PLAGIAT MERUPAKAN TINDAKAN TIDAK TERPUJI

A STUDY ON THE FACTORS THAT INFLUENCE
ASCHENBACH’S SEXUAL ORIENTATION IN MANN’S
DEATH IN VENICE

AN UNDERGRADUATE THESIS
Presented as Partial Fulfillment of the Requirements
for the Degree of Sarjana Sastra
in English Letters

By
WAHUNING ERINA DYTHA WIJANARKO
Student Number: 114214095

DEPARTMENT OF ENGLISH LETTERS
FACULTY OF LETTERS
UNIVERSITAS SANATA DHARMA
YOGYAKARTA
2019

PLAGIAT MERUPAKAN TINDAKAN TIDAK TERPUJI

A STUDY ON THE FACTORS THAT INFLUENCE
ASCHENBACH’S SEXUAL ORIENTATION IN MANN’S
DEATH IN VENICE

AN UNDERGRADUATE THESIS
Presented as Partial Fulfillment of the Requirements
for the Degree of Sarjana Sastra
in English Letters

By
WAHUNING ERINA DYTHA WIJANARKO
Student Number: 114214095

DEPARTMENT OF ENGLISH LETTERS
FACULTY OF LETTERS
UNIVERSITAS SANATA DHARMA
YOGYAKARTA
2019

ii

PLAGIAT MERUPAKAN TINDAKAN TIDAK TERPUJI

PLAGIAT MERUPAKAN TINDAKAN TIDAK TERPUJI

PLAGIAT MERUPAKAN TINDAKAN TIDAK TERPUJI

PLAGIAT MERUPAKAN TINDAKAN TIDAK TERPUJI

PLAGIAT MERUPAKAN TINDAKAN TIDAK TERPUJI

Try to look at your weakness and convert it into your strength.
That's success.
- Zig Ziglar

Your goal in life is to find out the people who need you the most, to find out the business that
needs you the most, to find the project and the art that needs you the most. There is something
out there just for you.
- Naval Ravikant

Your time is limited, so don’t waste it living someone else’s life. Don’t be trapped by
dogma, which is living with the results of other people’s thinking. Don’t let the noise of
others’ opinions drown out your own inner voice. And most important, have the courage to
follow your heart and intuition.
- Steve Jobs
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ABSTRACT
WAHYUNING ERINA DYTHA WIJANARKO (2019), A Study on the Factors
Influence Aschenbach’s Sexual Orientation in Mann’s Death in Venice,
Yogyakarta: Department of English Letters, Faculty of Letters, Sanata Dharma
University.
Every human beings are created to their nature, that are males and
females. Every human beings have their own sexual orientation. There are many
factors that can shape humans’ sexuality. In the novel Death in Venice, it is
described that Aschenbach experienced shifting his sexual orientation.
This research focuses on finding the major character’s sexual orientation.
This research has two problems. The first is how Ashenbach is described. The
second is how Aschenbach’s sexual orientation seen from psychological
perspective.
The method that is used in this research is library research. The primary
data that are used are the novel Death in Venice, the book Understanding
Unseen: An Introduction to English Poetry and English Novel for Overseas
Students, and the book Abnormal Psychology and Modern Life 5th edition. ]The
approach of this study is psychological approach. The aim of this research to
analyze the shifting of Aschenbach’s sexual orientation and factors that are
influenced Aschenbach as a homosexual.
Based on the analysis of this research, the researcher found there are three
Aschenbach’s characterizations. There are standard physical appearance,
workaholic and discipline, and last sexual orientation-changed man.
Aschenbach’s sexual orientation shifts from heterosexual into homosexual.
Before Aschenbach went to Venice, he is a heterosexual person. Aschenbach is
being told had a wife and a daughter. When he decides go to Venice his sexual
orientation is shifted. He becomes a homosexual who is falling in love with the
beauty of the young boy named Tadzio. There are many factors that influenced
Aschenbach’s sexual orientation. The first, negative conditioning of heterosexual
behavior. The second, the repression of workaholic and discipline life. Those
factors create the negative impact of Aschenbach’s sexual orientation that shifted
him into homosexual. Because of the repression of his work and his rigid life,
Aschenbach does not have much time for his leisure. Then he met Tadzio who
has beautiful characteristic. He made Aschenbach obsessed with his beauty.
Keywords: Death in Venice, homosexuality, psychological study
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ABSTRAK
WAHYUNING ERINA DYTHA WIJANARKO (2019), A Study on the Factors
Influence Aschenbach’s Sexual Orientation in Mann’s Death in Venice,
Yogyakarta: Jurusan Sastra Inggris, Fakultas Sastra, Universitas Sanata Dharma.
Setiap manusia diciptakan sesuai kodratnya masing-masing yaitu laki-laki
dan perempuan. Setiap manusia memiliki orientasi seksualnya masing-masing.
Banyak faktor yang dapat membentuk seksualitas manusia. Pada novel Death in
Venice, digambarkan bahwa Aschenbach mengalami perubahan pada orientasi
seksualnya.
Penelitian bertujuan untuk mengetahui perubahan orientasi seksual pada
tokoh utama. Penelitian ini memiliki dua rumusan masalah. Pertanyaan pertama
tentang penokohan Aschenbach. Pertanyaan kedua tentang orientasi seksual
Aschenbach yang dilihat dari perspectif psikologis.
Metode yang digunakan dalam penelitian ini adalah metode studi pustaka.
Data primer yang digunakan adalah novel Death in Venice, buku Understanding
Unseen: An Introduction to English Poetry and English Novel for Overseas
Students, dan buku Abnormal Psychology and Modern Life 5th edition. Penulis
juga mengumpulkan data dari internet untuk mendukung penelitian ini. Pendekatan
yang digunakan dalam penelitian ini adalah pendekatan psikologi. Dengan tujuan
untuk mengetahui perubahan orientasi seksual pada Aschenbach dan faktor-faktor
yang mempengaruhi Aschenbach menjadi seorang homoseksual.
Dari analisa penelitian ini, peneliti menemukan tiga karakteristik
Aschenbach. Ketiga karateristik itu adalah penampilan fisik standar, pekerja keras
dan disiplin, seseorang yang memiliki perubahan orientasi seksual. Aschenbach
yang berubah dari heteroseksual ke homoseksual. Sebelum Aschenbach pergi ke
Venesia, dia adalah seorang heteroseksual. Aschenbach diceritakan memiliki istri
dan anak perempuan. Tetapi, saat dia memutuskan untuk pergi ke Venesia orientasi
seksualnya berubah. Dia menjadi seorang homoseksual yang jatuh cinta pada
kecantikan seorang anak laki-laki bernama Tadzio. Ada beberapa faktor yang
mempengaruhi orientasi seksual Aschenbach. Pertama, faktor pengkondisian
negatif dari perilaku heteroseksual. Kedua, tekanan atas kehidupan pekerjaan dan
kehidupan yang disiplin. Kedua faktor tersebut memberikan dampak terhadap
orientasi seksual Aschenbach yaitu menjadikannya seorang homoseksual. Karena
tekanan atas pekerjaan dan kehidupannya yang disiplin, Aschenbach tidak
memiliki waktu untuk menikmati kesenangannya. Lalu bertemulah dia dengan
Tadzio yang memiliki paras cantik. Dan membuat Aschenbach terobsesi akan
kecantikannya.
Keywords: Death in Venice, homosexuality, psychological study
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CHAPTER I
INTRODUCTION
A. Background of the Study
The study of English Literature has so many parts to be studied and
analyzed. The study of literature is one of creative activities related to literary
works. There are many literary works such as drama, poem, novels that can be
analyzed. Novel is one kind of literary works which is common in our daily life.
There are many places or media that sell and serve the novels that can be
borrowed. Generally, novel can be defined as “an invented prose narrative of
considerable length and a certain complexity that deals imaginatively with human
experience, usually through a connected sequence of events involving a group of
persons in a specific setting” (Anthony Burgess, 2019, para. 1). In order to find
out something which is interesting in a novel, the literary knowledge becomes
essential. The novels also give us experiences about life, romance, adultery,
sexuality, dilemma and many more.
According to the nature, human beings are created to their own nature.
They are males and females. Every human beings have their own sexual activity.
Sexual activity is one story which is familiar in daily life for every person. In
Indonesia, the education of sexuality has been explained in Junior high school.
Moreover, there are so many novels that talk about the life of sexuality such as
lesbian, gay, bisexual, and transgender. To support this activity, desire is needed.
Every people are designed to have sexual desire.

1
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According to Nolen-Hoeksema, sexual desire is the level which is had by
every person, it is about how much he or she wants to have sex. Sexual desire can
be indicated in a person’s sexual thoughts and fantasies (2007, p. 578). In other
words, there are differences level of sexual desire for every person.
Wilson (1996) mentions that desire means how strong a person wants or
having sex and how a person eager to reach orgasm while in male able to ejaculate
and in female able to reach climax (p. 237). Moreover, Wilson (1996) mentions
that there are two major of sexual desire disorder. The first major is hypoactive
sexual desire (HSD). This is about the sexual fantasy and the wish for sexual
activity. The second major is sexual aversion disorder. This case is a sexual
activity that having a genital contact with other (p. 237).
Regan and Berscheid (1999) state that both human sexuality and “sex
education” increase the liberal political and social climate. People more focus on
the psychology of sexual response but the “sexual desire” is mentioned very little
(pp. 1-2).
Death in Venice (1958) is one of famous novel from Thomas Mann. This
novel originally was published in 1912. This novel tells us about a writer who
does not have any idea for his writing. He decides to travel to Venice that makes
him free from his burden. While in Venice, he met a young Polish boy named
Tadzio who makes him obsessed. Even though he never touched or talked with
Tadzio, he becomes more engtangled in his obsession.
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Along side the sexual desire, each person also has differences of sexual
orientation. Sexual orientation refers to the gender (that is, male or female) to
which a person is attracted. They can be attracted to the other sex, same sex or
both (Steven Dowshen, MD., 2018, para. 4-6).
The attraction of having sex with the same or different gender makes
people’s sexuality divide into three types. The first type is heterosexual which is
man or woman that having a sexual attraction with the opposite gender. The
second type is homosexual which means that man or woman that having a sexual
attraction with the same sex. The third type is bisexual which means that man or
woman that having a sexual attraction with both sexes with male and female. It
mentioned that sexual orientation is about the attraction of sexuality which
involved the emotional and feeling to others (Psychology Today, 2018, para. 2).
This research concerns about the sexual orientation. It focuses on sexual
orientation which is exposed by Aschenbach, as the major character in Mann’s
Death in Venice. Mann is a famous author who dedicated to his art. In his
vacation in Venice, he met young beautiful boy, named Tadzio he begins in love
with the boy because of his “beauty”. This research attempts to analyze about the
factors that influencing Aschenbach’s sexual orientation after he met Tadzio.
The researcher finds that it is interesting to be analyzed because people
have their own life experience on sexual orientation. Furthermore, the
phenomenon of sexual life is easy to be found in this era. The researcher wants to
prove that the psychological study does exist in Thoman Mann’s Death in Venice.
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B. Problem Formulation
In order to show the idea of this research, the researcher scopes this
problems into two questions:
1.

How is Aschenbach characterized in the novel?

2.

What are the influencing factors which form Aschenbach’s sexual
orientation?

C. Objectives of the Study
This research emphasizes on psychological study that focused on the
sexual orientation that happened on the major character (Gustave Von
Aschenbach). The first main objective of this research is to finding Aschenbach’s
characteristics. The descriptions about Aschenbach’s characteristics change and
develop before and after he went to Venice. The second main objective of this
research is finding Aschenbach’s sexual orientation. The use of psychological
study is to prove that psychological experiences can change people life style
including sexual desire and orientation.
D. Definition of Term
It is important to know about the definition of term of this study. Before
continuing the research the research, the important step that should be done by the
researcher is defining several important terms related to the analysis to avoid
misunderstanding of each term. The first term is psychological study.
Psychological study is defined as the study about mind and behavior that includes
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human development, sports, health, clinical, social behavior and cognitive
processes (Saul Mcleod, 2019, para. 1). The second term is sexual orientation,
Corsini (1994) states that sexual orientation refers to “the sex of
erotic/love/affectional” (p. 399). The last term is Aschenbach. Here, Aschenbach
is known as the major character.
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CHAPTER II
REVIEW OF LITERATURE
A. Review of Related Studies
This part contains of some previous researches related to this research. In
this part, the researcher uses four related studies about the main object Mann’s
Death in Venice. The researcher uses two journals, article and undergraduate
thesis in the same discussion. The first journal entitled An Analysis of Art
Represented in Classical Mythology in Mann’s Death in Venice by John T.
Sizemore Jr. The second journal entitled Venice: a meeting, a plague, a death by
Oscar Bottasso. Next is the article with the title The Representation of Instinctive
Homosexuality and Immoral Narcissism in Gide’s The Immoralist (1902) and
Mann’s Death in Venice (1912) by Louise Willis. Last is Sarwaningtyas’ thesis
entitled The Formation of Stevie’s Sexual Orientation in April Sinclair’s Coffee
Will Make You Black.
The first related study is a journal written by John T. Sizemore Jr (2015).
In this journal, Sizemore Jr. mentions that the Death in Venice represents the
artistic conflict in the mythology of Greek and Roman. He describes about the
artistic conflict in Mann’s Death in Venice. He describe the conflict between
Aschenbach that represent as an Apollonian artist who is skillful and dedicated,
and Tadzio who represents as the art object of Dionysianart that has sensuality.
This paper examines the references to classical Greek and Roman
mythology as the foundation for the artistic conflict in Mann’s Death in
Venice. The early chapters establish the conflict between the skillful,
6

PLAGIAT MERUPAKAN TINDAKAN TIDAK TERPUJI
7

dedicated Apollonian artist—represented by Aschenbach—and the
sensual, arousing appeal of Dionysianart—represented by Tadzio and the
Venice surroundings. Mann’s inspiration for this conflict is Nietzsche’s
The Birth of Tragedy, which establishes the Apollonian and Dionysian
models of art, proposes how they must be balanced in order to produce art
of the highest degree and how its failure to become balanced among
Germanic artists will lead them to their art’s corruption and their artistic
self-destruction (p. 235).
This journal has similar object of the study, that is the novel Death in
Venice. In the journal, Sizemore Jr. mentions that the novel Death in Venice
contains the artistic conflict between the Aschenbach and Tadzio related to the
mythology of Greek and Roman. The difference between this research and
Sizemore Jr.’s journal is the focus of the study. In this journal the writer focuses
on the mythology of Greek and Roman that talks about the artistic content. And
this research focuses on the psychological study.
Another study is Louise Willis’ article (2017). The writer mentions about
the sexual theory in homosexuality’s concept. This comparative article both two
objects have similarity in homosexuality and immorality.
This article examines the representation of homosexuality in the modernist
texts, The Immoralist (1902), by the French writer André Gide, which was
one of the first modern texts to deal with homosexuality, and Death in
Venice (1912) by the German author Thomas Mann. Both texts focus on
the homoerotic awakening and subsequent decline of their distinguished
protagonists. It is now widely accepted that both authors had homosexual
inclinations and seemingly identified with the issues associated with
homosexuality at the turn of the century. However the article will
disregard any autobiographical elements and will focus on the textual and
contextual evidence, in particular, the idea of immorality and the
relationship between form and content (p. 2).
In this article, the writer uses two novels as the main object. Here, Willis
focuses on the autobiography of the authors. According to the article, Willis
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proves that both studies have similar context in homosexuality through the
authors’ life. In this article, the writer shows us that Death in Venice uses
Nietzsche’s concept Apollonian-Dionysiac related to Aschenbach’s lanten
thomoerotic intinct. It has similarity with the journal before which mentions about
the concept of Roman and Greek mythology, that is Apollonian-Dionysiac.
Next is Oscar Bottasso’s journal (2005). Bottasso proves that both of novel
and cinema have differences version. In the novel, the major character
(Aschenbach) is a writer while in cinema he is a musician. In this journal,
Bottasso states that the story of novel’s version is about the autobiographical of
the author (Thomas Mann).
Death in Venice/Der Tod in Veneding seems to be a story with a certain
embedded autobiographical content (2005: 143).
Last is Sarwaningtyas’ undergraduate thesis (2010). According to
Sarwaningtyas’ thesis, she analyzes three problems. The first problem is analyzing
the characteristics of the major character. The second problem is finding the
factors that influence Stevie’s sexual orientation. The last problem is finding the
factors that influence Stevie’s sexual orientation.
In Sarwaningtyas’ thesis, she finds out the factors that caused form of
Stevie’s sexual orientation. She finds that the major character, Stevie, change
from heterosexual to homosexual. This happened because of two factor of her
experience of life. The first factor is the values from her mother. The second
factor is bad sexual experience that is known as the sexual abuse.
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All of the studies above talks about the object Death in Venice and the
factors that create homosexuality. Those studies above are related to this study
since they concerned on similar topics. This will be a guideline of this research, to
help the researcher understand about the term of homosexuality and what caused
people to be homosexuality. The differences of this study are researching about
human’s sexual orientation and his or her stereotypes of homosexuality. In this
research, the researcher will explain about Aschenbach’s sexual orientation, the
factors that creates him to be a homosexual person and last about the stereotypes
of Aschenbach’s homosexuality. In this research, the researcher will explain about
homosexuality just because the admiration of beauty.
B. Review Related Theories
1. Theory of Character and Characterization
In this research, the researcher is going to analyze about how the major
character (Aschenbach) is described in Mann’s Death in Venice.
a.

Theory of Character
According to Abrams (1993), character is a distinctive types of person. As

quoted below:
(1) The character is a literary genre; a short, and usually witty, sketch in
prose of a distinctive types of person. The genre was inaugurated by
Theopharus, a Greek author of the second century B.C, who wrote a lively
book called Characters.
(2) Characters are the persons presented in a dramatic or narrative work,
who are interpreted by the reader as being endowed with moral and
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dispositional qualities that are expressed in what they say-the dialogue-and
what they do-the action (p. 20).
The character or person is presented in the literary works make people’s
interpretation the person who has moral, disposition and emotional that express in
the dialogue or narrative works from beginning until the end of the story. This
theory is to help the reader understand about the character involved the dialogue
of the whole story.
Forster (2012) mentions there are two types of character:
(1) Flat characters were called ‘humours’ in the seventeenth century, and
are sometimes called types, and sometimes caricatures. In their purest
form, they are constructed round a single idea or quality; when there is
more than one factor in them, we get the beginning of the curve towards
the round (p. 65).
(2) As for the round characters proper, they have already been defined by
implication and no more need be said (p. 75).
Holman and Harmon (1983) mentions that there are two types of character
in a fiction, as quoted below:
A static character is one who changes little bit. The pattern of actions
reveals the character rather than shows how the character is changed in
response the actions. On the other hand, a dynamic character is a character
who is modified by actions and experiences, and one objectives of the
work in which the character appears is to reveal the consequences of this
actions (p. 83).
From those quotations above the character divided into two types. The first is flat
character which means the character is characterized as an individual person that
grows in a society. A flat character also called as a minor character. Second, a
round character is a complex character that experienced the changing of his/her
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characteristics. A round character is the important part of the story. It is called a
major character.
Murphy (1971) mentions that character is the center of the literary works
and how people look at the “center” and understand of the “center”. Its all about
human perspective how they are consider character as the important part of the
literary works. The character can be seen from the appearance, how the character
dress, walk, look, gesture and so on. And also the manner, like speech, voice,
accent can be identify as a character (p. 161).
b. Theory of Characterization
Muphy (1972) mentions that characterization is the personality of the
characters. He states that there are nine personalities of character that make
understandable to the readers (pp. 161-172).
i.

Personal description. The author describes the details of the character
through his/her appearance and the clothes.

ii.

Character as seen by another. In this part, the author describes the character
by using another people’s opinions.

iii.

Speech. The author describe the character on what he/she says including the
conversation with other character. From this, when the character speaks or
make a conversation or opinions he/she also gives us a clue to his/her
characteristics.
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iv.

Past life. By learning the character’s past life, the author gives us a clue to
describe the character’s personality. It can be done by direct comment of the
author, character’s thought and conversation.

v.

Conversation of others. The conversations of others in what they say tell us
about the clue of their characteristic.

vi.

Reaction. The personality of character can be seen from the reaction of the
character to the various situations and events.

vii.

Direct comment. By describing the character directly, the author gives the
clue of his/her characteristic.

viii.

Thought. Knowledge is applied to analyze the characteristic of the character
on what he/she is thinking about.

ix.

Mannerism. The mannerisms, habits are also tell about the characteristic of
the character.
Abrams (1993) states that characterization is an objectivity, impersonally

or dramatically as a judgement of the character. It is the way how people
characterizing the person with showing and telling (pp. 24-25).
Characterization is a step to describe the details of the character. This step
is to introduce the character then talks about his/her behaviour at the whole of the
story. And also express the opinion and the ideas of the character, then respond
the character’s personality. As quoted below:
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Characterization is a literary device that is used step-by-step in literature to
highlight and explain the details about a character in a story. It is in the
initial stage which the writer introduces the character with noticeable
emergence. After introducing the character, the writer often talks about his
behaviour; then, as the story progresses, the thought-processes of the
character. The next stage involves the character expressing his opinions
and ideas, and getting into conversations with the rest of the characters.
The final part shows how others in the story respond to the character’s
personality (Literary Devices, 2018, para. 1).
There are two types of characterization to deliver the information about a
character. The first is direct or explicit characterization uses another character,
narrator or others to tells the readers about describing the subject. Second, indirect
or implicit characterization is the process of describing the characteristics of the
character by observing the thought, behavior speech, way of talking, appearance
and manner communication (Literary Devices, 2018, para. 4-6).
2. Theory of Sexual Orientation
The term sexual orientation refers to the gender (that is, male or female) to
which a person is attracted. There are several types of sexual orientation that are
commonly described:
a.

Heterosexual (straight). People who are heterosexual are romantically and
physically attracted to members of the opposite sex: males are attracted to
females, and females are attracted to males. Heterosexuals are often called
"straight."

b.

Homosexual (gay or lesbian). People who are homosexual are romantically
and physically attracted to people of the same sex: females are attracted to
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other females; males are attracted to other males. Homosexuals (whether male
or female) are often called "gay." Gay females are also called lesbian.
c.

Bisexual. People who are bisexual are romantically and physically attracted
to members of both sexes (Steven Dowshen, MD., 2018, para. 4-6).
The theory above is about the theory of sexual orientation. There are three

types of sexual orientation that described above. The first is heterosexual or
straight. In heterosexual, the women are attracted to men and men are attracted to
women. This types is called a normal type both men and women have attracted
each other. The second is homosexual. Homosexual is the type of people that
attracted to the same sex. Both women and men are attracted to the same sex. Gay
for men relationship and lesbian for women relationship. The last is bisexual. In
bisexual, people are attracted both sexes. It means that they can be heterosexual
and homosexual.
Sexual orientation is about who you’re attracted to and who you feel drawn
to romantically, emotionally, and sexually (Planned Parenthood, 2018,
para. 2).
Sexual orientation refers to an enduring pattern of emotional, romantic
and/or sexual attractions to men, women or both sexes. Sexual orientation
also refers to a person's sense of identity based on those attractions, related
behaviors and membership in a community of others who share those
attractions (American Psychology Association, 2018, para. 2).
Both the quotations above, they support the previous theory that people have their
own sexual orientation. It can be attracted to men, women or both sexes. It based
on their personalities and related to their behaviors and the member of
community.
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Mayne (1997) states that urning or homosexual defined as a special human
being with masculine physical appearance but he has sexual desire with the same
gender. It stated in the quotation below:
In this book Mayne, a follower of Ulrichs, He defined an urning as “a
human being that is more or less perfectly, even distinctly, masculine in
physique; often a virile type of fine intellectual, oral and aesthetic
sensibilities: but who, through an inborn or later-developed preference
feels sexual passion for the male human species. His sexual preference
may quite exclude any desire for the female sex: or may exist concurrently
with that instinct” (Mayne as cited in Sell, 1997, p. 357).
Sell (1997) mentions that based on the queer theory, the word
“homosexual” is often used in male as a homosexual than in female as lesbian.
This word “homosexual” is very common in use in America.
The term “queer,” for example, was defined by Legman in 1941 as:
“Homosexual; more often used of male homosexuals than of Lesbians. As
an adjective it is the most common in use in America.” At the time
Legman wrote this, the term was slang and used pejoratively. Currently,
the term still means “homosexual” but is frequently used nonpejoratively
in scholarly works (e.g., Signorile, 1993; Brett et al., 1994; Feinberg,
1994; Goldberg, 1994; Packard & Packard, 2005) (p. 358).
In this research, homosexuality can be influenced in some factors.
Coleman (1976) states that here some casual factors that influenced person to be a
homosexual (pp.594-596).
1.

Genetic and hormonal factors. Early research also led many investigators to
conclude that homosexuality resulted from an abnormal androgen-estrogen
ration. Furthermore, even in the occasional instances where hormonal
imbalances occur, they may have no casual significance: nonhomosexuals
often show similar imbalances; individuals may shift from a homosexual to a
heterosexual pattern or vice versa without a change in hormone balance; and
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treatment with sex hormones to change endocrine balance does not modify
the direction of sexual behavior. A great deal of research has also been done
in the differences in the levels of plasma testosterone in homosexual and
nonhomosexual males (Brodie et al., 1974; Kolodny et al., 1971).
2.

Homosexual

experiences

and

their

positive

reinforcement.

The

development of homosexuality is frequently associated with pleasant
homosexual experiences during adolescence or early adulthood. Hedblom
(1973) found that two-thirds engaged in their first homosexual contact before
the age of 20 and had been willing and cooperative partners.
3.

Negative conditioning of heterosexual behavior. A variety of circumstances
may lead to conditioning in which heterosexual behaviour becomes an
aversive stimulus.

4.

Family patterns. Bieber et al. (1962) found a common family pattern
involving a dominant, seductive mother and a weak or absent father.

5.

General sociocultural factors. It would appear that a variety of sociocultural
factors, including the specificity of expected role behavior and the severity of
social sanction for deviations, may markedly influence the incidence of
homosexual and other unconventional sexual life-styles (Coleman, 1976: 594596).
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Coleman (1997) states there are five stereotypes of homosexuals patterns
and life-styles (pp. 590-591).
1.

The “blantant” homosexual. The individuals who fit with the lisping, limpwristed, swishing caricature of femininity, in the case of the male.

2.

The “desperate” homosexual. Males tend to haunt public toilets
(“tearooms”) or steam baths, apparently driven to homosexual relationship.

3.

The secret homosexual. They tend to come from the middle class and to
hold positions that they try to protect by concealing their homosexuality.

4.

The situational homosexual. Both males and females may engage in
homosexuality in prisons and other institutions, for example, but such
individuals usually resume heterosexual behavior on their release.

5.

The bisexual. Individuals who engage in both homosexual and heterosexual
practices during a sustained period of their lives are considered “bisexual.”
Many “desperate homosexual” would fit into this category, particulary those
who are married (Coleman, 1976: 590-591).

C. Theoretical Framework
As it is mentioned before, there are two problems which are going to be
analyzed. The problems concern on the psychological perspective which are used
to analyzed Mann’s Death in Venice. The theory of character and characterization
are applied to solve the first problem. The researcher focuses on the character and
characterization which are described about Aschenbach as a major character.
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The second is the theory of sexual orientation. The theory of sexual
orientation is used to solve the second problem. The researcher uses the theory to
find out the sexual orientation that is shown by Aschenbach, to analayze the
factors that influence homosexuality and to analyze the stereotypes of
homosexuality.
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CHAPTER III
METHODOLOGY
A. Object of the Study
Thomas Mann is one of famous German writer. He was born in 1875 and
died in 1955. He has many literary works in German. The first novel is Der kleine
Herr Friedemann that was published in 1898. There are his another novels; for
example: Buddenbrooks: Verfall einer Familie (1901), Tristan (1903), Fiorenza
(1906), Bilse und ich (1906), Königliche Hoheil (1909), Der kleine Her
Fiedemann und andere (1909), Der Tod in Venedig (1912) (Nobel Prize, 2018,
par. 1).
The original title of the novel Death in Venice is Der Tod in Venedig. The
novel was published by using Germanic language. It that was published in
München by Hyperion in 1912. The novel Death in Venice by Thomas Mann was
reprinted by arrangement with Alfred A. Knoff, Inc. Published by Vintage Books,
inc. This translated novel was publish in 1958, this novel consists of 75 pages.
Death in Venice is written to represent Mann’s life in the era 1900s. This
novel tells us about Aschenbach as a major character of this novel, he is a writer,
who went travel to Venice after he lived with his morality and discipline. After he
arrived in the hotel in Venice, there were a Polish family which has a fourteen
young boy named Tadzio who came in the same hotel with Aschenbach. This boy
is extremely beautiful to Aschenbach and he became obsessed with this boy. Day
19
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by day they always met each other. He spent all his day with his sexual orientation
and his obsession to beautiful Tadzio until his death because of the spreading of
cholera disease.
B. Approach of the Study
The approach of the study that the researcher used in this research is
psychological approach. Abrams (1999) states that psychological criticism deals
with a work of literature primarily as an expression, in fictional form, of the state
of mind and the structure of personality of the individual author (p. 247). It
means that psychological study can be used to identify about character’s
expression, minds, and personality in the story.
The psychological theories apply in this research to help the researcher
answer the second problem formulation. The theories about sexual orientation
and the factors of sexual orientation can influence people’s sexual orientation.
Those theories can be applied to the research in analyzing the novel Death in
Venice.
C. Method of the Study
In this research, the researcher is using library research to collect all the
data. The main object of the study is Mann’s Death in Venice. The researcher
chooses this novel because it is interesting to be discussed. In this novel, the major
character shifts his characteristic from heterosexual into homosexual. He shows
his homosexuality after arrives at Venice and meeting a young Polish boy. The
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story tells us that he loves the boy but he never having conversation or psychical
contact with the boy.
The next books are Abrams’ A Glossary of Literary Terms, Foster’s
Aspects of Novel Holman and Harmon’s A Handbook to Literature and last
Murphy’s Undrstanding Unseen An Introduction to English Poetry and the
English Novel for Overseas Students. Those books are used to find the theories
about character and characterization. So that, the theories will help to answer the
first question. The other book to support the second question is Coleman’s
Abnormal Psychology and Modern Life 5th edition. This book helps the
researcher to find the factors of homosexuality and the stereotypes of
homosexuality. Beside that, the researcher collect all data from the internet
sources to support explaining the research.
There were several processes conducted to solve two problems in this
research. The first problem was about the description of Aschenbach as a major
character and focused on his characteristics. The second problem was about
Ashenbach’s sexual orientation which was seen from psychological perspective.
The first step was done by reading the novel and understand the content inside the
novel. The second step was done by finding and applying the theories of character
and characterization. This step was done by analyzing the major character and his
characteristics. The third step was done by applying the thories of sexual
orientation. This step was done to analyze Aschenbach’s sexual orientation which
was shifted him into a homosexual person and the factors which infuelenced his
homosexuality. The last step was done by making a conclusion.
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CHAPTER IV
ANALYSIS
This chapter concerns the answers of problem formulations. There are two
questions to be answered based on the problem formulations in Chapter I. The first
question is how Aschenbach is described. The second quotation is how
Aschenbach’s sexual orientation seen from psychological perspective.
A. The Description of Aschenbach
A narrative work must have characters who build up the story. Abrams
(1993) states that the character who is presented in the literary works make people’s
interpretation the person who has moral, disposition and emotional that express in
the dialogue or narrative works from beginning until the end of the story (p. 20).
Aschenbach is presented in Mann’s Death in Venice from beginning until the end of
the story. So, Aschenbach is the major character in this novel.
Forster (2012) mentions that the character is divided into two types. First is
a flat character which is also called a minor character. Second is a round character
which is an important part of the story and called a major character (pp. 65-75). In
this novel Aschenbach is the major character who is round and complex and he is
important in the story.
Murphy (1972) states that the character has his/her personality which is
called a characterization. There are nine personalities: personal description,
character as seen by another, speech, past life, conversation of others, reaction,

22
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direct comment, thought and mannerism (pp. 161-172). According to Murphy’s
theory, the researcher explains nine personalities of the character that seen in the
novel as follows. The characterizations of Aschenbach are explained before and
after he went to Venice. So that, it can help the writer to analyze the factors that
influence Aschenbach’s sexual orientation.
1.

Physical appearance
According to Murphy’s theory of personality, the first personality is

personal description of the character. Gustave von Aschenbach’s personal
description can be seen through his appearance or his clothes. Through out the story,
the character experiences shifting personal appearance.
At the beginning of the novel, before he goes to Venice Aschenbach is
described with the standard physical appearance. The quotation implies that he is a
rather short person with an average face and fragile body.
Gustave von Aschenbach was somewhat below middle height, dark and
smooth-shaven, with a head that looked rather too large for his almost
delicate figure. He wore his hair brushed back; it was thin at the parting,
bushy and grey on the temples, framing a lofty, rugged, knotty brow-if one
may so characterize it. The nose-piece of his rimless gold spectacles cut
into the base of his thick, aristocratically hooked nose. The mouth was
large, often lax, often suddenly narrow and tense; the cheeks lean and
furrowed, the pronounced chin slightly cleft (Mann, 1958, p. 14).
Offer the course of the story, while in Venice and meeting Tadzio he started
to mind his personal appearance. It is the quotation, “at midday he left the beach,
returned to the hotel, and was carried up in the lift to his room. There he lingered a
little time before the glass and looked at his own grey hair, his keen and weary face”
(Mann, 1958, p. 34). Since his obsession towards Tadzio, he feels his appearance is
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too old. His obsession of Tadzio’s beauty makes him forget about his aging body.
He was hopeless in his own sharp features. This feeling pushed him to dress up his
appearance by going to the hotel barber and making his appearance looks younger.
It means that he is describe as a metrosexual. It can be seen from this quotation.
Like any lover, he desired to please; suffered agonies at the thought of
failure, and brightened his dress with smart ties and handkerchiefs and
other youthful touches. He added jewellery and perfumes and spent hours
each day over his toilette, appearing at dinner elaborately arrayed and
tensely excited (Mann, 1958, p. 69).
2.

Workaholic and Discipline
In this part, Aschenbach is characterized as a workaholic and discipline. It

shows before and after he goes to Venice. As it mentioned in Murphy’s theory of
personalities, the character’s past life and direct comment of the author can be
analyzed Aschenbach characteristic as workaholic. From the direct comment of the
author, everything that he did was only for his work even in the evening work he
always thinks about it. He never slept well because of he always thinks about his
works.
He had sought but not found relaxation in sleep-though the wear and tear
upon his system had come to make a daily nap more and more
imperative-and now undertook a walk, in the hope that air and exercise
might send him back refreshed to a good evening's work (Mann, 1958, p.
3).
The reality of himself is combined to his European soul which always busy
with his work. He thought of his work rather than his pleasure. It quoted below.
Too busy with the tasks imposed upon him by his own ego and the
European soul, too laden with the care and duty to create, too preoccupied
to be an amateur of the gay outer world, he had been content to know as
much of the earth's surface as he could without stirring far outside his own
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sphere-had, indeed, never even been tempted to leave Europe (Mann, 1958,
p. 6).
He never left his county because he always worries that he had no chance to
finished his works. As seen in this quotation, “He had meant to bring his work, for
which he lived, to a certain point before leaving for the country, and the thought of
a leisurely ramble across the globe, which should take him away from his desk for
months, was too fantastic and upsetting to be seriously entertained” (Mann, 1958, p.
6).
Aschenbach is still hesitant to leave his work. As stated in this quotation,
“He thought of his work, and the place where yesterday and again today he had
been forced to lay it down, since it would not yield either to patient effort, or a swift
coup de main” (Mann, 1958, p. 7).
Aschenbach always wanted his popularity to be famous. He created his
successful work in his life. He always worked hard without any laziness.
“Aschenbach's whole soul, from the very beginning, was bent on fame-and thus,
while not precisely precocious, yet thanks to the unmistakable trenchancy of his
personal accent he was early ripe and ready for a career” (Mann, 1958, p. 9).
Since he was young, his parents always demand outstanding achievement
from him. He never tasted his youthful leisure because of he had to get achievement
and achievement.
From childhood up he was pushed on every side to achievement, and
achievement of no ordinary kind; and so his young days never knew the
sweet idleness and blithe laissez aller that belong to youth (Mann, 1958,
p.9).
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In his old age, Aschenbach was finished all his works. Like his favorite
motto “Hold fast” he was finished his great works through the daily work where he
dedicated all of his passion for his dignity. It can be seen in the quotation below
this.
But his favourite motto was “Hold fast”; indeed, in his novel on the life of
Frederick the Great he envisaged nothing else than the apotheosis of the old
hero's word of command, “Durchhalten,” which seemed to him the
epitome of fortitude under suffering. Besides, he deeply desired to live to a
good old age, for it was his conviction that only the artist to whom it has
been granted to be fruitful on all stages of our human scene can be truly
great, or universal, or worthy of honour (Mann, 1958, p. 10).
Even though he was at his vacation, he always dedicated himself to work.
And because of his enormous of his obsession with Tadzio, he becomes lose his
control over himself. It can be prove in the quotation below this.
Aschenbach was no longer disposed to self-analysis. He had no taste for it;
his self-esteem, the attitude of mind proper to his years, his maturity and
single-mindedness, disinclined him to look within himself and decide
whether it was constraint or puerile sensuality that had prevented him from
carrying out his project (Mann, 1958, pp. 47-48).
According to the direct comment of the author, Aschenbach is described as
a discipline person. Aschenbach is repressed his pleasure and focused on his works.
He spent his morning hard for working full of concentration, conscientiousness and
tact. His entire life is dedicated to his work. He was tired and needed some fresh air
to refresh himself.
He was overwrought by a morning of hard, nerve-taxing work, work which
had not ceased to exact his uttermost in the way of sustained concentration,
conscientiousness, and tact; and after the noon meal found himself
powerless to check the onward sweep of the productive mechanism within
him, that motus animi continuus in which, according to Cicero, eloquence
resides (Mann, 1958, p. 3).
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The pattern of Aschenbach’s discipline shaped from his youth. It can be
seen from this quotation, “and so the new impulse which thus late and suddenly
swept over him was speedily made to conform to the pattern of self-discipline he
had followed from his youth up”(Mann, 1958, p. 6).
The next quotation proved that his disciplined was the tense youthful
perfection, “what discipline, what precision of thought were expressed by the tense
youthful perfection of this form!” (Mann, 1958, p. 44).
Aschenbach started his career from early of his life. He was very loyal to
his works and his popularity. Although he was not mature, but because of his
disciplined it made him ready for his career.
Aschenbach's whole soul, from the very beginning, was bent on fame -and
thus, while not precisely precocious, yet thanks to the unmistakable
trenchancy of his personal accent he was early ripe and ready for a career
(Mann, 1958, p. 9).
Aschenbach’s disciplined came from his father’s side. It was from his
father inheritance. It can be seen from this quotation, “bearing the burden of his
genius, then, upon such slender shoulders and resolved to go so far, he had the more
need of discipline-and discipline, fortunately, was his native inheritance from the
father's side” (Mann, 1958, p. 10).
3.

Sexual orientation-changed man
Aschenbach is a man who had changed his sexual orientation in his life.

This researcher will divided into two parts. The first part is when Aschenbach’s life
before went to Venice. The second part is while Aschenbach in Venice.
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a.

Aschenbach sexual orientation before he went to Venice
Aschenbach’s sexual orientation when he was young was a heterosexual

person. As it mentioned in the story, he is a heterosexual person who attracted to the
opposite sex. In the story, Aschenbach is being told had a wife and a daughter. After
a short term of his happiness, his wife died. It shows from this quotation below this.
He married young, the daughter of a university family; but after a brief
term of wedded happiness, his wife had died. A daughter, already married,
remained to him. A son he never had (Mann, 1958, p. 14).
Based on the novel, its only a short comment about Aschenbach’s life as a
hetero person. It explained in the novel that he attracted to the opposite sex and
having a relationship until they were married and had a daughter. It shows that he
was a normal person who is attracted to different sex. And it always called a
heterosexual.
b.

Aschenbach sexual orientation after he went to Venice
The repression of Aschenbach’s work is one of reason he decided to travel.

There was a strange man at the church who gives him a suggestion for travel, but it
was not clear whether he is real or it just only Aschenbach’s mind. It can be prove in
this quotation, “...he stood there sharply peering up into space out of colourless,
red-lashed eyes, while two pronounced perpendicular furrows showed on his
forehead in curious contrast to his little turned-up nose” (Mann, 1958, pp. 4-5). He
should travel because of his repression of work and he must break his discipline
lifestyle to have a pleasure. Aschenbach feels confuse of himself. His youthfully
desire to travel to faraway places.
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Yet whether the pilgrim air the stranger wore kindled his fantasy or
whether some other physical or psychical influence came in plays he could
not tell; but he felt the most surprising consciousness of a widening of
inward barriers, a kind of vaulting unrest, a youthfully ardent thirst for
distant scenes-a feeling so lively and so new, or at least so long ago
outgrown and forgot, that he stood there rooted to the spot, his eyes on the
ground and his hands clasped behind him, exploring these sentiments of his,
their bearing and scope (Mann, 1958, p. 5).
Before Aschenbach decides travel to Venice, he travels to the Adriatic
Island. It can be seen in the novel, “What he sought was a fresh scene, without
associations, which should yet be not too out-of-the-way; and accordingly he chose
an island in the Adriatic, not far off the Istrian coast” (Mann, 1958, p. 15). After ten
days he was in Adriatic Island, he decided to move to other place. He felt
uncomfortable. His travel was not only for vacation. Aschenbach decides to go
somewhere where is different from his life before with a mysterious and symbolic
vacation. Then, Aschenbach decides to Venice.
Ten days after his arrival on the island a swift motorboat bore him and his
luggage in the misty dawning back across the water to the naval station,
where he landed only to pass over the landing-stage and on to the wet decks
of a ship lying there with steam up for the passage to Venice (Mann, 1958, p.
16).
While Aschenbach arrived at the hotel, there ware many families came
from many countries. They were Americans, Russians, English ladies, German
children, Slavic and Polish. There was the Polish family next to Aschenbach. He
was noticed the fourteen Polish boy. According to Mann’s direct comment about
Aschenbach’s love for a first sight with the beauty of young Polish boy that recalled
with the noblest moment of Greek sculpture. The beautiful appearance of the boy
fascinates Aschenbach. At this moment, it does not seem that Aschenbach began to
appreciate the boy’s beauty as an art work or admiring him.
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Aschenbach noticed with astonishment the lad's perfect beauty. His face
recalled the noblest moment of Greek sculpture-pale, with a sweet reserve,
with clustering honey-coloured ringlets, the brow and nose descending in
one line, the winning mouth, the expression of pure and godlike serenity.
Yet with all this chaste perfection of form it was of such unique personal
charm that the observer thought he had never seen, either in nature or art,
anything so utterly happy and consummate (Mann, 1958, pp. 25-26).
The Polish family went to dinner, they have polite habit before they had
dinner. They were waiting for their mother before dinner. This thing made
Aschenbach fascinated with the this family, especially the boy. It made the abstract
thought of Aschenbach on his beauty.
They had not gone in to dinner before their mother, they had waited, given
her a respectful salute, and butobserved the right and proper forms on
entering the room. Yet they had done all this so expressly, with such
self-respecting dignity, discipline, and sense of duty that Aschenbach was
impressed (Mann, 1958, p. 27).
Aschenbach is on his dinner, but he was far away from the Polish family.
Meanwhile he thought of an abstract thing of this boy including the nature of the
boy’s beauty. But Aschenbach’s fascination about the boy is still abstract thing and
far from his desire for the boy.
Tired, yet mentally alert, he beguiled the long, tedious meal with abstract,
even with transcendent matters: pondered the mysterious harmony that
must come to subsist between the individual human being and the
universal law, in order that human beauty may result; passed on to general
problems of form and art, and came at length to the conclusion that what
seemed to him fresh and happy thoughts were like the flattering inventions
of a dream, which the waking sense proves worthless and insubstantial
(Mann, 1958, pp. 27-28).
Aschenbach becomes losing control of his work and his discipline. While
he worked, he started listening to someone who called the boy with the name Adgio
or Adziu. Because of that, he could not focused on his work and Aschenbach
becomes more interest to the boy and wants to spend his time to observe the boy.
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The grave and serious man found sufficient occupation in speculating what
name it could be that sounded like Adgio. And with the help of a few Polish
memories he at length fixed on Tadzio, a shortened form of Thaddeus,
which sounded, when called, like Tadziu or Adziu (Mann, 1958, p. 33).
Aschenbach did not expect on his admiration and joy to Tadzio.
Aschenbach was shocked and did not expected before that the boy shamelessly
gave back his smile to Aschenbach. There was wordless for Aschenbach.
The sight of that dear form was unexpected, it had appeared unhoped-for,
without giving him time to compose his features. Joy, surprise, and
admiration might have painted themselves quite openly upon his face-and
just at this second it happened that Tadzio smiled. Smiled at Aschenbach,
unabashed and friendly, a speaking, winning, captivating smile, with
slowly parting lips (Mann, 1958, p. 51).
Aschenbach received his smile, and he was turned away his face as if he
got a big surprise. He ran to the back yard with a hurry steps. Aschenbach seemed
not believe to what happened, then he said, “How dare you smile like that! No one
is allowed to smile like that!” (1958: 52). Aschenbach breathed the fragance of the
garden and said the phrase of love. His admiration became an actual desire for the
boy.
He leaned back, with hanging arms, quivering from head to foot, and quite
unmanned he whispered the hackneyed phrase of love and longingimpossible in these circumstances, absurd, abject, ridiculous enough, yet
sacred too, and not unworthy of honour even here: “I love you!” (Mann,
1958, p. 52).
As it mentioned before, the explanations above are about Aschenbach’s
sexual orientation-changed. Aschenbach begins to obsessed with the boy because
of his beauty. At the first sight, Aschenbach shows this Polish boy like a Greek
sclupture that is noticed the beauty of male. Day by day, he started following
Tadzio’s activities.
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Moreover, the researcher finds that Aschenbach’s sexual orientation
before he went to Venice is a hetero person. Ashenbach is attracted to the opposite
sex. He has wife and daughter. It was a normal or it may called as a heterosexual.
But Aschenbach’s life is changed after he went to Venice. His sexual orientation is
also changed. He is attracted to the same sex. He is obsessed to the beauty of
Tadzio. It shows from the novel that Aschenbach always follows Tadzio’s
activities. Aschenbach’s sexual orientation is changed from heterosexual into
homosexual.
B. The Influencing Factors that Created Aschenbach’s Sexual Orientation
This part discusses about Aschenbach’s sexual orientation. There are three
types of sexual orientation. The first is heterosexual which means people have
attracted to the opposite sex. The second is homosexual which means people have
attracted to the same sex. Male homosexuality is called gay, while female
homosexuality is called lesbian. The third is bisexual which means people have
attracted both sexes (male and female).
As it mentioned before, it is known that after arrived in Venice, Aschebach
is attracted to the same sex. He is described to be a homosexual person. After
understanding his sexual orientation, the researcher analyzes the factors that create
his sexual orientation one by one. To find out all of those factors, the researcher
uses theory of casual factors of homosexuality.
Coleman states that there are five casual factors that influenced person to
be homosexual. The first is genetic and hormonal factors. The second is
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homosexual experiences and their positive reinforcement. The third is negative
conditioning of heterosexual behavior. The fourth is family patterns. And the last is
general sociocultural factors.
Coleman also states about the stereotypes of homosexual. There are five
stereotypes of homosexual. The first is the “blantant” homosexual. The second is
the “desperate” homosexual. The third is the secret homosexual. The fourth is the
situational homosexual. The fifth is the bisexual.
Based on Coleman’s theory, there are many factors that can influence
people to be homosexuality. Every person has his/her own factors that shaped
his/her to be a homosexual person. Coleman states about the stereotypes of
homosexual. The assessment of homosexual person is based on the perception of
his/her sexual orientation. Homosexuality can be seen from the perception of
individual identity and social based on his/her attraction to others.
The first factor is negative conditioning of heterosexual behavior. As it
mentioned before, his sexual orientation is heterosexual. He has wife and daughter.
He married young, the daughter of a university family; but after a brief
term of wedded happiness, his wife had died. A daughter, already married,
remained to him. A son he never had (Mann, 1958, p. 14).
The quotation above states that the death of his wife can be influencing him
becomes a homosexual. The absence of a wife and a daughter who accompanies his
life makes him feel empty. He also never had a son. He has no one for sharing. Then,
he dedicated all his life for writing and never have a leisure. After he decides went
to Venice, he finds his leisure and becomes obsessed with the young Polish boy.
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The second factor is general sociocultural factor. As it mentioned before,
Aschenbach is described as a workaholic, discipline, middle class person.
Aschenbach’s characteristics as a workaholic and disciplined person are the major
factors that caused him becomes a homosexual person.
According to Coleman, he states about the secret homosexual. This
stereotype is coming from middle class person. They never show their
homosexuality behavior directly and keep silent for this behavior. In this research,
Aschenbach’s characteristics which are workaholic, discipline and middle class
person related to the stereotype. It is being told that Aschenbach’s obsession toward
Tadzio becomes more real by observing Tadzio. He follows Tadzio secretly
without no one knows about his feeling to Tadzio. It explained in the research
below.
Aschenbach shows that his obsession toward the Polish boy will become
his downfall. His entire life is dedicated to his works. Aschenbach’s life was
straight and was not challenging. Aschenbach never have his pleasure, because the
tendency of daily routines of his work caused him to explore something new.
Aschenbach's whole soul, from the very beginning, was bent on fame-and
thus, while not precisely precocious, yet thanks to the unmistakable
trenchancy of his personal accent he was early ripe and ready for a career
(Mann, 1958, p. 9).
From childhood up he was pushed on every side to achievement, and
achievement of no ordinary kind; and so his young days never knew the
sweet idleness and blithe laissez aller that belong to youth (Mann, 1958,
p.9).
From those quotations above, Aschenbach’s entire life was very straight.
He dedicated to the works and never knew the pleasure. His life was not
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challenging. The repression of his works makes him tired and decides to walk in the
afternoon. In a chapel, he met a strange man who “was of medium height, thin,
beardless, and strikingly snub-nosed; he belonged to the red-haired type and
possessed its milky, freckled skin” (Mann, 1958, p. 4). Mann gives the details of the
strange man who drives Aschenbach to travel.
The strange man also drives Aschenbach to break out of his comfort zone
which is his works and his discipline. And now, Aschenbach is on his youthful
desire to travel.
but he felt the most surprising consciousness of a widening of inward
barriers, a kind of vaulting unrest, a youthfully ardent thirst for distant
scenes-a feeling so lively and so new, or at least so long ago outgrown and
forgot, that he stood there rooted to the spot, his eyes on the ground and his
hands clasped behind him, exploring these sentiments of his, their bearing
and scope (Mann, 1958, p. 5).
The journey of Aschenbach was started after he met a strange man. But it
was not clear whether he was real or just Aschenbach’s mind. Then Aschenbach
began to travel to an Adriatic Island, ten days after his arrival he cannot stand there
because the place was not challenging and he decided travel to Venice.
Ten days after his arrival on the island a swift motorboat bore him and his
luggage in the misty dawning back across the water to the naval station,
where he landed only to pass over the landing-stage and on to the wet decks
of a ship lying there with steam up for the passage to Venice (Mann, 1958, p.
16).
When he arrived at the hotel he met fourteen boy, the beautiful boy who
fascinated Aschenbach. Aschenbach is still thought of his work by comparing the
boy with the Greek sculpture. It quoted, “His face recalled the noblest moment of
Greek sculpture-pale with a sweet reserve, with clustering honey-coloured ringlets,
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the brow and nose descending in one line, the winning mouth, the expression of pure
and godlike serenity” (Mann, 1958, p. 25). From this quotation, this was not clear
whether it was his admiration of the boy or his appreciation of beauty. This made
Aschenbach interested to the boy that lead his abstract thought between art and
beauty.
The concept of the beauty involved as one of factors that caused
Aschenbach obsess and starts in love with the boy in this research. The beauty of the
boy makes Aschenbach more curious to the boy. His beauty makes Aschenbach
positioned himself as an artist who appreciate beauty.
Aschenbach noticed with astonishment the lad's perfect beauty. His face
recalled the noblest moment of Greek sculpture-pale, with a sweet reserve,
with clustering honey-coloured ringlets, the brow and nose descending in
one line, the winning mouth, the expression of pure and godlike serenity.
Yet with all this chaste perfection of form it was of such unique personal
charm that the observer thought he had never seen, either in nature or art,
anything so utterly happy and consummate (Mann, 1958, pp. 25-26).
The boy’s clothes also describe so detail in the novel. His “godlike” beauty
shows from his appearance with incomparable loveliness. Aschenbach compares
him to the Eros. In the Greek religion, it is a god of love. His beauty described like a
head of Eros, with the skin like a Parian marble. He had a fine brows with a nice
coloring. Aschenbach thought that the boy’s beauty was a good and perfect god
creature. Like an artists did, this was their way to admire through a masterpiece.
According to the quotation below, this is one of the factors that affects Aschenbach
began to obsess with the boy. He compares the boy with the Greek sculpture which
has a beautiful characteristic.
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The lad had on a light sailor suit of blue and white striped cotton, with a red
silk breast-knot and a simple white standing collar round the neck-a not
very elegant effect-yet above this collar the head was poised like a flower,
in incomparable loveliness. It was the head of Eros, with the yellowish
bloom of Parian marble, with fine serious brows, and dusky clustering
ringlets standing out in soft plenteousness over temples and ears (Mann,
1958, p. 29).
“Good, oh, very good indeed!” thought Aschenbach, assuming the
patronizing air of the connoisseur to hide, as artists will, their ravishment
over a masterpiece (Mann, 1958, p. 29).
Aschenbach’s entire life was dedicated to his work. His life was straight,
discipline and he repressed to work hard to get an achievements. Because of the
repression of his work, Aschenbach cannot have his pleasure. The tendency of
workaholic and discipline life make Aschenbach trapped in the same routines.
Therefore, he decides travel to get new idea for his work.
Venice is the city that he chose as his destination. Then his pleasure began
to emerge when he met the boy. His discipline and workaholic’s life began to be
defeated by his obsession with the boy. He began interested and obsessed with the
boy and spend more time for his leisure.
Aschenbach listened with still averted head to the boy's voice announcing
his coming to his companions at the sand-heap. The voice was clear, though
a little weak, but they answered, shouting his name-or his nickname-again
and again. Aschenbach was not without curiosity to learn it, but could make
out nothing more exact than two musical syllables, something like Adgio-or,
oftener still, Adjiu, with a long-drawn-out u at the end. He liked the
melodious sound, and found it fitting; said it over to himself a few times and
turned back with satisfaction to his papers (Mann, 1958, p. 32).
Based on the quotation above, Aschenbach begins notice at the boy. He sees
the boy as the godlike beauty more than human. When the boy was playing with his
friends, he notice that his friend called him Adgio or Adjiu. Aschenbach is still
listening and could not focus on his work. Aschenbach looked on the sea and the boy
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was playing there with his friends but he still keep his eyes on the boy. And finally,
Ashenbach knew the boy’s name that is Tadzio. Aschenbach’s leisure is already
seen from this quotation above this.
Holding his travelling-pad on his knees, he took his fountain-pen and began
to answer various items of his correspondence. But presently he felt it too
great a pity to turn his back, and the eyes of his mind, for the sake of mere
commonplace correspondence, to this scene which was, after all, the most
rewarding one he knew. He put aside his papers and swung round to the sea;
in no long time, beguiled by the voices of the children at play, he had turned
his head and sat resting it against the chair back, while he gave himself up to
contemplating the activities of the exquisite Adgio (Mann, 1958, p. 32).
Aschenbach lost the sight of the boy. From the veranda, his mother and
governess called him. He out from the water and went to his mother. Aschenbach
sees the sight of living figure who is virginally pure and austere. Aschenbach began
to notice him, the beauty of the young boy that inspired the myth ideas about the
origin of the gods. Aschenbach closed his eyes and listened to the poesy hymning,
he began to think that he was find his leisure here.
The sight of this living figure, virginally pure and austere, with dripping
locks, beautiful as a tender young god, emerging from the depths of sea and
sky, outrunning the element-it conjured up mythologies, it was like a
primeval legend, handed down from the beginning of time, of the birth of
form, of the origin of the gods. With closed lids Aschenbach listened to this
poesy hymning itself silently within him, and anon he thought it was good
to be here and that he would stop awhile (Mann, 1958, p. 32).
Aschenbach’s admiration of Tadzio’s beauty makes him losing focus on his
work. He becomes less discipline and not serious on working. When Aschenbach
was reading on the beach, Tadzio was there. He ignores his work and starts thinking
about Tadzio who was lying on the beach. His heart was heart beating, he feels a
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father’s kindness like the inner beauty of human being that inspire himself in the
spirit to create beauty.
Afterwards Tadzio lay on the sand and rested from his bathe, wrapped in his
white sheet, which he wore drawn underneath the right shoulder, so that his
head was cradled on his bare right arm. And even when Aschenbach read,
without looking up, he was conscious that the lad was there; that it would
cost him but the slightest turn of the head to have the rewarding vision once
more in his purview. Indeed, it was almost as though he sat there to guard
the youth's repose; occupied, of course, with his own affairs, yet alive to the
presence of that noble human creature close at hand. And his heart was
stirred, it felt a father's kindness: such an emotion as the possessor of beauty
can inspire in one who has offered himself up in spirit to create beauty
(Mann, 1958, p. 34).
Tadzio’s beauty makes Aschenbach aware about his appearance. He returns
to his room, he looked at his grey hair and his wrinkle face. It can be seen from this
quotation, “at midday he left the beach, returned to the hotel, and was carried up in
the lift to his room. There he lingered a little time before the glass and looked at his
own grey hair, his keen and weary face” (Mann, 1958, p. 34).
Aschenbach went to his lunch. This is the first time he met Tadzio closely.
It quoted, “It was the first time Aschenbach had seen him close at hand, not merely
in perspective, and could see and take account of the details of his humanity” (Mann,
1958, p. 34). Now, Aschenbach sees Tadzio not just the admiration of beauty but its
a real human in front of him. Aschenbach feels happy with Tadzio and he thinks that
Tadzio will die soon before he grow old. Aschenbach never try to express his
pleasure to Tadzio.
“Beauty makes people self-conscious,” Aschenbach thought, and
considered within himself imperatively why this should be. He had noted,
further, that Tadzio's teeth were imperfect, rather jagged and bluish, without
a healthy glaze, and of that peculiar brittle transparency which the teeth of
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chlorotic people often show. He is delicate, he is sickly," Aschenbach
thought. "He will most likely not live to grow old." He did not try to account
for the pleasure the idea gave him (Mann, 1958, p. 34).
Aschenbach decides to leave Venice because of the weather was so heavy
and it was polluted. “The air was so heavy that all the manifold smells wafted out of
houses, shops, and cook-shops-smells of oil, perfumery, and so forthhung low, like
exhalations, not dissipating” (Mann, 1958, p. 35). Aschenbach feels uncomfortable
with the situation there. It was not good for his health. Then, he decides to leave
Venice in the next morning.
The next day, the weather is more fresh than yesterday. He is ready to leave
Venice. But, this is not easy than he thought. When at his breakfast he is waiting to
see Tadzio. Aschenbach just left and with hardly leaving he also left Tadzio and
could not see his beauty anymore.
“For the last time, Tadzio,” thought the elder man. “It was all too brief!”
Quite unusually for him, he shaped a farewell with his lips, he actually
uttered it, and added: “May God bless you!” Then he went out, distributed
tips, exchanged farewells with the mild little manager in the frock-coat, and,
followed by the porter with his hand-luggage, left the hotel (Mann, 1958, p.
37).
Aschenbach will miss Venice and he thought that he can not see Venice
again. He felt hesitated to decide whether stay or leave. After his arrival at the train
station, the hotel’s staff informed him that it was a mistake his luggage has gone to
Como. He was so angry, and as the apology from the hotel management. They offer
an opportunity to stay in Venice. It is his destiny can extend to stay at Venice. He
was happy to be back but he did not feel good with his mood. It can be seen from this
quotation, “He felt rejoiced to be back, yet displeased with his vacillating moods, his
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ignorance of his own real desires. Thus for nearly an hour he sat, dreaming, resting,
barely thinking” (Mann, 1958, p. 40).
Aschenbach noticed that the beautiful Tadzio was there too. It can be seen
from this quotation, “Well, Tadzio, so here you are again too!” (Mann, 1958, p. 40).
It was true that he was reluctant to leave Venice because of his admiration towards
Tadzio. Aschenbach sat in his room and thought there will be a calm acceptance that
can be seen from the gesture.
He sat quite still, unseen at his high post, and looked within himself. His
features were lively, he lifted his brows; a smile, alert, inquiring, vivid,
widened the mouth. Then he raised his head, and with both hands, hanging
limp over the chair-arms, he described a slow motion, palms outward, a
lifting and turning movement, as though to indicate a wide embrace. It was
a gesture of welcome, a calm and deliberate acceptance of what might come
(Mann, 1958, p. 40).
Aschenbach is very discipline and workaholic. He never leave his work and
have a leisure life. Now, he refrained his work and he found his happiness. It shows
from this quotation, “Aschenbach was not pleasure-loving. Always, wherever and
whenever it was the order of the day to be merry, to refrain from labour and make
glad the heart, he would soon be conscious of the imperative summons-and
especially was this so in his youth-back to the high fatigues, the sacred and fasting
service that consumed his days” (Mann, 1958, p. 42).
The beauty of Tadzio is one of factor that creates his happiness.
Aschenbach becomes more leisurely than before. Aschenbach feels freedom
without any limitations for him. It was like being transported to Elysium where it
was a free place for boys. It can be seen from this quotation, “And he would feel
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transported to Elysium, to the ends of the earth, to a spot most carefree for the sons
of men, where no snow is, and no winter, no storms or downpours of rain; where
Oceanus sends a mild and cooling breath, and days flow on in blissful idleness,
without effort or struggle, entirely dedicated to the sun and the feasts of the sun”
(Mann, 1958, p. 42).
Aschenbach woke up early everyday and he was the first person who was
on the beach. He was there waiting for Tadzio. He saw Tadzio playing with his
family. Aschenbach’s obsession of Tadzio not only his beauty but also his speech.
Although Aschenbach was not understand about Tadzio’s language but he still
admired his beauty.
Aschenbach understood not a word he said; it might be the sheerest
commonplace, in his ear it became mingled harmonies. Thus the lad's
foreign birth raised his speech to music; a wanton sun showered splendour
on him, and the noble distances of the sea formed the background which set
off his figure (Mann, 1958, p. 43).
Aschebach admires everything about Tadzio. He admires about Tadzio’s
beauty, appearance, behavior and his youthful. There was no limitation of his
admiration towards Tadzio. It shows from this quotation, “his admiration knew no
bounds, the delight of his eye was unending” (Mann, 1958, p. 43).
Aschenbach also admires his physical appearance of honey-colored hair.
The beauty and youthfulness of Tadzio are combined. Aschenbach starts think about
the beauty of art. It can be seen from the quotation below that Aschenbach starts
describe about the the beauty of art.
The ringlets of honey-coloured hair clung to his temples and neck, the fine
down along the upper vertebra was yellow in the sunlight; the thin envelope
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of flesh covering the torso betrayed the delicate outlines of the ribs and the
symmetry of the breast-structure (Mann, 1958, p. 44).
Aschenbach uses Tadzio as his objective of his writing. Tadzio inspired
Aschenbach to create the beauty on his writing. The beauty of Tadzio and
Aschenbach’s life experience are related to his writing. Tadzio is the idea of his
work and it must be have a sense of beauty. Aschenbach wrote a prose about the
Tadzio's beauty which was so chaste, lofty, and poignant which he wrote with his
love’s feeling. So, this work will make people feel amazed. It proved from the
quotation below.
He would write, and moreover he would write in Tadzio's presence. This
lad should be in a sense his model, his style should follow the lines of this
figure that seemed to him divine; he would snatch up this beauty into the
realms of the mind, as once the eagle bore the Trojan shepherd aloft. Never
had the pride of the word been so sweet to him, never had he known so well
that Eros is in the word, as in those perilous and precious hours when he sat
at his rude table, within the shade of his awning, his idol full in his view and
the music of his voice in his ears, and fashioned his little essay after the
model Tadzio's beauty set: that page and a half of choicest prose, so chaste,
so lofty, so poignant with feeling, which would shortly be the wonder and
admiration of the multitude (Mann, 1958, p. 46).
Aschenbach began to be strange when he saw Tadzio. His heart was beating
fastly and he seemed to greet Tadzio but he felt hesitate to do that. He was afraid that
Tadzio would knew that his heart was beating. Then, he discouraged himself to say
hello to Tadzio with bent his head and hurried his steps.
He reached him on the board walk that ran behind the bathing-cabins, and
all but put out his hand to lay it on shoulder or head, while his lips parted to
utter a friendly salutation in French. But-perhaps from the swift pace of his
last few steps-he found his heart throbbing unpleasantly fast, while his
breath came in such quick pants that he could only have gasped had he tried
to speak. He hesitated, sought after self-control, was suddenly
panic-stricken lest the boy notice him hanging there behind him and look
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round. Then he gave up, abandoned his plan, and passed him with bent head
and hurried step (Mann, 1958, p. 47).
Aschenbach’s admiration toward Tadzio is on the peak of his obsession.
Now Aschenbach obsession toward Tadzio becomes more real, its just not only
fascinated of his beauty. Aschenbach’s affection for Tadzio is no longer about his
beauty. Aschenbach hopes that Tadzio will gives him affection within the certain
limitation.
Joy, surprise, and admiration might have painted themselves quite openly
upon his face-and just at this second it happened that Tadzio smiled. Smiled
at Aschenbach, unabashed and friendly, a speaking, winning, captivating
smile, with slowly parting lips (Mann, 1958, p. 51).
From the quotation above, it can be seen that Tadzio’s smile makes
Aschenbach feels joy and surprise. His friendly smile which can not described by
words makes Aschenbach believe that Tadzio has same feeling.
“How dare you smile like that! No one is allowed to smile like that!” He
flung himself on a bench, his composure gone to the winds, and breathed in
the nocturnal fragrance of the garden. He leaned back, with hanging arms,
quivering from head to foot, and quite unmanned he whispered the
hackneyed phrase of love and longing- impossible in these circumstances,
absurd, abject, ridiculous enough, yet sacred too, and not unworthy of
honour even here: “I love you!”(198: 52).
From the quotations above, the researcher found that Aschenbach’s
homosexuality becomes an actual obsession of Tadzio as a human more than a
beauty of an art. Like someone who is falling in love for the first sight, he shows his
embarrassment and run to the garden. He was shocked and cannot believe that
Tadzio with his kindness wants to give his smile. Ashenbach is falling in love with
Tadzio and in the garden he smells the fragrance of the plants and said I love you.

PLAGIAT MERUPAKAN TINDAKAN TIDAK TERPUJI
45

In the fourth weeks he stays in Venice, Aschenbach starts made an
observation about his world. The number of foreign were decreased due the rumor
of disease. He read a newspaper and found the rumor of cholera. He did not care
about the rumor of that disease. He still choose to stay in Venice rather than leaving
for Tadzio.
The city's evil secret mingled with the one in the depths of his heart-and he
would have staked all he possessed to keep it, since in his infatuation he
cared for nothing but to keep Tadzio here, and owned to himself not without
horror, that he could not exist were the lad to pass from his sight (Mann,
1958, p. 54).
There was a group of orchestra performing after dinner. There were many group of
families. Aschenbach is very obsessed toward Tadzio, so that his gaze still focuses
at Tadzio. It can be seen from this quotation, “while inwardly his whole being was
rigid with the intensity of the regard he bent on Tadzio, leaning over the railing six
paces off (Mann, 1958, p. 59).
Aschenbach worries that Tadzio’s family would know that he was very
obsessed with Tadzio. He afraid that Tadzio would be kept away from Aschenbach.
“For in the rear of the terrace sat Tadzio's mother and governess; and matters had
gone so far that he feared to make himself conspicuous. Several times, on the beach,
in the hotel lobby, on the Piazza, he had seen, with a stealing numbness, that they
called Tadzio away from his neighborhood. And his pride revolted at the affront,
even while conscience told him it was deserved (Mann, 1958, p. 59).
Aschenbach’s obsession makes him forget everything. He forget about his
health. Aschenbach begins care about his personal appearance. He wants to dress up
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himself to be younger than his age. It makes him forget about his age and his
wrinkle. Aschenbach wears a bright suit with the nice ties, he wear a jewellery and
also perfume. It shows that he should care about his appearance to matched with
Tadzio.
Like any lover, he desired to please; suffered agonies at the thought of
failure, and brightened his dress with smart ties and handkerchiefs and other
youthful touches. He added jewellery and perfumes and spent hours each
day over his toilette, appearing at dinner elaborately arrayed and tensely
excited. The presence of the youthful beauty that had bewitched him filled
him with disgust of his own aging body; the sight of his own sharp features
and grey hair plunged him in hopeless mortification; he made desperate
efforts to recover the appearance and freshness of his youth and began
paying frequent visits to the hotel barber (Mann, 1958, p. 69).
Aschenbach’s obsession toward Tadzio is not controlled. It makes him
forget about his age, his work and also his life, especially about his health. It was his
decision to stay in Venice for Tadzio rather than caring about his health. He was
affected by cholera disease. Aschenbach feels sick.
His head burned, his body was wet with clammy sweat, he was plagued by
intolerable thirst (Mann, 1958, p. 71).

A few days later, he was feeling bad. The hotel staff inform him that Tadzio
will leaving the country after lunch. Then, Aschenbach hurried go to beach.
Aschenbach sat on the chair and saw Tadzio playing with his friend. Aschenbach
thought that Tadzio will come to him. Aschenbach was fell down from his chair.
And people receive that his death is caused by cholera disease.
Some minutes passed before anyone hastened to the aid of the elderly man
sitting there collapsed in his chair. They bore him to his room. And before
nightfall a shocked and respectful world received the news of his decease
(Mann, 1958, p. 75).
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According to the analysis above, it proves that Aschenbach describes as a
heterosexual person. After going to Venice and meeting Tadzio, Aschenbach is
shifting into a homosexual person. It can be conclude that Aschenbach’s sexual
orientation is shifting because of his admiration towards Tadzio.
Aschenbach’s life while in Venice is totally changing. Tadzio is the object
that makes him shifts including his sexual orientation. The shifting of Aschenbach’s
sexual orientation which is shifted into homosexual. It is also influenced by several
factors and the stereotypes of homosexuality. As Coleman theory (1976), the
abnormal of hormonal factor is involved in this analysis. The abnormal esterogen of
Aschenbach makes him becomes a metrosexual. The general sociocultural factor
also influenced Aschenbach becomes a homosexual person because of the
repression of his works. Finally, his admiration toward Tadzio as beauty and art
becomes more real. It is not only his admiration toward Tadzio but also his
obsession.
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CHAPTER V
CONCLUSION

This is the conclusion of the analysis in Chapter IV. In this research there
are two problems that are discussed.
The first characterization is ‘Aschenbach is described has standard
physical appearance’. Aschenbach at the beginning of the novel is described as a
person who has standard physical appearance. After Aschenbach went to Venice
and met the beautiful boy named Tadzio, he became care about himself. It can be
seen from the way he dress himself up. He is changed his appearance, like
wearing a colored suit, wearing jewellery and perfume. Then he also went to
barber to make up his hair. From this, the researcher conclude that he is described
as a metrosexual person. The second characterization is ‘Aschenbach is describe
as a workaholic and discpline man’. Aschenbach is dedicated himself to his work.
At the beginning of the story, he described as a workaholic because he is work
hard and always got achievements and he never had his pleasure. Aschenbach is
always thinks of his work everywhere, anywhere without think about his joy.
While in his vacation, he still works on his writing. Aschenbach’s life is very
straight and rigid. His disciplined was an inheritance from his father. The
repressed to get an achievements so that he always put aside his pleasure. From
youth his discipline was shaped, because of his loyalty and his dedication to his
wok made him ready for career so early. The third characterization is
‘Aschenbach is described as a sexual orientation-changed man’. The researcher
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explain about Aschebach’s sexual orientation. Aschenbach before he went
to Venice is a hetero person. He had a wife and a daughter. But his sexual
orientation shifted to homosexual. After understand about the Aschenbach’s
sexual orientation, the researcher will analyze the factors and the stereotypes of
homosexuality.
The second questation is about the influencing factors of Aschenbach’s
sexual orientation. The first factor is negative conditioning of heterosexual
orientation. The absence of a wife and a daughter makes him feel empty and
decides his life for writing. The second factor is the repression of workaholic and
discipline life of Aschenbach is affected himself to have a pleasure. Because of
his saturation of his work, he decided to go to Venice, there he met Tadzio and
become obsesses with his beauty. He compares Tadzio with the Greek sclupture
which has an Eros mythology. At the beginning, he only admire Tadzio as an
object of beauty. He observes Tadzio his admiration becomes more real and shift
into an obsession. He follows Tadzio and never lost his sight of seeing Tadzio.
Even his death, he still there to watch Tadzio. Lastly, the stereotypes of
homosexuality are explained in this research. There are two stereotypes of
Aschenbach’s homosexuality. The blantat homosexual can be seen while he
shows his femininity side. The secret homosexual can be seen from the way he
observed Tadzio. His admiration and his obsession toward Tadzio never shown
directly. He admits if he fall in love with Tadzio. This is not only because of his
beauty but also his behavior and his appearance that make Aschenbach’s
obsession become more real.
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