife is full of happiness be-
cause he éan s£111 sing.VWhat happens to him is differ-
ent, There ié no happiness in him,rfor he cénnot dévote
his life to poetry - being unablé totWritb.lots of
poemé..Bésides-fhat, it is impoésible for nim to findi
another new.beéuty-in the_fﬁtufe; for his life is ai—v
ways darkehed,With‘worry and,despaif.‘lt meahs that
there is hot any hope in him to sée{that life is actual
1y beaufifui-if he himself,is_not wiliing to'acceptfand

enjoy life as it'is.

. Stanza 4 -

Kéatsvis réally'impressedrby‘the happiness of thé‘
nightingale. He does not cafe whére the bird will fly
to. The important thing er him is to_go together with
the bird. His eagernéss to enjoy‘somethiﬁg.joyous is ex

pressed by exclaiming:
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Away! away! for I will fly to thee,
Not charioted by Bacchus and his pards,
But on the viewless wings of Poesy,

Keats is willing to go far away with the nightingale,
for it is the bird that can éheér.up his heart. "I will
fly to thee" here is actﬁally intended to-explaiﬁ that
Keats will be near the4nightingaie, then listen to his
SOﬁg. And the éloseness to the bird is eipressed by his

intention to praise the nightingale - a bird whose song

-preéents something cheerful to-Keafs's life. To come to

the bird Keaté’is notvinfluénced neither by vintage{;

the very good wine he has described in stanza 2 nor by -

any. other wine, for its real meaning is an ancient
Greek and Roman god of wine.,

Anyway, Keats has something precious that brings

‘him to thé_wé:ld of the nightingale. He uses "the view-

less'wingé.bf_Poesy" which are associated witﬂ words of
poétry. Generally speaking,;wings ére thevtwb feathered
forelimbs of a bird or an insect that is fully devel-
opéd fof flying. What Keats applies in this stanza is

proper,Enough.~To express that he likes the nightingale

“he shows his pride4neither'by telling it to'othérrpeople

 nor bylacting in front of them. What he does is to

praise the bird by using words which are focussed on.
the field of poetry. Just as we have discussed above,

wings function to fly anywhere. Likewise, words are

means to express whatever exists in our mind. Indeed,
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they are words that becdme his'only wealth. And by

words he can freely express his own feelings.

It.appears that Keats is excessive when he finds
such an interesting thing that makes him prassionate. In

this case, he considers the:nightingale as something'

very high and sacred like a god. He realizes that his

brain is so dull that he is unable to solve his own
problems. And the only thing that can make his life en-
thusiastic is the nightingale. It is described in the

following lines:

Though the dull brain perplexes and retards:
Already with thee! tender is the night,

- And haply the Queen-Moon is on her throne,
Cluster'd around by all her starry Fays;

Keats feéls quite peaceful when he is togethef with the
nighfingale. The‘night.is not a frighfening thingrto
him. And there is no problem although he lives around
darkhess.;on the other hand, the night becomes téhder.
As we know, the night represents a dark atmbsphere.
Then, it can be associated with the condition of
Keats's brain that is always covered with lots of prob-
lems of life., Relating to the night that becomes tender
because of the bird, Keats's mind changes. Though his
brain is dull, he is still able to overcome it. With
the ﬁightingale he can forget anything that always\wor-
ries his life. In thé:condition of dull brain which is

represented with the night, Keats'imagines that the
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Queen Moon is gracefully sitting bn_her throne, It is
equaled to the nightingale that he respects highly. In
his'imaginé%ion the bird is the only one whose fate is

lucky. He never gets anxious about his life. Moreover,

‘he can make other people happy.

‘Seemingly, Keats is so passionate with his own im
agination abouf the bird that it is difficult for him
to accept_reality. As a fesult, he often feels rest-
less. Then, it makes him say:

But here there is no light,

Save what from heaven is with the breezes
blown : :
Through verdurous glooms and winding mossy
ways. '

It is clear enough, then, that Keats considers himself

as one who has a bad fate during his life, He is not

able to find anything beautiful that can make his heart

joyful. It is far different from the hightingale's
life. The.bird always sings at night so that the night
does not become something mysterioﬁs that geﬁerally '
makes people worried., On the contrary, the night be-
comes a beautiful atmosphere. In Keatsié opinion there
is nothing beautiful that comes from heaven. What he ex
periences is tuberculosis - a disease that‘makes him
shocked. He thinks that he will not be able to devote
his life fully to poetry because the disease weakens
his health day'after_day. Moreover, the disease comes

when Keats faces a succession of events which provokes
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the feelings of sadness and hopeleésness. It is also un
fortunate that the disease attacks him at the time his
spirits are decreased.

"The breezes" that Keats means here refer to the
disease he suffers from. A breeze is a sbft and gentle
wihd. If it is comﬁared with a disease, in thisrcase,
the disease comes gently to Keats's body. It, however,
makes him suffer more. And the use of "g" to indicéte,

plural noun here has a specific aim as well., It indi-

~cates that the disease does not come and go quidkly.

Howéﬁér, it will‘continﬁously and slowly weaken‘his
body ffom time to time until it cannot maintain its éx—.
istence, |
To some ektent, "ways“ can be compared to the con-
ditions of the soul. In general, one will easily arrive
at his destination if he follows the right road. if the
road is in-a bad condition, however, it will hamper his
plan. Likewise, the conditions of the soul have an im-

portant role to determine our life now and in the fu-

ture., If our soul is bad, it will obstruct our plan to

get success., What Keats experiences has a negative ef-
fect to his own life. The disease comes to-him when his
soul is in a bad condition just as he himself mentions
in line 39 "wihding mossy ways", It can be said, how-

ever, that it happens because of Keats himself. If he

tries to accept life as it is, his 1life will certainly
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be peaceful so that it is easy for him to pursue great

success.

Stanza 5A

Weariness of tuberculosis always disturbs Keats's
mind night and day. It certainly makes him unable to
see beautiful things around him. He always thinks that
during his 1ife he will never enjoy happineés like what
the nightingale has. If he tries to open his mind wide-
1y, acfually, there are lots of beauties near him that
cén provide happiness for his lﬁfe. His unability %o

see beauty is specifically expressed by saying:

I cannot see what flowers are at my feet,
Nor what soft incense hangs upon the boughs,

As we know,'flowers are a kind of plants that are culti
vated for their blossoms. Since flowers are decorative,
they certaihly havé an élemeht of beauty sb that beople
love fhem Very much., It is proper enough, then, if flow
ers are associated with beauty. Keats says that he can-
not see what flowers are at his feet. Feet are one of
our organs‘that_support our body. It means that they
are always with us whenever and wherever we are. Thus,
what Kedts means is that he is unable to see beauty and
new hopes though they always come to him every moment.
Keats is, indeed, unable to see beauty and hopes

near him, He believes, however, that there ig still
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something sweet and joybus in the_darkness. And it Qill
help anyone who has no'stfongAspirit to live é life of
ease when he finds unpleasant:things. Also, it always
comes and cheers up when someone really'needs its pres—
ence. The following lines Will make the above and the

next descriptions clearer to us:

But, in embalmed darkness, guess e€ach sweet
Wherewith the seasonable month endows

The grass, the thicket, and the fruit-tree
wild; ,

White hawthorn, and the pastoral eglantine;
Fast-fading violets cover'd up in leaves;
And Mid-May's eldest child, '
The coming musk-rose, full of sewy wine,

The murmurous haunt of flies on summer eves,.

Keats uses plants to symbolize those who have weak and.
strong spirits. The grass, thicket, and wild fruit-tree
are symbols répfesenting people who do not.have strong
spirits in facing life. Grass is a kind of comﬁon;'r
wiid, and low~growing planf._Sinée it is wild, people
will not pay attention to it. Mofeover, it is so_wéak _
that it sﬁrrenders itsélf when people trample on it, or
when animalé come and eat it. Thicket is also compared
with those Who/alwayé worry about their lives because
of the complex problems fhey face. The reason of such a
description is that thicket is a mass of.small trees or
shrubs whichrgrow‘thickly together. Tt is slightly
clear that this plant pictures something dark, Becauée
of thét,'thicket represents soméone whose brain is dull

and puzzled. The last description is the wild fruit-
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tree. It pictures a person who feels lonely among the
crowds. If the tree is wiid though having lots of
fruits, it will not be paid attention to. Likewise, if
someone is too one-gided, or self-centred, it will be
difficult for him to adapt withrother people. As a re--
sult, he will be lonely though he lives in sodiety.rAnd
the society itself feels awkward to make a close rela-
tionship with him. |

Talking about sweetness and joyfulness of 1ife,
they will make all people, without exception, happy.
Not only do they excite ones who get numbness, but |
those who have strong spirit andApersonality as Well,
Indeed, one who is open—minded will accept reality more
easily. Thefe is no problem of whatever happens to him.
Failure is ﬁot considered as something fatal. It is, on
the other hénd, good for him because through it he can
learn much of the problems'of life, Exactly, it encour;
ages him to work hard to pursue what he wants to
achieve.,Moreover; if a strong spirit and personality
are always with him, his soul will be stronger. As a
further result, he will have self-confidence to do any-
thing he wants to, aﬁd to accept life as a beautiful |
and precioué thing. Keats uses the whifte hawthorn and
pastoral eglantine to describe those whose will and per
sonality are gstrong. The white hawthorn is a thorny

shrub with white blossoms. It is usually usgd'for
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hedges because it is strong enocugh to grow and protect
other plants. Thus, it can be said that the characterig
tic of the hawthorn equals that of a persoh who has a |
strong‘will and personality. What we find in the pasto-
ral eglantine is almost the same. An eglantine is a Eu-
ropean rose with hooked spines. Spines are the only
meang that is used to take care of itself, so that it
feels safe, If an eglantine.is compared to man, its
spines can be associated with man's strong soul., It is
the strong soul, indeed, fhat can make one's life peace
“ful. ”Féét—fédihg violets" indicates that joyfulhess
will also come to people who are always doubtful in
théir lives. I%t is the declining spirit.

Specifically, furthermore, joyfulness can be en-
joyed in mid-May when spring time comes. During this
season all people will be joyous..And they certainly
welcome 1t With»cheerful hearts and faces, The happi-
nessrthey get during the season is mnore glorious with
the blossoming of-varidus flowers in bright colours and
frégrant smells. Such a beautiful occasion is greatly
enjoyed, for it only'happens onde'a year., Anyway, it isr
undeniable that their hearts will be reaiiy peacefﬁl.
They can breathe fresh air, gaze at beautiful flowers,
and smell their fragrance all at once. Certainly, they
‘feel at home during the season because the air.is S0

cool and fresh that their body and soul feel nice.
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The situation, however, will change as soon as sum
mer time comes.‘There will be no fresh and cool air any
more around them. They begin to moan bhecause hot air
stinks their bodies. It, of course, disturbs their ac-
tivities in doing their work. They become restless both
mentally and physically. And in carrying out their work
they easily get tired; and their mind and emotion feel
disturbed as well. Even worse, they will easily give up

and get angryAwhen they face a complicated problem.

Stanza 6

In the condition of dull brain and numbness Keats
_roften hears the voicé of death. He feels as if deafh is
ready‘to pick him up and bring him to another World - a
beautiful world that gives him happiness. Indéed, Keats
himself is deliberately -imagining death. It is an inter
esting thing.because it is nice for him to die. In his
opinion, he will be peaceful when he is dead. There
will be no complicated problems that can distubb his
.1ife.any'more. The death he imagines as something ease-

ful is expressed in the following lines:

Darkling I listen; and, for many a time

I have been half in love with easeful Death,
Call'd him soft names in many a mused rhyme,
To take into the air my quiet breath;

Darkling pictures darkness. And in this case, darkness

is represented as the dull and puzzled brains of Keats.
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I1 appears that the voice of death always echoes as if
it reminds Keats that death is approaching. The voice
comes so gently that Keats really/believes that death
is not a frightening thing. It is; on- the other hand,
beautiful. In reality, indeed, Keatsimay not worry
about death because all human beings belong to it. And
all of us, without knowing the exapt time, wiil experi-
ence the SQ—calied death. We have to be willing to sur-
rendér our lives when death really comes to us, for
there is still another life that provides happiness for
us., If we die, it is only our bodies that have no func-
tion., Our souls, howevgr, remain alive in anothéryworld.
The death Keaté is going to face ‘is not harsh, but
tender and kind. The more hé muses on it, the more con-
fident he is that it provides him an immortal life. He
dreams,that as sooh as he goes from a perishable to an
impérishable worid he will life peacefully.'Theré will
be no sadness and duilness attacking him any more, And
his confidence to leave the.Qorld is undoubtedly ex-

pressed:

Now more than ever seems it rich to die,
To cease upon the midnight with no pain, -

It is clearer now that Keats is ready to leave this per
ishable world when death suddenly comes, His soul be-
comes stable, and his heart calmer, for by the time the

breath stops, it will be some death without suffering,
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"The midnight" is compared with a quiet moment, for it

generally describes the middle of the night where al-

"mogt all people take a rest ih their sound sleep. Since

the situation becomes very quiet, the midnight is

equaled to the moment when death comes and picks us up.
Death does not give.any sign when it will pick somebody
up. It comes ahd goes very quickly.

While imagihing death, Keats's mind returns to the
nightingale he is very proud of . It is clearly written

in the following lines:

While thou art pouring thy soul abroad

In such an ecstasy!

Still wouldst thou sing, and I have ears in
vain- i o
"To thy hight requiem become a sod,

Again, Keats praises the nighfingale whose song makes
him happy. Whenever he pracfises'his art, that is, sing
ing, his soul is always cheérful. Art is asgsociated
with the activity of singing, for siﬁging is a part of
arts that diéplays the beauty of one's voice. More spe-
cifically, singing is included in music. According to
Keats, the nightingale has had a great delight in.his
life. He néver feels tifed though he always sings night
aﬁd déy. He keeps producihg_melodious tunes instead. |
Exactiy, singing is the only Happiness he possesses,.
| In géneral, when someone dies, his family and

friénds will offer condolences by presenting a requiem.

It is a hymn for the repose of the dead, If Keats dies
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and stays uhderground, he hears the golden voice ofrthe
nightingale in vain. And the nightingale himself be-
lieves that a réquiem is nothing. It just becomes a
sod, meaning_something useless. A sod is a square of up
rpef 1éyer of grassland. If we try to discuss more deep-
iy, grass 1s a wild and low growing plant. Since it is
wild, péople.will not treat it well. They will trample
on it at will, for they think that it does not give aﬁz
thing very useful to their lives. That is why a requiem
is equaled to a sod. It is useless to sing, for the

dead will not hear it,

Stanza 7

Keats's soul really Clings to the nightingale. He
does not find anything bad at all in the bird. There-
foré, his admiration for the bird is cdnsiderably high.
He always fhinks that the nightihgale is the only crea-
furerthat has a gobd fate in the world. Then it makes

him keep praisihg the bird by writing:

"Thou wast not born for death, immortal Bird!
No hungry generations tread thee down;

kKeéts believes that the nightingale is one that is nev-
er born for déafh. In other wéids, the nightingale is
an immortal bird. He is created to live happily for .
ever and ever, so that he can expénd his whole 1life to

console all human beings. He is also considered as a.
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bird ﬁhat doeg not have'any uncomfortable experiences
of life. More than that, no hungry generations will

tread the bird down. It means that no one will disturd

V'and hurt the bird though he cannot find any pleasant

things during his life. He is not jealous of the luck

‘ the bird has. Hungry generations here Can be associated

With people who fail to get happiness in their lives.
Thus, they are not hungry for food, but for@anything
that brings them to the world of happiness. They feel
proud of and grateful to the bird, for there is still
a creéture that is willing to amuse them when their
feelings are painful. What they do, then, is to préise
the nightingale with great awe.
As the night comes, Keats's mind returns to aﬂ

old fancy. Concerning the nightingale's soﬁg, he tries
to rememBer what happens in the era‘of empires. What

Keats knows and finds now is that the nightingale al-

_ways sings at night. He believes, however, that the

bird's song he is listening to now is also sung in tﬁe
era of empires. It’givés é kind of evidence that the
nightingale is an immortal bird because he keeps siﬁg—
ing in the past, now, and in the future. Anyway, there
are tWo descriptions of the nightingale's appearance‘in
the era of empires. The first descripfion relates to
the nightingale himself. The bird's song is heard not

only by Keats, but also by the emperor in the ancient
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time, Tt indicates that the nightingale is an honour-
able bird just as»the position of the emperor. |

The second one is concerned with the people who
are governed by thé emperor. During the era of empires
people aré'usually Cqmpelled to obey whatever the emper
or wants them to do. It means that their rights are
very 1imited;,They'feel oppressed, for they have no
freedom to dortheir desires. In such a condition where
people get.sorrowfulrbecause of unlucky'féte, the night
ingale consBles themrby produéing his golden voice. It
certainly makes their hearts Joyous.

‘The nightingale also appears at the time a clown

is created to amuse people. A clown is a person who

makes a living by performing amusing or foolish tricks

and antics. A1l in all, the bird has actually appeared

among us for a long time. Itlis not quite proper, then,
if people say that they find the bird at the present
momeﬁt. The problem is that they are-less gsensitive to
see natural beauties around them, An@ what Keats thinks
dreamily.about the appearance of the nightingale in the

ancient time is expressed in the following lines:

The voice I hear this passing night was heard
In ancient days by emperor and clown:

. Perhaps the self-game song that found a path
Through the sad heart of Ruth, when, sick for

home, :
She stood in tears among the allen corn;

Seemingly, sorrowful people are more sensitive in
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hearing the nightingale's song. It happens to Ruth, the
daughter in law of King Naomi who works in the field of
King Boaz - a very rich King. Kiﬁg‘Boaz is eager to
take Ruth his wife, and ultimately he.can fulfil his de
sire. Ruth, however, feels uﬁhappy with her marriage.
It is aétually not her own will-to get married with the
King, but the King's. As a result, Ruth is so sad and
hémesick tha%_her drops 6f tears often flow through her
face., She cannot feel Jjoyous in her new place although
the King~1oves her very mﬁch; On the other hand, she
feels so strange amid the wealth the King provides for
her that_hér heart is painful. However, she becomes hap

py when she hears the nightingale's song. His golden

voice gives new special air in Ruth's heart.

The song of thernightingale is particularly lis-
tened to by those who are in a béd mood; It seems that
theykeasily get sensitive to ahything beautiful near
them, In this situation the_nightingale's melodious
voice has a‘spécial-place in their hearts. These sorrow
fﬁl pedple can be éompared to magic casements as Keats

writes:

The same that ofttimes hath
Charm'd magic casements, opening on the foam
0f perilous seas, in faery lands forlorn.

Th'e concept of casement here is a cage that surrounds a

bird in order that the bird cannot go far away. To a

certain extent, casement can be meant as a bird that
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lives alone - far from his friends that live freely in
the open air. Thereforé, it is proper enough if case-
ments are associated with_péople who live alone. They
are not open-minded in accepting the reality. Their
mind is only shackled by the unreasonable sadness. As a
result, they'feeltlonely. Fortunately, the nightingale's
songroften gives pleasure to themf And the nightingale
himself is.nevér bored to come and comfort them al-
though he knows that what they worry abouf is, in fact,
far from their real lives. He comes particularly to
thoSé whose iiVes are often haunted by useless things.
Thoée simple things, however, can be dangerous tb their
lives because their capacity of thinking will be dis-

turbed.

Stangza 8

During his life Keats feels uneasy. It, of course,
disturbs his concentration in thinking what he»muét do.
In his fancy that is only full of unpleasant things it
is as if he hears_Vaguely a étrange sound. The sound is

very far from where he exists as what he says:

Forlorn! the very word is like a bell
To toll me back from thee to my sole self!

The sound is like a bell - g round hollow metal vessel,
which makes a rinéing gsound when struck. When the bell

ig struck, its sound usually keeps echoing everywhere.
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That is why Keats equals the sound he hears to the bell.
Seemingly, the sound ﬁltimately changes.his mind, It is
“as if he hears that it is time for him to leave the fan
cy which is'concerned with the happiness in the night-
ingale's figure only. The bird jusf makes hisrlife more
anxious, Although he is not jealous of the bird's luck,
he, at least, cdmpéreé the bird with his own life of
why he cannot get happiness as well. The dnly thing he
must dornow is_to return and become he himself. Refer-
ring tb himself, Kéats writesr“Td toll me back from
thee to my sole self!", This eXclamatioh indicates that
it is very important for him to stand on his own’feet.
He has to realize that there is no one perfect in the
world. Everyone has'his own weakness and goodness,
Thué, Keats must be confident of his own life, Indeed,
none of us will always find pleasant things during ouf
lives. We sometimes get disappointed. The final result,
however, only depends on our oWn efforts to overcome
those unpleasant things;r |
Anyway; it is the proper time for Keats to say
goddbyé to the fancy that always makes him feel uneaéy.
Realizing;that féncy is nothing, Keats feels confident
to become he himself. He believes that the fancy will
not be able‘fo cheat him any more although it is known
as something deéeitful. It is clearly repeated in the

following lines:
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Adieu! the fancy cannot cheat so well

As she is famed to do, deceiving elf.

Adieu! adieu! thy plaintive anthem fades

- Past the near meadows, over the still stream,
Up the hill-side; and now 'tig buried deep
In the next valley-glades:

When Keats says "Adieu! adieu!", his purpose is actual-
ly to indicate that he is ready to leave the world of
the nightingale. Accdrding to him the bird's song just
causes his feeliﬁg to be painful, And it certainly dis;
courages his spirit to work seriously. Now, however,
the.sad song fades, It gradually goes far'awéy from his
mind. In the past, indeéd, when Keats was éitting near
grassland to enjoy the quiet of the day in a cooi atmo-
spheré, he often listened to the bird's séng. This, of
course, made his heart joyous because the bird sounded
happy. It is clearlyrseen in his-routiné activity; thaf
is, singing night and day. This time, hoWever, Keats
does not want to ligsten to it any more, for the happi-
~ness he gets in the nightingale's figure'is just an ex-
aggerated feeling. What he iélgoing to do now is to be-
come an open-minded man who ié'willing to éccépt him-
self witb his own goodness and Weaknesé. Glades are rep
resented as one's open mind that always accepts and ap-
preciates whatevér he gets during his 1life. In the real
meaning a glade'is arélear ahd open space in a forest,

And it is free for anyone to settle.

It appears that Keats gets confused with what he;fﬂ
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is thinking about now. He evenrasks to himself:

Was. 1t a vision, or a waking dream?
Fled is that music: - do I wake or sleep?

He does not know whether the change of his mind really
happens to him or not., Also, he is upset whether it is
just his own vision or waking dream. Relating to. the
pbem he wrifes, that is, 0de To A Nightingale, it can
be.said that what happens to his mind is only a viéion.

In reélity Keats 1s listening to the bird's song, and

it makes him very happy. It at once encourages him tQ

praise fhe bird by creating the poem. Thus, hehd0es not
sleep, but really wakes. The birad flies far away, leav-
ing Keats alone, so that hé cannot hear the bird's song
any more., It doés not mean, howevér, that Keats is real
ly able to change his mind. He is still'upéet and wor-

ried about his life,



CHAPTER V

T ONE

Tone, in literature, may be defined as the writ—
er's or speaker's attitude toward his subject, his audi
ence, or himself. l) In spoken language, tone is indi-
cated by the inflections of the speaker's voice. There-
-fore, we shall know what is actualiy meant by the speak
er. In ordinary life, a great part of our basic atti-
tude toward the ﬂﬁgﬁ and the whom of any tfansaétion is
1ndlcated by the tone. 2) It also hapbens in a poem, The
poet, however, must ¢hoose and arrange his words so
that the poem will suggest the reader thé desired tone.

Tone, in a poem, expresses attitudes. It gives us
a sort of a'déscription that’every.poem, is, in one
sense, a little drama. A poem is'an'utterance.vThere is
someone who'utters'as well as an audience. And the audi
ence can be either the reader or the writer himself,
rThe audience, however, does not have ﬁo be a person at
" all. In "Ode To A Nightingale", for example, Kéats is
addressing a bird - a nightingale. | |

In some poem, there is actually a certain identity

1) Perrine, Structure, Sound and Sense, Third Edi-
tion, Harcourt Brace Jovanovich, Inc., New York, 1969,
pp. 695. ,

2) Warren, Understanding Poetry, Rinebart &
Winston, Inc., New York, 1960, pp. 181.
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of the speéker.'A personality of an "I" indicates that
the attitude of the speaker becomes é Very marked
feature of a poem. It may bé important to know that the
~degree of autobiographical identification is not neces-
sarily important. We are,“however,ionly concerned with
the féct that the speaker of the poem, whether histor-
ical or fictional, is'expreésing an attitude through
his particular use of language,

In poetry tone isrvery important. But the correct
determination of tone in literature is much moré diffi-
cult thaﬁ in spoken 1anguage, fof we do not‘héve‘the
épeakerfs voice to guide us. Therefore, we must learn
to recognize tone by other means. The eiements of poet-
ry that go into indicating its tone are: connotation,
imagery, and metaphof; irony and understatement; rhythm,
sentence coﬁétruction, and formal pattern. Ultimately,

3)

the best we can do is illustrate.

‘Application of the. theory of tone in the poem

Having talked a little about the theory of tone,
we now cbme to the application of the theory in rela-
tion to the poem the Ode To A Nightingale. In this poem,

the remarkable attitude shown by'Keats is addressing

3) Perrine,'Op;,Cit, pp. 696,
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himself and the nightingale all at once. The use of
'Tt' (stanza 1, line 2) indicates his attitude Sé that
it becomes a very marked featuré of his poem. Keats is
- weak mentally and physically._He becomes sensitive be-
cauée of the tuberculosis he suffers from. He is also
peSsimisticQ It is as if there are no efforts he tékes
fo overcome his problems. Life looks nothing for Keats.
It just gives him sadness that causes him to be frus-
trated. He thinks that he is the only creatufe who is
born for death. It is also undeniable.that Keats is un--
willing to aCceptrreality.

As thevcompensatibn of hig frustration he comes to
‘ deal with a nightingale - a beautiful birdrwith his.mel
odious voice. The 'you' ('thou! ?.stanza 1; line 7) he
‘uses is obviously addressing the nightingale he consid-
eré luckier than himself, Keats is’not jealbus of the
bird (stanza 1, line-5). On the'otherrhand, he is very
proud of the nightingalevas a bird that is borntforlive
fore%ér, énd to enjoy happinessi(stanza 1, line 6). It
is not like himself who gets only pain., The reason of |
such a pride is that the bird never feels sad; Happi—'
ness always comes to him. It is indicated by his activ-
‘ities in peréhing charmingly from one tree to énother,
and in singing night and day.

Keats is madiat the bird so that he uses beautiful

words to préise'him. Also, he manages to give a vivid
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sense of_the bird. As it has been explained above, the
nightingale seems. to be'predestined as a creatnre that
can live forever. He is not horn for death, but for hagr
piness (stanZa T, line_l). The only thing he does is to
sing to amuse all people; especially the ones. who get
sorrowful, |
Keats'e attitude'toward,the bird is positive and

natural. Naturally, indeed, all people will always
praise SOmething they like very much. It ie_alSO good
because Keats talks abont the reality of the bird. The
nightingale 1s charming. He.frequently Jjumps upgfrem
one tree.to another_by flapping his 1light wings. It cer
tainly gives a pleasant view to Keats. When it is relat
ed to the attitude toward himsgelf, it_is undeniable
that his attitude toward the bird can be said extrava-
gant. In one.hand, he extols the nightingale as the on- '
ly creature which hasrjoyfulness thrbughout his life.
"On the other hand, he considers himself meaninglese. Ac
cordingrtorhim, the only thing he finds is grievance.

Seemingly, Keats is an unstable person. First, he
realizes his limits and weaknesses S0 that he is unable
to bear or to solve problemsvthat come to him. Finally,
however, he knows that consideration of himself as a.
person who is born for death is just a fancy.lAnd it
must be broken off for it is nothing at all.

In describing the nightingale, Keats also uses met
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aphores. The nightingale, in the firétrstanza, liné 7,
is comparedrwith a dryad. The dryad is taken as the com
parison, for it has light wings, and cﬁstomarily lives
" in trees. The similarity of the dryad can be found in
the nightingale. His wings are reddish-brown, and light,
too. Like the dryad,'the nighfingale is small, and
trees are the place where he lives. ' |

In the fifth stanza, metaphores can still be'found.
Grasé is compared with peréons who have no strong spi-
rits in facing their lives (stanza 5, iine 5). They
éasily give up, and fotally accept all things that come
to them. If they have problems, they think that £hey
are really weak, Such thought makes them do nothing,
They are not willing to struggle to find out the best
way in solving their'prqblems. Thé reason why ‘grass is
usedras the comparison is that such a plant always
grows low, It is weak, for whenever anyone tramples on
it, itgis unable torfight against him.'Thicket, in this
case, is also compared with persons. But what the per-
- gons are experiencing is somewhat different. Thicket is
é mass of trees, shrubs, undergrowth that grow thickly
together. It creates something dark. Thus, the ‘thicket
can be deséribed as'persons who‘face lots of unsolﬁed
problems, It}is'as if their mind were dérk.

.Another form of comparison Keats uses 1s simile,

It cah beiseen in'thé first line of the eighth stangza.
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"Forlorn! the very word is like a bell"; The word 'for-
 1ornf ig compared with a bell..A bell, in this insfanée
is described as something strong for it is:made of met-
al. The beil will keep ringing unless the clapper stops
striking. In order fo be factual and conceivable,.how—'
ever, the bell is looked upon as a whole thing - the
outer part that consists of crowﬁ; waist, sound bow,
and the inner part which is called clépper. More specif
ically, the outer part‘repfesents Keats's body - that 7
is, something visible. Whereas the.clapper refledts his
own soul. Sadness always comes upon Keats's mind; It is
actually just his fancy. Such a ﬁseless thing will keep
existing in his life unleés he himself'undertakes to
break it off.

There are also some Qonnotations that Keats has
pouréd on his poem. The word 'wings' in line three of
the foufth stanéa does not mean the two feathered fore-
limbs of_a bifd, being'used:for flying. On the other
‘hand, it connotes words - words of poetry, in this re-
gard. When a bird goes to anyplace, its wings'are al-
ways viéible at the time it'is'flying in the sky. What
happens to Keats is different. He is so'proud of the
nightingale that he is eager to be nearer the bird.
Whét he is doing then is that he does not'really come
to the bird., But he uses words of poetry. He pours his

feelings on a poem, More clearly, it can be found in
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rthe third line of the fourth stanza 'But on the view-
less wings bf poesy'.'In his poem he expresses his feel
ingrof,pride‘tdward the nightingale.

Stili, more cdnnotation can be fdund. The first
line of the Stanza_five'stateé"l cannot_see whét flow=-
ers are at'my feet!'. What is meénf by flowers here is 
nof true fiowers, but something else. A flower is gener
ally described as sqmething beautiful with its various
colours. And the connotation of flowérs here is happi—
ness. Keats's mind is so numb that he cannot feel happi
ness that is nearest his life,

Imagery is also dbviously seen in the poem. Keats .
'expresses.his feelings both toward himself and the
nightingale. All of fhe feelings have actually been im-
plied above. In order that the description of imagery
is clearer; however, it will\be better if the feelings
are rétold.

The most remarkable feeling bf experiencé Keats
has is numbness (stanza 1, line 1). He feels that his
Vlife is full of grievanées. Lifejfor him is meaningless
so that he becomes pessimistic. Being unable to make
himself hapny, he comes- to the nightingale. In his opin
ion, the bird is much luckier than him. Becauserof
thét, he is eager to be near the bird, to enjoy happi—
ness together. Thus, a feeiing of pride toward the bird

appears obviously in this concern.
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In another case, hbwe%er, feeling of consciousness
comés to him. He begins to realize that anythingAwhich
causes him to be sad, frustrated, useless is just fan-
cy. And by usiﬁg a strong will, he 1is going to break
off the fancy. Ihdeed, it is the only best way to make

'himself happy.



CHAPTER VI

IMAGERY

As normal persons we will certainly get experience
in our lives. And the experience comes to us largely
'through the sense. The way we express our experience
is varied. One of them is through poems. Poems conéti;
'tute something pleasant fof those who know their coh—
tent. They are not merely pleasant nonsense, howeverf
They "mean" something. And their meanings are not ex -
pressed through abstractions, but through coﬁcfete par-
ticulars;l) |

The senses consist of SEEING, HEARING, SMELLING,
and FEELING. Then,.the poet has toAppesent thesé sense-
impressions Vefy lively to thelreaders, so that the emo
tions and the intellect of the readers can be swiftly
stimulated, Therefore,,his language must be more full
of imagefy.'Imagery in poetry can be defined as a repre
sentation of:senéé experience through 1anguage.

~Image is actually a mental picture, something seen
inrthe mind's eyé. And in poetr& Visual Imagery fref
quentiy occurs. However, an image also represents a
sound, a éméll; a taste, a tactile experiéncé (feeling)

such as cold, hunger, thirst, et cetera. After all it

1) Warren, Op. Cit, pp. 268,
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can be said that imagery is a comparison between an ob-
ject or a situation and an experience that is taken
through the senses. |

One of most poets who master the sensuous imagery
is John Kezts. In appealing to the senses, Keats does
not describe ah object, but.he actually presents it, He
is thus able te stimulate our senses in interpreting
the poem.lThe following description of imagery concerns
with his "Ode To A Nightingale".

| Keats feels anxious about his life (stanza 1, line

1). However, he is able to put away the anxiety when he
listens to the nightingale's song. It is compared to
the condition after he has drunk hemlock - a poisonous
plant (stanza 1, line 2); The influence ofrthe poison-
ous substance in Keats 1is that his mind feels so quiet~
that he becomes very happy (stanza 1, line 6).

Keats considers the nightingale as something high.
It is compared to 'light-winged Dryad' (stanza 1, line
7). A dryad is a tree nymph that has light wings to fly
charmingly. Her body is tiny just as the nightingale's.
Since it is includedrin a group of nature goddesses, it
is cohsidered as something sacred and honourable. Like-
wise, Keats greatly honours the nightingale, for his
1life is happy because of the bird - of the bird's song,

particularly.

Another thing that Keats uses as the comparison to
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the nightiﬁgale ig a beaker - a glass for drinking
wine. It is expressed.in the poem: 'The béakerris full
of the warm South'. People from the North often come to
the South to enjoy the warmth of sunshine. It certainly
makes their sbulsAjoyous, for they do not find such é
pleasanfvatmosphere in their own country. Thus, the
beaker whose image concerns with Seeing is compared to
the nightingale. Whereas the South that relates 40 Feel -
ing is compared to the bird's song. 'South' has also
the connotation of delicious wine from the Southr(soutg
ern Burope). |

The sadness and numbness that Keats feels are
shown in thé’action of groaning (stanzaVB, line 4). Usu
ally ﬁeople will groan.When they get something unpleaS—
ant that cannot fulfil their ideals only. And Keatsfs
own figure ig compared to 'lagt grey hairS', meaning
old people‘whose hair is getting white (stanza 3, line
5). And old people who are:shaken by palsy wili gradual
1y grow palé. It also déscfibesrhis own health, The tu-
berculogis that hé suffers from makes his face pale be-
cause of the péin he bears. And his body becomes thin-
ner and thinner like a livihg skeleton,

In enjoying happiness Keats is going to fly away
with the bird (stanza 4, 1iné»1). It actually means
that he wahté to pfaise the nightingale he admires very

much, And the viewless wings of Poesy (stanza 4, line 3)
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he uses to fly are compared to the words - poetic wbrds
he is going to'ﬁse ih his - poem. Thus, he does not real-
ly go together with the bird, but just praises him in
the poem.

In‘stanzé 5 Keats presents concrete objects to de-
scribe the evening. He expfesses it by writing 'I can-
not see what flowérs are at my feet', It describes that
Vthe situation is so dark thaf he cannot see the flowers
he treads down, |

In musing over his life in the_evening'it is as if
Keafsrhears his name being calléd_again and again, re-
minding that‘it is time for him to faée death (stanzd
6, line 1). Indeed, Keats himsélf thinks about and con-
siders death as~something easeful (stanza 6, line 2),.
The death that is approaching him.and ready to take him

- out of the perishable world can be seen in stanza 6:

. Darkling I listen; and, for many a time
I have been half in love with easeful Death,
Call'd him soft names in many a mused rhyme
To take into the air my quiet breath;

ﬁltimately, Kéats realizes that the happiness he finds
in the nightingalé is just his own fancy._He ig ulti-
mately able to puf his fancy away. And it is described
in line 5 of stanza 87'Audieu!'audieu! thy plaintive
anthém fades'.:Anthem is compéred to the bird's song
Vthat finally makes him sad. Tt gradually d;sappears

from Keats's ears.



CONCLUSION AND SUGGESTION

Firstly, T come to my aim of study which states
that I want to expiain the messege intended by the poet
through the poem. The message that Keats has conveyed
is sadness. Before relating tone and imagery to the mes
sage, I am going to clarify briefly what tone and imag-
ery actualiy mean, Tone, in poetry indicates the writ- -
er's attitude toward his subject, his audience or even
himself,‘Concerning the message Keats conveys, we know

it clearly from his attifudesrtoward himself and his

- subject, that is, the nightingale. Because of some anx-

ieties he always considers himself as a person who only

gets sadness during his life} His attitude toward the

Vbird, however, is different from that toward himself,

He is proud of the nightingale as a lucky bird that can
enjoy happiness during his life.

Imagery is the expressien of sense experience
through language.7ThuS, it concerns with all of our

senses such as hearing, seeing, smelling, and feeling.

‘To convey his message, Keats uses imagery in order to

stimulate the emotion and the intellect of the readers.
Thus,:it will be easier for the readers to know the meg
sage if it is.as if they themselves experience whate&er
the poet does. After all, I conclude that tone and imag

ery that I have talked about clarify and -support the -

89
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message intended by Keats, that is, his sadness.

Based on the description in most booké of_literé—
ture and on the analysis of the pbem that I have made,
I finally come to the conclusion that Keats is a roman-
tic poet. It seems that what Keats is interested in is
the feétures_of Romantic literature. His interest in na
ture is indicated by the inclusion of natural things in
his poem such as weathér, plants, and many othen things.
Keats is a humble man. This attitude is shown by ex-
‘pressing that he is not Jjealous of the nightingaie's
happiness, but he wants to be happy with thé bird. He
even considers'tne bird as something high like é god-
dess. It can also bensaid that Keats is unbalanced‘be-
cause his éttitude of mind is too one-sided. He just
rwants toiexpress_his own'inner world; He thinks that
what he gets in his life is just sadness. Ultimately,
the clearest.featuréiin him ié his imagination. He is
abie to-use nis imagination s0 stfongly that his poems
bécomerbéautifui onés. In'fhis caSe,.he can describe
sonething in %érmé of something qnite different. Thus,
he does not éxpregs his feeling directly and frankly.
In "Ode To A Nighfingaie"; for example, Keats gets hap—
piness in tne nightingalé; Thé'feeling of happiness is
fhen expressed by a condition after he hés drunk Wine.
Everyone will feel happy éfter he hag swallowed this

poisonous substance.
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- Anything that Keats expreéses in his poem shows us
that he is a man who easily gives up in facing life. He
aiways worries about his unability to devote himself
fully to the poetry he loves very much. Actually, such
a feeling comes asrthe result of tuberculosis he suf-
fers from. it seems that he is not able to accept the
reality. From all these we can have a new experienée
taken from somebne else's éxperience - Keats'é experi-
ence of 1ife, in this case., It isrindeed, very meaning-
ful and useful for our own'lives. Genera1ij'speaking;
everybody finds pleasant and unpleasant things during
hig 1life., It is normal, indeed. There is no problem if
we get pleasant things. The problem, however, comes
.whéh we experience something unpleasént. It may be good
if we have self—confidénce and strong personality inf
facing.the réality; They can help to dvercome any prob-
lem which may come to us. Aléo,rwe can try td take our-
'selvés as We‘are.'It does not mean that we must surren-
der durrlives to fate. But we can try to accépt»the:
reélity and to control oﬁr lives at the same time;

Anyway, what'Keats says can be applied to our own
lives. When we experience unpleasaﬁt things,,it is good
to look at nature around us. We have to be well alert
because there is nothing eternally beautiful except nat
ural beauty during our shorf life in this perishable

world, Neverthelsss, we may not be dominated by our own
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fancy, for it is useless. Thus, we have to accept the
reality logically. ' |

Talking about death, Keats is also right. We may
not be afraid of death that comes to ﬁs. If we are
dead, it is only our bodies that have no function. Our
sbuls, however, remain aiive in another world. Thus, we
have to téke life as it is, so that we have self-confi-
dence to facejanything’that comes to us., It, of couréé,
can make our souls’ﬁeaceful as well, } |

Besides, we can also take SOmething.useful from
what he hés experienced, cOncerning'with his success in
poetry. Although he never gets higher education iﬁ uni-
versity, he finds another way-to progress himself. He

always reads lots of books of literature. He never

stops studying both from books and other pebple. From

this way he, then, tries to write somé-works of art.
And ultimately he gets great success. Thus, it will be

meaningful and profitable if we can éarry out what

VKeats has done in the framework of developing, ourselves.

We may not stop studying though we do not study at

school any more.

Talking about imagery, we cén relate it with Keats
as a romantic poet. Wé know thaf imagery in pdetry can
be defined as a represehtation of sense exﬁerience
through languégé. Whereas the.senses consist of seeing,

hearing, smelling, and feeling. In writing his poems
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Keats uses 1dts of‘Wbrds that are related to‘the senses,
His purpose is to stimulate the emotions and the intel-
1eét of the readers. We also know that most of Romahtic
poets love nature because it can make thém peaceful,
dertéinly, they use their senses in enjoying natural
things. They use their éyes to see beaﬁtiful flowers
around them; their ears to hear or 1istenrto birds'
songs; their noses to smeli'the_fragrance of flowers;
their.fééling to feel peace or happineSé; et cetera.
I concludérthét the imagery I discuss here conforms to
'Romantiéism.erats is a romaﬁticvpoet. Therefore, it is
1ogicéi if he usesrimagery in ‘writing his poems,
Thé'sﬁudy of poetry is certainiy needed in col-
leges, for 1t mékes the studenfg'more human. However,
it is ﬂotreaSy to db because it needs the intellectual,
thérsensuous, the emotional énd the imaginative dimen-
sions. And the students have to approach those dimen-
sions by_applying such resources aé dehotation, connota
tion, imagery, metaphor,.symbol, parédox, ifony; illu-
sidn; sound,repetition, fhythm, and pattern, Despite
its difficulty, poetry offers us worthy and profound ex
periences to enrich our lives. It makes us see the |
wofld and its various problems Qith wider dutlodk_and
" greater unders%anding} Aﬁd we cah éhdose which oné is
good‘and applicable for us. In short, poetry does not-

provide the intellectual improvement of the students
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only, but_therspiritual one as well.

‘ Consideringrthe small number of time allocation
for English in SMA and the.students' low ability in En-
glish,rit ls imposgible to give poetry to them. We know
that their vocabulary is very limited though they have
studied English for almost six years. Their mastery of
grammar is.stiil poor as well, Begides, we also know
that poetry'is not easy to do. It uses words that some-
times have'completely differeht meaning-with the mean-
ing-of WOfds in dictionaries; The poets use ungrammat-
ical sentences. It, of cdurse, makes them get‘difficul_
ties iﬁ analysing a pbem. They just get confusion;
Thus; it will be improper-to teach’poétry to SMA stu-

dents. However, poetry is useful if it is given to col-

-lege students, partiouiarly those who study literature.

In studyingrpoetry, it is not enough for the students
to ahalyse the poem'bnly,lThey, however, should also V

pay,attention.to the wider contexts that arerneeded to

-comprehend théqmessage sent by the poet. The contexts

here are: background of ‘a certain period of literature,

biography of the poet, paraphrase of the poem, explica-

~ tion of thé poem, and other aspects that may support

the beauty of the poem.-
Regarding the values which can enrich,bur experi-
ences of life, I feel sure that poetry is very helpful

and useful in language teaching —'English, in this caée.
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Péetfy can helb fhe students to increasé their vocabu-
lary. By giVing poems as materialrin vocabulary teach-
ing, bqfédom fhét may come to the students can be.
avoided. Thus, poems are intended to attract the stu-
denté! interest both in Vocabularj and ih.literature.
LikéwiSe; poetry is very useful in feaching'pronuncia—
tion'that,covers,such aspecfs as rhyme, rhythm, intona-
tion,‘stress. Last butrnot least,'bbetry_can alsorim—
prove the students' ability in writing skill. The stu-

dents aré invited'to practise the skill by analysing a

poem, then pouring it in prose in their own words, Af-
ter all, we can say that péetfy will help both the
I - teacher and the students to apprediate'English and its

literary works.
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